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3opuya Makesuh

CBETJIOCT CJIOBA Y ,MY3UKOCJIOB/bY*
JbYBUIIE MAPU'H

Amncrpakt: Onyc Jbybune Mapuh Morao 6u ce roToBO y LEIMHHU Ha3BaTH
Mpysuka okmouxa jep, He caMoO y LIMKIIYCy KOjU HOCU OBaKkaB HacloB, Beh u y
0e3MaJl0 CBMM NOTOHBHMM KOMIIO3ULIMjaMa, CBOj MEJIOAM]CKH MACHTHTET Hana-
34 y HameBuMa cprckor Ocmoenachuxa. Y My3MYKOM TOKY KOjH H3pakaBa
CBY CJIOXEHOCT, HEI0jaMHOCT M POMEHJBMBOCT UCTOPHjCKOT M IICHUXOJIOLIKOT
BpPEMEHA, MEJOANKA I0jamka JOKUBJbaBa Ce KA0 Kao CBETJIOCT caMor 0OXKaH-
ckor Jloroca — ka0 cMmcao, MCTHHA, CIOBECHOCT. [IpojaBe oBe CBETIOCTH
HnMajy OaroeTHO JejCTBO M CBOjy HApOYUTY AWHAMHKY, IITO y Gopmu nena
OTBapa AUMEH3H]jy HaJ[BPEMEHOT, IIPUCYTHY Y CBOj YMETHOCTH IPaBOCIIABIba.

Ksbyune peun: bor Jloroc, cBernoct, cioBecHOCT, Jbyouna Mapuh, Ocmo-
TIIaCHUK, Mysuka okmouxa.

,» ..MU nosnajemo boea koju je
ceemaocm y ceemaocmu Cnosa. “

.. OHO WIMO je YYIHA C6eMIOC OKY,
mo je boe Jlozoc oywu. "

Ceemioct u croBecHocT ClioBa y CBeMy je ca3[laHOM; OHA je Mepa
WUCTHHUTOCTH, CMHUCJIA ¥ BPEJIHOCTH CBAKOT' CTBApAJIAIlITBA, CBAKOT BpE-
MeHa | JiesioBama. Y Mysuiu Jbyouiie Mapuh oHa je cama Tema mpema
KOjOj ce uMa jenaH, ako ce Tako Moxke pehu, ,,My3UUKH CBECTaH U MOBE-
cran* omuoc. CTora je oBa My3HWKa Y UCTH MaX | ,,My3UKOCJTIOBJbE".

% sk sk

Hajmormynawuje, HajayOspe U y U3pa3y HajjeIHOCTaBHHU]E yUICHE 0 00-
skaHckoM CiioBy — Jlorocy nao je cBeTd amocrtoii JoBaH y MpoJory ue-
TBpTOr jeBanhesma (Ju. 1, 1-18). Yoyhyjyhu Ha Taj HajuucTHju U yBek
KIBH U3BOD TajHE W UCTHHE OTKpOBema came Peun boxje, m3noxuhemo
OBJIC HAjCAXKETH]e U3BOJIE HErOBUX TyMaueHa.'

Hasun Ieposuh, ,,I[Iponosen ceeror Bacunuja Benukor o Xpucty®, boeociosme, CB.
1 -2, XLIX (LXII), Beorpax 2004, 19.

OBH U3BOM 3aCHOBAHM Cy NpeTexHO Ha Kiu3u Mupka b. Tomacosuha, boe Jloeoc,
Borocnoscku ¢axynter CIIL, beorpax — Atura 2000. Octann n3Bopu: Hukomaj H.
I'my6okoBcku, boe Jlozoc, ca pyckor npeseo Muenko [lanuh, ,,Otaunuk®, beorpan
2008; ,,Omunja ceeror Bacuiumja Benukor Ha npostor JeBanhessa o JoBany®, Hemu-
na, 16-18, 2006, 243-248; Jyctun [lonosuh, Tymauemwe jesanhena no Josany, Mana-
ctup henuje, Beorpax 1989.
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(1-2) Jloroc® je Beuan u Gecroueran — cabecroueran bory Oy u
Bory [lyxy Cserom; bor Otan koju ox nckoHu u3paxasa cede y 0oxaH-
ckoj Peun — xao BeuyHHM pa3yM KOjH je TIOTITYHO CBeCTaH cebe — paha Bed-
Hy Peu kao umH Te camocrnosnaje.” Jloroc je nuunoct CHHA, pa3IndHTa
on bora Oua u /lyxa Ceror, a oneT y Kpajibe IPUCHOM U CII000THOM
aKTUBHOM JbyOehem omnocy mpema bory Omy, mTo ra v 4uHH BEYHUM;
Jloroc je mo npupoau umocracau JKusu Bor — Bor Jloroc — jemHocy-
mrad bory Ony u Jdyxy Cserom. (3) Cse kpo3 mweza nocmade U Kpo3
mwera ce jaBu. OH je Ca-Y3pok un Ca-TBopall 4nTaBoOT CBETa, CBHX CTBO-
pennx Ouha 1 CBEKOJIUKE TBOPEBUHE, IIa TAKO U CaMOT BpeMeHa, IIPOCTO-
pa ¥ UCTOpH]e; CBET je cTora Kao Ouhe U XKUBOT jeIUHCTBEH, jep MOTHYEC
ol jenHe cTBapanauke u Jjpyoehe Jlnunoctu — bora Jloroca koju je me-
TOB TBOpaIl, TPOMHUCIUTEIh, UCKYNMUTEJb U 000kuTesb. OH je Hadeno,
CpeJMIITe M CBpXa — UCTHHA U cMUcao (c)TBapu U uctopuje. [1o cBojoj
CIMIM U N0J00Mjy CTBOPHO j€ YOBEKA U MOAAPHO MY CIOBECHOCT paau
JMYHE W cI00OIHE 3ajelHHIle YOBEKa, a KpO3 Hera M LEeNor CBeTa ca
JTUYHOCTHUM U ciobonauM borowm. (4) bor Jloroc je camu XXKusot — xu-
BU, BEUHH, y jeJHAKO] OJMCKOCTH HEMOCPEAHOT AeJaTHOT U JbyoOeher oa-
Hoca ca borom Ouem; mpoxuMa U CBY TBOPEBHHY CBOjUM >XMBOTHUM
eHepTHjaMa, jep OHa HeMa JKUBOT y ceOU — )KMBOT j€ TUIHOCTAH U CJIOBE-
caH — Beh ra HenpekuIHO N00OHja Kao aap.

(5) XKusotBopHa cmia bora CnoBa jecte CBETJIOCT JbyIUMa; ,,CBE-
TJIIOCT TUITUYHO HM3/IBaja YOBEKa OJl CBUX JAPYrux Owha Mo camMoMme Hero-
BOM JXHBOTY, KOjU C€ NPOCBETJbYje YHPaBO TaKO LITO jaCHO CIO3HAje
cBoj mpam3Bop y Goxarckom Jlorocy*!. Ceern Bacunmje moucrosehyje
cBerioct u Pew, mranoct Peun win Ciosa.” On je CBeTinocT nadseuna u
booicancka, ceemaocm muxa, HeTBapHa, UCTHHHUTA. Ceéemocm o0 cee-
maocmu. ,,boe je ceemaocm (1. Ju. 1, 5) u y ceemnocmu Jlyxa mu euou-
Mo ceemnocm Jloroca, u 'y Hbemy, Ona ceemaocmu (Jx. 1, 17).“° Ce-
TJIIOCT OBa HEMPECTaHO CBETIM U cioBu CBojoM Jlmunomhy, oTkpuBa ce
0] cCaMOT MOMEHTa CTBaparma CBETa M NPOHWYE TaMy YOBEKOBE CMPTHO-
CTH, TPeXa W TyXOBHOT CIENWia, ocTajyhu u Jajke y meMy Kao ,,ClIuKa

Kon anocrona JoBana m3pa3 ,,Jloroc* je o3HaKa >xuBe JIMYHOCTH — INIHO MMe borovo-
Beka Vcyca Xpucra — u crora je 3anpaBo HerpeBoauso. [IpeBox ceere 6Gpahe Kupnita
u Meroauja pedjy ,,ClloBo™, K0joj y CaBpeMEHOM je3UKy oxaromapa ,,Peu, Hajommxn
j€ M3BOpHOM 3Havyemwy, MaJia poj OBUX M3pa3a Huje nmoronaH. Crora je emuckon by-
IUMCKH J[aHUIIO MTPEe/IoKHO ped ,,CMUCao™, ITO MaK 3HAYCHEM He HCLPIUbYje OoraT-
cTBO u3pasa ,,Jloroc*“. O oBome Buau y M. TomacoBuh, HaB. neno, 119-124.

H. H. I'my6GokoBcku, HaB. aeno, 10, 15.

4 Hecro, 23.

Hasun [Teposuh, HaB. nemno, 21.

6 HUcro, 30.
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HeuspenuBe O0oXxaHCke ciaBe”. Jep cy Jby0aB, CBETJIOCT M CJIOBECHOCT
HEOJ[BOJUBE OJ1 KHUBOTA.

(6-8) Ceernoct je mely Jpynuma nocBenouno ceetd Jopan Kpcru-
TeJb, Kao ,,CBETHJbKA KOja ropaiie u cBjerspamie’ (Ju. 5, 35), xao IIpere-
4ya u ,,ounac Banujyher y myctumu (Ju. 1, 23), xoju mpomoBena u mpu-
nmpeMa myT 3a jgonazak oaruiohenor bora Jloroca. (9) Hckpa cBetioctu
UCTHHUTE Japyje ce CBAKOM YOBEKY M CBAKH je YOBEK CIOBECAH U CBE-
tiorocad. (10) M mana ce 6oxkancko CIIOBO y CBEMY CTBOPEHOM Jhy0a-
BJbY M IIyHOLOM OTKpHBA Kao TBOpAIl, IPOMUCIIATEh U YKPACHTEIb, TPe-
XOM NOMpa4yeHHU CBET Ta HE MO3HAa, He NMPUXBATH, HE 3aBosie — Oyayhu
JUIIeH caMmor cmucia xuBota. (11) Hu xaga nohe nmmuHo, ca jpy0aBiby,
[[EJIOM CBOM CBETY, Ha HaYMH OJIM3aK, BUIJGUB U OIUIUBHB — Yy TEIy —
ceoju ea He no3Haile u xe npumuwe. (12) A onuma xoju ea npumuue —
KOjU Cy CBHM CBOjUM OuheM, JHYHO M cI0OOIHO YCBOjwiIM U JImdHoCT
IberoBy, a He caMo ydeme, U Tako ce ¢ bbuM cjenuamIN — dade é1acm oa
KpO3 HempecTaHo y3pactame y bory nocmany djeya Booicja, morcrose-
hena ca Unocracjy Cuna boxjer. CBuMa y kojuMa JMYHOCT HOOEIH ca-
MOJIOBOJFHOCT M KOjH Bepyjy | *kwuBe y ime Hberoro —y nme Mcyca Xpucra
Cuna Boxjer — bora Jloroca, ,,0BaruioheHOr, OYOBEUCHOT, MMOCTPAIaJIor,
BaCKpCIIOT, BasHeceHor u mpocnassberor™’ . (13) Koju ce pomume ox Bora,
Jyxom Bberosum, u npumuiie G1arogaTH Aap YCUHOBIBEHA.

(14) ,Jloroc, ocrajyhu oHo mTO je OMO, OCTAO je OHO IITO HHjE
omo* (6maxenu TeodunnakT) — MOCTA0 je TENO, Y CTBAPHOCTH M MCTHUHU,
u cBojoM Jlnunomthy — tajuoMm XpHUCTOBOM — 00jE€IMHHIO Y HECIMBEHOM
MpOXKUMamy JABe MpHPOAe — O0KaHCKY U (LETIOKYITHY ) YOBEYAaHCKY, a ca
BUMa U BEYHO U BPEMEHCKO, HETBAPHO M TBAPHO, 3€MaJbCKO U HEOECKO.
,,O HoBoOT cjeaumemal O gymHor cmajama!l Onaj Koju jecte — mocraje,
HectBopenu — ctBapa ce, HeoOyxBatibnuBu — 00yxBaTa ce pa3yMHOM Y-
oM Koja mocpenyje u3mel)y boxkaHcTBa M BemITaCTBEHOT tena.“® Jen-
HOM 3a cBarzaa macmanu ce mely nama — mely okymseeHuM oko Ibera
kao rnase Llpkse. ,,W BuIjecMo ciaBy HEroBy — CBEAOYH arocToll Jo-
BaH y uMe LlpkBe HemocpeaHMM HCKYyCTBOM OYEBHIA — YHPABO Ipocia-
BJbabe Tea l'ocrona ciaBe, 6OrouoBeYaHCKy ciaBy o4doBeueHor bora
Jloroca xao Jeounopoonoea 00 Oya. CnaBy Koja noja3u of jby0aBu, 1a
CBOjJUM OTKPOBEH-EM OCJIO00U U criace OHE KOjH Y BEpU U JbyOaBH MpH-
Majy borouoBeuancky Jlnunoct XpucTroBy W HeuckazaHu nmap boxjer
cuucxohema. Y Hbemy je myHoha 6marogatv u HCTHHE jep C€ CBEIENH
Bor oparuorno u ,,cama ce MctrHa, MpUMHUBIIK Hallle YOBEIITBO, HAMA

7 M. Tomacoswuh, Has. nemo, 251-252.

Ceetn Atanacuje Bemnku, O pojersy Xpucmosom, PG 36, 325 C. llutupano npema:
HucTo, 272.
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nokasana“, kao Jby6as Boxja i Ka0 CMHCA0 ¥ MCTHHA HAIIET XKHBOTA U
ErOBa HOBA OHTOJIOIIKA CTBAPHOCT.

(15) O npense4noj, 6oxkaHckoj, xkuBoj Jlmunoctu Jloroca cBeouu u
Buue JoBan KpcTuTesb ca pealHOT HCTOPH)CKOT packpinha Ha KOjeM Io-
crage OHaj Koju OxyBeK Oerie U Kpo3 Kojer je ce mocrtaino. (16) 1 Koju
oJ1 cBoje myHohe pasnaje Jbynuma (oHuma Koju ea npumuute — naxie Lp-
KBH) Oe3MepHO oOmibe Onarogaraux naposa. (17) Jep y HberoBoj boro-
JoBeYaHCKO] JIMIHOCTH OJlaroaT W WCTHHA Jhy0aBHu boskje mocramorme
(uctopumjcka) crBapHocT. OH je xuBa Peu boxja — kao mto je Cam pe-
Kao: ,,Pujeun Koje BaM ja TOBOPUM IyX CY H KUBOT ¢y (JH. 6, 63). Ibe-
roBa Hayka je O cam — Jlococ Kusoma (1 Ju. 1, 1) xoju Hac ocnobaha,
npeniopaha u 3a BeuHocT oxwuBJbaBa. (18) HenpucrynHa TajHa yHyTpanmer
Boxjer xmuBoTa ca nomackom Jloroca y cBeT JbyAUMa CE€ HEMOCPEIHO OT-
KpuBa, jep OH kao JenuHopoman Cun boxju Koju je y HajpucHHjeM, Jbyde-
hewm MBOM OMIIITEHY, MO3HABAKY U jeTUHCTBY ca OrieM, oBaruiohasa Imy-
Hohy Mcrtune xao JluuHocTH — cBery TajHy TpojuuHe Jby0aBH; OTKpHBa
HaMm bora kao Ona, a Hac kao tberose cuHOBE — Ka0 jeAMHCTBEHE U HE-
MTOHOBJBUBE, JhyOJbeHE U JbyOche TMYHOCTH — ma OMCMO TIIeanH ClIaBy
BberoBy u npeoOpakeHNM yMOM CBe BUAENH y cBeTsiocTu Jloroca.

k ok 3k

[onctuuaj ma mys3unu Jbybune Mapuh npuhemo ca oBor jeauH-
CTBEHOT' CTAHOBMILTA HHUjE€ AOIIA0, Ka0 IITO OM Ce OYEKHUBAIO, OJ TOBOP-
HOT opaTopHujyma CIIOBO CBETIIOCTH, MaJa O IO CBEMY OBO JEJIO MOTJIO
Jla Hac Ha TaKBO caryeJaBame nokpene. tberopu ayropu, 3opan Mumuh,
Jby6una Mapuh u Bnaga [lerpuh, roqunama cy (1960-1967) ca Hapoun-
ToM nocseheHomhy U TperneToM paauiii Ha CIEHCKO-PUTYATHOM YOOITH-
Yyapamy Hallle CPEAHOBEKOBHE IOE3HjE, jep CYy Y 0] OCETUIH ,,HEKY
YHYTapiby CBETJIOCT®, CIIOBECHOCT M CBETOCT, 3a KOjy Cy CTpaxoBajH Aa
he ce m3BohemeM ockpHaBuTh.' OCETHIN Cy M CBOjUM JEIOM YIIPABO
MPOHOCKJIM CMHCao U cBeTyiocT CloBa, Mako je Y OHOM IOTaMHEIOM
BpEMEHY HUCY Npeno3Haiy, Tpaxehn mweH u3BOp u3Ha Muena koje je
U3HAO C8aKOe UMEHA, Y ATICTPAKTHO] PUTYAIHOCTH, HA HEKOM ,,BHIIEM
eTHIKO-(PIIOCOPCKOM HHUBOY.

Cgeru I'puropuje Benuku, Regula pastoralis, 11, 5, nutupano npema: ucro, 357.

Bunu HaBoze U3 peauTesbCKOT AHEBHUKA U Hamuca Biane Iletpuha, nutupane y: Me-
nmuta MunuH, ,,Crogo cgemnocmu’‘. O ob6pednocmu y no3opuwmy, CTyadja IpermTaM-
nmaHa u3 300opHrKa Matume cpricke 3a CIEHCKEe YMETHOCTH U My3HKy, 6poj 36/2007,
Hogu Cap, 38, 41.

Bumu: ucro, 39.
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Jby6unia Mapuh, 43 mmune nojarve, pykonuc, pparMeHT

Ljubica Mari¢, From the darkness chanting, manuscript, fragment
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U3 came my3uke JbyOurie Mapuh nomuia je 3aMucao aa joj Ha OBaj
HauuH NMpUCTynuMo. CBETIIOCT U CIIOBECHOCT OHA MPUMA HEMIOCPEIHO M3
TJIABHOT U3BOpa CBOT MY3WYKOT HajgaxHyha — u3 HaneBa OCMOTJIACHHKA,
Kao 13 came ukoHe doxxaHckor CroBa. MeoanKa CpricKOT IPKBEHOT I10-
jama MpUCYTHA je y CBUM KOMIO3MTOPKHHHMM 3pENUM OCTBapemuMa, a
nmoceOHO y TpunTuxy Mysuxa okmouxa, unja cy asa néna (Oxmouxa 1
/1958/ n Buzammujcxu xonyepm /1959/) Beh 3aokpykena mpe paaa Ha
opaTopujyMy, KojeMm hie moToM mo3ajMHuTH CBOje oasioMKe. CBUM CBOjUM
KBaJIMTETHMa OBa My3uka cBezoun npucyctBo Jloroca XKusota. Tlpe
CBera TUMeE IITO je U cama JKHBa, HEUCIIPITHA, HECBOIJbUBA M Hepaliia-
BUBA — JIMYHA, Ca CBOjOM TajHOM 0 KOje aHATUTHYKH WHCTPYMEHTH HE
nonupy. OHa je 1yOoKo mpenamCcKa U CBEYOBEUAHCKA; 030UIbHA M HCTH-
HUTA; YOBEYHA, CTpaJiaiHa, XpUIllhaHcka. My3HKa TIOBECHa W CIIOBECHA,
koja uma cBoj uneHturer U Mme. Oceeliena u noceehiena, My3uka cmu-
pema U ciaBe, TUIIMHE U AyOWHE, TpeneTa U TajHe, Koja BUAU BpEeMeE U
IITO je BaH BPEMCHA; U3JIMBa Jby0aB M JYYU CBETIOCT. JeTHOM pedjy —
My3uka Jloroca, koju je caMuM cOOOM OCBET/baBa.

Jloroc cBetnm y ¢Boj CB0OjOj TBOPEBUHM Kao0 ,,ACTHHA CTBapH'* — CBE
TBapH Cy JIOTOCH jefHe cTBapaiadke u Jjbydehe Jlmunoctu, bora Jloroca
— ,,06pasu u noxpobuja Boxancrenux uneja“.'” Momrosame u bydehe
MIPOHUIIAKE ,,JIOr0ca CTBAPHU BUIJBUBO je y My3unu Jbyourie Mapuh Beh
Yy OJTHOCY TIpeMa camoj ,,3BY9YHOj TBapu™. Y jellHOM jeTUHOM TOHY Haller
TOPLITAYKOT T€Baba KOMIIO3UTOPKA BHIM TajHYy CBHX TOHOBa — , KUBHU
3aMeTak” cBake My3uke." Y meMy je CHIa KHUBOT Tpajama, 00K Bpe-
MEHa, ofjeK mpocTopa. U3 meroBux TpemnTaja W3BUPY AYTH OOPAYHU,
PUTMHU30BaHU TIEAANH, )KUBO YETBPTCTEIICHO MyJICHpamke YHYTap ,,0MHe™
TOHA, CEKYHJJHO OCLMJIOBAamE Koje ce mojauaBa a0 Tpuiepa. OH ncujasa
YUTaB ,,CHOM' (DpEeKBEHIMja, MU3JIHBA CE€ Y yXapeHe XxeTepodoHe cTpyje
Koje mpoJiamajy Heoo.

Kao ocHOBHA My3M4Ka YeCTHIIA TOH OBJIC HHje TYKH CKCTPaXOBaHU
W WJICAIN30BaHU 3BYYHH MaTepujal O]l KOjer ayTop Tpaiu CBOjE all-
CTpaKTHE MY3HWYKe 3aMHUCIH, Beh KMBO je3rpo M3 YMjUX COKOBA M3pacTta
W TpaHa ce TOK YMTAaBOr Jena. HberoBuM TpemnepemeM MOKPEHYTH CY
OpojHu 00JHIM TpeMoJia U OCTHHATA, Ka0 M KapaKTepUCTHIHA MEJIOH]-
CKa OCLWJIOBaa BEIUKUX MHTEPBAICKUX aMIuuTyAa. OH je caM modye-
TaK, U CBETJIM CBOJHM JIOTOCOM, )KUBHU U JIMIIE CBOjOM MPUPOIOM, aypOM
cBoje 0oje u cBor oma3ByKa. (KapakrepucTudau Ccy y mapTurypama JIyKo-

2 Bumm: M. Tomacoeuh, HaB. gemo, 172173, u Xpucro Janapac, A36yunuk éepe, ca
rpukor npeseo C. Jakmmh, ,,becena, Hosu Cazg 2008, 65.

" Bumu: 3opuma Makesuli, ,Pasrosop ca Jby6umom Mapuh*, Hosu 3eyk, 1, Beorpan
1993, 9-10.
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BU KOjH BOJIC TOH Ka THIIMHHU CJIOOOTHUM O/3BYKOM, HAPOUUTO Ha 3aBp-
HIeIMMa CTAaBOBA, IJIe 3BYK HHIIOIITO HHjE OJCCYEH, OMIIO Jia MCHjaBa
CBOjy TIyHY CHary, OWiIo Ja jemaBa IOCTYITHO M MIPUPOIHO, ocTajyhu 1e-
JIOBUT M HEOKpHeH.) U3 3ByKa KiIaBupa pasiexke ce y Busanmujckom
KOHYepmy W TIPENBa 3BOMmaBa, UCIPEajy TaHaHe U OecKpajHe HUTH Op-
HaMeHaTa; Xxapda CBe MPecBIadyl CPMOM TUIIUHE, IPEBON y HEIO3HATEe
nyouHe... ['yIauku HHCTPYMEHTH UCKa3yjy ce eKCIPECHjOM TIeBambha WIIH
cBeTnouthy MCOHa, KOjMa XOpHE CBOjUM OOJIMM BOJIYMEHOM 2]y MYyHO-
hy G6eamepnor. TpyOe u TpoMOOHH, HApAaBHO, JOHOCE CHTHAIIHE U (aH-
¢bapHe MOTHBE, JIOK y IPBEHHM JTyBAauKUM MHCTPYMEHTHMA JKHBE 3BYIH
IUXOBUX JJABHUX MTPETEYa U CaB OHAj IPOCTOP ca KOjUM Cy CE OJMepaBa-
. CBaku 3BYYHH MEIUjyM CJIOBM MCTHHOM M CMHCIIOM CBOT' JIOTOCa,
HUKaI TIPU TOM HE Tpenasehm Mepy CBoje caapikajHe IMyHohe crosba-
HIEBUM CjajeM.

Texma 1a ce ocTaHe BEpaH ,,KUBOj UCTHHU " MOXKJA je HajOUHTIIe -
HUja Ha MJIaHy PUTMa, KOjU ce omupe OWII0 KaKBOj MPaBUIIHOCTH, IIeMa-
TU30BAHOCTH U MeXaHMYHOCTH. CBaKo MojeIMHaYHO TPajame Ce BOJIH, U
OHO a00HMja TMmocebaH CMHCA0 HW3MEIITAkEM M3 JICKUINTA ITyJIcalldje.
CrayiHa HeTIpaBUIIHA CHHKOIIMPambha, YeCTe KOPOHe, ylIacly NOMEpeHH Ha
Hajcnabuje Mecto (Apyra ocmuHa, Tpeha Tpuoia, YeTBpTa IIECHACCTH-
Ha), OeCKpajHO pa3HOBpCHE Mmojene (01 OCMHUHA J0 HOHOJA M BEIHKHX
TpHOJIa), YUHE CACBUM HEYIAIJFUBOM METPUUYKY OCHOBY, KOja je M caMa
MOJUIO’KHA YECTUM M CIOO0JHUM NPOMEHaMa, WIH €€ MaK MOTIYHO I0-
BNauu, oxHocehu ca cobom M camy W3BECHOCT myJscanuje (KaJaeHIa U3
Oxmouxe 1). Ho THMe HHUIIOIMTO HYj¢ YHHUIITEH METPO-PUTMUIKH OOJIHK
JIeJia; HalpOTHB — JIOOUO j€ jelHy HEMOHOBJBUBY, KHUBY HU3PA3UTOCT I10-
MYT PEYHOT TOKa UM BUHOBE JIO3E.

[la 1 yKymHM My3WYKH TOK M3Makao je CBAaKOj apXUTEKTOHHLHU H
KOHCTPYKTHBHU3MY Y ,,BPJIUHH MOTYHEH-ABAA CAMOBOJHE YOBEKOBE JIOTH-
Ke HCTHHE cTBapr™ '. HeMa TOC/IEIHNX OHABIbAA HH OHIIO KAKBHX Pa-
MUOHAIMCTUYKHUX KaJTyla, Hi HA MHKPO HU Ha Makpo IUIaHy; CEKBEHILIE
Cy Kpajibe clo0oHe, rpajanyje KuBe U CrioHTaHe. To HUCY KOHCTPYK-
1IMje 3BYYHUX KyJia Koje rmapajy HeOo, Beh CBOJIOBH U JTyKOBH KHUBOT 3712~
1ha y KOjeM Martepuja rybu cBaky Texuny. Jleno je camo ,,rpymens’
y3eT U3 HellperyieiHe eIUHe BpeMeHa, 0e3 Opylema U riladama, y CH-

Xpucro JaHapac roBopu O acKETCKOM KapakTepy BH3aHTHjCKE YMETHOCTH, KOja ce
MOTYHHABA YHYTapHEM CMUCITY — ,JIOTOCY" MPUPOAHOT Matepujana (,,AnmodaTuiko
0OTOCIIOBJbE U BH3aHTH]CKA apXUTEKTypa™, ca TPUKOr mpeBeo emuckon bauku Upunej
/Bynosul/, y: Ilpasociaémwe u ymemnocm, ,,Heanuka“, beorpan 2004, 164).

5 v ucro, 165-166.

Uzpaz Jb. Mapuh, koju ce 0THOCH KOHKPETHO Ha KIaBUPCKH TpuO Top3o (1996).
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pOBOM cTamy HcTuHE OnBama. OHO je 3axBaheHO M3 CTBApHOCTH HCTO-
PHjCKOT U TICHXOJIOLIKOT BPEMEHA, M3 HEI0jaMHOCTH HEerOBE THHAMHUKE,
U3 HCTOBHX HEMHpPA U CMHUpEHA, TIOHOPA M MPOCBETI/hCHA, U3 TyOuHA
HBETOBHUX M3BOPA U TAjHU HETOBHUX YBOpa, cBenouehn yBek oHy HEMPHKO-
cHOBeny Mmoh 0a 6yoe wimo 6usa.'’

OBe My3WYKe MOBECTH UCTUHUTOCT U IMYHOCHO CBOjCTBO OYHUTY]Y H
OpPraHCKOM BE30M Ca COTNICTBEHHUM TJIOM, IIPOCTOPOM, ITOPEKIIOM U TIpe/a-
EM Kao HENPEeKUIHUM CTBapajladkuM KperameMm. OHE y ceOu Hoce KH-
BO ,iipenauko cehame (u3pa3 Jb. Mapuh), BUAMKE IpampocTopa, 3ByKe
JTABHUX CBHUpaia W TOPINTAYKOT TeBama, ciaBy Hemamuha u mmpokor
BHU3aHTH]JCKOT OKPHJba, BUTEIITBO PATHHKA, CBEKOJIUKO CTpaJame W Be-
KOBja Xyjame M CBE INTO C€ KPO3 HEMPEKHUHYTO CTPYyjarhe BpeMeHa O
WCKOHM ca0upa y Hama M JKUBO, OOTPJBEHO HAIIOM CaBpeMeHoInhy, Ha-
npesyje ka Oyayhem.'®

OONuK M KpeTame, U CMUCA0 U MEPy TOM JKHBOM MOBECHOM TKHBY
naje yoBek — o bora HazHauen m Boxxanckum CiioBom mpocBehen, mo
BeroBoj cnumu ctBopen ma Oyne obnmudje buha Hberosor. Hajuentha
o3Haka Temna y my3unu Jbyourie Mapuh je cca 63, mito je ynpaBo ujie-
alHa Mepa JoBeujer myrnca.'”’ Y  HOpMaTHHM® CTaBHMa OBE MY3HKE, Ka-
Jla TOBOPH caMa coOOM, a He WIIyCTPATHBHO M MPOTPAMCKH, U HAPOIHUTO
y TIO3HUM KaMEpPHHUM KOMIIO3UIIHjaMa, Taj TEMIIO ce TIOHEeKaJl YaK Mopa-
3yMeBa (M Kaj HUje y MapTUTYpy Ha3HadeH y u3Bohemy ce nmokasyje). O
j€ BeYHa M yHUBEp3aJlHa Mepa OBOT My3HUYKOT BpEeMEHa, Kao IITO je JbYA-
CKH JIaKaT M JbYJCKO TEJI0 Y BU3aHTH]CKO] apXUTEKTYPH jeMHA pa3Mepa
CBHX H-GHHX elleMeHara, 6e3 063upa Ha BenuunHy xpama.”’ [ToceGHO Ha-
3HauYeHE Y0BEKa Kao Ouha CBETIOCTH U 3ajeHHIE HCTHYE CE Y BHIIE Ha-
BpaTa y KaHtatu M3 mmune nojarve (1984), cazBydjem KBUHTE €s-b, KOje
Kao CHOIl CBETJIOCTU CJIIOBECHE Pa3rOHU HETNPO3HMPHE, JHUCOHAHTHE TOH-
CKe IPO370Be.

Ta cBeTsIOCT BUIJbMBA j€, TIPE CBEra, y caMoM mpucyctBy péuu. O
TOME Cca KOJIMKOM j€ MaXKibOM U Jby0aBJbY MPHUIMKOM KOMIIOHOBAHA MPH-
CTymaja pedynMa ofadpaHrX MOETCKUX TEKCTOBA, HajBEpHHje MOpel My-
3MKE CBEJOYM KOMIIO3UTOPKA cama: ,,Ped je koa MeHe o Olemy Haj pe-

7" Ctux w3 Ta6nuya Jb. Mapuh (uwuxnyc ,, TajaoBuTo c10BO T*).

'8 O macrelyy mpouTocTH K20 KHBOM MOTEHIMjaTy BpeMeHa, cajantmer 1 Gyyher, ro-
Bopu Jb. Mapuh y: 3. Makesuh, Has. geno, 10.

19V unrepsjyy 3a Pamgmo ,,Ctyamo B¢, canmubenom 11. jyma 1995. (ayrop Hama Ilerpo-
HujeBuh — YoBuh), KOMIIO3UTOPKA y 1Ba HaBpaTa TOBOPH O YTHUIIA]y HAIIUX YHyTap-
BHX PUTMOBA, @ HAPOYUTO OTKYLIAja Cplia, Ha CTBAPAIbE U JOKHBIHABAHE MY3HKE.

2 Bumn y: X. Janapac, ,,Anopatinako 60rociIoBbe W BU3aHTHjCKa apXUTeKTypa“, Ilpa-
gocnasme u ymemuocm, 164.
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YMMa ... 1a ped Y MyHOM CBOM 3HadeHy MOJXKE Jia ce HCIoJbu. Peu 3acimy-
Kyje J1a U3 Hbe MPOUCTHYE MYy3HKa ... U3 CaMe Pe4H, U3 HEHOT CajpiKaja,
U3 IbeHE JHHMjE, U3 MENONKe, U3 aKmeHTyanuje.”' Ped Kao CBETIOCT
CMUCJIa M carjiacja, Koja pa3Mu4e MPOCTOPE W MPOHUYE BEKOBE, KOjOM
Hajlasby, HEMO3HATH M HEeKaJallllbH [ocTaje HajONIKH, cafallmby Opar,
ceemn y onycy JbyOurnie Mapuh u3 pa3sHux M3BOpa M pa3HHX BPEMEHa,
YIpaBo Kao Ta 4yJecHa M TPEHYTHA JIMYHA ClIoHa n3Mel)y BpeMEeHCKU He-
nonupJbuBHX cBetoBa ([lecme npocmopa /1956/, U3z mmune nojare),
WM Kao HE Mambe YyJIECHO OTKPOBEH-C JIMYHOCTH ONMKIBHX U CaBpeMe-
HUX ([Ipae cna /1961/). Ped 3a0aeHyTa CTHXOM U TIEBAIH-EM, B TaKO OBE-
KOBEUCHA, U3JIMJIA je CBOj CMUCA0 W CHEPTH]Y Yy MEJIOJU]y KaJpy Jia UX
caMmocTajHO mpoHocu: 34 opkecrapcke Bapujauuje [lacaxame (1957)
npou3aluie Cy U3 MACTHYHE HapoaHe necme u3 Ilomopasiba, 3acHOBaHE
Ha jeTHOM jeTMHOM (DPUTHjCKOM TPUXOPY; ¥ BHIIE OJf TOTa: KapaKTePH-
CTHYHO (POJIKIOPHO MENOAUjCKO je3rpo, M30pYyIIEHO OJf UCTOT TOT TPH-
XOpZa — Y KOjeM je camMa eCeHIIHja )KHBOTa Ha OBOM Ty, FberOB HapOUH-
TH YKYC U CUMOOII HEroBOI' MY3HUKOTI' JIOTOCAa — JIYYH C€ YBEK W3HOBA
KpO3 YHTaB ayTOPKHUH MOTOHH OITyC.

Hanopeno ca crpyjamMa pedn Kao cMuciIa ¥ PUTMHYKO-MEIIOIU]CKOT
u3pasa, Tedye My3ukoMm Jbyouue Mapuh u crpyja Jpynckor riaca. Mako
TECHO Be3aHa M Mel)yCoOHO yCIIOBJbEHA, OBa B TOKA UMajy MIIaK pa3iiu-
YHuTe MPUpPOJIEe, Nla Tako U ojapehen oxHoc. ['nac, Kao MpBH HEMYIITH W3-
BOp CaMOCIIO3Haje, Ye3HE 38 CMUCIIOM, HJICHTUTETOM M JIUKOM — yIIPaBO
3a peyjy, a OBa, ca CBOje cTpaHe, Xohe Ja ce OBaIuIoTH, Aapyje U 00jaBH.
CBecT 0 OBOM XMBOM, IpHBiIadeheM OIHOCY peur W riaca Kao HEeHOT
TeJa, 0 OJHOCY KOjU je HKOHA caMe TajHe XPHUCTOBE, U3paKeHa je Y AeIy
Jbybunie Mapuh Ha yneyaTJbuB HaYMH.

..M mpen cam xoju He cxeama wmo nammu
U MPYHKA HA 6empy HENo3IHAMOM
u enac
u enac
u enac
u enac
u anac’

Y 0BUM CTUXOBHMA MPENO3HAjEMO Ty OTBOPEHOCT TJlaca KOjH TPaxH
CBOjy ped, a joIll M3pa3uTHje OHA je MOKa3aHa y YeTBPTOM enurtady U3
Ilecama npocmopa: TIac ce jaBJba HajIpe caMm (Ha HEYTpaJHU CJIOT ,,a“

! Hapox n3 MMOMEHYTOT UHTEepBjya 3a Pamuo ,,Ctynno b*.
22 TIpea mecMa u3 muKiyca , brorpaduja (36upka Tabnuye).
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KOjUM CTUX emnuTada MOYrbe), Y JIECTBUYHO U MOTHBCKH HeoapeheHoM,
JIeNyjaBOM y3JIa3HOM KpeTamy, Kao Ja TPaXd CBOjy MHTOHALU]y U CBO]
JUK, OK Haj3anm (TeK y 4eTBpTOj (ppaswm) He 3am00Hje mMyHONYy HMCKaza
KpO3 ped Koja My Jlapyje OOJIMK 1 3HAUYCHE.

OBaj 4yJIeCHH MOMEHAT CYCpeTa U CjeIUEHha TIlaca | JIOroca JIeyo
JbyOune Mapuh cumOoiin3yje ¥ CBOjOM ILIEJIMHOM, W TO Y PaBHU HajlIy-
Osbe ucTuHe. Y OTHOCY Ha Milajanadke aBaHrapIHE KOMIIO3MLMje W Ha
HocliepaTHe TPAAUIHOHAINCTHYKE PajioBe, [lecme npocmopa — Kao TPBO
BOKAJTHO-MHCTPYMEHTAJIHO JIEJI0 M Ka0 CHAXKHU Mpo0O0j U3BOpHE JIMYHE
MOETHKE — MMajy €jCTBO U 3Ha4aj nmojase riaca. OHOT riaca Koju ce Kao
Balaj 3a MOCTOjarheM W WCTHHOM TOJke n3 nTyOumHe Owha, U3 mpampo-
CTOpa, U3 KOpeHa XUBOTa. I'maca eanujyhee y nycmurou: Ilpunpemume
nym 'ocnoomu, nopasuume cmase thecose (Mk. 1, 3). Ilyt je Beh y [la-
cakasu ,,IPUNPEMUIIA U TIOPAaBHIIIA™ CMUPEHA H, Y MHOTOOPOJHUM BapH-
janmjama, jeTHOJIMKA HapOIHA MEJIOH]a, ,, APEBHA U TyOOKa Kao Ja caMa
3emspa meBa“ (Jb.M.). ,IlpunpeMuna u mopaBHUIIA® 3a 61a20C108€HO2
Koju oonasu 'y Mme I'ocnoowe — 3a Peu boxjy.

Kako my3uka cumbonmsyje oBaj nonazak? CeOu JOCTYITHUM HAYMHOM
U CBOjUM ,,je3uKoM"* — My3ukoM L[pkBe — mojameM. O ToMe Kako je Iojame
MOCTaJI0 HheHa My3uKka, Jbyonria Mapuh kaxke: ,,MOKpamUYeBH 3alFCH CPIT-
ckor Oxmouxa — OcMo2IaCHUKA — TURLAITA CY HETZIe y MEHH YuTaBHX 18 ro-
muHa. ... OHza ce HeonospKBO Mpoduo Tpehe neBame [IpBora riaca — 3a-
JEIHO ca HEroBUM TaMHUM, TYOOKHM M BHILIE3HAYHUM IIOYETHUM TEKCTOM
(,,M3BEAM M3 TAMHHMIIE AyIry Mojy — npum. 3.M.), ¥ TO TieBame je (HapaBHO
63 TeKCTa) MOCTATIO OCHOBA 32 OPKECTAPCKY KoMIO3uImjy Oxmouxa 1%

W nacranmno ce 3zayBek y mysuiu Jbyounie Mapuh, majyhu joj myH
uneHtuter u — Mve xoje je usnaod ceaxoz umena.”* Koje Huje m3roBopeso,
jep ce Tojame jaBjba caMO CBOJUM MY3WYKHM JIMKOM, aJId U Tako Beh, Kao
3By4YHA MKOHA, HOCH BepHH ojpa3 OHora Koju ce 1eBa, theros nevar u qyx
u ciaBy. Tako je mysuka Jbyounie Mapuh yma y cBoje ,,HOBO3aBETHO Bpe-
Me", OJlarofaTHO M UCTUHUTO, M MOCTAJIa My3HMKa HOBOI CBETa, KOjHU je ca
XpHCTOBHM JI071aCKOM caB 1octao L{pksa.”® CTeKaBIIM TeK THME MyHO JIN4-
HO CBOjCTBO U JKHBY CaBPEMEHOCT, OHA je y MCTH Max IOcTaja M JpEBHA,
uckoHcKa — y Behoj mepu Hero y [lecmama npocmopa v llacaxamu, unju je

23 3. Maxkesuh, Has. 1eo, 10.

** TIpema Joany RymuOpky, y uMeHy XpHcToBOM, KojuM o MMe Oria 0Gjasu byanma,
cabupajy ce KOHa4HO TJIaCOBHU Yy ped, ,,Kao Ja ce ClUjexke XyK cBake TBapu of Ilocra-
Ba“ U ,,A3AMKe y CBEKOCMUYKA UCOH" (,,O My3HIIM U BacIHUTamy", boeociosmwe, cB. 1
u 2, roquaa XLV 2001, 115-116).

2 Bumn y X. Janapac, ,,Anogatinako 60rociIoBIbe M BU3AaHTHjCKa apXUTeKTypa“, IIpaso-
craeme u YMETHOCT, 164.
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MOYeTaK Y KpajiblM JTyOrHaMa BPEMEHCKHUM M 3eMaJbCKUM — jep je calia Ha-
uuia oHaj cnodoxuu [ouerak (Ju. 8, 25), koju je U3BaH U W3HAL OHOTA IITO
je cxBaTbIBO,”® KOju Gjere y bora — camor Llapa Bekosa.

Menoaunka nojama, Kao jequHcTBeHa Menoauja Jloroca, Haromnmia
j€ cBe IMMEH3H]je U calipkaje BeUKor Iukiryca Mysuxa okmouxa (1958—
1963), paznuna ce y JIMHUje U ca3Bydja, y 00je U 3ByUYHE cacyJie pa3HUX
MHCTPYMEHAaTa, TONPHMHUJIa MHOT€ KOHKPETHE KapakTepe — YKpaTKo,
yIIUIa je Y Taj My3UWYKH CBET M Y EETOBY MCTOPH]Y W CBE COOOM OCMH-
CIIMJIA U OCBETIHIA. Y HEHO UME ayTop C€ OJPEKao CONCTBEHUX MEIO-
JMja ¥ TeMa, HAIIABIIYM Y 0] jeAMHH UCTUHUTH MY3WYKH JIUK — OCHOB
CBE MEJIOIMKE U CBE TEMaTHKE M CBAKOT II€Bamba; Ma TaKO M OHOT JPEB-
HOT', HapOJHOT, YHjH Cy KpO3 BEKOBE MPOHUKIH OOJHIM jOII jEeAMHU
WCTUHUTOIINY 3aBpelMiIn J]a y OBOj My3ulH kuBe. Oner caMmo Kao ,,My-
3WYKH JIOTOC* HapogHor Owha, Koju m3BUpE U3 jeauHor OoxkaHckor Jlo-
roca, Kao CJIIOBECHO M MITOCTACHO CTA0JI0 KOje HUYe U3 caMoT KOpeHa I10-
BECTH, a YMja je KPOIllkha 3acBol)eHa HEOECKOM KyTojoM merosor [IpBo-
JIMKa, K20 ’EerOBUM HCTHHCKUM H3BOPOM. Jep, GpHUrHjCKH TPUXOPA O KO-
jeMm je Beh Omto peun u koju ce y My3unm Jbyourie Mapuh kpucranmiie
Kao CpK MEJIOJMKE HapOJHOT TIeBama, MPEMo3HajeMo U y KapaKTepH-
cTiunnM hopMmynama Hanea Ocyoziachuka,’ koje cy Takolje y Mo3HHM
KaMepHHM JIeiMa U30pyIlIeHe 10 YMCTe €CEHIUje Tojama — Kao Oucep
M3 KOjer 3payd TajHa MMOCIeAmUX CTBAPH.

Tako ce jeman jeqUHA MYy3WYKH JIMK OTKPHUBA U TIPEIINBA Y JIBE CBOjE
npupo/ie: 00KaHCKO], HEOECKO], OECTPACHO], U YOBEUAHCKO], 3€MaJbCKOj,
cTpafanuoj.” OHO mITO y ceGu HeMa Taj UK — HEMa JINKA YOMIITe — 6e3-
JIMYHO je, HEMYIITO, HEMPO3UPHO M OECIOBECHO: CBa OHA MEJOJIH]jCKa
Tpereperka, OCIUIOBakha, CTPEMJbEha M TOHHpamka, M CBa HEIojaMHa
JUHaMUKa BpeMeHa y My3uuu JbyOurm Mapuh, uspa3s cy ucropujcke u
TICUXOJIOIIKE PEaTHOCTH KHBOTA OTPEXOBJbEHE MPUPOJE, KOja y CBOjOj
OCJICTUBCHOCTH HHj€ M3TyOWya jOIl caMoO OHY €JIEMEHTapHY CHITy U Te-
JKIbY JKUBOTA J1a c€ TIOTBP/IH, OCTBApH, MIPEMO3HA.

Ha TtakBoj ,,TamMHOj“ mo/I03U ,,0Mcep* Tojarba 3pavyd CBOjy IyHY
2 .
BpeIHOCT,” KOja Ce JI0XKMBJbaBa Kao CIOBECHOCT, CMUCJIEHOCT, CBETIOCT,

%6 Ommmmja ceeror Bacumuja Bemuxor Ha npornor Jesanhema no Jopany, Memuna, 16—
18, 2006, 244.

2" Buam o oBoMe ommmpHEje y: 3opuua Makesuh, ,Jbybnna Mapih — HcTOM pexoM
BpemeHa“, Hosu 36yx, 14, 1999, 35.

2 TIposkiMarse OBHX BHIOBA IeBamba MOXIA j¢ HAJBHUBHBH]C y YydecHom munuzpamy
(1992).

¥ Mapadpasa JbyBHIMHE MHCIH O OJHOCY XHBOTA H CMPTH (,,..XKHBOT ... cyouen ca
cMphy, 3paun CBOjy IyHY BPEIHOCT — Kao JiparyJs Ha TaMHOj ocHOBH‘); Pokcanna Ie-
joBwuh, ,ITpojeknuje mponutoctu y nenmuma Jbyoune Mapuh*, 3eyx 1975/2, 23.
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CMUpEHE, carjacje, cno6ona.’® Ou je ,,0K0“ U ,,cple‘ aena, JI0JIa3u HEO-
YEeKHBAHO, Kao Jap, kao omaronar Jloroca u Jlyxa, a mieroBe npBe mojane
y muKIycy Mysuxa oxkmouxa W3IUBajy W3HEeHahyjyhy, m300miHy cBe-
TIOCT OTKpOBea.” Y (hOpPMaTHOM CMHCITY, MECTa HEHHX IpojaBa Cy
KaJIeHIIe (XapMOHCKE U COJIMCTHYKE — KIIABUPCKE) — YIIPaBO KAaO0 MOMEH-
TH cariacja u CMHpera,”” y Koje ce, Kao y KakBe 37eHIle, cabupajy Bojie
CBETJIOCHUX THIIHHA...

JemaH o TakBHX YyJEeCHUX cacyna Oe3Mepja OTKpuBa HaMm ce Beh Ha
npBoj TpehnHU npBOT oA TpH craBa npee o1 Tpu Oxmouxe (!). [lpumpe-
MJbEHa KpaTKoM ()OpMyJIOM HareBa, Y ,,HETBAPHO]* CBETIOCTH (pIasko-
JIETHOT Ca3Bydja, Kao TMOCETOM CBHIIEC, HEOUCKHWBAHA KaJICHIIA KJIaBUpPa
YBOZIM Y HCKYCTBO OeckpajHe nyOnHe, MOHHpe y OiakeHCTBa CIoboe. ..
Janexo o cBakor CHOJbAIBET Cjaja M BEIUTHHE, HATOIUbEHA HajIy-
OJbMM CMHCJIOM, M3HAJ CBAKOT PUTMa, METpa M MEJOJUje, U3BaH CBaKe
dbopme, kaHpa M BPEMEHCKOT TIOpPETKa — jeAMHCTBEHA ,,My3HUYKa IIe/e-
cernnna“.” | M3ma3 u3 Gesnsnasa cera. [Ipenasak u3 GeCIHbHOT TOKA U

KOBHT/Iaha BpeMeHa y myHohy GorxkaHcke JbyGaBu i xuBOTA. >

[IpBu craB Busanmujckoe xoHyepma — €molieje O YATABOM jeIHOM
napcTBy M 100y 3axBaheHOM HEOSCKHM 03apeHeM — YBOAM HAC HEMo-
cpemHo y nyOWHY BEKOBa, a OBa C€ OJIMax IOKa3yje Y CBOjoj HCTUHHUTO]
CBETJIOCTH U CBOM IIAPCKOM JIOCTOjJaHCTBY: HajaBibeHE (aH(papama, HaJ
HCOHOM TOHA f, TeKY y cI000IHOM TPETUIETY Melouje Tpyoe U TpoMOo-
Ha Ha ocHOBH [[pyrora rimaca Ocmoenachuxka — kKao uKoHa TpojudHor je-
JUHCTBA U €000JIe, Y30p UCTHHUTH U yCTPOjCTBO MPaBO, KOj€ CBOJUM

30 EBo xaKo 0 HCKyCTBY Buljerba cBeTocTH XpHCTOBE Kasyje npermoxobmuu Ciumeon Ho-

Bu borocios: ,,0n je 6ucep. ... OH n3nydyje (McIymra) CBETJIOCT, Kao CyHIE, H ja
cXBaTaMm, Jla ce CBe ca3laHo caipxku y Hbemy; OH MM moka3syje cBe IUTO ce HalasH y
TBOPEBUHHU M HAJIAKE MU JIa YyBaM COIICTBeHY Mepy™ (Apxuenuckon Bacunmje /Kpu-
Bouteut/, [Ilpenooobuu Cumeon Hoeu Bozocnoe /949—1022/, ca pyckor npesenn Emu-
ckorn Jlonrud /Kpuo/ u monax Jasux /Ileposul/, Xunangapcku ¢oua Borocnosckor
¢axynrera CIILI, beorpax 1988, 145).

O TakBOM [1€jCTBY CBOT IPBOT BHl)ema 00KaHCTBEHE CBETIIOCTH TOBOPH MPENOA0OHU
Cumeon Hosu borocios, a o Tome kako cBetioct xohe 1a ce oTkpuje, oH Kaxe: ,,CH-
jajyha cetnocT Buue u Banmje: Ja cam Omia CBETJIOCT CBETY, jecaM M Ouhly ¥ sKelnM
na 6ynem BuspuBal“ Mcro, 143, 150.

31

32 TIpenono6un Cumeon ceha ce moyke CBOT JyXOBHOT oma Aa ce Bor jaBma ,jexuHo

CMHPEHOj U HeJbYOOIUTIBMBO] M 611aroj IyIu u cpiy, ucro, 144.

3 M camo u3Bohere mujanucte 3nenka Mapacosuha (1959, PTC) neo je Tor jeauHcTBe-

HOI' U HCTIIOHOBJbHUBOT HanaXHyha.

3* Teopruje M. Manasapi/ic TOBOPH O AMMEH3H]H BEYHOCTH H HEOTPAHHUCHE TyOHHE

KOjy ca XpUCTOBHM JJOTACKOM ITOTIPHMA CBAKH TPEHYTaK MCTOPHjCKOT BpeMeHa (Bpe-
Me u yosexk, ca rpukor npesenu ['ajo . 'ajuh 1 Maja Pamosuh, Xunangapcku Gpoua
Borocnosckor gaxynrera, beorpanx 2003, 89).
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carjlacjeM oJiMax IMedvaTd CBETJIOCT ,,HeTBapHA™ — KaJICHIIA MCTOTra riaca
y pnaxkoneTrMa xapde U BUOIMHE. 3a TUM TOYESTHUM H3JI0KCHEM HCTH-
HE TOK CTaBa yJIa3M y paBaH HapallMje, Y CTBApHOCT foraljama U CaoXKe-
HOT' MCTOPH]CKOT TKamba, 00PEeMEHEHOT TPArukoM, 3JI0M U CTPaJarmheM.
Boau y moHOpe BpeMeHa H cexXe IO CaMUX HerOBUX HEMO3HATHUX Y3POKa,
rymm u 3amyhyje ,,cBeTocT ca ucroka“. Ho, oHa ce yBek M3HOBA jaBba,
Kao MHUp U yTexXa, CBeXKHMHA U jjakoha caracja, Kao ,,ci1a00ct™ koja mooe-
hyje cBaky cuny. OmneT y KajeHlama, y Kojuma ce, Haj (IaKoJIeTHHM
CTpyjama Ty/adKuX MCOHAa MMIIPOBH3AIMj€ KJIaBUpa CMHPaBajy W caOu-
pajy y b6ucepHe Hucke menonuke Jlpyrora riaca, 3aTBOPEHE KOIYOM OJI
YICTOT 3J1aTa — Ojl ,,CBETJIOCTH CBUIIE™, Kao cariacjeM [/lyxa Ceerora (T.
51-57). Kapenua kajeHiie, MEKu CIIO00IHU OJ3BYLIU — MUP KOjU HAOULA-
3U CBAKU YM.

Hpyraunje GmarogatHo nejcTBO MMajy ToHOBH llerora riaca Ha ca-
MOM TIOYETKY KaHTate [Ipac cha: CIIUBEHH y Ca3By4je MPHUjATHOT PErH-
cTpa, urje ce 0oje MperBajy y HeKHUM HUjaHCaMa XOpHE U Xapde, OHU
IUIaBE W HaTalajy oJ MCTHX TOHOBA PEUYUTATUBHO HUCIEBAaHE CTHXOBE: 3a
wybas onoea uemy cu obehan... — ypaBo Kao H3JIHBame MyHOhEe cCMHCTa
1 Jby0aBu came.

A Ostinato super thema octoicha (1963) oTKpuBa HBEHO BEYHO IPH-
cycTBO: ToHOBH [lerora riaca xpyxe y caBpIICHOM C(EPHOM TOHCKOM
MOJby yMarhCHE KBHHTE, Y CaBPIICHO jeHAKHUM, JIJAKMM U MUPHUM Tpajamu-
Ma, OBaruIONeH! Y ONMUIJBUBOCTH KIIABUPCKOT 3BYKa, KA0 MKOHA 00KaHCKOT
Jloroca y kojeM Hema usmere Hu cenke 00 npomeHe Uy KojeM je ,,00uTaBa-
na cBa myHoha 6oxxanctBa TenecHo (Ko 2, 9). ToM MUCTHYHOM HUCKYCTBY
,,HETIOKPETHOT TTOKpeTa* (MOTO KOMIIO3UIMje je: kpehyhu ce cmoju, cmoje-
hu kpehe ce) CymIpOTCTaBILEHO j€ Y OPKECTPY UCKYCTBO BpeMeHa Kao TMHA-
MHYHOT, IPOMEHJBMBOT, HEMPO3UPHOT U IpamaTrdHor. Lleo Taj Tok kao aa
cumbonmzyje 6opaBak HaxBpemeHOr y BpeMeHy, Y HUCTOPHjH, Y TPOLIHOM
Teny, CHUCXOeme Koje ce OKOHYaBa Mpey3uMameM OpeMeHa IIeTIoT CBeTa ’
CTpafiatbeM 3a HETOBO HMCKYIUbCH-e: HermomyheHo cBeTsa, MHUpHA W Jiaka
MyJIcaluja KJIaBUPCKOT OCTHHATA Y jeJHOM MOMEHTY, IIpe]] caM Kpaj KOMIIO-
3uIHje, arcopOyje caB Tparu3aMm OpKecTapcKe JpaMe Jia Ta Y TEIIKUM JIUCO-
HAHTHUM TPO3J0OBMMA TOJHECE W YHHINTH, U Y3HOCH CE€ MOHOBO Y CBOj
MUp, OcTaBJbajyhu 3a coOoM y opkecTpy (IIPBH M jJEJUHU Y LETIOM JeTy)
MoTHB cBoje Menonuje (T. 114), kao GmaromatHo ceme YKuBota, Cmucia
u Mctune, KojuM ce caB cBeT mpemnopala u 000xKyje.

Tako je y 0BOj KOMIO3HIIHjA — CBOjEBPCHO] HMHCTPYMEHTAIHO] ,,ITa-
cHju®, UCTIHCAaH jacaH OOJHMK KpPCTa Kao CHMOOJa CTPagaHOT U KHUBO-
TBOpPHOT cycpeTa HaaBpemeHor ca BpeMeHOM, TBOpIa ca TBOPEBHHOM,
Bora Jloroca ca cBojoM moTaMHEIIOM HKOHOM. Taj 3HaK YTUCHYT je Iy0o-
Ko y My3uky Jbybunie Mapuh, kao HajBeha ucTuHa JbyICKOT )KHUBOTA, KO-
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JH1 je yBEK MeCTO caMor TpeceKka CMPTH U BaCKpCerha, BEUHOCTH U KOHAY-
HOCTH, CTpafama u cnacema. Y Acumnmomu (1986) pacnumame xumep-
OoJie KMBOTa yHyTap KOOpAMHATA KPCcTa (MCLPTAHOT AYro OPXKAaHUM TO-
HOBHMMa U Kpajibe pa3yjeHOM BepTHKAIOM) A00Wja BU3YETTHO yIeqaTIbh-
BY, FeOMETpHU30BaHy ¢opmy. Y AenrmMa Koja MpeacTaBibajy ,,KOHKpETHE
MIOBECTH >KUBOTA HAa OBOM TIIy, y HajIIpeM — ucTopujckoM (Oxmouxa 1,
U3 mmune nojarve, Buzanmujcxu konyepm), WA HajyKeM — JINYHOM CMH-
ciy (Moroouja okmouxa /1984/), u cum007 KpcTa 100Hja Mperno3HaTIbH-
BE peaJiHe OKBUPE IPOCTOPa KOjU HAC OKMBA U BPEMEHA KOje Hac 0co0a-
ha®, HocH yKyc HaIIer MOCTOjara W HAIle MOBECTH — CTPAIIHHUX OHBa-
JHUX CTpajama M yTexa, Ty>KOajula U macrtopaia, 3eMajbCcKUX [TOHOpa U
HeOECKUX 03apema, TMYHUX IOABUTra U 00XAHCKUX MPOCBET/beba. Jeau-
Ha Mepa CMHUCIIa ¥ HCTHHE OMBarma y TOj TEITKOj MY3HYKO] JTHjaTCKTHITH
YKPIITEHUX BPEMEHCKHX TIpaBalia jecte ydemihie ClIOBECHE MEJIOJHMKE I10-
jama kao cumbona boxanckor Jloroca. Jloroca koju je npe cBera Jlnu-
HOCT — CBETJIOCT JbyOBEHOT II03HABaha U CEOCTIPUHOLICHA — KOja CBe, 11
U caMmo CTpajame, OCBeT/haBa M OCMHIIUBbaBa, y3BoJehu ka BEYHOCTH
cBaku XUBOT y theroso Mme.

Tum nuaauM meuaToM Menoauke OcMOTrJacHMKa Pas3lIuKyjy ce y
mysunu Jbyounie Mapuh ,,cTpagame Ha MyTy MpaBae W UCTHHE OJ OHOT
,,300T" HETIpaBJie U MPIXKEbE Hallle™, TOXO/M CBETHUX PATHHUKA OJT OECIIOBECHUX
CTHXUja, UCTHHCKHA MHUP H JIETIOTA OJ1 IbUXOBUX MpuBHa. Y ViMIipoBu3anuju
n3 Oxmouxe I KaJeHIa KIaBUpa Koja u3BUpe u3 Menoauke [IpBora riaca,
YBOZIM Y MCKYCTBO HajIyOJber CMHCIA, JOK MENIOAWjCKU OecaapikajHa emu-
301a xapde u kiaBupa (1. 58—66), YIIpKOC CBOjOj TAHAHOCTH U TajaHCTBEHO-
CTH, OCTaBJba YTHCAK 0€300JHOCTH M Tpa3HUHE. Y BEJIMKO] 3aBPIIHOj Tpa-
Jauuju MpBOT CTaBa Buzanmujckoe KoHyepma TPaTUMO TOKOBE IBEjY
ONpPEYHUX CHJIa — HEYMOJbUBE, XaPMOHCKU U MEJIOJIUJCKH ,,HECYBHUCIIE
MOTOpHKE KIaBupa u n1o0pomodeane menoauke Ocmoeiachuka y XOpHa-
Ma, Tpybama u TpomOoHUMa. HbuxoBO HapacTame ITOBOAM A0 KOHAYHOT
cylapa M KaTap3W4HOT PaclpCKaBamba — Y XPOMATCKH TEPIHO-CPOJHY
AKOPJICKY Tapuaji y KJIABUPY H y eKCTaTHYHE CEKCTOJIe TpyDa v ryaada y
KOjlMa BpH CBETJIa MEJIOJIMKa M0jala Y MHOIITBY HOBHUX (hOopMyJia — Kao
CTOCTPYKH POJ OHOT jeBaHN)eJbCKOT ,,3pHa MIIeHUIE".

Tako cBe 0Be My3WUKe TOBECTH jecy jenHa jemuHa — nosecT Jloroca u
HErOBOTI" KMBOTA M IPHCYCTBA Y CBETY CBHX BPEMEHA; IIOBECT HALLIET OJJHOCA
npema 60ro4oBeyaHcKoj IMIHoCTH Mcyca XpucTa 1 mpemMa Hama caMuMa Kao
HeroBum nkonama. Ha nqpamaTiiHO]j TyTamH T€ MOBECTH, KOja U3paXkaBa CBY
TEXHHY CTpajarba y MajJoM CBETY U CBY CIOXKEHY AMHAMHUKY HCTOPH]CKUX H

3 [ecme npocmopa u Oxmouxa 1 jacHo HIycTpyjy TO ()EHOMEHOOIIKO CyAPHUIITBO
n3mely npocTopa u BpemeHa, o koM rosopu I'. 1. Manmzapuauc (ucto, 31-36).
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TICUXOJIOIIKUX TOKOBA, MOKa3yje Ce jeJHa CaCBUM Jpyraudja — HajBpeMeHa
JIMHAMUKA OO0XKaHCKUX OTKpHBEHa. JIOK ,,ACTOPHjCKH™ (XPOHOJOIIKH) TOK
CTaBa CBOj BPXYHAIT JIOCTIDKE Y TIOCIIENEH0] TpehuHM — Kao Ha TipeceKy KpcTa
— cabupameM eHepruje 3J1a JI0 KOHAuHOT cTpajama (y cee Tpu Okmouxe),
npojaBe CBETJIOCTH, MUpa 1 myHohe cMmucia fgorahajy ce MOTIyHO CIOOOIHO
1 HeoveKnBaHO Beh y 1pBoj TpehnHM cTaBa, HE Kao TOCTUTHYhe FeroBor To-
ka, Beh kao urcTH aap u nocera ceuie. (IloaceTrmo join jemHoM Ha dyIecHy
KJIABUPCKY KazeHIy u3 Oxmouxe 1, Koja ce jaBiba Ha HEOUEKUBAHOM MECTY —
TOTOBO Ha CaMOM TOYETKY, Y JIelTy KOje YOIIITe HHje KOHIIEPTaHTHO.) Y Ja-
JbeM MY3WYIKOM TOKY OBa OJlarofiaTHa JiejcTBa OMBajy cialHja U KpaTKoTpaj-
HHja, ¥ Ta TMHAMHKA FHXOBHUX T10jaBJbUBAba KAPAKTEPHUCTHYHA j€ U 33 TO3HH
KkamepHH omyc.’® HapounTo je uspasuta y KoMnosumuju Moroouja okmouxa
KOja y JIMYHOM, HCTIOBEIHOM TOHY IPEICTaBba TOK YUTABOT jETHOT KUBOT-
HOT TIOJIBHTA: O] M3BOpPa )KMBOTa y camoM Jlorocy, o1 KOjer ce maJioM OJIBO-
jUO H cTOra MOTaMHEO, TaKO Ja ra caMo Jap O0KaHCKOT OTKPUBEHa MOXKE
OCBETJIITH | TIOOY/IUTH A ce cao0pa3y HCTUHK; TIPEKO TEIIKOT U YCKOT ITyTa
acke3e YCMEpPEHOT TUM OTKPHBEHEM Kao jeJIMHAM CMHUCIIOM M jEJMHOM Ye-
JKEbOM; JI0 TIOHOBHE T10jaBe CBETJIOCTH KOja ce OMeT Japyje — Kao O7ICjaj OHOT
TIPBOT J1apa, ¥ Kao TpajHu npenykyc Oymyher LlapcTtBa — 1 koja Ha 3amacky
’KMBOTA CBE NPUCYTHHja M Y UCTH Max CBE MUCTUYHH]ja OuBa.

Taxo ce Bpeme OBHX ,,HEOSCKHX YIUTHBA“ TIOKa3yje CBOJUM YCMEPEHEM
CYIPOTHO XPOHOJIOIIKO] aKyMYJIalliju My3WIKOT TOKa. theros moverak je y
HaJBPEMEHOM, OHO Ce He Tpaau W He yoOimuaBa, Beh ce m3nmBa u3 cBoje
nyHohe; y lbeMy HeMa Cyko0a HU JpaMe, HM TaMe HUKAKBE, jep je CaBplIeHa
CBETJIOCT W JhyOaB; He Texu kKa Oymyhem jep y camMoM ceOM WMa W CBOJ
kpaj’’. Y Toj OGpHYTO]j MepCIeKTHRH BpEMeHa Koje ce He I'yOH y Ge3IHuHO-
cTu Geckpaja, Beh ce C/IMBA y CaMO CpIIE YOBEKOBO *, IOUETHA, HEOUEKMBAHA
IITEIpa OTKPUBEHA JIOKUBJhaBajy Ce Kao KyIoia Koja e 1 HaJ OCHOBOM
KpCTa y BH3aHTH]CKOj apXUTEKTypH. A ,rpal)eBUHA BH3aHTHjCKE IPKBE je
teno osarohenora Jloroca“”. | Jlomu geo je nexehn xper — To je Teno
BorodoBeka. A ropmu €0 je Kymoia Koja npencraBiba theropy boxkancky
npupoy. ... Kymona, 6e3 nkaksux cry6oBa, JOCIOBHO e 1u Kao HeGo... !

3% Mpenonobun Cumeon Hosu Borocmos ceemoun o pasitumi usMeljy OPBOT IITEAPOT
n3nMBamba bo)kaHCTBEHE CBETIIOCTH M KACHHJHX HECHUX Y3Ap)KaHHMjUX IpojaBa Kao IUIoaa

cypoBe u cTainHe ackese (Apxuenuckon Bacunuje /Kpuomrens/, HaB. ferno, 144).

37 Bumu: T. UL Manpazapuauc, HaB. €10, MOrIaBJbe ,, XpPUCTOC U BpeMe*.

38 Vnopenu: Bragumup JoBanosuh, morosop 3a kiury Jesrenuja Xepumana Buszanmuy-

cka nayka o mysuyu, Clio, beorpax 2004, 332.

3 X. Janapac, ,,Amo(aTHyKo GOTOCIOBJBE M BH3AHTHjCKA apXuUTeKTypa“, y Ilpasocia-

émwe u ymemuocm, 163.

" Ennckon 6ymuvcku Tamuno Kperuh, o apxurexrypu Caere Coduje y Llapurpany.

. Teonoruja u apxurexrypa“, y Ilpasocnasmwe u ymemnocm, 170.
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A Kao KyToJa jeHOT BEJTMKOT caDOpHOT XpaMa CaBUjla Ce HaJl YhTa-
BUM JKUBOTHUM orycoM Jbyouuie Mapuh My3uxa oxmouxa — mupoko 3a-
CcBoljeHa, HEMOHOBJFMBUM HajaxHyheMm wmcmymeHa, Hajsehum mMenom
Ha3BaHa. CBe ayTOpPKMHE MOTOHE KOMITO3HIIMje HOCE jEHO 3PHO MEIo-
QMK T0jamba Kao JgparoneHo cehame Ha U3NHMBAKE OBE JEAMHCTBEHE MY-
3uuke Omarojgatd, koja he ce, THIIAa W CBEJEHH]ja, ajyl jaCHO MpEIo3Ha-
TJbUBA, jJABHTH joIl jeAHOM: Apxaja 2 (1992) 3a nyBauku TpUO, U3MaKIIa
U3 3aMpILEHUX U 3aMOPEHHX TOKOBA BpeMeHa y AUMEH3H]y nyOuHe, Ou-
CTPUHE M CBEXHHE, CBa OJMIIE MEJIOAUKOM MOjama M cBeTiIomhy caria-
Cja; cBa je HOME 3aKBalllCHa U IIOMHPEHA, CBE O caMe, 32 My3UKy OBE
ayTopKe HeyoOuJajeHe, TOHAITHE KaJIeHIIE.

KakBu cy nHave 3aBplienid KOMIIO3UIIH]ja, Y YeMy UX 3aThde Tumm-
Ha? OHHM cy yBeK cMHpeHH mipe] TajHOM, ypamajy Y lBeHY CeHKY, ylase
y ,.00kancky Tamy“.'' (ITocimemma koMmosuuuja — KiaBHpckn TpHo
Topzo /1996/ cra je Beh ,,tamo*.) Menoaujcku 1k OCMOTITACHUKA BUTIIE
ce He pasza3Haje, HErOBH TOHOBH — OOABHjEHH HECTBAPHHM (QHIMOM
¢axxonera ¥ MUCTHYHOM 00joM Xapde — NPOHUYY BEUHOCT, ,,I1ajby IO-
cienmy crpeny y cpiue Tajae™, kao mTo 6u ce mecHuIkn u3pasuo Ilasie
Esnoxumos ™. Jby6una 61, ca cBoje CTpaHe, PeKiIa 1a je meopere ~ My-
wa uz oka majue.” W Ty ce kpyr 3aTBapa u — otBapa: y TajHu racHy mo-
CIIe[IlEe CTpelle JbYICKOT epoca, U3 me ce pahajy Myme TBopema. Y Ty-
nadxoj Apxaju (1992) mouerak W Kpaj Ccy ABa cMepa HCTOT IIeBama 3a-
CHOBaHOT Ha Menoauuu Oxmouxa. Moxe M ce TayHHje HW300pa3uTH
Xpucroc Aagpa u Omeza, y KOjeM Cy TOYETAK U Kpaj CBAKOT BPEMEHA H
CBHX BeKOBa? A jeJHUM CBOJIM TOHOM M CBOjOM IIEIMHOM My3HKa Jby-
6une Mapuh ,,rpiu 1eToKyIHy TBOpeBUHY“ — 011 uydecnoe munuepama
J10 KOCMHUKOT Ge3Mepja, 1 OHO yeno epeme’ — mmely mpenymra — ya-
pa ceoe yapcmea™® ¥ CBEeKONNKE MOBECTH, OJ] MOCTAmba 0 MOTOmer Ja-
Ha. OOyxBara ra u npoHuye, He cBOjoM Qutocodujom, Beh camum 6o-
skaHckuM CIIOBOM, KOjUM je U ca3liaHa — Jia o0jaBibyje cBemiocT kbero-
BOT cMUpewa U therose ciase.

41 . . . ..
,,BOF_]C KUB U CJ'IO60,Z[aH U1 3aTO )€ CYLITHHCKHA TaJaHCTBEH Y CBOJO) MPUPOJU. OHn Ko-

ju casepraBajy 6oxaHcKy cBeiiocT Buzae bora xao Tajuy* (ITaBne EBnokumos, ,,Amo-

(asza win y3nasHu nyT ukoHe", y Ilpasocnasme u ymemnocm, 128).

42 ToBopelin 0 anodaTHIKOM aCIIEKTy HKOHE, KOja IPEBOM C OHY CTpaHy CIHKe; HeTo, 130.

BT abnuye, uukiyc ,,TajuoBuro cnoso T

* Mspas I'. M. Mammsapuzuca, o camom Bory Jlorocy u norahajy Boxjer oamtohema;

HaB. 1eno, 70.

* Bumu 3. Makesuh, ,,Pasrosop ca Jby6umom Mapuli®, Hosu 3eyx 1, 10.

* Crux us Tabnuya.
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Zorica Makevié

THE LIGHT OF THE WORD IN LJUBICA MARIC’S MUSIC
(Summary)

Ljubica Mari¢’s music provides manifold encouragements for considera-
tion in the light of the Logos, according to the teaching exposed in the prologue
of the Gospel by St. John. It speaks of the essential inconceivability of time and
life, which have their cause in God and His Logos. Seeing through and praising
‘the logos of things’ guide all its aspects: the tone reveals itself as a vibration, as
the energy of lasting and existing, as the beginning of every time and motion;
the sonority of different instrumental media is freely expressed and mutually
determined in co-action with specific musical and contextual moments; the
rhythm evades every regularity and mechanicalness, by which both single dura-
tions and the whole metro-rhythmic course gain a vivid expression. The entire
shape of the work is also taken from the reality of psychological and historical
time, from its unreductable dynamics, being always in a vivid connection with
the space, origin and tradition. The respect for ‘the truth of things’, the awe be-
fore the mystery of time and existence, which call upon the very principle of life
in the divine Logos, are obvious in everything.

Designation of man as a being of light and reason, created in the image of
God to be the likeness of His being, is expressed in Ljubica Mari¢’s music by
the measure of human pulse taken as the basic tempo of her entire opus. Ljubica
Mari¢ expressed her consciousness of the reason as a special gift to the man by
extremely careful treatment of the words — its meanings, melodies, rthythms, which
she always considered the very source of music. The relation between the word and
the voice — its sonorous body — is shown in the cantata Songs of Space (1956) as a
mystery of the encounter of the Logos and the matter. In relation to her earlier
works, this one is a marked breakthrough of the composer’s authentic ‘voice’, which
will find its full identity only after receiving the divine Word, symbolized by the
melodies of the Serbian Octoechos in the cycle Musica Octoicha (1958-1963).
Thus, Ljubica Mari¢’s music has entered its ‘New Testament’ time and become a
specific story of the Logos and His presence in the world and history.

In the opaque and dramatic course of that related musical time, the me-
lodics of chanting is experienced as the manifestation of the light, meaning,
reason, freedom, awe. These graceful effects bring into the work a certain
beyond-time dynamics — inverse perspective of time — and, like a Byzantine
church dome, they bear witness to the divine condescension.

Ljubica Mari¢’s music is steeped in the mystery of the beginning and the
end, which meet in eternity, in the One who is Alpha and Omega; in its one tone
and in its entire course, it grasps the whole of time and existence — through the
divine Word itself by which it has also been made.

UDC 78.036.01:78.071.1 Mari¢ Ljubica

271.2-184.8
DOI:10.2298/MUZ0909065M

82



