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JO POJII TPAJJALIMHOI INICHI
Y IPOLIECI KOMYHIKAIIII B HAIII YAC.
JTOCBIJ 13 CEPBII

MeTo10 CTATTI € BUSIBJICHHS, ONMKC Ta aHajl3 OCHOBHUX SIBHI y XOJi
KOMYHIKaTUBHHMX MPOIIECIB Mij Yac Tmepeaadl TpaJulliiHUX MiCEeHb, a TAaKOXK
3MiH, SIKl BOHU OTPUMYIOTh Y CBOEMY HOBOMY KHUTT1 B CY4ACHOMY KOHTEKCTI.
Po6oTa CKOHIIEHTpOBaHA HA HEO-TPAAUIIIHHOMY HIAXO/1 O HAPOJHOTO CIIBY
Ta 3aCHOBAHA Ha BJIACHOMY OaratopiyHoOMy JOCBIJI aBTOpa SIK y4YacHHUKa-
crocTepiraya y cmiBl (COJIbBHOMY Ta aHCaMOJEBOMY) W MPaKTUYHOIO
BUKJIa/ladya cepOChKOTo TpajuliiiHoro cmiBy. MeTomoJorisi, 3acTocoBaHa y
JOCJIIJI)KEHH1, 0a3yeThCsl HacamIepes Ha CIIOCTEPEXKEHHI Ta MOPIBHSHHI, a
TaKo>XX 3BEPHEHHI JO0 BIAMNOBIIHOI €THOMY3W4HOI JjiTepaTtypu. HaykoBa
HOBM3HA MPOIOHOBAHOIO JOCTIIHKEHHS IEMOHCTPYE PI3HI PIBHI KOMYHIKAIli
y TPhOX KaTEropisix CUCTEM, Y SIKUX BUKJIAJaNUCs TpaauiiiHi nicHi B Cepoii
— y benarpaagi Ta aBOX HeBenMKHMX MicTax Tomona Ta bosbesair:
1HCTUTYIIOHATI30BaHi, HEIHCTUTYI10HAJI30BaHI1 Ta YaCTKOBO
IHCTUTYIIOHATI30BaHI, 31 CBOIMU NE€peBaraMu Ta HeAOJIKaMU. Y LHX MexKax
BUJIUISIIOTBCSL 4OTHPU cepu CHUIKyBaHHSA: 1) MIDK megaroromM/HocieM
TpaAuIlli/MOJEpaTOPOM Ta YYHSIMH; 2) cepell CaMHUX IIKOJSPIB YyCepearHi
rpynu; 3) MiXK YYHSIMH Ta iX CHOKOHBIYHHUM CYCIUJIBCTBOM; 4) MI3K YUHSIMU Ta
ix aynuropiero. BucHoBkn. BUsBIEHO, 1110 KOMYHIKaTUBHI MPOLECH Y IUX
cdepax BiIOMBAIOTHCS HE JIUIIE Ha SAKOCTI CIIBIB, a i Y eJIeMeHTaX My3U4YHO1
CTPYKTYPH, K1, 3pELITOI0, CBIAYATh MPO MEBHI CAMOOYTHI MOMEHTH y TTPOIIEC]
cninkyBaHHs. HapemiTi, eleMeHTH CHUIKYBaHHS MK CaMUMH CITIBaKaMu, a
TaKOK MIX CITIBaKaMH Ta iIXHBbOIO CIUIBHOTOIO MPU3BOJATH 10 MOBEPHEHHS
TPaAULIHHOT MY3UKH Y MOBCSKJIECHHE KUTTS, 1110, MOXKJIUBO, PO3IJISIIAETHCS SIK
HalBaXJIMBIIlIa YACTUHA €THOMY3UKOJIOT14HOI pOOOTH.
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Kniwwuoei cnosa: neotpanuiinuii cmis, Cep0is, My3UuHa CTPYKTYpa,
My3W9Ha KOMYHIKaIlis, TPOIleC HaBUYaHHS, My3UYHa CHAIIUHA.

Hosanosuu EjeHa, JOKTOp STHOMY3HIKOBEICHNS, CTAPIIMI HAYYHEI
corpyaHuk Muctutyta MmyssikoBeneHuss CepOckoil akaaeMuu HayK U
uckycctB (bearpan, CepOus)

K poau TpaguuuoHHOW NEeCHH B IpoUecce KOMYHHMKAIHUU B
Hacrosiiee Bpems. OnbiT U3 Cepoun

Ieabio cTaTbu — BBISIBUTH, OMKUCATh U MPOAHAIM3UPOBATH OCHOBHBIC
SBJIEHUA B XOJE€ KOMMYHUKATHUBHBIX IIPOLIECCOB BO BpEMs IEpeaadu
TPaJUIIMOHHBIX MECEH, 4 TAK)KE U3MEHEHUS, KOTOPBIE OHU IMOJIYYaOT B CBOEH
HOBOM KM3HHM B COBPEMEHHOM KOHTeKcTe. PaboTa CKOHIIEHTpUpOBaHa Ha HEO-
TPAJAUIIMOHHOM TIOAXOJI€ K TPAaJAUIMOHHOMY II€HUIO M OCHOBaHa Ha
COOCTBEHHOM MHOTOJICTHEM OIBITE aBTOpa B KauyeCcTBE Y4YaCTHHUKA-
HaOromarenss B TMEHUU (COJIbHOM, aHCaMOJIEBOM) U MPAKTUYECKOIO
npenojaBarenss  cepOCKMX  TpaJUMLUMOHHBIX  TeceH.  MerTomosorus,
MPUMEHSBIIASCS B MPEITIOKEHHOM HUCCIIEIOBAHUM, OCHOBaHA Ha HAOIIOCHUN
M CpaBHEGHMHM, a TakXke  OOpalleHMu K  COOTBETCTBYIOIICH
THOMY3BIKOJIOTUUECKOM  suTepaTtype. HaydHas HOBHM3HA  JaHHOTO
WCCIICIOBAHUSL TOKAa3bIBAE€T PA3JIMUYHbIE YPOBHHM KOMMYHHMKAIIMM B TpEX
KaTEropusix CUCTEM, B KOTOPBIX TPAIUIIMOHHBIE MECHH MNPENoJaBaJIUCh B
Cepb6un, B benrpane u B 1Byx HeOomibiux ropoaax (Tomosna u bonsear):
WHCTUTYIIMOHATIU3UPOBAHHbIC, HEUHCTUTYLIHOHAIM3UPOBAHHBIE U YACTUYHO
WHCTUTYIIUOHATU3UPOBAHHbBIC, CO CBOMMHM JIOCTOMHCTBAMH M HEAOCTaTKAMHU.
B »Tux paMkax BBIACISIIOTCS YeThIpe cephl 001eHus: 1) Mex 1y negarorom
/ HOCUTENEeM TpaJvlMu / MOJIEpaTOpOM M YUYEHHKaMH; 2) Cpeau CaMHX
ITIKOJILHUKOB BHYTPHU TPYHIbl; 3) MEXIy YYCHUKAMHU M HMX HCKOHHBIM
oOmecTBOM; 4) MeXAy YyYEHUKaMHM W HUX ayauTopuei. BbIBOIBI.
OO06HapyKeHO0, YTO KOMMYHUKATUBHBIE MPOIIECCHI B 3TUX Chepax OTpaKkaroTCs
HE TOJIbKO Ha Ka4eCTBE MEHUS, HO M Ha DJIEMEHTAaX MY3bIKaJIbHOW CTPYKTYPHI,
KOTOpblE, TakuM o00pa3oM, CBHJAETEIbCTBYIOT 00  OMNpEaeTeHHBIX
CBOCOOpa3HBIX MOMEHTax B TMpolecce ooOmeHus. HakoHer, 3JIeMEHTHI
OOIIIEHUS MEXJy CaMUMU TIeBIIaMM, a TaKXKe€ MEXIy TMeBIAMU MU UX
COOOIIIECTBOM TMPUBOASAT K BO3BPAIICHUIO TPAAUIMOHHOW MY3bIKH B
MOBCEIHEBHYIO JKM3Hb, UTO, BO3MOXKHO, paccMaTpUBaeTCs Kak HauOosee
Ba)KHAsl YaCTh 3THOMY3bIKOJOTMYECKON pabOTHI.

Kniouegvie cnosa: neorpaguumonHoe nenue, CepOusi, My3bIKalbHAS
CTPYKTypa, My3bIKaJIbHasi KOMMYHHKAIIUS, MPOILECC YUEHUS, MY3bIKaJIbHOE
HacJeaue.
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Jovanovic Jelena, Doctor of Ethnomusicology, Senior Research Fellow
at Instutute of Musicology, Servian Academy of Sciences and Arts (Belgrade,
Serbia)

According the role of traditional songs in the communication
process at present. Experience from Serbia

The purpose of this study is to identify, describe and analyse
fundamental spotted phenomena in the courses of communicative processes
during transmission of traditional songs, as well as the changes that they gain
in their new life in contemporary context. The paper is concentrated to neo-
traditional approach to traditional singing and it is based on author’s own long-
term experience as a participant-observer in singing (solistic and in a group)
and of practical trainer of Serbian traditional songs. Methodology that has
been applied in the study relies on observing and comparison, as well as
referring to relevant ethnomusicological literature. The scientific novelty of
this research is showing different levels of communication within the three
categories of systems in which traditional songs have been taught in Serbia, in
Belgrade and in two small towns (Topola and Boljevac): institutionalized,
non-institutionalized, and partly institutionalized, with their advantages and
disadvantages. Within these frames, four spheres of communication are
identified: 1) between the pedagogue/tradition carrier/moderator and pupils;
2) among the pupils within the group themselves; 3) between pupils and their
native community; and 4) between pupils and their audience. Conclusions.
We discovered, that the communicative processes in these spheres reflect to
the quality of singing, but also to the elements of musical structure, which thus
witness to certain moments in the process of communication. Finally, elements
of communication between singers themselves, as well as between singers and
their community, lead to return of traditional music to everyday life, which is
seen as maybe the most important part of ethnomusicological work.

The key words: neo-traditional singing, Serbia, musical structure,
musical communication, learning process, musical heritage.

IlocranoBka mnpoOjemu. OpHe 3 TOJOBHUX 3aBAaHb CYYacHOTO
€THOMY3MKO3HABCTBA — BUBUYEHHS TEM, SIKI BUHHMKAIOTh y Cy4YacHId ernoci y
3B’SI3Ky 3 MPOLIECOM BHUKOHAHHS Ta 30€pPEXKEHHS TPAIULINHUX IICEHb.
Mnetbcs mpo (eHOMEH, IO PO3BHUBAETHCS Y 0araThoX KpaiHax E€BpoIH
(0coOnMBY yBary npuBepTae NpsMyBaHHs A0 TPaAUIlli BIACHOTO CepeAOBUIIA
Ta BJIACHOTO HApOJy, TOOTO €THIYHOI I'pymnu, ab0 TSKIHHS 10 TpaauIlii
Hapo/IiB a00 €THIYHUX TPy, OJU3bKHUX JI0 BIACHUX). Y IUX SIBUILAX BaXKJIUBE
MicCIIe 3aliMal0Th KOMYHIKaTHUBHI MPOIIECH 1 3aCIyTOBYIOTh Ha OCOOJIMBY yBary
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JTOCTIAHUKIB. Y IIbOMY BiTHOIIEHHI TpeOa B3ATH 0 yBarW K OOJIK JaHHUX
aCIeKTIB Ta IpoOJieM y mpolieci poOoTH 31 30epeKeHHS TPaAUIIHHOI TICHI B
Cep0ii, Tak 1 BU3Ha4YeHHs JaHoro geHomeHy B CepOii BIJIHOCHO IHIMPIIOTO
€BPONENCHKOIO KOHTEKCTY.

AKTyaJIbHiCTh J0C/iIzKeHHs. Tema ChOroJiHI JTyX€ aKTyaslbHa, IO
BUSIBIIIETHCSL Yy HUBII MyOdiKaliid, MPUCBIYEHUX [HUM TpodJieMaM.
He3Baxkatoun Ha Te, IO BCE 1€ HEMa€e IUIICHUX MOHOrpadii, sKi
BUCBITJIIOBIM O Il MUTaHHS, JOCTYIMHI YMCIEHHI ILIHHI HAyKOBI POOOTH,
BMiIIeH1 y 30IpHMKAaX HAyKOBUX Tpallb [Hamp. 20; 5], y SKUX HiJHATO MEBHI
TEMHU Ta PETEIHLHO OMPAI[bOBAHO JESKI 1X aCleKTH. Y Mpolieci 03HaHOMIICHHS
3 HayKOBOIO JIITEPATypor0 Ta B KOHTaKTaXx 3 KOJITaMH 3 I1HIIMX KpaiH
BUSIBIIIETHCS, 10 MapajieibHO Ta HE3ICKHO Y PIZHUX CEpPeOBHUILAX
BUHHMKAIOTh CITUIHHI TEMH Ta TpoOaeMu. BoHu BpaxoBaHi 1 IiJ1 4ac HAMUCaHHS
i€i pobOTH 13 BKa3aHHAM Ha CHEHU(PIYHICTE OKPEMOro KOHKPETHOTO
JOCTIAHUIIBKOTO Ta MPAaKTUYHOTO JOCBIIY Ta 00’€KTa MOCTIKEeHHS. [HIITUM
MOKA3HUKOM aKTyaJlbHOCTI TEMH € TOW (akT, IO MOJIOAI JIOAWA AeHail
YaCTIIIE 3BEPTAIOTHCA O TPAAULINHOTO CIiBy. TUM caMHM, BIAKPUBAETHCS 1
0araTo HOBHUX LIAPHH, Y IKUX BUSBIISIIOTHCSI 0COOIMBI Tpo0OJieMu Ta JEHOMEHH,
K1 MOXKYTh OyTH 171eHTH(DIKOBaH1 Ha MICLIEBOMY a00 3arajJbHOMY PiBHI.

Orasin Jitepatypu. SBuIa KOMYHIKAaTUBHHMX TMPOLECIB IIIJI 4Yac
nepenaul TpaauiiiHux miceHb y CepOii mpeactaBieHO y MyOiKarlisax
€. Mosanosuu [7; 8; 9; 10]. Tpaauuiiina kynsTypa Cepbil y pi3HHX acIeKTax
nocHiKyeTbcss y ctartax . bmaroesuu [2], M. 3akiu Ta I. Heniu [6],
B. Kapakmaiu [11], . IManwu [13], C.PanxoBuu [18; 19]. 3amydeno i
KamiTaneHi mpari P. Am6passiutoca [1], O. boukapsosoi [3], 1. Bpaiic-
Tinaman  [4], B.I'po3neB-Komamuucekoi  [5], A.Ky3miu  [12],
C. Iletrana [14], A. ITerpoBuua [15], M. Tlonaguya [16; 17], I1. Pixtepa [20].

Meta crarTi — iAeHTU]IKYBaTH, ONMUCATH Ta aHAII3yBaTH MOMIYEHI
OCHOBHI SIBUIIIA Y Ii¥ ray3i aisuibHOCTI B CepOii. Y Halll yac KOMYHIKaTUBHI
IPOLIECH Y CBOIX PI3HUX BUSBAX MOXYTh a00 BiJirpaBaTH JONOMIKHY POJIb,
a00 yCKJIaJHIOBATH Mepeaady Ta/abo caMe ICHyBaHHS TPAAULIIMHUX TTICEHb.

O0’exkToM aociaigxkeHHs1 € cepOcbka TpaauiliiHa MICHA B Mpoleci
Cy4acHO1 KOMYHiKaIlii, a mpeaMeToOM — BIJIMOBIHI OCOOIMBOCTI HOBOYACHUX
KOMYHIKAI[IMHUX MPOLECIB Y CEpOCHKIN MICEHHIN KyIbTYPI.

Buxiaan ocHoBHoro wMarepiaay. Cporomni B Cepbii  MoyIonb
3BEPTAETHCS 10 TPAAUIIAHOI MICHI 332 BJIACHUM, OCOOMCTUM BHUOOPOM, 1100
MaTH 3MOTY BUIIPOOYBATH BJIACHI IMOYYTTS Ta €MOIIli Ta I[00 caMUM MO0AYUTH
ceOe BITHOCHO CBITYy, XUTTA, 1HIMX jdrogaen [2; 3]. Komu #igetbes mpo
Tpaauiiinuii ciiB y Cep0Oii, MO>KHa TOBOPUTH MPO JOCBII, 1[0 Oepe MoYaToK
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y cepenuni 1990-x pokiB XX cT. 1 morenep. IIpo BcTaHOBIEHHS YITKUX
MIPUHIIMIIB Hapa3l HEMOKJIMBO TOBOPHUTH, aJIKe IIEH MepioJ1 € HAATO KOPOTKUM
JUISL IbOTO. Y I[1H CTaTTI MU PO3TIISLIAEMO pOOOTY 31 30€peKEHHs Ta nepeaadl
cepOchbKoi My3uuHOi criaaiuHu B CepOii, Ha AK1i 31€0UTBIIOTO 30CEPEIKEHO
yBary aBTOpkH [7]. Lle MoxkHa TOB’S3aTH 3 MPAKTUKOI, MPUCYTHHOIO B
kpaiHax CxigHoi Ta ueHTpalbHOi €Bponu (abo, 3a cioBamu Pirtica
AmMOpa3sBidroca, y «aH-CXiTHOEBpOTIeicbkoMy Hapatusi» [1, 88]), a Takox
1 B IHIIUX PET10HAX, JI€ COLIOKYJIbTYPHUN KOHTEKCT aHajoriuyHui [12].

[st cTaTTs rpyHTYETHCS HA JOCBIJII AaBTOPA y CHiB1 CEPOCHKUX HAPOIHUX
MICeHb Y HEOTpaAMIIIHHOMY CTWII (mepenyciM y kiHoui rpymi «MobGa» 3
1993 poky), a Takok Ha IOCBiAl poOOTH BOKanbHUM Iemarorom y Cep0ii (i3
JBOMa aHcamOJ1siMK ) Ta 3a 11 Mmexamu (y [Tonbii, JIutei Ta @panii). [epruii
13 cepOChKUX aHCaMOJIIB — KYJbTYPHO-MHCTEI[bKE TOBAPUCTBO (CEPOCHKOIO:
«KYyJATYPHO-YMETHUYKO IpymTBO») «OmieHan» y M. Tomona (y mepioai Bij
2002 1o 2015 poky), B AIKOMY CITIBaJIU JiBUaTa Ta MOJIOJ1 XKIHKU BikoM 17-25
pokiB. Jpyruil aHcaMOib CKIAQTA€ThCS 13 JBOX JKIHOUMX TPYI KYJIbTYpPHO-
OCBITHBOTO ILIEHTPY bonesal, y sSKOMy CIIBalOTh YYEHHIIl OCHOBHOI Ta
CepeaHbOI IIKOJIU, MOYNHAIOYHU 3 13 pOKiB, Ta MOJIOA1 )KIHKHU J0 35 POKIB.

[Tix yac ydacTi B AOCIIIHOMY Ta BUKOHABCbKOMY (aHTJL: participant-
observer) mporeci poii cy0’ekTa Ta 00’€KTa JOCTIKEHHS TEPEIIiTal0ThCS
MK c00010. [{poro pa3zy mu 3BepTaemo yBary Ha (PeHOMEHU KOMYHIKaI[IHHUX
MPOIIECiB, TOBOPAUU MPo Mool ancamb6ii Cepoii (00’ €KT ITOCTIIKEHHS), a
po0OoOTa 3aCHOBAHA SIK Ha BJIACHOMY CIIBOYOMY, TaK 1 HA aHAIITUYHOMY JOCB1/Ii
aBTOpa, KOJIU MACTHCS MPO TPAAUIINHY MY3UKY (1[0 CTAaHOBUTH IIICHICTH
cy0’eKkTa MOCHIKEHHS). Y Wi CTAaTTi aBTOPY XOTUIOCS 11€HTU(DIKyBaTH
OCHOBHI KOMYHIKAQTHUBHI NPUHIMUIIM B JAHUX KOHTEKCTax 1, HACKUIBKH II€
MOXJIMBO, 1XHI B3aEMUHU 3 MY3UYHOIO CTPYKTYPOIO BUKOHYBAHUX IMICEHb.

Cnouarky HeoOXimHO Big3HauWTH TOoW (pakt, mo B Cepbii podorta 3
BUKOHAHHS Ta 30€peKEeHHS TPAIUIIINHUX MICEHb Y HEOTPAAUIIMHOMY CTHJI1
(e¥t TepMiH MU BUKOPUCTOBYEMO 3Ti7HO [6, 170]) mpoBOAUTHECS B OCHOBHOMY
Ha JIBOX PIBHSX — IHCTUTYUIMHOMY Ta MO3aiHCTUTYLiMHOMY. ICHye 1 iXHe
MOEAHAHHS, SK€ MM BBaXaTUMEMO TpPETIM pIBHEM, a CaMe — YacTKOBO
IHCTUTYIIHHUM piBeHb. [[ikaBO ¥ BaXJIWMBO JJIsI JTAHOTO JIOCIIKCHHS
PO3TIISIHYTH KOMYHIKaTUBHI aClIeKTH B IIepeiadi Ta *KUTT1 TpaaUIIIiHOL MICHI,
OepydH 10 yBaru piBeHb, Ha AKOMY MPAIIOIOTh HOCIT I1€1 TPAKTUKHU.

Big moyaTky BTIJIGHHS HEOJPATUIIIMHOTO MIAX01y 10 HAPOJIHUX ITICEHb
y Cep0ii, BiH ICHYBaB y M03a-iHCTUTYHWiHHOMY Hampsimi, /¢ HaWOLIbIINMA
BIUIUB Yepe3 BJIacCHUM TMpodeciiHUM Ta CIIBOYMI JIOCBIJ MaJld JBOE
3aCHOBHUKIB XKiHOUOI criBouoi rpymm «Mobay» (€nena Mosarosnd Ta Camn



150

PankoBiu). TyT po3BUHYJIHUCS KIFOYOBI aCHEKTH 1HCTHUTYIIIOHAI30BaHOI Ta
YaCTKOBO 1HCTHUTYIIIOHATI30BAHOI MPAKTUYHOI pOOOTH y Taimy3l BUKOHAHHS
TpaauuiiHux micenb [8]. I'pynma «Moba» HpoTAroM CBO€i Oe3nepepBHOI
poboTH 6€3 MOCTIIHOT AOTIOMOTH JEpKaBH, MIATPUMYIOUH Ta MOMOBHIOIOUN
CBI pemnepTyap, sBjsie CO00I0 MPUKIIAL «TEITUI» CEpOCHKOTO TPAIULIIIHOTO
CHIBY Ta XapaKTEPHOTO CTUIIIO HOTO BUKOHAHHS.

Po3BuTOK 1HCTUTYIIOHATI3AIT pOOOTH HAA HEOTPAAMIIIHHUM CITIBOM
3aBasuye Ap. Canabu Pankosuh [18; 19] 1 Hparuii [lanuh Kamancku [13; 8].
3aBISKA iXHBOMY JIOCBily pOOOTH Yy TMO3aIHCTUTYIIMHUX aHCaMOJIIX
po3BuHynacs ycmimHa criapaiis C. Pankosuh 3 Harionansaum ancamOiiem
«Kono», MIII «Mokpanbsaiy» Ta 3 My3uunum ¢akynpreroM y benrpani, a
takox criBopans /. ITanuh Kamancku 3 My3udHoro akaaemiero B HoBomy
Cani. BoueBuap iHCTHUTYIIOHATI30BaHAa poOOTa 3abe3neuyye CTaOUIbHICTh
TPAJULINHUX CIIBOYMX MPAKTUK, «a TAKOXK OLIbII HAliHYy MNEPCHEKTUBY
iXHBOI CTIHKOCTI B MallOyTHROMY» [8].

VY mepion Bix 90-x pokiB XX ctomiTTsa Oyna po3pobieHa TpeTs dhopma
HaBYaHHs TpaauliifHoMYy criBy B Cep0ii — 4aCTKOBO 1HCTUTYIIIOHAII30BaHA.
Mnerbes mpo poGoTy, GilbIn BiNbHOI OpraHizamii B paMKax aMaTOPCHKHX
KyJbTYPHHX Ta MHUCTEIKUX TOBAPUCTB (CEPOCHKOIO: KYyITYpPHO-YMETHUYKA
JIpYyLITBA) Yy CHIBOpall 3 €THOMY3UKoJoramMud (1HOAI CTyJIeHTaMu-
€THOMY3HUKOJIOTaMH, TOCBIAYEHUMH COJIICTAMM aHCAMOJIIB UM TPaJAUI[IHHUMU
crniBakamu) [8]. Mera takoi poboTu — 30epertTd Ta BIJHOBUTH MY3UUHUUN
donbKIIOp IBHOTO periony [9; 14].

OCHOBHUM Marepiajiom TS CTaTTI CTaB 0CcoOuCTHI
€THOMY3UKO3HABUYMH,  JIOCHIAHULIBKUN,  CHIBOYMH, a  0co0ImMBO —
neJaroriyHui 10CBif, Akuil (hopMyBaBcs 1 HUHI pO3BHUBa€eThes B benrpani ta
B ABOoX MicTax CepOii mpoTsarom 0aratbOX POKIB 3 METOIO IMOXBaBJICHHS
cepOChKO1 BOKAJILHOI TPAAUIIIL ITUX PETIOHIB. 3a POKU pOOOTH MHOIO BUSIBIEHO
neBHi  (QeHOMEHH, SKHUM s 3apa3 IPHUCBATHIIA HAJIeXKHY  yBary.
[HCTUTYLIOHAMI30BaHUN MIAX1A 10 TPaauliiHOT TICHI Ja€e ydacHUKaM
CMUIMBICTh MNPUIYCTUTH, IO ¥ HaJallli BOHU MAaTUMYTh MIATPUMKY B MEXKaxX
YCTaHOB CHUCTEMH, IO 3MIIHWIO O iXHIO €K3UCTEHIIIHYy Ta mpodeciiHy
MO3UILII0 y CEeHCl 3a0e3MedeHHs] poOOUYrM MICHEM Ta PoJil y MailOyTHbOMY
PO3BUTKY CYCHIILCTBA.

Pi3H1 piBHI iHTepmpeTallii MiCHI ii BUKOHABIIEM BiJKpUBAIOTH I1KaBi
TE€MHU, OB’ A3aH1 3 PI3HUMU KOMYHIKaTUBHUMHU aCMEKTaMH, BKIIOUEHUMU 10
poIleCcy HaBYaHHS, BUKJIAQJaHHS YH BUKOHAHHS TPAJUIIINHUX TIICEHb.
OcobnuBe Miclle TYT 3aiimMae MOMyJisipu3alliss Ta Komepiliaiizallis, TOOTo
BUKOPUCTAHHS TPaAUIIMHUX MICEHb y NOMNYyJISIpHUX >KaHpax. JlokanbHi
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YCTAHOBH YacTO BIIJIAIOTH MIepeBary came Takii (popmi HApOJAHOTO CIIBY, a HE
HEOTPAIUIIITHOMY CTUJII0, OakKalouW CTBOPUTH, YMOBHO KaXKy4H, OLIbIII
«mpuBabIUBI» BapiaHTU HapojHoro cmiBy [10]. IToaiOH1 npoiiecu B Haill yac
Tpeba BBakaTu MPUPOJHUMH, aJie BOHU YCKJIQJAHIOIOTH 1 0€3 TOTrO CKIaJHy B
HaIIUX yMOBax poOOTy 31 30epeeHHs Ta nepeaayl TpaauliiHol MCeHHOCTI,
sIKa MOTPeOy€e BEIMYE3HOT JUCITUILIIHYU 1 TEPITIHHS.

3rpoMa/pKCHUH  Ha CHOTOAHINIHIA JCHb JIOCBIJ IIOKa3ye, 1o
KOMYHIKaTHUBHI aClleKTH y Cy4acHOMY ICHYBaHHI TPaJMIIIAHOI MiCHI MOXHa
PO3TJISAIaTH Ha TAKUX PIBHAX CIUIKYBAHHS:

1) memaroru / HOCIi TICHI / TMOCEPEAHUKH <> YUHI, Kl MEperMaroTh
IICHIO;

2) MK YYHSIMH YCEPEAUHI CaMoi TpyIiy;

3) yuHi <> iX MOYaTKOBE TOBAPUCTBO; Ta

4) y4H1 <> ixHs Oe3nocepeHs my0JiiKa, 0 HAJIEKUTh A0 CIUIBHOTH, B
SIK1M 3[1ACHIOETHCS CITIB.

Pisens 1) Ko fiieThCst mpo B3a€MO/IIFO MIXK IT€1aroroM/mocepe THUKOM
1 CiBaKoM, CJI1JT 3a3HAYUTH TOU (DAKT, 10 B HAII YaC XKaHP TPATULINHOT MCHI
MOJIOJIMM JIFOJIIM BUKJIQJA€ MOKOJIHHA, HapoxeHe y 1950-1960-x pokax.
[{ro 1Mo3uI1it0 BU3HAYMIIM HAIll BiK, JOCB1J Ta 3pUIICTh BUKOHAHHS.

JlymKa, BUCIIOBJIEHA Ha MTOYaTKy CTaTTI PO Te, 1[0 CTABJICHHS Iearora
710 MiCHI Ma€e OyTU TOTOKHUM SIK CTOCOBHO HOro CIIBOYOTrO JIOCBiAy, Tak 1
JOCBIIYy BHUKJIAJaHHS, O3HA4Ya€ HACTyIHE: CTaBJ€HHA JO IICHI Mae
BIINIOB1aTH OCOOMCTOMY MHUCJICHHIO 1 JOCBIJy CAaMOTO BUKOHABIIS Y BJIACHIN
iHTEepnpeTallii. BUKOpHUCTOBYIOUM €THOMY3WKO3HABUC 3HAHHS, IIEAaror
MOBUHEH MOKJIAJATHUCS HA 0COOMCTE PO3yMIHHS 3HAauYeHHS micHI. Lle HamacTh
HEOOX1JHOTO OCOOUCTICHOTO BUMIPY 1€l MICHI, M0 MEPEJAETHCS CITIBAKOM.
[Ipy 1bOMy HEOOXiTHO JOTPUMYBATHCS HAWBUIIUX ETUYHUX HOPM, SKi
NepeBaXXaloTh €CTETUYHI, 1 AKI HECYTh MPUHIIMIN J00pa B MPEKPACHOMY SIK
€THICTD ITUX TIOHSTh.

YacTo y 3B’S13Ky 3 HEOTPAAULIMHUM CTUJIEM 3ayBaXKy€eThCsl (1HOJII JIEIIO
CKENTUYHO ), III0 TAKUM YHHOM CTBOPIOETHCA «MY3€U TpaAuIIAHOI TiIcHI». [Tpu
IIbOMY TMiJ] My3€€M TyT MAa€ThCA Ha YBa3l Miclle 30epiraHHsi HEXUBHUX
IIPEMETIB, YM€ 3HAUYCHHSI ICHY€ TUIBKA B MOMEHT HAIIO1 «EKCKYPCii», HAIlIOTO
iX copuiHATTA. lle HEe BIAMOBIJAE CY4aCHOMY PO3YMIHHIO MY3€H0 SK
«CBIAYEHHS TIPO KUTTs» [16, 17], 110 MiATBEPIKY€E ICHYBAHHS MOKJIUBOCTI
TIYMa4€HHsS! MOBHOLIIHHOTO MICIISI Ta POJII TPAJUIIIHOT MICHI Y JKUTTEBOMY
UK JIIOJUHUA Ta Y HAOyTT1, 30€peKEeHHI Ta Mepeadl yepe3 Hel )KUTTEBOTO
JOCBiAYy, TYT 1 3apa3. [Ipo 11e KpaCHOMOBHO TOBOPHUTH My3€0Jor aAp. Minan
[Tomamiyu, KW MPUCBATUB CBOI JOCHIDKEHHS came i Temi. BiH 3Beptae
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HaIly yBary Ha Te, II[0 HaBYAIOYHMCh TPATUIINHOI TMICHI ¥ mepemarodd i
HOBOMY MOKOJIIHHIO, MU BUKOHYEMO «CTapOBUHHI 38VKU 20J10COM, HIOU 110 TOU
O0ik mam’saTi», y mnapadpasi  BHUCIOBY  (DpaHIly3bKOTO  iCTOpHKA-
mucrenTBo3HaBis Auape [llactens: «cTapoBUHHI c106a cl080M, HIOU TIO TOU
o1k mam’sati» [17, 18; xkypcuB M.IL.]. Jami, 3rigHO 13 Cy4YacHUM PO3yMIHHSIM
MY3€I0 SIK HOCIsl CITaIIMHU, «MY3€i... IIe MICIIS, 110 CBiA4aTh PO KUTTI», a
«B PEATBHOCTI MY3HMKH TaKa peajbHICTh, y AKid MUHYJIEe Mae ceHey [ibid. 17].
TpanumiitHa TicHA y I[bOMY KOHTEKCTI € «IIOCEPEIHHKOM, MEIIaTOPOM Yy
npoleci mepeaadi cnaamuHu My apocti” [3rigHo ibid. 17].

PiBenn 2) o cTocyeThecs CHIJIKYBaHHS MiX CIIBakKaMHu y Tpymi, TYT,
HacaMIiepel, BaXKJIUBO, 3 SIKOTO CEpe/IOBUILA BOHU POJIOM. Y IIbOMY CEHCI B
Cep0Oii MOXXHA BUJUIUTH YOTHUPU PI3HI CHUTyallli: a) y4eHb, HAPOKCHUU
Hemoajik MiabiioHHOTO MicTa (benrpana), e yaH1 O0psIThCS 3a CBOE MICIIE B
CyCHUIbCTBI, IO YacTO Iepeadayae Mepei3] y BEJIMKE MICTO 1
CaMOCTBEP/)KECHHS B HhOMY; 0) YU€Hb HapOJUBCS B CEPEIOBUIII, reorpadiuHO
BIJAJICHOMY BIJI MICBKUX IIEHTPIB Ta 3a MEHTAIITETOM OJMXKYUNA 10
CUTBCBKOTO CEpPEIOBUINA; y IIbOMY BHUIIAJIKy MDK y4YHSIMHU ICHYy€ Habarato
MIIHIIIAA KyJIbTYPHUM 3B’S30K 1 TPHUCYTHS €MIIATis; Jalli B) Y4YCHBb
HApO)KEHUW y  MICBKOMY  CEpEIOBHIIl Ta 3alMAaETbCSd  CIIBOM
MO3alHCTUTYLIIHO, 1 T) CIIBAaK HAPOJXKEHUW Yy MICBKOMY CEpEIOBHUIIl Ta
3aliMa€ETHCS CIIBOM Ha IHCTUTYIIHHOMY PiBHI.

VY mporieci podOTH BUABUIOCH, IO (POPMYIOTHCS TICHIII 3B’ SI3KH MIX
CIlIBaKaMHu, SIKl MPAIlOl0Th HaJ OAHI€I micHer. OkpiM Toro, popmMyBaHHS
IPYINOBOTO 3BYYaHHs JONOMAara€ Y4YHsSM 3HAaWTH y HbOMY BJIACHE MICIIE,
CYKPUTTS», SIKE 1 € OJHUM 13 HAWBaKJIMBIIIMX MOTHBAIN JJI1 HaBYaHHS
TpaauuiitHoMy criBy. OcoONMBO IliKaBa T€Ma CIIBOYMX HABHYOK, SIKI Y4HI
Majid TIepe]] BUBUYCHHSIM TPAAUIIMHOTO pernepTyapy, a TaKoxX podoTa Hal
CTBOPEHHSIM MAaHEPH, IKY HEOOXI1JIHO 3aCBOITH Ta 30€pETTH.

Momnopaa rpyna 3 boneBus gocsiria ychixXiB y BUKOHAHHI TPaJuLIiTHUX
MICEeHb MEPIIl 32 BCE TOMY, 110 3 HUMH IIPOTATOM 0araTboX pOKiB MpalroBaja
BUKIagauka IBanka MimanoBny 13 cena lmiHo Henomaneslk bonesiisi. BoHa
BCTAaHOBUJIA 13 IMMH MOJIOJIUMHU JIIOJIbMU B3a€EMHHHU, CIIOBHEHI CIIOKOIO,
eMIIaTii Ta CHiBpOOITHUIITBA, IO W CTajJ0 TNEPEIyMOBOI YCIIIIHOTO
TYpTOBOrO CIiBy. IX CITiB BifIpi3HA€ThCA PIBHOMIPHUM IUIMHOM (¢pa3, i
MPOTSKHICTIO, BIIACTUBOIO JJIsI CIIBAKIB CTAPLIOTO MOKOIIHHS.

BigHocHO ofHE OJHOTO, MOJIOAI CHIBaKU BUCTYMAIOTh TAKOX 1 B POJII
HACTABHUKIB 1 B3IPIIiB JJIs HACHIAyBaHHs. POJb 1 3HaU€HHS MIiCHI Y CHIBHOTI
MOJIOJIMX JIFOJIeH, SIK1 ChOTOIHI 00epIraroTh 1i TpaauIlii, MOKHA MOOAYUTH 1 B
iX IIOJCHHUX 3aHATTSAX Ta B3aeMOIli. 3a iXHIMH PO3MOBIASIMU, BOHU
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MepEeCUIaloTh OJHE OJHOMY TPAIMIIINHI MICHI, CIyXarTh BUKOHAHHS OJUH
OJIHOTO, MPOBOJIATH MaJI€HbKI BUCTYIIH TIbIJ] Yac JHIB HAPOKEHB, MKITLHUX
nepepB Ta 0COOIUBO EKCKYPCiil.

Pieenp 3) Konu #aeTrbcs mnpo B3aEMOMII0 MIX CIIBAKOM Ta
CEPEOBUINEM, B SIKOMY BIH BHUpIC, HAWCHPHUATIMBIIION CHUTYAIIE0 s
nepeiMaHHs Ta MOAAIBIIOr0 KUTTS TPaaUIiiHOI MiCHI, 3BICHO, € Ta, B SKIH
MOJIOJIMU CIIBaK BUPIC Y MY3MUYHIM POJUHI, e CTapIlle MOKOJIHHS CIiBa€e
TpaAMIiAHI TICHI, KOJU CIUILHOTA BHU3HAE 1 MO3UTHBHO CIPUUMAE TaKy
TISUTBHICT Y Cy4YaCHMX YMOBaX, IO 3MIHWJIMCS, 1 3a0X04y€ IIparHeHHs
MOJIOJIUX 3alMaTHCs ITUM KaHpoM. [lpyre: BiAOMO, IO HalePEKTUBHIIINN
METOJi HaBYaHHS TPAIUIINHOMY CIIBY — CHIJIKYBaHHS 13 CLIBCBKUMU
CIlIBaKaMU; TaKa MPAKTUKA HE CKPI3b 1 HE 3aBXKIU MOXJIMBA, 1 ii peai3aiis
3QJICKUTH B1J] B3AEMUH Y TOMY COLIAIBHOMY CEPEIOBUIII, /1€ JOPOCTIIIAIOThH
IOHI1 CITIBaKH.

Y Tomom (MicTeuky reorpadiyHo Ta €KOHOMIYHO OJM3BKOMY O
benrpany), MeToa MmpsiMOTO HAaBYAaHHS BlJ CTAPIIMX 3IMCHIOETHCS BaXKye,
OCKUIBKH MOJIO1 CITIBAKM MEHIII 0X04Y€ MOTOKYIOThCSl HAa TAKE CIILIKYBaHHSI.
V¥ M. BonbeBair (11e MicTeuKo 0115 MIAHIAKKS Topu PTanb, Ha ¢X0/1 KpaiHu), y
CEpEAOBHINI, SKE 30eperyio OUThII TICHI 3B’A3KH 3 CEJIOM, Takl MPOEKTH
3M1MCHIOIOTHCS JIETIIE 1 MPUPOHIIIE, 10 MTOMITHO Y pe3yJibTaTax Ta SIKOCTI
CHIBY.

Pisenr 4) Illomo B3aemojii MK cCIiBakamMu Ta iX Oe3mocepeaHbOIo
nyOJikoto, TPUHOM CciayxXxadya Ta WOro CTaBJICHHS [0 BHUKOHYBAaHOTO
penepTyapy Ay)Ke BaKJIWBI I YCHIITHOTO TEpPEMaHHS Ta CaMOT'0 YKUTTS
HapoAHo1 micHI. [{e crocyeTbest sIK MICIIEBOI, TaK 1 IHIIUX BUAIB MYOJIIKH.
K10 My3UYHI «KOJW» CaMOro CEepeloBHUIA 30€peKeHI BUKOHABISIMU, TO
BOHU CTAIOTh BIII3HABAHUMHU 1 BUKOHYIOTh CBO1 (DYHKIII1 Y mpolieci myOaiyHOro
BUKOHAHHS. 3 IHIIOTO OOKY, SIKIIO Yy CaMOMY CEPEHOBHILI ii CHOKOHBIYHI
MY3UYH1 KOJY M1l TATaHHSAM, O1IBIIICTh YJICHIB CIIIJILHOTH iX HE IPUKUMaE, TO
TaKWil CITIB BBAXXAEThCS HE JIMIIIC MEHII IIHHUM, a ¥ 3aBaka€ BUKOHABISIM
CTaTH YCHIIIHUMHU npodecioHaiaMu y cBoii ramysi. ¥ Cep0Oii st Takoro
cepeZoBUIlla OUIbII MPUNUHSITHUM € CIIIB «IIiJ] CIICHIYHOIO MAacCKOIO», SIKY
JUKTY€ KOHLENT HApOJHOr0 TaHII0 3 THUIIOBOIO Xopeorpadiero, aHiXK
TpaaWIliifHa TicHA Oe3 INTYyYHUX MpUKpac, BUKOHaHa a capella, 3 ii
IparHeHHsIM JI0 CIIPaBKHBOCTI Ta IIUPOCTI, HACKUIBKHU O SKICHO BOHA HE OyJia
3acmiBaHa. TyT MaeTbcs Ha YyBa3l TPAAMUIIMHUNA HAPOJHUM KOCTIOM,
KOCMETHKA Ta 1HIIl OYIKYBaH1 PEKBI3UTH, 3a JOTIOMOTOIO SIKUX CTBOPIOETHCS
XapakTepHa, HeoOXigHa UTI0314. Y TaKOMY CEpEIOBHINI TpaaMIliiHA MICHS
BBKAETHCS «IIEPEKUTKOM MHHYJIOTO», sIKE HEOOX1HO IMEPEBEPIINTH.
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3 iHmoro OOKy, B CEpe/lOBHUILll, B SIKOMY 30€periucsa KyJIbTypHi KOJIU
CIITBHOTH, CITIB TPAAUIIIMHUX MICEHb OTPUMYE BEIUKY MIATPUMKY, 1 II€
BIIOMBAETHCI U HA IKOCT1 BUKOHAHHS.

[1ix yac poOOTH MOMIYEHO IIKaBUM (PEHOMEH — 3MiHA TEMITY TIPH BCTYTI1
IPYIHU MICIA COJIBHOTO 3aCHiBY: YHOBUIbHEHHS a00 MPUCKOPEHHS TEMITY, Ha
MOIO AYMKY, CBIIYMTH IPO Pi3HI COIl1aJIbHI B31PIli B )KUTTI MOJIOJIMX CITIBaKiB.
["anaro, 1110 YNOBUILHEHHS HA MTOYATKY T'YPTOBOi YACTUHM IICH1, CBITYUTH PO
CTapuii, a MPUCKOPEHHSI — MPO HOBITHINA MYy3W4YHUU 3pa3ok. [HIe BaxkinBe
SBUILIE — 1I€ IpoOjeMa, IMOB’s3aHa 13 HEOOXITHICTIO TPHUBAIUX May3 Mix
MernocTpodamu. Mool CIiBaku MEPEBaKHO TMOCIIIIAIOTh, BOHU 3BUKIIH 0
O€3MepepBHOrO IIyMYy MOBCSIKICHHOTO XKUTTS, 1 TOYYTH THUIILY M 1HO1 JTyXKe
BAXKKO.

CTOCOBHO KOMYHIKAaTMBHUX TIPOIIECIB, I[IKaBe MNHUTAHHSA (PYHKII]
KOHKPETHHUX TICEHb: MICHI >KUTTEBOTO ITUKIY 37COUIBIIOT0 B3a€EMOIIIOTH 13
CIIJIBHOTOIO, SIKa JOTPUMYEThCS (BUKOHYE Ta IepeiiMae) IMoB’si3aHl 3 HEIO
o0psi, a MICHAMH PIYHOTO HUKIY YNPABJISIIOTH CUJIM NIpupoau. ToMy micHI,
noB’si3aHl 3 0oOpsAIaMH SKUTTEBOTO IMKIY, YMOBHO KaXy4H, JIETIIE
BUKOHYBATH, ITyOJIiKa JIETIIe iX mpuiiMae, a poJib ClliBaka TOYHIIIIE BU3HAYCHA.
[TicHi piYHOTO MUKy OB BUMOIJIMBI, OCKIJIBKM BOHHM BXOSTh Y JYXOBHY
chepy, MeHII ONW3BKY cydacHIW mroamHi. IIpo MOCBIA BHKOHAHHS IIHOTO
YKaHPY MiCeHb MOTPIOHO, MEH1 3/1a€ThCS, TOBOPUTH OKPEMO — CIIOI1BAIOCS, 110
JUIS IbOTO 3HAMACTHCSA Yac B MAMOYTHHOMY.

[HCTUTYIIOHAMI30BAaHUM TIAX1A A0 TPAJAMUIINHOI MICHI MOTHUBYE YYHIB
THM, 1110 BOHHM HaJ1aJli B MallOyTHOMY TaKOK MaTUMYTh MIATPUMKY B paMKax
1HCTUTYIIIT cucTeMH. Lle Moke 3MILHUTH 1XHIO PO eCiiiHy Ta eK3UCTEHIIHHY
MO3UI[II0, Y CEHCl podoYoro Micisl Ta Pojii B MaOyTHbOMY PO3BHUTKY
CYCHIJIbCTBA 1 HOr0 MY3UYHOI KyJIBTYPH.

JIoCBiIUE€HI E€THOMY3MKO3HABIl 4Yepe3 IMICHIO Ha0yBarOTh Oaratuii
KUTTEBUN JOCBI, «3100yTy MYAPICTh» BIJl HAPOJHUX CIIBAKIB, «KMANUCTPIB»
cmiBy. Lle#t nocBin Hece HaltHaposHimia micHs. «IIpuxoauTh po3yMiHHS, IO
IMCHS € YaCTUHOIO KUTTSA a00, HaBIIAKM, IO >KATTS 31TKaHE 3 MICHI, AK Ii
HEeMopyIIHa YacTuHa» [7]. B manuit yac mpeacTaBHUKU MOTO MOKOJIHHS, SIK
BUKJIaJa4yl BOKaJIy, HABUYalOTh MOJOJb YaCTUHU CBOIO OCOOMCTOro Ta
KUTTEBOT'O JOCBiAY, 1 B IIbOMY MIPOIECi BOHU 3HAXOJISTh LIJISAXHU Ta METOJIH,
Kl poOJISITh MOro MmpupoAHUM Ta e(eKTUBHUM. BaxiauBo, 1mo0 mpoiec
BUKOHAHHSI HAPOJHOI MICHI MPOXOAUTH B aTMoc(epi emmnaTii Ta B3a€EMHOI
noBaru BuMTeNiB Ta yuHiB. Onbra boukapboBa, My3W4YHUN TMemaror i3
Apocnasis, BBaxae, 10 «OpraHizallisi HaBYaHHS 3a MPUHITMIIOM J1aJIOTy,
CHIBIpAIll € TOTYXHUM (haKTOpPOM jiajorizaiii OCOOMCTOCTi, PO3BHUTKY
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eMrmatuyHux 3a10HocTed. CTuib mpodeciiiHol ISUIBHOCTI TOB’SI3aHUN 3
JIOMIHYFOYOF0 MOTHBAIIIEI0 OCOOUCTOCTI, il y4acTIO Y Mi3HABAJIbHIN MISIBHOCTI
Ta CIIJIKYBaHHI1, 3 OCHOBHUM THUIIOM 11 CTaBJIEHHS JI0 JIFOJCH Ta CBITY 3arajiom»
[3,14]. Kpim TOro, camMuM BHKOHABIIM Ta JOCIIJIHHKAM MY3HKa
PO3KpHUBAEThCA SIK «3aci0 BHUXOBAHHS Yy JKUTTI, SIK I1HCTPYMEHT s
BlIOCKOHaNIeHHS OyTTs (well-being). Ile BinOyBaeThCs epeBaKHO Ha OCHOBI
OCOOHMCTICHOTO Ta 1HJWBIyaJbHO OPIEHTOBAHOTO TMIAXOJMIB Yepe3 ETUUYHY
IIHHICTh CAaMUX TPaAUIIMHUX TiceHb» [4, 89; 15].

JI71s1 IpaBUIIBHOTO TJIyMA4€HHS MEBHOIO MY3UYHOTO TEKCTY HEOOXI1JIHE
PO3YMIHHSI €JI€MEHTIB MY3UYHO1 CTPYKTYpH Y (HOIBKIOPHOMY KaHPi Ta POJIb
IIMX €JIEMEHTIB Yy CeMaHTHIll MEJIIOJUYHOI MOJEIl TEBHOTO J>KaHpY.
BapitoBanHs mij 4yac BUKOHAHHS MOXOJSTh 3 JIOCBIY II3HAHHS MEJIOAUYHOI
MOJIEN1; Y UbOMY MPOLEC] HAWBAXIUBIIIUM BUSBISIETECS pUTM. OCOOIMBO
BOKJIMBUM MY3UYHMM 3aci0 Uisl TpaAuIIMHOTO CIIBY — TUIna/may3a. «Kpim
TOro, iHHOPMOBAHICTh MPO KOJHUIITHIA KOHTEKCT BUKOHAHHS, a TaKOX MPO
€THICTh €JIEMEHTIB HAPOAHOI KYJIBTYPH Ta KyJIbTYPH 3arajioM JI03BOJISIE JIETKO
3M1MCHIOBATH IUTICHUM MIX1] IIPH CIIB1 y IpoIiecl HaB4aHHD [§].

CpOrozH1 B1JOMO, III0 MOJIOAIl JIOAW OOMIHIOIOTHCS IICHIMH OOWUH Bl
OJIHOTO, 1 1€ BIAOYBa€eThCA 3 MeBHUX NpuuuH. [IpoTe, 111 cmocobu nepeaadi
perieptyapy B CepOii goci me He AocaipkeHl. Mool mo0aaTh CIBaTH
Cy4dacHl IMICHI CBOT'O MOKOJIHHS, aj€ KOJHM y HUX MOKJIUBICTb 3yCTPITHUCS 3
MUHYJIUM, 13 HapOJHUM MHUCTEITBOM, BOHU OY>KE€ 3aI[IKaBJICHI B IbOMY.
Oco01MBO 111KaB1 BUMNAJIKH, KOJIM BOHU CIIBAIOTH IIi MICHI Y MOBCSAKACHHOMY
KUTTI: y MOI3]IKaX, EKCKYPCIsSIX Ta Ha KaHIKyax [8]. ¥V nux cutyailisix HapoJiHi
MICHI TAKOX € 3aCO00M COI1aJIbHOTO CAMOCTBEP/IKEHHSI MOJIOJIUX CHIBAKIB Y
iIXHbOMY CEpEeJIOBUIIII.

BucHoBku. Crioctepiraroun pe3yJibTaTH CBOIX KOJHUIIHIX IparHeHb
nepesaTu MaiCTEPHICTh CEPOCHKOT0 TPAUILIIITHOTO CITIBY MOJIOJIUM CITIBaKaM,
s TPHUXOKYy JO BHCHOBKY, IO KOMYHIKAIlIMHI TPOIECH B YOTHPHOX
11eHTU(1KOBAHUX TIIOIIMHAX BIIOMBAIOTHCS Ha SIKOCTI CIIBY Ta Ha €JIEMEHTaX
caMoi MY3MYHOI CTPYKTYypH, III0, Ha MOK JYMKY, CBIIUYHUTh MPO TIEBHI
€JIEMEHTH y Mpoliecax KOMyHiKallii. /[ B1acHOro BAJOCKOHAJICHHS, 1 HABITh
JUIsL YCIIIIHOI TPYMOBOI KOMYHIKAIi (SIK Ta 1HIMX cdepax MHUCTEITBA)
HaWBaXJIUBIIIUM BHUIAETHCS >KUBUI OOMIH JIOCBIJOM 4Yepe3 CHIBUYTTS 1
eMOIliiHYy Onu3bKicTh. Takum YMHOM, HaleeKTUBHINIE BUOYAOBYETHCS
CHIBHOTA, Y MEXkaX SIKOi MOKYTh YCBIJIOMJICHO 1 3 BJIACHOI BOJI1 30€epiratucs
CIIOKOHBIYHI  I[IHHOCTI. Y MallOyTHbOMY KOMYHIKaIlld MIX CaMHUMU
CIiBakaMH, a TaKOXX CITIBaKaMHU 1 HABKOJIMIITHIM CEpEeIOBUILEM, BEAC 0
MOBEPHEHHS TPAJIUIIINHOI MYy3UKH Y TOBCIKISCHHE JKHUTTS, YAM JOCITAETHCS
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HalBaXXJIMBIIIAa METa TMPAKTUYHOI ETHOMY3MKO3HaBuoi poboTu. TooTo,
Cy4acH1 My3€0JIOT14HI MIpKyBaHHS MTOKa3yIOTh, 10 CIaAIIMHA 1 TTOBCSIKICHHE
XKUTTS TICHO TIEPEIUICTEHI, TOMY IO «IOBCSKICHHE KUTTS BUUTHh HAC TOMY,
0 CHajilllMHa, SK 1 JIOJMHA, Ma€ >KUTH HacamImepea Yy TEHepillIHbOMY)
(«CBako/iHEeBHIIA HAC y4H Ja OalllThHA, Oalll Kao U YOBEK, MOpa KUBETH Ipe
cBera y AaHammsmuim») [16, 140].

OpHe 3 BaXXJIMBUX SIBUIL, CBIIKAMU SKOTO MU ChOTOJIHI € — 1I€ «YSIBHE
CYCHUIBCTBO» BUKOHABIIB TPAUILIINHUX MICEHb, CMUIBHOTA, 110 (GOPMYETHCS
Ha OCHOB1 JOCBiy, SKUM JUISTHCS MOro 4JE€HH, SKAach YsBHa acoIlliaris
IaHyBaJbHUKIB TpamauiliiHoi micHil. Came Horo icHyBaHHS 3a0e3mnedye
NIATPUMKY BCIM CHiBakaM, SKi, HE3BAKAOYM Ha Cy4yaCcHI YMOBH Ta
aHTUYMOBH, MPOJIOBXKYIOTh BUKOHYBATH Ta O€pErTH TPAJUIIiiiHI MICHI CBOTO
Hapoay.

IlepcnexkTUBHU H0CTiTKeHHS. [[15 MOXKIMBUX HAMPsAMIB y MaOyTHIX
JOCJIIJIKEHHSIX 1[1€1 TEMU B MallOyTHHOMY HEO0OX1/IHE TOAAJIbIIE TOTJINOIEHHS
YCBIIOMJICHHS Ta JOCBIAY B Oe3mocepenHid MpakTU4YHIM poOOTI SK Ha
co0o0r0, Tak 1 B IMeNaroTiuyHii AisabpHOCTI. BogHowac 0OMIH MipKyBaHHSIMU,
JIOCBIJIOM Ta BIJICTEKEHHSI aKTyaJbHOIO PO3BUTKY HAMNpsMIB Yy Tepesnadi
TpaAMIIIAHOT TICHI cepell KOJEr y pi3HUX KpaiHaxX Tak camMO MOXYTh OyTu
TUTITHAMH.

HeoOxi1HO TakoX TMOCTaBUTH BAXKIMBE CHIJIbHE TUTAHHS: YU
CIIBAIOTHCS TPATWINIHI IMICHI I IMyOJIKHA, 49X CITBAaK CIIBa€e iX I ceoe
camoro? Y Cep0ii, BHACIIJIOK IEPEPBAHOTO JIAHIIOKKA Tepeaadl TeXHIKU
TPAIULIMHOTO CHIBY Ta BEJIUKOI 3MIHM y CTaBJICHHI JI0 MPEKPACHOTO, SIKE B
OJIMH Yac 3MIHUJIOCSA Ha KOPUCTh CIIEHIYHOTO IOKa3y IICEHb Ta TaHIB. [le
pOOUTHCS 3aMICTh PO3YMIHHS, IO BYEHHS — 1€ MPOLIEC, HAacaMIiepena 3
E€TUYHOIO METOI0, a MOTIM 1 ecTeTruuHoro [15]. Ha aeski MipkyBaHHS 3 IIbOTO
MPUBOJly MEHE HAIITOBXHYJM JHMCKYCil 3 MOIM MOJbCHKUM KOJIETOl0 SHOM
bepnagom (Jan Bernad), 3acHoBaukom ®onxy Mysuku Kpecor (Fundacja
Muzyki Kreséw) y JlroOniHi Ta kepiBHUKAa MIKHApOJHOI JIITHBOI LIKOJU
TPaJUIIAHOT My3UKH [21].
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KOMYHIKAIIA
MIK MY3UKAHTAMU I TAHIHIOPUCTAMHA
HA ITPUKJUIAZII PETTOHAJIBHUX ITPAKTUK
Y CJIOBAYYHUHI

MeTta cTaTTi — JOC/IIDKEHHS HAaWOUIBII XapaKTEePHUX OCOOJIMBOCTEH
KOMYHIKaIli MK My3WKaHTaMd 1 TaHIIOPUCTAMH Ha MPUKIAdI
perioHanbHux npakTuk y CrnoBauuuHi. MeToam JOCHIAKEHHSA. Y
NPE3CHTOBAHIN  CTaTTl  BUKOPUCTAHO  CUCTEMHO-(DYHKI[IOHATbHUH,
ICTOPUYHUIN, KOMITAPATUBHUI METOJM PO3POOKH HAYKOBOTO MaTepiamy.
HaykoBa HOBH3HA TIPEICTABICHOT pOOOTH MOJSATAE B TOMY, 1[0 BOEPIIE Y
CJIIOBAIlbKOMY MY3UKO3HABCTBI MaKCHMaJIbHO JCTAJbHO JTOCIIIKEHO
YVHIKaJbHY MY3WYHO-TaHIIOBaJIbHY BHUCTaBy, IO OyJia CTBOpEHa B
nactymomy cepenosuili [lentpansHoi CrnoBayunHu. Bona Mae Ha3By
rozkazovacky (3amMOBIIIOBaHi ICHI) 1 SIBJISIE COOOI0 HAMOUIBIIT Baromy,
3Ha4YHY (POPMY B3a€EMOIi1 MK TAHIIIOPUCTAMU/CITIBAKAMU Ta My3UKAHTAMU.
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