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3amto uckowenu yiao [iparyruna lfocrymxkor?
ITPEOTAKT

MHoro6pojan cy pasnosm 360r KOjUX CMO Ce OIpemenIn fa
HayyHu ckym, nocBehen [Iparyrtuny loctymkom (1923-1998), o
CTOroaMIIBNLY polerba, y CBOM HAaCTOBY MICTAKHE YIIPABO CHHTAIMy
UcKouieHu yiao.

Kommosutop u wucropmyap yMETHOCTM II0 00pa3oBamy,
eCTeTH4ap, MYSMKOJNOI M KpUTHYap IO BOKauuju, [paryTun
TocTymiku je y cBOM BpeMeHY, aiyu U CBe 10 JlaHaC, OCTA0 IO3HAT
II0 CBOM HEKOHIIEHIIOHA/THOM MMUIbEHY U IOITIEAMMA, KaKO Ha
IMTaka Koja ce TMYy CaMe YMETHOCTM, TaKO M OINIITUX JYXOBHMX
KpeTama meropor pgob6a. KmBo mpucyraH Ha MHOTOOPOjHUM
IIO/bMIMA CBOje pasrpaHaTe [e/IaTHOCTY, M3[BOjUO Ce Kao jefHa
Ol HajMapKaHTHMjUX (UIypa VHTEJEKTyaJHe eIuTe CBOT Joba.
[To6OpHMK K/TaCHMYHVX BPEHOCTY ¥ HAjBUIINX €CTETCKMX JOMeTa
€BPOIICKE KYNITYPe, pe3epBICaH IIpeMa aBaHTapJHMM TeHeHIjaMa
Yy YMETHOCTM MUHYJIOT BeKa, 3HAaTIDKe/baH Jja, mparehm akTyemHa
oTkpuha y npupofHuM HayKaMa aKTUBHO Y4eCTBYje y ,IpenBubamy
6ynyhHocTi” ymeTHOCTH U CcBeTa, [JparyTuH locTyuiku yTucHyo je
Iy6OK ¥ TpajaH, a/mu, UICTOBPEMEHO — J U3/IBOjeH U yCaM/beH IIedar
y BpeMe y KoMe je fienoBao. Iberosa 6purka, 4ecTo M IONTEMUYKA
VMHTOHJpPaHa MJCA0, HEPETKO je OWIa y OTK/IOHY, UCKOUleHa Of,
TOMVHAHTHUX TEXIbM €II0Xe, OCTABIIM M Ha/la/beé HENOBO/BHO
MI03HATa, IPOyYeHa 11 BPeJHOBaHa, Ha mepudepuju off IeHTPaTHUX
TOKOBA /I MHTEPECOBakba CaBpeMeHe KY/ITyPHE CTOpHje.

Cxyn nocsehen [Iparytuny [ocTymkom, o mpsu nyT he gosectn
y $oKyc HaydHe Makme ITI0jefuHe aclieKTe, JoMeTe M JAOIpuHOCe
ayTOPOBOI CTBapa/jiaykor pajia: Kao KOMIIO3UTOpA, MY3MKOJIOTa,
UCTOpUYapa MY3MKe, eCTeTHMYapa, TeOopeTudapa, Kao My3UYKOr
KpUTHYapa 1 aKTVBHOT CapaJHIKa Meyja.
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YBepenn cmo ga he pagoBu mpexncrabeHu Ha CKyIy HOHETH
CacBMM CBeXXe MOIVIefle KaKo Ha 06macTy menmarHocty [ocTymikor
KOje Cy 10 cajia 0CTajie y IIOTIIYHOCTH HeIpoy4eHe 1 laHac Takopehn
IIOTITYHO 3a00paB/beHe, TAKO I Ha OHE, Koje cy Beh mo>KuBesie M3BeCHY
pelenuyjy u CTekae, Makap ¥ He3BaHMYHO 1 npehyTHO — Beoma
VICTAKHYTO MECTO Yy HAaIlIOHA/IHOj ICTOPMj/ HayKa O YMETHOCTMMA.
Jeman op nybeBa CKyTa jecTe 1a ce MUCIIMTA M AKTYETHOCT €CTeTUIKIUX
norzefa [OCTYIIKOr y KOHTEKCTY €BPOICKMX M CBETCKMX TOKOBA.
[Toce6HO je 3Ha4ajHO McTahm f1a je opranmsanmja Ckyna fonpuHena
TOMe Jla ce ¥ HajMmaba reHepanyja ycTpaxuBada O1yoKe yIo3Ha ca
CTBapajaykoM jaboparopujoM [OCTYIIKOT - HajaKTMBHUMjOM U C
HAjIUIOHUjUM pe3y/ITaTMa IIpe BUILIE Of II0/Ia BeKa.

Y ouexuBamy ma he Ckyn nmpuByhm u maxmy mmpe KyaTypHe
JaBHOCTH, CBMM Y4YeCHMIMMA CPAAYHO 3aXBa/byjeMO Ha OJ3UBY
U JONPMHOCKMA, OYeKyjyhm ¥ of roctujy ga cBojuM ydemhem
[ajy BONIPMHOC CBOjUM, HalaMO Ce, IVHAMUYHUM U 3aHUM/bUBUM
BUCKyCHjaMa.

Y nme IIporpamckor u Opranusanyosor og6opa Ckyma,
IIp Karapuna Tomamesuh u

IIp Bojana PagoBanosnh

Y beorpapny, mogeTkoM HoBeM6pa 2023.



Why Dragutin Gostuski’s Oblique Angle?
BIENVENUE

There are many reasons why we decided that the phrase oblique angle
should be found in the title of the scientific conference, dedicated to
Dragutin Gostuski (1923-1998), on the centenary of his birth.

Composer and art historian by education, esthetician, theoretician
and critic by vocation, in his time, and even to this day, Dragutin
Gostuski was known for his unconventional opinions and views,
both on issues concerning the art itself, and on general spiritual
movements of his time. Vividly present in many domains of his
multifarious activity, he stood out as one of the most striking figures
of the intellectual elite of his time. A supporter of classical values
and the highest aesthetic achievements of the European culture,
incredulous towards the avant-garde tendencies in the 20th-century
art and eager to actively participate in “predicting the future” of art
and the world itself following several important discoveries in the
natural sciences, Dragutin Gostuski left a deep and lasting mark,
but at the same time, his imprint remained secluded and solitary.
His sharp, often polemically formulated thought often drifted away
from the dominant tendencies of his time, to this day remaining
insufficiently known, studied and valued, on the periphery of the
central trends and interests of contemporary cultural history.

The Conference dedicated to Dragutin Gostuski will, for the first
time, bring into the focus of scholarly attention certain aspects, scopes,
and contributions of his creative work as a composer, musicologist,
music historian, esthetician, theoretician, as well as a music critic
and an active collaborator of the electronic media.

We are convinced that the papers presented at the Conference will
bring fresh views both to the areas of Gostuski’s activity that have
remained unstudied and today almost completely forgotten, as well
as to those that have already received a certain level of reception and
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acquired, even if unofficially and silently — a very prominent place in
the national art history. One of the objectives of the Conference is to
examine the relevance of Gostuski’s aesthetic views in the context of
European and world trends. It is particularly important to point out
that the organization of the Conference contributed to the fact that
even the youngest generation of researchers became more familiar
with the creative laboratory of Gostuski — whose most intensive and
fruitful activity happened more than half a century ago.

Hoping that the Conference will attract the attention of the
wider public, we sincerely thank all participants for their response
and contributions, expecting the guests to contribute to, hopefully,
dynamic and interesting discussions.

On behalf of the Program and Organizing Committees,
Dr. Katarina Tomasevi¢ and

Dr. Bojana Radovanovi¢

In Belgrade, early November 2023.
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I[TPOTPAMCKH OZIBOP

Axanemuk Cerucnas boxuh, Opnerpeme ymernoctu CAHY
Axanemuk ViBan Jetnh, Operperse ymernoctu CAHY

Axapemuk Anekcanpap Koctumh, Opepeme ApylITBeHUX Hayka
CAHY, VnpaBHuk AyauoBM3ye/lTHOI apXuBa M LEHTpa 3a
purutanmsanujy CAHY

Honucun ynan Opnememwa ymetrHoct CAHY pap Jenena Jopanosuh,
Hay4HM caBeTHUK, Mysuxonomky nuctutytr CAHY

Op Karapmua Tomamesuh, Hay4yHU CaBeTHMK, JMPEKTOP
Mysukonomkor  uHcturyra CAHY - Ilpenmcegnuk
[Tporpamckor of6opa

Hp Becna Ileno, nayunn caBetHuk, Mysukonomxku macturyr CAHY

Ip ViBana Menuh, Hay4Hu caBeTHUK, My3MKOIOLIKY MHCTUTYT
CAHY

Ip buwpana Munanosuh, BuIy HayYHM capajHUK, My3MKOITOLIKI
nactutyr CAHY

Ip Anexcanpmap Bacuh, Bumm Hayunu capagHuk, My3uKomomKu
unctutyr CAHY

Ip Dbojama PagoBanoBuh, HayuyHM capajHMUK, My3UKOTOIIKI
unctutytr CAHY

Ip Ana Credanosuh, pemoBum mnpodecop, Paxynrer Mysmuke
YMETHOCTH, YHUBEP3UTET YMETHOCTH Y beorpany

IIp Jenena Jankosuh berym, Hayunn capagauk, LIEBED
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OPTAHM3ALIMMOHM OIBOP

IIp Bojana PagoBanoBuh, HayuHM capagHyuK, My3MKOIOIIKY
unctutytT CAHY - Ilpencepunk OpranusanyoHor ogbopa

Ip Bamwa Ip6osuh, Hayunm capagHuk, My3UKONOUIKM MHCTUTYT
CAHY

Op Mwmnomr MapunakoBuh, Hay4Hum capagHuK, My3UKOTOMWIKN
uacturyt CAHY

Ip Munom bpanosuh, HayuHu capafgHUK, My3MKOTOUIKY MHCTUTYT
CAHY

Mcp Monuka Hosakosuh, mcrpaxmBad-capagHuk, My3uKOTOIIKN
unctutyr CAHY

Mcp Credan Casuh, ucrpaxuBay-npunpaBHMK, My3MKOIOMIKK
unctutytr CAHY

Mcp Ana Huxommh, HOKTOpaHE ¥ CTUIIEHAVICTA, YHVBEP3UTET
ymeTHocTH Y beorpany n Mysukonomxku nacturyr CAHY

Mapuja Xayk, Mysukonomxku nacrutyt CAHY
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PROGRAM COMMITTEE

Academician Svetislav Bozi¢, Full Member, Department of Arts
SASA

Academician Ivan Jevti¢, Full Member, Secretary of the Department
of Arts SASA

Academician Aleksandar Kosti¢, Full Member, Department of Social
Sciences SASA, Director of the SASA Audiovisual Archives
and Digitalization Center

Corresponding Member of the Department of Arts SASA Dr. Jelena
Jovanovi¢, Principal Research Fellow, Institute of Musicology
SASA

Dr. Katarina Tomasevi¢, Principal Research Fellow, Institute of
Musicology SASA - President of the Program Commitee

Dr. Vesna Peno, Principal Research Fellow, Institute of Musicology

SASA

Dr. Ivana Medi¢, Principal Research Fellow, Institute of Musicology
SASA

Dr. Biljana Milanovi¢, Senior Research Associate, Institute of
Musicology SASA

Dr. Aleksandar Vasi¢, Senior Research Associate, Institute of
Musicology SASA

Dr. Bojana Radovanovi¢, Research Associate, Institute of Musicology
SASA

Dr. Ana Stefanovi¢, Full Professor, Faculty of Music, University of
Arts in Belgrade

Dr. Jelena Jankovi¢ Begus, Research Associate, CEBEF
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ORGANIZING COMMITTEE

Dr. Bojana Radovanovi¢, Research Associate, Institute of Musicology
SASA - President of the Organizing Commitee

Dr. Vanja Grbovi¢, Research Associate, Institute of Musicology SASA

Dr. Milo§ Marinkovi¢, Research Associate, Institute of Musicology
SASA

Dr. Milo$ Bralovi¢, Research Associate, Institute of Musicology SASA

MA Monika Novakovi¢, Research Assistant, Institute of Musicology
SASA

MA Stefan Savi¢, Junior Research Assistant, Institute of Musicology
SASA

MA Ana Nikoli¢, PhD candidate and bursar, University of Arts in
Belgrade and Institute of Musicology SASA

Marija Hauk, Institute of Musicology SASA









Hayunmn ckyn Vcxowenu yiao Iparyruna Ioctymkor
23-24. HoBemOap 2023.
Caa AyinoBM3yelmHOT apXMBa U LIEHTPa 38 AUTUTA/IN3ALN]Y
CARY,
beorpan, Kuesa Muxanna 36, I cipar

IIporpam ckyma

%%

YerBpTakK, 23. HoBemOap 2023.

10:00-10:30 Perucrpanmja

10:30-11:00 ITo3gpaBHe peun

Axagemuk Ceerucnas boxxuh, Onememwe ymernoctu CAHY
Axagemuk Anekcangap Kocrtuh, Opememe pnpymTBeHNMX
Hayka CAHY

11:00-12:00 IInenapuo npenaBame

Op Karapuna Tomamesuh, Mysuxonouiku nactutyr CAHY
Cxuuya 3a siopiupeii. [[paiyitiun [ociiywiku usmehy Hage u
yimonuje

12:00-12:30 ITaysa 3a xady

12:30-14:00 Cecwuja 1: ITocinywxu u ciuun
(mpencenaBa ip Karapuna Tomamesuh)

12:30-13:00 dp Ana Credpanosuh, Qakynrer Mysnuke
YMETHOCTHU, YHUBEP3UTET yMETHOCTU Y beorpany
Mysuxa-jesuk-ioe3uja-ciiun y pasmaimiparouma [paiyiiuna
Toctuywxoi
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13:00-13:30 Ip Becna Ileno, MysyKonomky MHCTUTY T
CAHY

HUcimopujcko-ecitieitiuuka nabopammopuja [paiyitiuna
Toctuyuxoi

13:30-14:00 Op Tujana Ilomosnh Mirabenosuh, ®akynrer
MY3M4YKe YMETHOCTY, YHUBEP3UTET YMETHOCTH Y beorpany
Oineg o umobunu3auuju pemeHa u y6enuuasary upociiopa u3
ieopujcko-ecimietiuuxe susype Jlpaiyimuna locinywxoi
~Konuenipaiti popme” u/unu ,epeme y tipaxy” - Iletr komana
3a opkectap ofi. 10 Auitiona pon Bebepna; ,,Ilapagokcu
upocimiopa u spemera” - Ipyru cBet 11 Maypuya Koprenuca
Ewepa

14:00-15:00 Kokren

15:00-16:00 Cecuja 2: Ecineinnuuxe iepcitexinuée J[Ipaiyimuna
Tocimywroi
(mpencenasa p ViBana Menuh)

15:00-15:30 HOp Cpban Temapuh, ®axynrer Mysmuke
YMETHOCTH, YHUBEP3UTET yMETHOCTU y beorpanmy

O tpobnemainiusayuju u iwymavervy peHomeHa Clauna y
ciyguju Bpeme ymetnoctu /paiymuna lociiyukoi

15:30-16:00 Ip Hemama CoBtuh, Yausepsuret y HoBom
Capy, AKafiemM1ja yMETHOCTI

Jla nu je ciuncka eiloxa UCTOPUjCKO BpeMe YMETHOCTHUS
- mucao [paiyimiuna [ocitlyuxoi y céeiiny jegHoi 0gcymHoi
iojma

16:00-16:30 ITaysa 3a xady
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16:30-17:30 Cecuja 3: Komiio3uiniopcka genaimnociu
Hpaiyimuna Ioctuywroi
(mpencenaBa fip JeneHa Jankosuh berym)

16:30-17:00 dp Mmrom Mapunkosuh, Mysukonouiku
uHctutyt CAHY

baneiu Pemu [paiyiiuna Iocitywixoi — og Haipage Xpeaitickoi
HapogHol kazanuwina go upemujepe Ha Mysuukom bujeHany
3aipe6d

17:00-17:30 Ip Munom Bpanosuh, My3nKonomky MHCTUTYT
CAHY

Heoxnacuyusam Jlpaiyimiuna Iocittywxoi — Concerto accelerato
(1961) 3a suonuny u opkectlap u KOHUEPTAHITUHA MY3UKA Y
Cpbuju tiocne [[pyiol ceeitickoi paiiia

18:00 CBeyaHU KOHIIEPT MOBONOM jyOuieja [IparyTuna
Toctymxkor u ITerpa Kowosuha

lanepuja CAHY

beorpan, Knesa Muxanmna 35
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Ilerak, 24. 11. 2023.

10:00-11:30 Cecuja 4: BpeMe yMETHOCTH — KOMEAO3UTOPCKA
u imeopujcxa tiepciiexiiuea
(mpencenaBa p Ana Credanosuh)

10:00-10:30 Ip Annna Cabo, OakynTeT Mysndke yMEeTHOCTH,
YuusepsureT ymeTHocTu y beorpany

Ioumarve eromena cumeitipuje y My3uukom gesny

(molyhu actiekiiu ananuttiuuxe ipumere)

10:30-11:00 Op ym. [paran Jlarunuuh, GakynreT Mysnuke
YMETHOCTY, YHUBEP3UTET yMEeTHOCTU y beorpanmy
Oinegu o puitimy Kpo3 meitiog Upojexyuje CieKipa XapmoHuKa

11:00-11:30 dp Jenena Jankosuh Berymr, [IIEGED
Yiuyaj ineopujcxoi otiyca Jpaiyiiuna lociiyuixoi Ha
Komiiosuttiopcky tioetniuxy Bnacimiumupa Tpajkosuha

11:30-12:00 ITaysa 3a xady

12:00-13:00 Cecuja 5: Tpaiom uciniopuje cpiicke my3uxe.
Tocinywxu na TB expany
(mpencenasa fip bojana PajoBanosuh)

12:00-12:30 Ip Coma Mapunkosuh, Qaxynrer Mysnuke
YMETHOCTY, YHUBEP3UTET yMETHOCTHU y beorpany
Hcinopuja cpiicke my3uke y uckouieHom ioineqy Apaiymiuna
Tociywixoi: OpuiunanHocili u 3Ha4aj ayiioposoi imymaverva
KbY4HUX uctiiopuoipackux nuitiarea cplicke my3uuxe
upownociiu
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12:30-13:00 Op bubana Munanosuh, My3sukonomkn
uHcturyt CAHY

Cepuja Pahame cpricke Mysuuke KynType: iiese6uUsujcka
ucmopuja my3uxe [Ipaiyiiuna Iocitywxoi

13:00-13:30 Ip Cuexxana Hukomajesuh, ODVJIYM,

Yuuepsutet y Kparyjesiy
Tenesusujcku Hapamiue Jlpaiymiuna locitiyuxoi

13:30-14:30 KokTen

14:30-16:00 Cecuja 6: Iocitymku u Mmy3uKonowmKa
(uninep)gucyuiinunaprocin
(mpencenaBa ip Anexcangap Bacnh)

14:30-15:00 Op Bojana PagoBanosuh, Mysukonmonku
uHcturyt CAHY

Iyt go Bpemena yMeTHOCTI: ypisiuye u3 pagHe
6ubnuoipaguje Apaiyimiuna Iociiyuxoi

15:00-15:30 Op Cpban AranacoBcky, My3UKOIOMIKN
unctutyt CAHY
Kpusa mysuxonoiuje u [patyimiun Iociiyuxu

21

15:30-16:00 Ip Mapwuja Jymunh Bunorujesuh, gp Mumom
bpanosuh u mcp Credpan Capuh, My3suKomouky MHCTUTY T

CAHY
CHumuyu cepuje tipegasara u guckycuja ,,Pasiosopu”y
Mysuxonowxom uncimuiniyiny CAHY

16:00-16:30 ITay3sa 3a xady
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16:30-18:30 Cecuja 7: Kpuiiuxa caepemenoi ceeitia my3uxe
u eusuje 6ygyhnocinu
(mpencenaBa p bupana Munmanosuh)

16:30-17:00 Op Anexkcanpmap Bacuh, Mysukomnomxkn
unctutyt CAHY

Apaiytuun [ocitywku Kao My3uuxkuy KpUuiiuuap u ecejuciua.
Krpuia YMeTHOCT y HEJOCTAaTKy JOKa3a

17:00-17:30 Mcp Xpuctuna Memuh, beorpan
Etiuka u ecitieiiuka my3uuke Kputtiuke u3 eusype Jpaiyiiura
Tociuywixoi

17:30-18:00 Laura Emmery, PhD, Emory University (Atlanta,
USA)

Dragutin Gostuskis Theories of Time and Space Within the
Historical and Cultural Context of American Modernist
Aesthetics

18:00-18:30 Ip ViBana Meguh, My3uKomouky MHCTUTY T
CAHY

Yemepinia gumeHuja my3uke (unu: witia ou [paiyitiun
Tociliy Ky MUCIUO 0 KBAHIAHO] My3ULU)

18:30-19:00 3aBpmHa guCKycHja



CAJKEIIM 1 BUOT'PAOUJE
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IInenapHo npenaBame

np Karapuna Tomamesuh
Hay4nu caBeTHMK
Mysuxkonomku nactutytr CAHY

Ckuua 3a noprper.
Jparyrun Ioctymknu nsmeby Hame u yronuje

Cro rognna ox pobema gp paryruna Toctymxor (1923), yeTBpT
BeKa Off ’beTrOBOT Ofl/TACKA 13 )KMBOTHOT IUTaHa (1998) 1 meT fenennja
ofi objaB/pMBama IHETOBOI Haj3HAYajHUjeT [ela — KaIuTalHe
CTyfuje U3 00MacTy KOMIIapaTUBHE eCTeTMKe M Teopuje puTMa —
Bpeme ymeitinocitiu (1968), 6umu Cy HemocpemHM MOACTULIAj Aa
ce KOMIUIEKCHO, pasTpaHaTO M IUIOJHO CTBapalallTBO M yKyIIHa
[IEJIaTHOCT OBOT HECBAKU/IALIILET, M jJENHOT Off HajIIPOBOKATUBHMJET
MIC/IMIALIA HBEroBor [j00a, IOCTaBe y JKIDKY IaXKibe HaydHe U
KY/ITYPHE jJaBHOCTMU.

Hayunn ckyn mnop HasuBoM JHcxowenu yiao [Iparyruna
TocTymkor npuumka je ia ce 3 HOBe IEPCIIEKTHUBE Car/efajy JOMETH
ETOBMX JONPMHOCA Y OOacTM MY3MKOJIOTHje, KOMIIapaTMBHE
ecTeTUKe, Teopyuje PUTMa U VICTOpPMje YMETHOCTH, M, IIOCEOHO —
HallMIOHa/THE VMCTOPMje MY3MKe, JJa Cé YKa)Ke Ha CETMEHT U OfIMKe
IbETOBOT, /IO Cajla CaCBMM HEIOBO/bHO NPOYYEHOI KOMIIO3UTOPCKOT
omyca, Ja ce JCTAaKHy OCOOEHOCTM IeroBOor OOMMHOT U
KOHTMHYMPAHOT aHTa)KOBamka Yy KYITYPHO] jaBHOCTM — Ha IIOJbY
KpPUTHKE UM Yy MEAUjMMa, Kao U fa Ce, MaKap 3a OBaj, CaBpeMeHU
TPEHYTaK, OfIpEfM HErOBO MECTO Y KOHTEKCTY MeaHAPUPAHMX
TOKOBa jYTOC/IOBEHCKE M CpIICKe KYITypHE MCTOpMje Ha MaIlu
aKTYeJTHUX €BPOIICKMX M CBETCKUX TEHJEHIMja Y JPYroj IOJIOBUHA
20. Bexa.
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[TonoxxeHa ca HaMepoM Jia Majy OKBUP CBUM Ipencrojehmm
pasMaTpamyMa ydecHuKka CKyIia, TeMaTCKa TeXKUIITA OBOT YBOJHOT
npepaBamwa ocBernnhe, y HajkpahuM nprama, HEKONMMKO K/bYYHUX,
Moryhe je — 1 He cacBUM JOBOJ/BHO ITO3HATHX ITOJATaKa M3 JIMYHE U
npodecrnonante 6uorpaduje Iparyruna [ocrymkor. OTyny camom
HacioBu ctoju: Ckuya 3a iopitipeil.

[Toxyuraju ogroBopa Ha nuTame: ,3amTo [ocTymku usmehy Hage
u ymotiuje”?, Hahu he ce y npyrom feny Haller msjarama. YBepeH
la je 6MO CBENOK ,BeKa Kpu3e BPEJHOCTY M JIAKHOT Iporpeca’,
unyhu, Takobe, gocnenHo — npema peunma IIpenpara [TanaBectpe

»MIUMO JIUTHje OCpPeNIOCTY, OCET/bUB [Ja O1aroBpeMeHo
nperno3Ha Beh mpBe cuMntoMe mpereher ,nomynusma’ y ApYIITBY
Y BEeroBOT IIOTEHIMjaJHO NOryOHOr edekra Ha IEepPCIEeKTUBY
IVBWIVBAIMjCKUX, II0CEOHO - €BPOICKMX BpPEJHOCTM, CaB
KallUTaj CBOje epymauLuje, eCTeTUYKUX yBepema U MOpPaTHUX
CTaBOBa, [OCTYWIKM je HeIITeAMMMUIIE YIOXKUO ¥ IPOK/IAMOBAO
Yy COIICTBEHOM, HEIPUKOCHOBEHOM I HENOTKYIUBMBOM Bubemy
CTBApHOCTU M CYreCTUBHOM npensubamwy 6ynyhHoctu. Onsujajyhu
ce Ha [eIMKaTHOM pasmely #decumusma, o6jexitiusHocitiu u
Hage, CTBapajmadyka Mucao [lparytmHa locrymkor - cmenma u
HEKOHBEHIIMOHA/THA KaJla je 0 HayYHOM AMCKYPCY ped, a HepeTKo,
y jaBHUM MefujuMa M3JI0KEHa — CYMOpHa, YOOjUTa M LMHUYHA,
JIIIA je 32 BU3UjOM jefHOT 0OJber, TaMeTHUjer, CMUCTIeHNjer cBeTa
VI YOBEKA Y IHeMY.

»Hema TpajHux uctuHa” - 3ammcao je [oCTyLIKM y 3aBpLIHALIN
[Ipeprosopa Bpemena ymeiniHociiu. ,[...] Vima camo Haj6oBUX
VICTMHA 3a JJaTU UCTOPUjcKM TpeHyTak. Ibux hemo npenosnatu mo
CTeIIeHY YIIOTpPeO/bUBOCTH, IT0 BbIIXOBOj IVIOHOCT, IO CIIOCOOHOCTH
Jla MHCOVIPUIIY Y IPaBIy KOPUCHNUX U IVIeMeHUTYX akuyja. CBe ImTo
MOI'y OY€KMBATH Of] OBOI pafia Y KOj caM y/IOXKIO MaKCUMYM CBoOje
eHepruje 1 MICTpaKMBayKe CaBeCTH, TO je a 6ap JeMMIYHO UCITYHI
3axTeBe jefIHOT TaKBOT Iporpama’.

Jecy mm Hage u o4yekmBama [lparyTuHa locTymkor Hamle
HOTBPAY Y HENOCPENHO] IPOLUIOCTA U jeCy U OOUCTUIbEHE Y
HaHallmbeM BpeMeHy? [la mu ce Ha3upe MaTepujany3salija beroBux,
Ha TeMeJ/BMITOM IIPOYaBarby IPOLIIOCTM 3aCHOBAHMX IIpenBubhama
(onpamme) 6ymyhHocTH, a caga Beh M HemocpemHe HpPOIITIOCTH
9Mji CMO CcaBpeMeHMIN? Jecy /i ce OOMCTVHMIE HheroBe CyrecTyje
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na 6u Mysmkonmormja Tpeb6ano pma Oyzme ,KpOBHA“ HaykKa, MOJeNn
Hay4YHe MHTepaycUuIUIMHapHOCcTH? Jla /M je caBpeMeHa HaykKa O
MY3M4YKOj CEMMOTULIM YBaXkKua aprymente [ocTymikor kaja je ped
0 OJTHOCY CeMUomiuKa jesuka-cemuommiuka my3uxe? [la mi cy ce, u'y
KO0jOj Mepy OOMCTMHMJIE BeTOBE ,,UICTOPUjCKe IIPOTHO3€E O MTOBPATKY
Knacuimsma, pabamwy ,HoBe Penecance” U, ako jecy, kaja cy oHe
U y KOM OO/MuKy Ouje HaroBelITeHe, a Kajia Cy, KaKo U y KOjuUM
AVCUUIUIVHAMa/Menjy ocTBapeHe!?

Cse cy To muTama Koja he y 3ak/pyuky OBOT M3/arama TeK
IpefCTaB/baT yBOJX Yy IIOHeKe Of mpexncrojehmx pedepara wu,
OYeKyjeMO - JVHAMUYHMX [AKUCKyCUja, Koju he mNyHy mHaxmy
IOCBETUTY CIIOMEHYTVM TeMaMa.

»da m1 cy’, mehytum, ,Busmje [ocTymikor, u3 mepCHeKTUBe
HallleT BpeMeHa, buie yimioniuja?” — NuTambe je Ha Koje, BepyjeM, Hu
y ckopujoj 6ynyhnoctn Hehemo mobutm meputopan oxrosop. Ha
XOPM3O0HTY HELITO yAa/beHuje mpojexuuje 6ynyhHoctu, moryhe je
na he cBefjoKe 11 y4ecHUKe TOra BpeMeHa OHO JJOYEKAT CIIPEMHIIM.
360r BUX 0BO IMTakbe HAaHAC U IIOCTAB/baMO.

Karapnna Tomameuh, My3ukonor, Hay4YHM  CaBeTHINK,
[AUIIZIOMMpAna je, MarucTpupana u JoKTopupana Ha Pakynrery
My3uuKe YMeTHOCTU y beorpany. On 1986. roguHe 3anocieHa je y
Mysuxkonomkom nactutyty CAHY, re oy 2017. 06aB/ba U {y>KHOCT
nupexTopa. IbeHa uctpakuBama y Hoby My3UKonoruje ooyxsarajy
HMIMPOK CIIEKTap TeMa, Y PAaCIOHy Of MY3MKe Y II030pMIIHUM
dopmama 18. Bexa (Bpeme tipomena. Mysuka u cpicku theaitiap
6apoxHol goba), IPeKO KOMIIAPATMBHOI IIpOYaBama YMETHUYKUX
TOKOBA ¥ TEOPUjCKO-eCTeTUYKMX IOIVIefia Ha (peHOMeHe Tpajuiyje
U MOJEPHOCTM Y CPIICKOj Mysuny usMeby pBa cBeTcka para
(Cpiicka mysuka Ha packpwhy Mcitioka u 3atiaga. O gujanoiy
HpaguUUoHanHol U MogepHoi...), O AHAIUTUYKUX IIOIVIefa Ha
CTBapajlauke IIOETMKE ¥ CTUICKE OJJIMKe OIyCa MCTAaKHYTUX
Komrosuropa HoBujer foba (Cranojna Pajuunha, [lejana Jecninha,
HOymana Pagmha, Bnactummpa Tpajkosuha u gpp). YV momy
MHTEPECOBamba 3a Pa3BOj TEOPMUjCKE U €CTETUYKE MUCIU O MY3ULIN,
HacTa/qM Cy eHM Npunosyu o Hammucuma Jparytuna [ocTymxor
u Brnajana PapoBanoBuha. Hacrojehm pma octBapema m jgomete
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Hal[MOHA/IHE MCTOPHje My3JKe YBeK carjiefjaBa y IMpeM, eBPOIICKOM
¥ I7I06aTHOM KOHTEKCTY, CBOjUM pajjoBrMa (0ko 90 TeKcToBa) jana
je mompuHOce adupmanyju CpriCKe My3uKe M MY3MKO/IOTMje U Ha
mebhynaponnoj cuenu. [Topep y4yemrha Ha koHdepeHnmjama y 3eM/bu
u uHoctpancTBy (CAJl, CnoBennja, Mabapcka, Ayctpuja, benryja,
Yemka peny6mmka, llIBajuapcka, VMranmja), 6una je u capagHuk
Ha Hekonmuko MebhyHapopumx mpojekarta (Serbian and Greek Art
Music. Basic Research for the Comparative Study,Uewxo-cpiicke se3e
Y ymelliHuukoj u wpaguyuorannoj mysuuu, Exploring the Tracks of
Balkan Culture: Serbian-Turkish Connections in Music and Dance.
TRackeRS). TlocebHo je 6uma aHra>xopaHa y OpraHM3auMjy BUIIE
3anaKeHMX MehyHapomHMX U HaI[MOHA/THNMX HAyYHNX CKYIIOBa IIpU
VIHCTUTYTY, KaO YpemHUK M pefaKTOp TeMaTCKUX MOHorpaduja
(Beyond the East-West Divide..., /xo-ypennuk V1. Memuh/; Davorin
Jenko (1835-1914). Prilozi za kulturu se¢anja; bena bapitiok u cplicka
My3uxd.../Ko-ypenHuk JeneHa Josanosuh/; /. Iocitiywiku, Paharwe
cpiicke my3uuke Kyniiype), Kao U Bojehyx dJacomyca Koju u3iase
y 3ewpu (I71aBHUM M OArOBOpHM ypemHUK dacomuca Mysukonoiuja,
2006-2010; Ypegnuk 3a Mysuky u ImaBHM M OATOBOPHM yPESHUK
36opHuka Mattiuye cpiicke 3a cyeHcKe yMeHOCHY U MYy3uky, 2013
2022). JemaH op MHuUIMjaTOpa IpojeKaTa JurMTanusanyje GpoHpaa
MysuKanmja JVIHCTUTyTa, y4ecTByje M Ha HAy4YHMM IIPOjeKTMMa
Marune cpucke (My3uka u ilieaitiap: moganuitieltiu cauocitiojarba y
HAUUOHATIHO] Upakcu mogepHoi goba, pykoBopuan, ox 2012).
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Plenary Talk

Dr. Katarina Tomasevic¢
Principal Research Fellow
Institute of Musicology SASA

A Sketch for a Portrait.
Dragutin Gostuski between Hope and Utopia

The centenary of Dr Dragutin Gostuski’s birth (in 1923), a quarter of
a century since his departure from this world (1998) and five decades
since the publication of his most significant work — a landmark study
in the field of comparative aesthetics and theory of rhythm - Time
of Art (1968) served as immediate incentives to place the complex,
florid and fruitful creativity and overall activity of this extraordinary
thinker, one of the most provocative of his time, in the focus of the
scientific and cultural public.

The scientific conference Dragutin Gostuski’s Oblique Angle is
an opportunity to observe from a new perspective the scope of his
contributions in the fields of musicology, comparative aesthetics,
theory of rhythm and art history, and, especially - national history
of music, to point out the features of his hitherto insufficiently
studied compositional output, to emphasize the peculiarities of his
extensive and continuous involvement in the public sphere - in the
field of art criticism and in the mass media, as well as to determine,
at least for this contemporary moment, his place in the context of the
meandering currents of Yugoslav and Serbian culture of history on
the map of European and global tendencies in the second half of the
20th century.

Intended to provide a framework for all the upcoming deliberations
of the participants of the conference, the thematic focal points of this
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introductory lecture will illuminate, in the briefest terms, several
possibly crucial - although not quite enough known details from the
personal and professional biography of Dragutin Gostuski. That’s
why the title itself says: a sketch for a portrait.

Attempts to answer the question: “Why Gostuski between hope
and utopia?” will be found in the second part of this presentation.
Quite convinced that he witnessed “a century of the crisis of values
and false progress”, going, also consistently — according to Predrag
Palavestra — “beyond the litany of mediocrity”, sensitive to instantly
recognize the first symptoms of threatening “populism” in society
and its potentially disastrous effect on the future of civilizational,
especially European values, Gostuski unsparingly invested the full
capital of his erudition, aesthetic beliefs and moral attitudes, and
proclaimed his own, inviolable and incorruptible vision of reality
and a suggestive prediction of the future. Situated on the delicate
boundary between pessimism, objectivity and hope, the creative
thought of Dragutin Gostuski - bold and unconventional when it
comes to scientific discourse, and often presented in the mass media
as gloomy, murderous and cynical - followed the vision of a better,
wiser, more meaningful world and man in it.

“There are no eternal truths” — Gostuski wrote towards the end of
the Preface to his Time of Art. “[...] There are only the best truths for
a given historical moment. We will recognize them by their degree
of usability, by their fertility, and by their ability to inspire us in the
direction of useful and noble actions. All I can expect from this
study, in which I invested the maximum of my energy and research
conscience, is to at least partially fulfill the requirements of such a
program”.

Were the hopes and expectations of Dragutin Gostuski confirmed
in the immediate past, and do they ring true today? Do we see the
materialization of his predictions of the (then) future, based on a
thorough study of the past, and now even the immediate past of which
we are contemporaries? Did his suggestions that musicology should
be an “umbrella” science, and a model of scientific interdisciplinarity,
come true? Has the modern science of musical semiotics accepted
Gostuski’s arguments when it comes to the relationship between
the semiotics of language and the semiotics of music? Did his
“historical forecasts about the return of Classicism, the birth of a
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new Renaissance” come true, and to what extent? And, if so, when
and in what form were they hinted at, and when, how and in what
disciplines/medium were they achieved!?

All these questions will, in the conclusion of this presentation,
only serve as an introduction to some of the upcoming papers and,
we expect, dynamic discussions, which will direct full attention to
the aforementioned topics.

“Were”, however, “Gostuski’s visions, from the perspective of our
time, utopian?” - is a question to which, I believe, we will not get a
meritorious answer soon either. On the horizon of a more distant
projection of the future, the witnesses and participants of that time
may be ready for it. It is because of them that we ask this question
today.

Katarina Tomasevi¢, musicologist, Principal Research Fellow,
graduated and obtained her M.A. and Ph.D. from the Faculty of
Music in Belgrade. Since 1986 she has been employed at the Institute
of Musicology SASA, where she currently serves as Director. Her
research in the field of musicology includes a wide range of topics,
ranging from music in theatrical forms of the 18t* century (Time of
Changes. Music and Serbian Theater of the Baroque era), through the
comparative study of artistic trends and theoretical and aesthetical
views on the phenomena of tradition and modernity in Serbian music
between two world wars (Serbian Music at the Crossroads. On the
Dialogue between the Traditional and the Modern), to analytical views
on creative poetics and stylistic features of the works by prominent
composers of the recent era (Stanojlo Raji¢i¢, Dejan Despi¢, Dusan
Radi¢, Vlastimir Trajkovi¢ and others). In the realm of her interest
in the development of theoretical and aesthetical thought about
music, her attention was devoted to the contributions of Dragutin
Gostuski and Vladan Radovanovi¢. Always striving to explore the
achievements and scope of the national history of music in its wider,
European and global context, with her numerous studies (around 90)
she contributed to the affirmation of Serbian music and musicology
on the international stage as well. In addition to participating
at conferences in Serbia and abroad (USA, Slovenia, Hungary,
Austria, Belgium, Czech Republic, Switzerland and Italy), she was
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a collaborator on several international projects (Serbian and Greek
Art Music. Fundamental Research for the Comparative Study; Czech-
Serbian Connections in Artistic and Traditional Music; Exploring the
Tracks of Balkan Culture: Serbian-Turkish Connections in Music and
Dance — TRackeRS). She was involved in the organization of several
notable international and national scientific meetings at the Institute,
as Editor-in-Chief and editor of thematic monographs (Beyond the
East-West Divide: Balkan Music and its Poles of Attraction /co-editor
Ivana Medi¢/; Davorin Jenko (1835-1914) Contributions to the Culture
of Remembrance; Bela Bartok and Serbian Music... /co-editor Jelena
Jovanovi¢/; Dragutin Gostuski, The Birth of Serbian Music Culture).
She also edited leading scholarly journals published in Serbia
(Editor-in-chief of the journal Muzikologija-Musicology, 2006-2010;
Editor for music and Editor-in-chief of Matica Srpska Journal of
Stage Arts and Music, 2013-2022). She was one of the initiators of
the digitization projects of the collections kept at the Institute of
Musicology SASA; she has also participated in the scientific projects
of Matica Srpska (Music and Theater: Modalities of Coexistence in the
National Practice of the Modern Age, project leader, since 2012).
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Op Cpban AtanacoBcku
By Hay4HM capaHUK
Mysukonomkyu nacTUTyT CAHY

Kpusa mysukonoruje u Iparyrun I'octrymkn

Bumre on Tpupecer roguHa HakoH pobema ,,HOBe MY3MKO/IOTHje,
y HamucuMa aytopa momyT lloseda Kepmana, Cysan Mekiepy,
kao u uyBeHe fiebare Jlopenca Kpamepa u Tepumja Tommicona,
MY3MKOJIOTHja ce HaM3ITIe[l He Hajlasy Ha packpirhuma. [Iok cy nebate
0 CaMoj IIPUPOAY JVICHUIUIVHE CKOPO IIOTIIYHO yCaxXHyJIe, OHO IITO
noceGHO 3abpumaBa jecTe CBOjeBPCHO OACYCTBO TeopeTu3aliyje
yak 1 y Bogehum crynujama. Hanme, k/pyyHa nuTama Koja 0CTajy
OTBOpEHa Y HAIIOj AMCUMIUIVHM, IIOIyT INTama ayTOpCTBa,
3Hauema ¥ BpeJHOBama, He CaMo IITO HIUCY TeMa 3aceOHuX febaTta,
Beh ce Hajuemhe cacBuM npehyTkyjy. Ymopemo ¢ TuM, cBeponu
CMO TPEHJ0Ba KOjU IIPOIIMPYjy MO/be IpOyYaBara MY3MKOIOTHUje
(ctynuje momymapHe MysuKe, CTyAuje 3ByKa M CIMYHO), N
U peneproap ,M03ajM/BEHUX MeTOfa 3a KOjuMa MY3MKOIO3M
nocexxy. OBM TpeH[IOBM KOjUMa Cceé HEpeTKO IIpeTeHJyje Ja ce
paspeme oznpeheHe KOHTpaguKuMje y AUCLMUIUIVHM, IO IIPABUITY
ux camMo mpopyomyjy. Konauno, HOBM oOmmuy ¢uHaHCHpama
HayKe, T1a M XYMAaHUCTMYKMX JUCLUIUIMHA, KaKO y CBETY TaKO U
y 3eMJ/bM, VICTOBpPEMEHO [enyjy ,ueHTpudyranno” — BpenHyjyhn
MY3MKOJIOIIKe JOIpMHOCe Yy 30Mpy ca y HajMamwy pyKy HaykKaMa
IPYIITBEHOT IIO/ba M VHCUCTMPajyhy Ha HEpPeTKO MeXaHIYKOM
yMpeXXaBamwy U ,I3MacKy U3 AUCLUIUIVHE — U ,L[eHTPUIIETATHO —
Ca CBOjeBPCHVIM HOBUM IIO3MTMBU3MOM Y TEXHUYKOM QXKypUPaby
pesynTaTa — Te Takohe He OCTaB/bajy IPOCTOpPA 3a IMPOMUIIbAE
caMe UCLMIUIMHE. Y OBOM pafy mokyurahy fa ofroBope Ha OBy
CBOjeBPCHY KpM3y IIOTPaXMM IOCeXyhu 3a MY3MKOTOLIKUM
ormycoM [Iparytmna l'ocTymkor. AKTMBaH yIIpaBo y IepUOAY Kaja
Cy Y MY3UKOJIOIVjJ OTHOYMIbAa/NA BEIMKE paclpaBe O IIPUPOAU
AUCUMIUIVHE ¥ TOACTAaKHYT HOBMM IIO/bMMA JCTPaXKMBamba,
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TocTymku je 610 jeman of muMoOHMpa My3nduke cemuoruke. I[lopen
TOra, KpO3 CBOjeBPCHY aHTULIMIIALV)y ONMcaHe Kpuse, [ocTymkn
je 61aroBpeMeHO yIo30paBao MCTpaKMBade y II0J/bY MY3MKOJIOTHje
Ha Ba)XHOCT KPUTMYKOT CTaBa IIpeMa TeopujaMa M MeTOflaMa Koje
ce 103ajMJbyjy U3 SPYIMX JAMCUMIIMHA, T€ Ha OYyBakbe K/by4YHUX
MY3UKOIOWKNX KomneTeHnja. Konauno, 3a I'ocTymikor, akTuBHOT
M Kao KpUTHUYapa, aay M CBOjEBPCHOI jaBHOI MHTEJIEKTYyallla,
MY3MKO/IOWIKM paji OMO je HEOHBOjUB Off Ipolieca BpeqHOBamba
MY3JKe, KaKO y IIO/by MY3MKe, TaKO M Yy LIMPEM [APYLITBEHOM
nosby. la nu cy oo acnekty mucan Jparytmna I'octymkor koje
MY3MKO/IOTHja MCYBMIIEe HAaMBHO Ofbalyje Kao aHAXpOHM3Me, Te
KOj¥ HaM MOTY NOHYAMUTY Moryhu m3nas us Kpuse — NUTame je Ha
Koje Ny moxyIaTy fa IOHYZ UM OATOBOP.

Cpban Aranacoscku (1983, KymaHOBO) je BUIIM Hay4YHM CapajiHUK
Mysuxkonouxkor uacTutyTa CAHY, re je sanocrnen o 2011. roguHe.
HokTopupao je mysukonorujy Ha @akynreTy My3mdKe yMETHOCTH
Yuupepsurera y beorpapmy 2015. ropgmne, ca pucepTanujom
»My3sudke nmpakce u mpousBoheme HaluoHanaHe Teputopuje”. Of
2016. go 2023. paguo je xao mpepasau y mporpamy SIT Western
Balkans: Peace and Conflict Studies. buo je anra>xoBaH u Ha BuIe
MehyHapomHUX HayyHUX Ipojekara, YKbyuyjyhu Figuring Out the
Enemy (IFDT, Beograd) n City Sonic Ecology - Urban Soundscapes
of Bern, Ljubljana and Belgrade (Univerzitet u Bernu). Hocunman
je ctumeHauja AycTpujcke areHuuje 3a MehyHapopHy capaimwy y
o6pa3oBamy 1 HayIIM 3a JOKTOPCKa J HIOCTHOKTOPCKA MCTPa)kBamba.
IberoBa mnpBa kmwura, Matupawe Cinape Cpbuje: Citioilama
uymonucaya, wpaiom HapogHe ilecme objaBbeHa je 2017. roguHe y
equnuju bubnmnoreka XX Bek, a apyra, lllybepiti u pusancitiéo xkao
ciisapanavxu upurnyuii 2023. roguHe y nsgamwy AKajeMCKe Kibure
n Mysukonomkor nactutyra CAHY. Op 2008. rognse pefjoBHO je
IIpUCYTaH Kao ayTop emiucyja Ha Tpehem nporpamy Papno beorpasa
o My3unu foba npocseheHocTH.
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Dr. Srdan Atanasovski
Senior Research Associate
Institute of Musicology SASA

The Crisis of Musicology and Dragutin Gostuski

More than thirty years after the emergence of the “new musicology”,
in the writings of authors such as Joseph Kerman and Susan
McClary, as well as the famous debate between Lawrence Kramer
and Gary Thomlinson, musicology does not seem to be at a
crossroads. While debates about the very nature of the discipline
have almost completely dried up, what is particularly troubling is
a kind of absence of theorization even in leading studies. Not only
that the key questions that remain open in our discipline, such as
questions of authorship, meaning and valuation are no longer the
subjects of separate debates, but they are almost completely hushed.
At the same time, we are witnessing trends that expand the field of
study of musicology (popular music studies, sound studies, etc.), but
also the repertoire of “borrowed” methods that musicologists use.
As a rule, these trends, which are often intended to resolve certain
contradictions in the discipline, actually only deepen them. Finally,
new forms of financing science, and humanistic disciplines in
generals, both globally and in Serbia, act both “centrifugally” - by
evaluating musicological contributions together with at least social
sciences and insisting on often mechanical networking and “exiting
the discipline” — and “centripetally” — with a kind of new positivism
in the technical updating of results — which again leaves no room
for reflections on the discipline itself. In this paper, I will try to find
answers to this kind of crisis by reaching for Dragutin Gostuski’s
musicological output. Active precisely in the period when major
discussions about the very nature of the discipline were initiated in
musicology and encouraged by new fields of research, Gostuski was
one of the pioneers of musical semiotics. Furthermore, through a
kind of anticipation of the described crisis, Gostuski timely warned
researchers in the field of musicology about the importance of a
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critical attitude towards theories and methods borrowed from other
disciplines, and about preserving key musicological competencies.
Finally, for Gostuski, who was active both as a critic and a kind of
public intellectual, musicological work was inseparable from the
process of evaluating music, both in the field of music and in the wider
social realm. I will try to offer an answer to the question of whether
these aspects of Dragutin Gostuski’s thinking, which musicology too
naively rejects as anachronisms, can offer us a possible way out of the
crisis.

Srdan Atanasovski is a Senior Research Associate at the Institute
of Musicology SASA, where he has worked since 2011. He received
his Ph.D. in musicology at the Faculty of Music of the University of
Belgrade in 2015, with the dissertation “Musical practices and the
production of national territory”. From 2016 to 2023, he worked as
a lecturer in the program SIT Western Balkans: Peace and Conflict
Studies. He was also involved in several international scientific
projects, including Figuring Out the Enemy (Institute for Philosophy
and Social Theory, Belgrade) and City Sonic Ecology - Urban
Soundscapes of Bern, Ljubljana and Belgrade (University of Bern). He
has held a scholarship from the Austrian Agency for International
Cooperation in Education and Science for doctoral and postdoctoral
research. His first book, Mapping Old Serbia: In the Footsteps of
Travelers, Following the Traces of Folk Songs was published in 2017 by
the Library 20t® Century, and his second book, Schubert and Rivalry
as a Creative Principle, was published in 2023 by the Academic Book
and the Institute of Musicology SASA. Since 2008, he has worked as
the author of shows on the Third Program of Radio Belgrade about
the music of the Age of Enlightenment.
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Op Munow bpanosuh,
Hay4ynu capagnHuk
Mysuxkonomku nactutytr CAHY

Heoxmacunusam [Iparyruna Iocrymkor - Concerto accelerato
(1961) 3a BMOMIHY M OpKecTap ¥ KOHI[EPTAaHTHA My3MKa
y Cp6uju noce J[Ipyror cBeTcKkor para

Y OKBUPY HEOKIACMYHMX TEHJEHIMja KOje Cy Ce Y CPIICKOj MY3UIII
yCTaIe nefileCe TUX FOfiyHa ITPOIIJIOT BeKa, CTacaBao je KOMIIO3UTOP,
JICTOpYYAp YMETHOCTM, eCTeTHdYap ¥ My3UuKomor [lparyTumH
Toctymku (1923-1998). Cryauje xoMmmosuiyje, Taga o06IMKOBaHe
10 MOJIe/Iy aKaJeMCKOT HEOK/IacuLM3Ma, 3aBpiuno je 1951, y ximacu
Mwunenka >KmBkoBmha (1900-1964), ca cuMdOHMjCKOM TOEMOM
Beoipag (1951), xao 3aBpurHuM pagoM. TokoMm mecte feneHuje XX
BeKa, KOMIIOHOBao je BehmHOM MuHujarype (3a KaaBup, KaMepHe
cacTaBe J XOp, Kao ¥ HEKOJIMKO COJIO IlecaMa), y3 jefiHO fiefio ,,Beher
dopmata’, 6amer Pemu (1955). Kpo3 oBa ocTBapema, [ocTyuikn
je jacHO UCIIO/BMO CBOjy HEOK/JIACUYHYy OpUjeHTalujy, Koja je
OYMITIEHO OWla NpHUIIpeM/beHa IEePUONOM CTyAMja Ha My3WUKoj
akagemyju. Ilamy NpMBIA4YM jeSHO Off HErOBUX IOCTENHBIX
nena, Concerto accelerato (1961) 3a BUONMHY M OpKecTap, HAKOH
KOjer rOTOBO [la ¥ HUje KOMIIOHOBao. Hacnos fiena ycnoBbeH je
KOHIIEII[VjOM TPOCTaBaYHOT LIMKIIyCa — JIaTaHU, yMepeHn u Op3u
CTaB — a BEroB crieny@uyaH My3UYKM je3VK Y CBAKOM Of] CTaBOBa
noHocu nocebHy atmMocdepy. KoHuepr je HacTao y BpeMe mpopopa
HEOEKCIpecMoHn3Ma (IOCMaTpaHOT IIpe CBera Yy OKBMpMMA
HEOK/IACUIIM3MA) Y CPIICKOj MY3MIM, KOju je 00enexyuo omyce
KOMIIO3UTOpa Kako crapuje reHepanyje (Jbybmuuma Mapuh [1909-
2003], Busanitiujcku koHyepiti, 1959, Cranojno Pajuanh [1910-2000],
JIpyru koHLepT 3a KIapuHeT, 1962. uth.), anu n mabhe renepanuje (Ha
npuMep Bacunuje Mokpamary [1923-1984], KonueptuHo 3a kaBup,
I'yIa4Ky OpKecTap U yapabKe, 1958, a IOroToBo Kaja je y nuramwy
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1BEroBo cMMGOHMjCKO cTBapanamTBo nociae 1960). Crora hemo y
OBUM OKBMPVIMA IPECTaBUTY CIEHNUIHOCTY KOHIIEPTAHTHOT
ocTBapema [ocTymikor, ocnamajyhn ce Ha KOMIIO3UTOpPOBE METOZIe
00IMKOBaba MY3MYKOT TOKA, /I ¥ Ha peHOMEH BpeMeHa y MYy3VIIN,
KOjJ Ta je 3aHMMAaO U KOjI je IIpOy4aBao.

Munom Bpanosuh (Beorpam, 1991) 3aBpumo je OCHOBHe
(2014) m mactep (2015) crynuje mysukonoruje Ha Paxynrery
My3u4Ke yMeTHOCTM y Beorpany kao mobutHuk Harpapme donpa
»Bractumup Ilepmuuh” 3a Haj6o/er AUIIOMMPAHOT CTYJEHTA.
JokTtopcky pucepraunujy 1nop HasuBoM  Citiéapanauiitiéo
komuozutiopa Ilpawxke ipyiie iocne Il céeitickoi paiiia y KOHieKCily
eBPOTCKUX MOGepHUCTHUUKUX cTlpYjarva ofdpanmo je Ha PakynTeTy
Mys3nuke ymeTtHoctu 2023. roguue. Op jyHa 2018. roguHe papu
y Mysukonomkom uHctutyry CAHY, rge je aHraxopaH Ha
pasIMYNTUM IIPOjeKTMMa M3 OOIacTM CcaBpeMeHe MYy3MKe U
npuMemeHe Mysukonoruje. Capapguuk je Opbopa 3a 3amTuTy
mysnuke 6amtiHe CAHY. bBro je cexperap pepmakuyje Hay4HOT
yaconuca Mysuxonoiuja n cekperap MysUKOIOUIKOr [pyLITBA
Cp6uje. JenaH je o oCHMBaYa 1 WIaH YIpy>Kemba 3a Ipe3epBalijy,
UICTpaXKMBatbe U MPOMOLUjYy My3uKe ,,CPIICKM KOMIO3UTOPU', ca
KOjUM je peann3oBao BUIIE NpOjeKaTa. Y OKBUPY OBOT yApy>Kerba
pagy Ha apxXMBMpamwy M IIPOMOLMjM CPIICKE YMETHMYKE U
¢unmcke mysuke myrem YouTlube kanama Serbian Composers.
ObjaBmyje pamoBe y momahum u mebyHapogHum yaconmcuma u
TeMaTCKUM 300pHUIMMA. JelaH je off ypegHuKa 300pHuKa Shaping
the Present through the Future. Musicology, Ethnomusicology
and Contemporaneity (2021). Koayrop je nBa HOKyMeHTapHa
¢bunma: JJosomwro 3a becmpitinocini (2016) n 38yx u peu: 70 ioguxa
Mysuxonowxoi uncimiuitiyimia CAHY (2018).
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Dr. Milo$§ Bralovi¢
Research Associate
Institute of Musicology SASA

Dragutin Gostuski’s Neoclassicism - Concerto accelerato (1961)
for violin and orchestra and concertante music
in Serbia after World War I1

Dragutin Gostuski (1923-1998) emerged as a composer, art historian,
aesthetician and musicologist during the 1950s, when neoclassical
tendencies were established in Serbian music. He completed his
studies of composition, at that time based on the model of academic
neoclassicism, in 1951, in the class of Milenko Zivkovi¢ (1900-1964),
with the symphonic poem Belgrade (1951) as his graduation work.
During the 1950s he wrote mostly miniatures (for piano, chamber
ensembles and choir, as well as several solo songs), with just one large-
scale work, the ballet Remi (1955). In all of these works, Gostuski
clearly expressed his neoclassical orientation, which was prepared by
the period of study at the Music Academy. We will focus on one of
his last works, Concerto accelerato (1961) for violin and orchestra,
after which he almost stopped composing. The title of the piece
is determined by the concept of a three-movement cycle - a slow,
moderate and fast movement — and its specific musical language in
each of the movements creates a special atmosphere. The concerto
was written at the time of the breakthrough of neo-expressionism
(observed primarily within the framework of neo-classicism) in
Serbian music, which left an imprint on the works of composers of an
older generation (Ljubica Mari¢ [1909-2003], Byzantine Concerto,
1959; Stanojlo Raji¢i¢ [1910-2000], Concerto No. 2 for clarinet,
1962; etc.), but also on younger composers (for example, Vasilije
Mokranjac [1923-1984], in the Concertino for piano, string orchestra
and percussion, 1958, and especially his symphonic works after 1960).
Considering this framework, we will overview the characteristics of
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Gostuskis Concerto, relying on the composer’s methods of shaping
the musical flow, but also on the phenomenon of time in music,
which interested him and which he studied extensively.

Milos Bralovi¢ is a Research Associate at the Institute of Musicology
SASA. He completed his bachelor’s (2014) and master’s (2015) degrees
in musicology at the Faculty of Music, University of Arts in Belgrade,
winning the Vlastimir Peri¢i¢ Award as the best graduate student.
He defended his doctoral dissertation The Works of the Composers
of the Prague Group after World War II in the Context of European
Modernist Tendencies at the same faculty in 2023. He has worked
at the Institute of Musicology SASA since June 2018; he is engaged
in several projects concerning contemporary music and applied
musicology. He collaborates with the Board for Preservation of
Serbian Musical Heritage SASA. He was the secretary of the editorial
board of the journal Musicology, and the secretary of the Serbian
Musicological Society. He is one of the founders and a member of
the Association for Preservation, Research and Promotion of Music
“Serbian Composers”, with which he completed numerous projects.
Within this association, he works on archiving and promoting Serbian
art and film music via the YouTube channel Serbian Composers. He
has published research articles in national and international journals
and collective monographs. He is one of the editors of the conference
proceedings Shaping the Present through the Future. Musicology,
Ethnomusicology, and Contemporaneity (2021). He is a co-author of
two documentary films: Enough for Immortality (2016), and Sound
and Word: 70 Years of the Institute of Musicology SASA (2018).
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Op Anexcanpap Bacuh
Bumm nayynu capafiHuK
Mysuxkonomku nactutytr CAHY

I pyra Kmura:
Ymewmnociu y negocimainuxy goxasa [Iparyruna I'ocrymkor

Topuuae 1977. Cprcka KmIDKeBHA 3ajpyra o0jaBuia je KEIBUTY
Hparytuna locTymkor, Ymeiinociti y Hegociiaitiky gokasa. To
je mpyra ayropoBa Kmura. IlomyT mnpse, Bpemena ymeiniHociiu
n3 1968. ropuHe, ¥ OHa je OCTala TpakeHa JMUTeparypa, alu Jo
JaHac HMje NpellTaMIlaHa. YMewiHOC Y Heqgociaiuky gokasa y
IIBOCTPYKOM CMMUCITy jecTe ayTopcko gmenmo. OHa foHOCKM u360p
tekcToBa [I. TocTymkor, n36op Koju je HaumHMo camu aytop. OBa
KIbJTa IIPEfICTaB/ba 30MPKY eceja, My3SUUKUX KPUTYKA, pasMaTpama
TEME/bHUX NNTaba CaBpEMEHE €IIOXE U HeHe YMETHOCTH, YTHCaKa
C IIyTOBama, I7I0CA, Ca YBEK MCTAKHYTUM, OECKOMIIPOMUCHUM
BPEHOCHUM OIpefe/buBamuMa. KoMIosuTop, My3UKOIOT U
ucropmyap ymerHocty, locTymkm ce y oBoj kmusu obpaha
CBMM YMETHOCTVMA KOje Cy My Ouie MHTMMHO O/ucKe — MY3UIY,
CIIMKapCTBY, apXUTEKTYPM, aay M €THOICUXONOIMjM M [PYIUM
obnmactuMa 1 TeMama. Hamepa je oBor pajia fa aHa/IMTUYKY carjesia
OBO JIE7I0, AyTOPOB IIOCTYIIAK ¥ CTAaBOBE. YMEIMHOCHL Y HegoCIIAliKy
goKa3a IpefcTaB/ba N3y3eTaH U3BOP KaJja je ped O PEKOHCTPYKLMjI
norziefia I parytunaa [ocTyIKoOr Ha yMETHOCT, HAPOYMTO aBaHTAPIHY.
Ca cBoje 6orare caap>kajHOCTH, IPOJLOPHUX YBUAA U, UCTO TaKO,
CTWICKMX BP/IMHA, 0Ba KIbUTa IIPUIIa/ia BPXOBYMMA CPIICKE €CEjUCTUKE.

Anexcangap Bacuh, Bumm je HayuHu capagHuk My3MKOIOLIKOT
uncturtytTa CAHY, saMeHMK INTaBHOT M OATOBOPHOT Yype€lHMKa
36opHuka Mailiuye cplicke 3a cyeHcKe yMEIHOCHAY U My3UKY, WIaH
Ombopa 3a 3amTuTy Cpricke Mysmdke 6amTnHe CpIicKe akafieMuje
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HayKa M yMeTHOCTU. IberoBa HaydHa crenujaqHocT je MCTOpMja
cpucke nmuteparype o mysuunu. [lo caga je o6jaBuo HM3 CTyAwuja,
YIaHaKa ¥ JIeKCMKOrpadCcKux mpmaora mnocBeheHMx Cprckum
MY3MYKMM IMCLMMa M MY3MYKOj M KibVDKeBHO] mepuopuuy XIX
n XX Be€Ka, Ka0 M MCTOPUjCKUM, €CTeTUYKMM U WEOIOIIKIM
acIeKTuMa cprcke Mysukorpaduje. OBe ronuHe objaB/beHa je, y
usnawy Mysukonomkor nacruryra CAHY, merosa MoHorpaduja
Jlumnepatniypa o mysuuu y ,,Cpiickom KrousxcesHom inacHuky” 1901-
1941.

Dr. Aleksandar Vasié
Senior Research Associate
Institute of Musicology SASA

The Second Book:
Dragutin Gostuski’s Art in the Absence of Evidence

In 1977, the Serbian Literary Cooperative published the book by
Dragutin Gostusdki, Art in the Absence of Evidence. It was his second
book. Just like his first monograph, Time of Art from 1968, it has
remained a sought-after piece of literature, but has not been reprinted
to this day. Art in the Absence of Evidence embodies Gostuski’s
authorship in two ways. It contains a selection of texts by Dragutin
Gostuski, chosen by the author himself. This book is a collection of
essays, music reviews, considerations of the fundamental issues of the
contemporary era and its art, impressions from travels, and glosses,
with always marked and uncompromising critical assessments. A
composer, musicologist and art historian, Gostuski addressed in this
book all the arts that were intimately close to him - music, painting,
architecture, but also ethnopsychology and other areas and topics. The
goal of this paper is to analyze this publication, the author’s procedure
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and attitudes. Art in the Absence of Evidence is an exceptional source
when it comes to the reconstruction of Dragutin Gostuski’s views
of art, especially avant-garde art. With its rich content, penetrating
insights and, also, stylistic virtues, this book belongs at the top of
Serbian essay writing.

Aleksandar Vasic is a Senior Research Associate at the Institute of
Musicology SASA, Deputy Editor-in-Chief of the Matica Srpska
Journal of Stage Arts and Music, and a member of the Board for
Preservation of Serbian Musical Heritage SASA. His research specialty
is the history of Serbian literature on music. He has published many
studies, articles and lexicographic contributions dedicated to Serbian
writers on music, musical and literary periodicals of the 19t and 20t
centuries, as well as historical, aesthetic and ideological aspects of
Serbian musicography. His monograph Literature on Music in the
“Serbian Literary Herald” 1901-1941 was published in 2023 by the
Institute of Musicology SASA.
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Ip Mapuja Jymuuh Bunorujesunh
Bumm mayyHu capafHuK

Ip Munou bpanosuh
Hayuumn capagHuk

Mcp Credan Casuh
VicTpakxuBa4-npunpaBHUK
Mysuxonomxyu nactutytr CAHY

CHuMIU cepuje mpefaBama U JMCKycHja ,,PasroBopu o Haynu u
ymetHOCTH Y My3sukonomkom mHctutyty CAHY

Mysuxonomkn wnHctutyr CAHY mocemyje musyserno 6orary
30MpKy JOKYMEHTapHNUX CHJMMaKa Ha MarHeTO(QOHCKUM TpaKaMa,
HactamM m3Mehy 1950-mx m 1990-ux. Iben najehm feo jecy
CHUMIIM TPaJyIIMOHA/IHE HApPOJHe MY3lKe C IIPOCTOpa HeKaJjalllihe
Jyrocnasuje (moce6Ho 13 Cpbuje) ¥ IpaBOC/IaBHOT LIPKBEHOT II0jaba.
[To mameM o6uMYy, anu He MameM 3Hauajy, UCTUYE Ce KOJeKIMja
CHUMAaKa cepuje IpefaBamba M OUCKyCHMja O HayUM UM YMETHOCTHU
»Pasropopn’, Kojy cy nocehusany etabnyupaHy MHTETEKTYalIIy TOT
BpeMeHa. [IpefaBama je opraHmsoBao MY3MKOJOT M KOMIIO3UTOP
HOparytun [ocTymiku, 4nja je IIojHa HayYHa ¥ KPUTHUYKA [IeTaATHOCT
Be3aHa 3a Mysuxonomky nactutyT CAHY. Koneknyja je Hacrana 'y
BpeMe IeroBor AupeKTopcKor Manjara (1974-1978), a TOHCKH jy je
3abenexwia capaguua ViHcTuTyTa, eTHOMYy3MKoor AHa MaTtoBuh.
OBoM mocTep Ipe3eHTaLjoM IpeficTaBuheMo OCHOBHE TeXHIYKE I
cafipKajHe KapaKTepUCTVKe CHUMaKa ,Pasropopa” IoxpameHNUX u
AUrUTanu3oBannux y Mysukonomkom nactutyty CAHY.

Mapmuja Jymanh Bunorujesuh 3aBpmna je o0CHOBHe U JOKTOpPCKe
CTyguje eTHoMysukonoruje Ha QaxkynTeTy MysmM4Ke YMETHOCTU Y
Beorpapy u pagu y Mysukonomkom nnctutytry CAHY op 2011.
rogyHe. TokoM CTyAuja, ycaBpIaBasa ce Ha CPOSHIM MHCTUTYIMjaMa
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npu AycTtpujckoj u byrapckoj akasemuju Hayka. IIpencemasa
CexknujoM wncTpaXmBaukux apxmpa MebhyHaponue aconujaumje
3ByuyHuX u ayguoBmsyenHux apxmba (IASA) m ambacapopka je
ucte aconujanuje y Cpbuju. 3amenuna je mpepcemasajyher mpm
ICTM Crymujckoj rpyny 3a ayAMOBU3Ye/IHY €THOMY3UKOJIOTH)Y.
PykoBopmaly je CpIcKor TMMa OyIaTepaaHor mpojekTa ,Exploring
the Tracks of Balkan Culture: Serbian-Turkish Connections in Music
and Dance from Ottoman Period until Today (TRackeRS)”. Ebeno
VICTPaXKMBambe CPICKMX ¥ OaIKaHCKMX HAPOJHMX MY3MYKIX IIPaKCU
3aCHOBAHO je Ha apXMBCKOM U TEPEHCKOM pafy, IpaheHo My31YKoM
M KOHTEKCTYa/IHOM aHa/IM30M; KOPUCTU UCTOPUjCKYy, ypOaHy u
IIpUMEmbEHY eTHOMY3MKONIOTHjY. 3a KIUTY 38yuu Hociianiuje:
HUcimopuja ciiapoipagcke mysuxe y Cpouju (2019) nobuna je Harpagy
Ernorpadckor macturyra CAHY. TpeHyTHO paay Ha MCTpaXUBamby
MY3UYKVX VM IUIECHUX IPaKCV MUTPAHTCKMX 3ajemHuna y Cpouju,
Ka0 U Ha 3BY4YHO] apXMBUCTUIIL.

Cre¢pan  CaBumh  (1989) je  mcTpaxuBay-IpUIPaBHUK
Mysukonomkor mHctutyra CAHY u flokTOpaH; Ha oficeky 3a
Mysukonorujy @axyinrera Mysmuke ymeTHocTM Yy beorpany.
JIOKTOPCKO MCTpaXXVBambe CIIPOBOAM U3 00/1aCTV €BPOIICKE My3IYKe
ApaMe Inpse monoBuMHe XX BeKa Y KOHTEKCTY Teopuje Tpareguje.
Iberosa uHTepecoBama Kpehy ce mpeBacxopHO y chepu aHamm3e
BOKaJiHE MY3MKe, My3MYKe XepMeHeyTHKe, INUTama My3UYKe
[ipaMaTypruje, >KaHpa 1 CTWIA, CJIOBEHCKe MY3JKe, OffHoca u3Meby
KIbVDKEBHOCTM M My3uKe. TekcToBe o6jaBbyje y pedepeHTHUM
pomahuM MY3MKONOLIKMM vacomucuma ¥ 300pHMIMMa ca
MebhyHapogHMX HayuHUX ckynoBa. IberoB macrep pan JKanposcko-
gpamainypuika tupobnemaitiuka y Kuitiexcy H.A.Pumckoi-Kopcaxosa
Kao 8uUg cuHitie3e pasnu4uiiux mwpaguyuja pycke oilepe TyOnMKoBaH
je y enekrpoHckoM 3600pHuKy Wunderkammer/Their Master’s
Voice. YdecTByje y mpojekTuMa aururanusanuje (poHopaxmsa
Mysukonomkor mHctutyra CAHY koje ¢unancmpajy ®Ponp 3a
HayKy ¥ MMHICTapCTBO HayKe, TEXHOJIOUIKOI pa3Boja U MHOBALMja
Penrybmuke Cp6uje. CyocHuBad je Yipykema 3a Ipe3epBalijy,
UCTpaXXVBambe U IMPOMOLNjy My3uke ,,CpIICKM KOMIIO3UTOPY , KOje
je Mammpaso CpIICKy KIacCM4YHY MY3UKY Yy BUPTYETHOM IIPOCTOPY.
Yopyxeme je 3acTyIUbeHO Ha MHTEPHETY OpUIMjeTHUM Beb cajToM,
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YouTube xananom, u Facebook crpanuijom. Capahusao je ca Ipyrum
u Tpehum nporpamom Panumo Beorpama, xao ayTop My3smykux
KpUTUKAa U IpeHoca u3 Merpononuren omepe. bno je cTpy4yHn
CapaJHMK 4Yacollyca JIeTHhe apybCKe My3udke MaHudecramyje
- APJIEMM u jeman op aytopa 6mora Meitipornom Beorpancke
dunxapmonnje.

Dr. Marija Dumnic¢ Vilotijevi¢
Senior Research Associate

Dr. Milo$ Bralovi¢
Research Associate

MA Stefan Savi¢
Junior Researcher
Institute of Musicology SASA

Recordings of the Series of Lectures and Discussions
“Conversations on Science and Art” at the Institute of
Musicology SASA

The Institute of Musicology SASA has an extremely rich collection
of documentary recordings on tapes, created between the 1950s and
the 1990s. The biggest part of this collection comprises recordings of
traditional folk music from the former Yugoslavia (especially from
Serbia) and Orthodox church chanting. Smaller in size, but no less
important, is the collection of recordings of the series of lectures and
discussions on science and art “Conversations’, which was frequented
by established intellectuals of that time. These lectures were organized
by the musicologist and composer Dragutin Gostuski, whose fruitful
scientific and critical activity was tied to the Institute of Musicology
SASA. The collection was created during his directorship (1974-
1978), and it was recorded by ethnomusicologist Ana Matovic,
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herself an Associate of the Institute. With this poster presentation,
we will present the basic technical and content characteristics of the
recordings of “Conversations”, stored and digitized at the Institute of
Musicology SASA.

Marija Dumni¢ Vilotijevi¢ is a Senior Research Associate at
the Institute of Musicology SASA. She holds an MA and Ph.D. in
ethnomusicology from the Faculty of Music of the University of Arts
in Belgrade, and she has worked at the Institute of Musicology SASA
since 2011. During her studies, she specialized in the Institutes of
Austrian and Bulgarian Academies of Sciences. She serves as the Chair
of the Research Archives Section of the International Association of
Sound and Audiovisual Archives and as IASA Ambassador in Serbia,
as well as the Vice-Chair of the ICTMD Study Group for Audiovisual
Ethnomusicology. She is a Principal Investigator from Serbia on the
project “Exploring the Tracks of Balkan Culture: Serbian-Turkish
Connections in Music and Dance from Ottoman Period until Today
(TRackeRS)”. Her research of Serbian and Balkan folk and popular
music practices is based on archival and fieldwork, with musical
and contextual analysis; and she uses historical, urban and applied
ethnomusicology. Her book Sounds of Nostalgia: History of Old
Urban Music in Serbia (2019, in Serbian) was awarded by the Institute
of Ethnography SASA. She is currently researching the music and
dance of migrant communities in Serbia, as well as sound archiving.

Stefan Savic is a Junior Researcher at the Institute of Musicology
SASA and a doctoral student at the Department of Musicology of
the Faculty of Music in Belgrade. His doctoral research concerns
European musical drama of the first half of the 20t century in the
context of the theory of tragedy. His interests encompass vocal music
analysis, musical hermeneutics, issues of musical dramaturgy, genre
and style, Slavic music, and the relationship between literature and
music. He has published articles in journals and proceedings of
international conferences. His master’s thesis Genre-dramaturgical
Problems in N. A. Rimsky-Korsakov’s Kitezh as a Synthesis of Different
Traditions of Russian Opera was published in the electronic collection
Wunderkammer/Their Master’s Voices. He has participated in
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digitization projects of the Institute of Musicology SASA financed by
the Serbian Science Fund, the Ministry of Culture and the Ministry of
Science, Technological Development and Innovation of the Republic
of Serbia. He is the co-founder of the Association for Preservation,
Research and Promotion of Music “Serbian Composers”, which
mapped Serbian classical music in the virtual space. The association
is represented on the Internet with an official website, a YouTube
channel, and a Facebook page. He has collaborated with Radio
Belgrade 2 and 3 as a music critic and presenter of broadcasts from
the Metropolitan Opera. He was an expert associate of the magazine
of the summer festival ARLEMM and one of the authors of the
Metronome blog of the Belgrade Philharmonic.
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Laura Emmery, PhD
Associate Professor
Emory University (Atlanta, USA)

Dragutin Gostuski’s Theories of Time and Space Within the
Historical and Cultural Context of American Modernist
Aesthetics

In my proposed presentation, I would like to contextualize Dragutin
Gostuski’s theories on time and space with those that have influenced
the thinking and compositional processes of modernist American
composers around the same time. More specifically, my previous
work on the topic has examined how the theories of time, space,
meter, and rhythm have influenced the music of American composer
Elliott Carter, known for his radical exploration and manipulation
of time in music, and through his compositions the works of
composers Charles Ives and Conlon Nancarrow, poets, playwrights,
and novelists, and filmmakers, such as James Joyce, Marcel
Proust, William Faulkner, Sergei Eisenstein, and Jean Cocteau,
and philosophers, including Henri Bergson, Gisele Brelet, Michel
Butor, Charles Koechlin, and Pierre Suvchinsky. In this study, it
would be noteworthy to critically examine Gostuski’s theories, which
formed the basis of his aesthetics, within the historical and cultural
context of similar developments in the United States.

Laura Emmery is Associate Professor of Music Theory at Emory
University (Atlanta, USA). Her research focuses on 20"/21%-century
music and post-tonal theory, with an interdisciplinary approach
that draws on philosophy, literary criticism, critical theory, and
performance studies. Lauras current project examines political,
social, and cultural events that led to the momentous avant-garde
and experimental music scene in Belgrade, Serbia (then Yugoslavia)
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from 1945 until 1991, ending with the year when all artistic activities
came to a sudden halt with the start of the Yugoslav civil wars. It
follows the emergence of a postwar Yugoslav cultural program that
made the republic a magnet for experimental musicians and artists
from throughout the Western and Eastern Blocs, through the sudden
and violent dissolution of that program with the collapse of the
political state.

Lauras recently published monograph, Compositional Process
in Elliott Carter’s String Quartets: A Study in Sketches (2020), and a
critical edition, Elliott Carter Speaks: Unpublished Lectures (2022)
are a culmination of her archival research at the Paul Sacher Stiftung
for nearly a decade. Her articles have been published in Twentieth-
Century Music, Contemporary Music Review, The Musical
Quarterly, and Music Theory Online, among others.

Laura is also a co-PI for a joint music and health project
examining spatial and temporal components of complex rhythmic
movement training for people with prodromal Alzheimer’s
disease with faculty from the departments of medicine and biomedical
engineering at Emory.

Laura serves as Editor-in-Chief for Music Theory Spectrum (2024-
2028), Editor for Contemporary Music Review (2021-2025), and
President of the SMT Music Theory Southeast. Previously, she served
as Associate Editor for Music Theory Spectrum (2020-2024), on the
SMT Committee on the Status of Women, and co-chaired SMT’s
Post-1945 Music Analysis and Autographs and Archival Documents
Interest Groups.
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np Jlaypa Emepn
BaHpeIHM Ipodecop
Yuusepsuter Emopnu (ArmanTa, CAJL)

Teopuje Bpemena u npocropa JIparyruna Ioctymxkor
Y UICTOPUjCKOM M KYITYPHOM KOHTEKCTY aMepUiKe
MOJIePHUCTIYKE eCTeTHKe

Y npeseHTanuju Kojy npemmaxemM, Hactojahy fa KOHTeKCTyanusyjem
Teopuje BpeMeHa 1 mpocrtopa [Iparytuna [ocTymKor y omHOCY Ha OHe
KOje Cy yTHIIajie Ha MALL/bEH€ ¥ KOMITIO3UIMIOHE ITPOLece aMePUYIKIX
KOMIIO3UTOpa MOJIEPHUCTA CIMYHOT iepuopa. [Ipennsuuje, y cBojum
IPETXOJHUM MCTPOXMBAIbVIMa OBE TeME€ MCIMTUBANA CaM Ha4MH
Ha KOjU Cy Teopuje BpeMeHa, IIPOCTOpa, MeTpa U PUTMA yTuULlajie
Ha MY3MKy amMepudkor kommnosuropa Emmora Kaprepa, mosnaror
II0 CBOM PaJVKa/JHOM MCTPaXKMBaiby ¥ MaHUITyJIalVji BpEMEHA Y
Mysuum. Kpos merose KoMnosuijyuje, yTuiaj ce gjambe MOXKe YUTATU
y genuMa xommnosutopa Yapnca Ajssa u Konnona Henkepoya, Te
IIeCHMKA, IpaMaTypra, micana 1 GYIMCKIX CTBapasana Kao IITo Cy
Ilejmc Ilojc, Mapcen Ilpyct, Bunujam ®@oknep, Ceprej AjseHiTajH
u Kan Kokro, u punosoda nonyr Aupuja beprcona, JKusen bperne,
Muena Byropa, Illapna Kexnena u Iljepa CyBumHnckor. Y 0BOj
cTynuju, buhe kopucHo ja ce Teopuja focTymkor, koja ce 6asupa Ha
Ib€TOBOj €CTETULIN, KPUTUYKNA UCIIATA Y UICTOPUjCKOM U KYITYPHOM
KOHTEKCTY C/IMYHUX Pa3BOjHUX TOKOBa y CjeinmbeHnM AMepUYKUM
I pxaBaMa.

Jlaypa Emepm je BaHpemHum npodecop Mysuuke Teopuje Ha
Yuusepsutery Emopu (Armanta, CAJl). Vcrpaxyje mysuxy 20.
n 21. BeKa M IIOCTTOHA/IIHY TEOPMjy, ¢ MHTEPAUCUUIIVHAPHUM
HPUCTYIIOM KOji Ce OcC/ama Ha Guno3odujy, KbMXKEBHY KPUTHKY,
KpUTH4YKe CTyauje m cryauje msBobemwa. Iben Tekyhm mpojexar
UCNNTYje IOMUTUYKe, APYLITBEHe M KYIATypHe porabaje koju
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Cy HoBenM MO MWCTaKHyTe AaBaHTapAHe M eKCIIepUMeHTaTHe
mysnuke cueHe y beorpapy (Cp6uja, taga Jyrocmasuja) on 1945.
mo 1991. ropmue, 3aBpuiaBajyhm ce y rofyHM HArlor IpecTaHKa
CBUX YMETHMYKMX aKTMBHOCTM YCJel, MOYeTKa jyTrOCIOBEHCKUX
rpabaHckux paroa. IIpatu mojaBy IOC/IEpaTHOr jyroCIOBEHCKOT
KYITYPHOI IIporpaMa Koju je OBy Ap>KaBy HauMHMO MarHeTOM 3a
eKCIIepMMeHTa/IHe My3u4ape U yMeTHUKe y 3anafiHoM u VicrouHom
010Ky Kpo3 M3HEHaJHM M HACWIHM paclaj TOT IIporpama yciep
KOJIaTica MOUTIUYKe jefMHULIE.

Jlaypuna ckopamma MoHorpadmja, Komiosuyuonu wpovecu y
tygaukum xeapiieiiuma Enuoiia Kapitiepa: citiyguja y Hauypitiuma
(2020) u xputnuko usnamwe Peuuma Enuoitia Kapitiepa: Heobjasmere
nexyuje (2022) cy KpyHa HEHOT TOTOBO IEL[eHMjCKOT UCTPaXKIBaba
y Ilayn 3axep lltudgrynry. Ob6jaBuna je wiaHke y 4acommcuma Kao
wto cy Twentieth-Century Music, Contemporary Music Review, The
Musical Quarterly, and Music Theory Online.

Taxobe, Jlaypa je jeman o Bopmehmx mcTpakusaya Ha IPOjeKTy
0 My3ULIM M 3[paB/by KOjU MCIUTYje CHalMja/He U TEMIIOpaHe
KOMITOHEHTe KOMIUIEKCHOT TPEHMHTa PUTMUYKOL TIOKpeTa 3a Jbyfie
y npoppoManHoj ¢asu AjrxajMepoBe 60mecTi, KOju ce CIPOBOAK
ca ofcenyMa 3a MEAMIVHY ¥ OMOMEIMIMHCKM MH)XXCHEPUHT Ha
Yuusepsurery Emopu.

Jlaypa je m1aBHU U OATOBOPHM YpefHUK yacomuca Music Theory
Spectrum (2024-2028), ypenuuk dacomuca Contemporary Music
Review (2021-2025) n npencenauk yapyxewa SMT Music Theory
Southeast. bua je cekperap ypemumimra yaconuca Music Theory
Spectrum (2020-2024), wnanuna Opbopa 3a CTaTyC >KeHa yapyKema
SMT, u xo-pykoBopuial, MHTepecHe Ipyle UCTOr yApyXema 3a
Mysuuky aHanu3y u ayTorpade 1 apXmuBcKe JOKyMeHTe mocie 1945.
TOJIVHE.
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Ip Jenena Jankosuh berym
Hay4ynu capagnHuk

YpemHMK My3MUYKOT ITporpama
IHIEBE®

Y1unaj reopujckor omyca [Iparyrumna Iocrymkor Ha
KOMIIO3UTOPCKY noeTuky Bracrumupa Tpajkosuha

Ckopo 1a je Hemoryhe Hahu cBeoOyXBaTHMjM IpUMep YTHUIIaja KOju je
Hparytun [0CcTyIIKY CBOjUM MY3MYKOTEOPWjCKIM OITyCOM U3BPIINO
Ha CPIICKe MY3M4Ke CTBapaolie HEro HITO je TO CIy4aj KOMIIO3UTOpa
u akagemuka Brmactummpa TpajkoBuha (1947-2017). IIpakTudso,
1eNMoKynHo TpajkoBuheBo KOMIIO3UTOPCKO M MY3MYKOTEOPUjCKO
CTBApajAllITBO MOXE Jla Ceé NPOTyMauM KpO3 IPUSMY TEOpUjCKe
mucu [IparyruHa [ocTyIKor, a moce6HO HeroBor HajsHavajHUjer
mena - crymmje Bpeme ymeininociiu (1968). Yocramom, m cam
TpajkoBuh je To HeBOCMMCIIEHO TOTBPANO Y JUPJ/BUBOj €YIOTHUjI,
00jaB/beHOj TpU TOAVHE HAKOH CMpTH locTyuikor, y mpBoM 0Opojy
vyaconuca My3ukonoiuja, roBopehu o Tome ja je crynuja Bpeme
YMeHOCY 3a Ihera JMMaja 3Hadaj ,Jaca MICTUMHE, OArOBOpa Ha
nuTamba YMETHOCTM M JKMBOTA, M Ja joj ce HempectaHo Bpahao
TOKOM HapengHux peneHuja. Mebytum, TpajkoBuh je cmarpao
3Ha4YajHVM 1 JpyTa fena [0CcTyIIKor, Kao MTOo je TO 30MpKa TeKCTOBa
Ymeitinoctui y Hegociiatiky gokasa (1977), Kojy je cMaTpao ,,MijejHIM
HaC/IeTHMKOM  KPUTMYAPCKOT M €CEjUCTMYKOr OIlyca CBOTa Jefie,
KOMITO3UTOpa U My3ukojora Munoja Munojesnha (1884-1946).

Y oBoM papy ocBeTiuhy Heke Of Haj3HAYajHMjUX TeMa Koje je
TpajkoBuh mnpeyseo us crypuje Bpeme ymeminocitiu I'ocTymikor
M paspajyuo UX y CBOM KOMIIO3UTOPCKOM M MY3MYKOTEOPUjCKOM
cTBapanamTsy. Kazia je ped o mpBoM feny Kibure ['ocTymkor, ucruay
CeIMTakbe OfHOCA IPUPOJIE ¥ YMETHOCTM, T€3a O BICOKOj ay TOHOMU)Y
YMETHUYKOT CHCTeMa MY3UKe, Ijieja ,[IOBpaTKa AHTHLIN M, Y Be3U
C TUME, 3Ha4aj KOjU je IMPpULAT XyMaHUCTUYKO] MUCIIA U PEHECAHCH
Kao YMeTHMYKOM cTuiny (y3 ucruname Knaypguja MonTeBepauja kao
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»TBOpIIa MOJiepHe MY3uKe ), OFHOCHO Bmsantuju n ,,Menutepany”
Kao reorpadcKyM 1 TYXOBHUM IIPOCTOPMMA IIPORY>KEHOT 3padera
»~AHTHKe”, Te CXBaTame KIacHLM3Ma Kao TeHJeHIuje (a He Kao
cruna). VI3 mpyror gena crynuje Bpeme ymeininocitiu, TpajkoBuh ce
HapOYMTO MHCIIVPICAO UJIEjOM O IIVIKIMTYHOM OOHaB/ba by I10jeVIHIX
MaHMdecTanmja BpeMeHa, IOTOM TBPIHOM O jeSVIHCTBEHO] TPUPOAY
XapMOHMje ¥ PUTMa, WJEjOM ,KIaCUICTUYKOT MOJEPHMU3MA
3aCHOBAaHOT Ha OOHOBM IIPOLUIOCTM (YMeCTo Ha HHEHOM
obaluBamy Kao TUINYHO MOJEPHUCTUYIKOM TeCTy), Te, KOHAYHO
- BM3MjOM ,yMETHOCTM CyTpamumuie” Kojy je IocTymku HasBao
»CylleppeanusMoM , a Kojy je TpajkoBnh nokyurao fa Mmarepujanuayje
Y CBOM KOMITO3MTOPCKOM CTBapaallTBY.

Pasmorpuhy u konkperan mpumep TpajkoBumheBor Mysmyxor
omaxa [ocTymkom y komnosuuuju 3egupos tiospaiiax (2001), xoju
hy moBecTy y Besy ca mpeTXOLHO aHA/IM3VMPAHMM TayKaMa JOfupa
usmehy teopmje loctymkor m TpajkoBuheBe KOMIO3UTOpPCKe
II0eTHKeE, KaKO OVIX JIOIIIA /IO 3aK/byYKa O IIyHOj MEPY CTBAPA/IAuKOL,
anyM ¥ OKMBOTHOI YTHUIAaja KOjU je CTapuju CPICKM CTBapaall
VI3BPIINO Ha CBOT M/Iaher caBpeMeHmKa.

Jenena Jamkosuh-Berym (1975, JleckoBal), Hay4HU CcapagHMUK,
3aIl0C/IEHa je Kao ypeJHNIIA U PO/ yLIeH TKMba IIPOrpaMa yMeTHIYKe
mysuke y llentpy 6eorpagckux ¢dectusana (LIEBE®), om 2014.
roguHe. Ilopen cBojuX BeoMa 3amakeHUX Hay4YHO-UCTPAKMUBAYKUX
pesynara, 3axBabyjyhu kojuma joj je 2023. MUHMCTapCTBO HayKe,
TEXHOJIOLIKOT Pa3B0ja M MTHOBALMja IOTBPAVIIO M300P y HAyYHO 3Bathe
(moxpeHyTo u cupoBefeHo npeko Hayunor Beha Mysukonomkor
nactutyra CAHY), aHraxxoBaHa je u kao excnepTkuma EBporicke
KOMIICHje 32 OLleIbMBalbe IIPOjeKaTa y OKBUpY nporpama KpeaiiusHa
Eepoiia n Xopusonii.

HokTtopupana je Ha Karempm 3a mysuxonorujy ®Pakynrera
My3su4yke yMeTHocTM Yy beorpapy, 2022. rogmme. Ha wncroj
KaTe[py 3aBpIINJIAa je OCHOBHe CTyAuje Mysukonoruje (1999), a
Mmaructpupana je 2006. roguHe Ha YHUBEP3UTETY YMETHOCTU Y
beorpagy na YHECKO katenpu - VInTepaucuunamHapay Iporpam
Kyniwypna dionuiiuka u MeHAYMEHI: UHILEPKYYpPanu3am
u mequjauyuja Ha bankany, crTekaBmM mnapanenHo u Macrep
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pumioMy YHmBepsureTa ,/lummjep” — JInon 2 (®pannycka). Y
OKBVIPY MarucTapcKux CTyamja, Kao JoOUTHMIA cTUIIeHAMje Briame
dpanirycke, 6opaBuia je Ha TpoMeceyHoj npakcy y HaumonanHoj
onepu y JIuony, ox oktobpa o menem6bpa 2004. ropgmue. Ipyru
oyT je O6wia CTUIEHOUCTKUIa Bragme ®paHIycke y LIKOJCKO]
2009/2010. ropyuuam u cTekna je MacTep 2 gunioMy YHUBEp3UTeTa
»Jodun” y ITapusy y obmactu pykoobhema ycTaHOBaMa KynType.
YcaBpmaBama ce y ob6nacTM MeHalIMEeHTa y KYIATYpU M Ha
cemuHapuma y Aycrpuju u Hemaukoj.

[TpumapHy 061acT HayYHOT MHTEpecoBamwa ap JeneHe JankoBuh-
bBerym umHe MHTepAMCUVMIUIMHAPHA JCTPaXUBama CaBpeMEHOT
CPIICKOT U €BPOIICKOT MY3MYKOT CTBapaallITBa I IbJIXOBE PellemIiyje
y nomahum u Meh)yHapogHIM OKBMPYIMA, KA0 ¥ aHA/I3a YMETHUYKIX
dectuBama m umHcTMTyumja. Ob6jaBuna je Buile of TpuUAECeT
OpPUTVHA/IHUX HAyYHVX CTYAMja M JeceTak IpUKasa y 3HAYajHUM
MehyHapogHNMM U HaIMOHATHMM 300pHMIIMA PajioBa M CTPYIHNM
JacomMcyMa. AHTaXKOBaHa je Kao PpeIle3eHTKNUIbA y CPICKUM U
VMHOCTPAaHMM MY3MKOJIOIIKMM dacomucyMa. buma je ypemHuma u
KOypeJHMIIa HayYHNX 300pHIKA y M3aby My3MKOJIOMIKOT APYIITBa
Cpbuje (umja je wiaHuIa O OCHUBamWa), Ka0 U BEIMKOr Opoja
pasHOBpPCHMX NIyOnmKanuja (KaTamora, MPOTPaMCKUX KEVDKMILIA).
TpenyTHO mnpunpema MoHoOrpadujy O CpPICKOM KOMIIO3UTOPY
u axageMuky Bmactummpy TpajkoBmhy. YdectBoBama je Ha
MehyHapogHMM HayyHUM CKynoBuMa U KoHpepeHujama y Cpoujn
u uHoctpaHcTBy (llIBajuapcka, ®pannycka, benrmja, Illmanuja,
Ipuka, CroBennja, byrapcka).
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Dr. Jelena Jankovi¢-Begu$
Research Associate

Editor of Music Programs
Belgrade Festivals’ Center (CEBEF)

The influence of Dragutin Gostuski’s theoretical work on the
compositional poetics of Vlastimir Trajkovic¢

It is almost impossible to find a more comprehensive example of
the influence that Dragutin Gostuskis theoretical opus had on
Serbian composers than the landmark case of Vlastimir Trajkovié
(1947-2017), who was a Professor at the Faculty of Music and
Member of the Serbian Academy of Sciences and Arts. Trajkovi¢’s
entire compositional and music-theoretical creative output can be
interpreted through the prism of the theoretical thought of Dragutin
Gostuski, and especially his most significant work - the monograph
Time of Art (1968). Trajkovi¢ himself unequivocally confirmed that
in a touching eulogy, published three years after Gostuski’s death, in
the first issue of the journal Muzikologija-Musicology, where he wrote
about the importance of the study Time of Art for him as an “hour
of truth” and an answer to the questions of art and life, and asserted
that he constantly returned to this book over the following decades.
Trajkovi¢ also considered Gostuski’s other works to be important,
such as the collection of texts Art in the Absence of Evidence (1977),
which he regarded as the “ideological successor” to the critic and
essayist oeuvre of his grandfather, the composer and musicologist
Miloje Milojevi¢ (1884-1946).

In this paper, I will shed light on some of the most significant
themes that Trajkovi¢ took from the study of Gostuski’s Time of Art
and elaborated on them in his compositional and music-theoretical
work. When it comes to the first part of Gostuski’s book, Trajkovi¢
drew from the discussion of the relationship between nature and art,
the thesis about the high autonomy of the artistic system of music, the
idea of “returning to Antiquity” and, related to that, the importance
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given to humanist thought and the Renaissance as an artistic style
(with special praise of Claudio Monteverdi as the “originator of
modern music”), as well as Byzantium and the “Mediterranean”
as geographical and spiritual areas of prolonged radiation of
“Antiquity”, and the understanding of Classicism as a tendency
(and not as a style). As to the second part of the study Time of Art,
Trajkovi¢ was particularly inspired by the idea of the cyclic renewal
of certain manifestations of time, the assertion of the unique nature
of harmony and rhythm, the idea of “classical modernism” based
on the renewal of the past (instead of rejecting the past as a typical
modernist gesture), and, finally - the vision of the “art of tomorrow”
which Gostuski called “superrealism”, and which Trajkovi¢ tried to
achieve in his compositional work.

I will also consider a specific example of Trajkovi¢’s musical tribute
to Gostuski in the composition The Return of Zephyr (2001), which
I will relate to the previously analyzed points of contact between
Gostuski’s theory and Trajkovi¢’s compositional poetics, to review
the full extent of the creative, but also the life influence that the older
Serbian composer had on his younger contemporary.

Jelena Jankovi¢-Begus, Research Associate, has been employed as
an editor and producer of the art music program at the Belgrade
Festivals’ Center (CEBEF) since 2014. In addition to her notable
scientific research results, thanks to which in 2023 the Ministry of
Science, Technological Development and Innovation awarded her
a scientific rank (initiated by the Scientific Council of the Institute
of Musicology SASA), she has served as an expert of the European
Commission for the evaluation of projects within the Creative Europe
and Horizon programs.

She received her doctorate at the Department of Musicology
of the Faculty of Music in Belgrade in 2022. She completed her
bachelor’ studies in musicology in 1999 at the same department, and
in 2006, she obtained her master’s degree at the University of Arts in
Belgrade at the UNESCO Department - Interdisciplinary program
Cultural Policy and Management: Interculturalism and Mediation in
the Balkans, simultaneously obtaining a master’s degree from the
Université Lumiere Lyon 2 (France). As a recipient of a scholarship
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from the Government of France, she spent a three-month internship
at the National Opera in Lyon, from October to December 2004.
The second time she was a scholarship recipient of the Government
of France, in the academic year 2009/2010, she obtained a Master
2 degree from the Université Paris Dauphine in the field of the
management of cultural institutions. She also trained in the field of
cultural management at seminars in Austria and Germany.

Jelena Jankovi¢-Begus's primary field of scientific interest is
interdisciplinary research of contemporary Serbian and European
music and its reception in domestic and international frameworks,
as well as the analysis of art festivals and institutions. She has
published over thirty original scientific studies and a dozen reviews
in international and national journals and edited books. She serves
as a reviewer of international musicological journals. She was
the editor and co-editor of collections published by the Serbian
Musicological Society (of which she has been a member since its
foundation), as well as many other publications (catalogs, program
booklets). She is currently preparing a monograph on the Serbian
composer and academician Vlastimir Trajkovi¢. She has participated
in international scientific congresses and conferences in Serbia and
abroad (Switzerland, France, Belgium, Spain, Greece, Slovenia,
Bulgaria).
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Op ym. Iparan Jlatuaunh

Banpenuu npodecop

daxkynTeT My3U4Ke YMETHOCTH,
Yuusepsurer ymernoctu y beorpany

Ornepu o putmMy
KpoO3 MeTo], IpojeKIjije CIeKTpa XapMOHMKa

HparyTyn [oCTylIKM y CBOM KallUTa/IHOM JieNy Bpeme ymeiiHoCTiiu.
IIpunoi 3acHusary jegHe otiwiilie Hayke 0 00IUUUMA — YKasyje U
Ha IIepCHEeKTMBY MY3M4YKEe YMETHOCTM, CaIJleflaHy KPO3 3HadajHe
IIpOMEHE Y TEOPUjU PUTMA U Y TEOPUjU IIPOIIOpLIMja.

CrenOeHNK je MUTAropejcKor y4ema O My3UIY, Koje KpeaTuBHO
IpuxXBaTa TaKO Jia JIENIOTY UM CKIAf Tpaxm y ¢opMynama,
MaTeMaTM4KVM }3pa3yuMa, 3akoHumMma ¢usuke. To ce, Hajpuire
MaHM(ecTyje y pacipaBaMa ¥ HOCTY/IATHMA O PUTMY.

Y 6pojHUM [paroleHNM IpYMepUMa, JUPEKTHOM Pe/leBaHTHOM
METOJOM WM KOMIIAPAaTMBHOM KpO3 IIPUM3MY €r3aKTHE Hay4dHe
obmactu Koja matu ¢eHoMeH omucyje, locTymkm ykasyje Ha
U3BaHpPEeNHY CUHTEeTMYKYy Moh y obmactu Teopuje putmMa u
pUTMUYKIX (peHOMeHa.

BpojeBu u o6muuym (PUTMMYKM ¥ TEOMETPUjCKM) Kao
MaTeMaT4ky 06jeKTy Ko [oCTyIIKOr Ha IpUpO/jaH Ha4MH CY HaIllIN
YTOYMIITE Y HAYYHO] CTPOTOCTH, a Y KOMYHUKALV)I C YATAOLEM —
JYXOBHY €r3MCTEHLMjy KpO3 ayTOHOMaH CTBapaladkyl 4YUH, YEMY
IoCpefyje HheroB MeToJ IpOojeKlije HI3a XapMOHMKaA KOjU ayTop
yBogu objammaBajyhu IpupogHy IIOBE3aHOCT BEPTMKATHMX U
XOPU3OHTA/IHMX 3BYYHUX €HTUTETA.

Hujanektuka IocTylKor je m3a3soBHa jep je OTKpUBaJadKa U
JENVIHCTBEHA, A jeJHAKO MHCIMPATUBHA Jla Cé KPO3 HEKe IOCTYy/IaTe
ayTopa WM3Befle CHUCTEM KOMIIOSMIMOHMX ajJropuraMa Koju cy
IIPUPOJSHO MHKOPIIOPMPAHY Y CTBAPAIadKy IOETHKY.
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Iparan Jlarmaumh (1982, Beorpam) opbpanmo je HBOKTOpCKM
YMETHUYKU IIpojeKar baitian, upenygujymu 3a iygauku opkeciiap
(2014) ca TeopmjckoM crymmjom Ha OpecKy 3a KOMIIO3UIjY
Qaxkynrera Mysudke ymeTHOCTM y beorpany, y ximacu pegoBHOTr
npodecopa, akagemuka Bractumupa Tpajkosnha.

buo je akTMBaH Kao WIaH KOMUCHje 3a U3[ABa4Ky [€IaTHOCT
Yopyxema kommosutopa CpOuje ¥ aHra)koBaH Ha IIPOjeKTY
AUTUTaIN3alje KIaBUpcKor omyca Bacunuja Mokpamia (CAHY).

AyTop je kwura: Mukpouritiepéanu y cileKitipanHoj ieomeimipuju, u
Ciexitipanna wmpuioHomeiipuja (3acHusare yHusep3anHe my3uuKo-
mathiemamiuuke aHanuse), y usnamwy 3anyxoune Auapejesuh; kao u
OpOjHUX HayYHMX PaJOBa.

HobutHuk je cneuujanHe Harpapge Frisch aus der Feder
VutepHanyonanne nertme akagemuje IIpar-bed-bygummnermnra
u Aidpuncke Haipage Ipaga beoipaga. Jlaypear je Tpmuaector
cycpeTama MIaiuX KoMriosuropa y Anengopny (Xomaupuja).

3anocrieH je y 3Bamy BaHpefHOr mpocdecopa Ha Pakynrery
My3nuke yMeTHOCTH (OfceK 3a KOMIIO3UINY).

D.Mus. Dragan Latin¢i¢
Associate Professor

Faculty of Music

University of Arts in Belgrade

Experiments with Rhythm Using the Method of Harmonic Spec-
trum Projection

In his capital work Time of Art. A Contribution to the Foundation of
a General Science of Forms Dragutin Gostuski also points to the per-
spective of musical art, seen through significant changes in the theo-
ry of rhythm and the theory of proportions. Gostuski was a follower
of the Pythagorean teachings on music, which he accepted creatively
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and he looked for beauty and harmony in formulas, mathematical
expressions, and laws of physics. This is mostly manifested in his dis-
cussions and postulates about rhythm.

Using numerous and valuable examples, Gostuski points to an ex-
traordinary synthetic power in the field of rhythm theory and rhyth-
mic phenomena, by employing either a direct relevant method or a
comparative method through the prism of the exact scientific field
that describes the given phenomenon.

In Gostuski’s book, numbers and shapes (rhythmic and geomet-
ric) as mathematical objects found a natural refuge in scientific ri-
gor, whereas they embodied spiritual existence as an autonomous
creative act in communication with the reader. This is mediated by
Gostuski’s method of projecting a series of harmonics, which the au-
thor introduces by explaining the natural connection of vertical and
horizontal sound entities.

Gostuski’s dialectic is challenging because it is revealing and
unique, and some of his postulates can also inspire us to derive a
system of compositional algorithms that are naturally incorporated
into creative poetics.

Dragan Latinc¢i¢ is an Associate Professor at the Department of
Composition, Faculty of Music, University of Arts in Belgrade. He
defended his doctoral artistic project Batal, Preludes for String Or-
chestra (2014) with a theoretical study at the Department for Com-
position of the Faculty of Music, supervised by Full Professor, acade-
mician Vlastimir Trajkovic.

He was active as a member of the Council for Publishing of the Ser-
bian Composers’ Association and engaged in the project of digitizing
the piano opus of Vasilije Mokranjac at the Serbian Academy of Sci-
ences and Arts.

He is the author of the books: Microintervals in Spectral Geometry,
and Spectral Trigonometry (Foundation of Universal Musical-Mathe-
matical Analysis), both published by Zaduzbina Andrejevi¢, as well
as numerous scientific articles.

He is the winner of the special award Frisch aus der Feder of the Inter-
national Summer Academy Prague-Vienna-Budapest, and the April
Award of the City of Belgrade. He is the laureate of the Thirteenth
Meeting of Young Composers in Apeldoorn (The Netherlands).
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Op Munomr Mapuakosuh
Hay4ynu capagHuk
Mysukonomku nactutyt CAHY

baner Pemu [Iparyruna IocTymkor - of Harpape
XpBaTCKOr HAPOZHOT Ka3a/IMIITa g0 peMujepe Ha
MyswuukoMm 6ujenany 3arpe6’

PednexTyjyhn mrypanureT KOMIIOSUIIVOHNX TeHICHLIMjA Y MY3UIIN
20. Beka, nporpam ¢dectusana Mysuuku 6ujenane 3arpe6 us 1963.
roguae (MbB3’63) obyxBarao je, maMehy ocranor, 4ak yeTpHaecT
MY3UYKO-CIIEHCKVX OCTBapema BoMahyX 1 MHOCTpaHNX ayTopa. Y3
HacTyn XaMOyplIKe Jp>KaBHe Ollepe, Koja je jyroC/IOBEHCKOj Ty Ommim
IpefCTaBIIa HeKe Off K/IacMKa CaBpeMeHe OIlepCKe JMTeparype
(menma Mropa Crpasunckor n Anbana bepra), eHTpaTHO MecTO Ha
MY3MYKO-CIIeHCKOM perieproapy MbB3’63 mpumnano je caBpeMeHO]
jyrocimoBeHcKoj Oanerckoj ymerHocTu. Haumme, mpetmocnener
maHa oe MaHmpecranuje, y XpBaTCKOM HapOJHOM Ka3a/MIITY
npupeheHo je Bede jyrocmoBeHCKoOr 6ajieTa, y OKBUPY KOjer je, y3 Tpu
OaneTcka ocTBapema 3arpebaukux ayropa (Yosjex tipeqg 3puanom
/1961/ Munka KenemeHa, Jemon 3nattine ynuye /1962/ Kpemmnmmnpa
®pubena n Cycpeitiv /1963/ ViBa Kupnurnna), npeMujepHo n3BeneH
u Pemu - ¢animiaciiuuan 6aneiticku tipusop y wwpu cnuxke (1955)
6eorpapckor kKommosutopa Jparyrmua loctymkor (y pexuju
3Bonnmupa Pemnha, a nop pupurentckom mamuumom [lasma
Hemmasma).

Bynyhu na je 6anet [ocTymkor npeTxofHo Harpah)eH Ha KOHKYpCY
IIOBOZIOM CTOTOAVIIb/IIe XpPBAaTCKOT HAPOJHOT Ka3a/MiITay 3arpedy
1961. ronuHe, y pany he ce Hajipe ykasary Ha [ojefjyiHe KOHTPOBep3e
y Be3u ca OBOM HarpajioM, Koje Cy ¥ JoBeJe 1o Tora ja 6anet Pemu
npemujepHo Oyzie M3BeleH /iBe rofilHe KacHuje y okBupy Mb3’63.

1 VcrpaxuBamwe cuposefieHo y3 moppuiky Ponpa 3a Hayky Perry6nuke
Cpb6uje, 6p. 7750287, npojexar Applied Musicology and Ethnomusicology in Ser-
bia: Making a Difference in Contemporary Society.
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Hapame, pasmorpmhe ce Heke Off My3MUYKMX KapaKTepUCTHKa
Pemuja, a y ogHOCY Ha IpOrpaMcKy GU3MOHOMUjY U KPUTEpUjyMe
pereproapcke cenekumje dectuBama Mysuuku Omjenane 3arpe6.
AHannsoM 6ujeHa/ICKUX KPUTKKA U IIpUKasa y WITaMiu, carnefahe
ce peakiyje My3SMYKIX KpUTH4apa Ha 6anercku nporpam Mb3’63, ca
¢dboxycoM Ha pelenuujy npemujepHor usBohema 6anera [octymxkor
Ha OBOM HajsHa4yajHujeM MeDhyHapomHoM QecTuBamy caBpeMeHe
MY3MKe Y JyrocnaBuju.

Mwunom Mapunkosuh (1992) je My3uKosior, HayYHU CapajjHUK y
Mysukonomkom nactutyty CAHY. OcHoBHe, MacTep U JOKTOPCKe
CTyAMje My3uKonoruje 3appmmo je Ha Dakyarery Mysmuke
ymeTHOCTM Y Beorpany, rae je 2023. roguHe on0paHmo JOKTOPCKY
[UICepTAVjy IIOJ HACTIOBOM Jyloc/no8eHCKU ectiusant caspemeHe
My3uKe yiliememeHu UWIOKOM uwie3gecetiiux 1oguHa geageceiiol
8eka: yogHouiasarva yMEMHUUKUX, JPYUITUBEHUX U UONUTHUUKUX
unamgopmu. TOKOM HOKTOPCKMX CTyamja OMO je CTUIIEHAMCTA
nporpama CEEPUS y cxmomy wucTpaXuBadykor 6OopaBka Ha
®unosodpckom daxynrery y /bybpann.

CapabuBao je Ha mpojexty Mysukonomkor nacruryra CAHY,
Wgenmuiieitiu cpiicke my3uxe 0g N0KATHUX go IM0OANTHUX OKBUDPA:
wmpaguyuje, Upomere, uU3a308u, a TPEHYTHO je aHIA)XOBaH Ha
npojexty Applied Musicology and Ethnomusicology in Serbia: Making
a Difference in Contemporary Society (Ponp 3a Hayky Pemy6nuke
Cpb6uje).

AKTVBHO y4eCTBYje Ha HAYYHVM CKYTIOBUMa 1 00jaBJbyje TEeKCTOBE
y TeMaTcKuM 300pHMIMMa ¥ HaydyHMM dacomucuma. Iberosa
JCTpaXMBayKa JMHTepecoBama (OKycrpaHa Cy Ha CaBpPEMEHY
MY3UKY, My3I4Ke pecTyBajie ¥ OGTHOC My3UKe I IIO/IUTHKE Y OMBIIVIM
COLMja/IMCTUYKMM 3eM/baMa.
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Dr. Milos§ Marinkovié¢
Research Associate
Institute of Musicology SASA

Dragutin Gostuski’s ballet Remi - From the Award of the
Croatian National Theater to the Premiere at the Music Biennale
Zagreb?

Reflecting the plurality of compositional tendencies in the 20" cen-
tury music, the program of the 1963 edition of the festival Music
Biennale Zagreb (MBZ’63) included, among other things, as many
as fourteen musical and stage works by Yugoslav and foreign com-
posers. Together with the performance of the Hamburg State Opera,
which presented the Yugoslav audience with some of the classics of
contemporary opera (the works by Igor Stravinsky and Alban Berg),
the central place in the musical and stage repertoire of MBZ’63 be-
longed to contemporary Yugoslav ballet. On the penultimate day of
the festival, the Croatian National Theater hosted an evening of Yu-
goslav ballet, during which, along with three ballet works by Zagreb
authors (Man Before the Mirror /1961/ by Milko Kelemen, Demon
of the Golden Street /1962/ by Kresimir Fribec and Encounters /1963
/ by Ivo Kirigin), the ensemble also premiered Remi — A Fantastic
Ballet Scene in Three Pictures (1955) by the Belgrade composer Dra-
gutin Gostuski (directed by Zvonimir Relji¢ and conducted by Pavel
Despalj).

Since Gostuski’s ballet was previously awarded at the competition
organized on the occasion of the centenary of the Croatian National
Theater in Zagreb in 1961, in this paper I will first point out certain
controversies related to this award, which resulted in the premiere
of the ballet Remi being staged two years later, as part of MBZ’'63.
Furthermore, some of the musical characteristics of Remi will be

2 This research was conducted with the support of the Serbian Science
Fund, project no. 7750287, Applied Musicology and Ethnomusicology in Serbia:
Making a Difference in Contemporary Society - APPMES.
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considered, concerning the physiognomy of the festival program and
criteria of the repertoire selection for the Music Biennale Zagreb.
By analyzing critiques and reports in the press, I will review the
reactions of music critics to the MBZ’63 ballet program, with a focus
on the reception of the first performance of Gostuski’s ballet at this
most important international festival of contemporary music in
Yugoslavia.

Milo§ Marinkovi¢ is a Research Associate at the Institute of
Musicology SASA. He completed his undergraduate, master’s and
doctoral studies in musicology at the Faculty of Music in Belgrade,
where he defended his doctoral dissertation Yugoslav Contemporary
Music Festivals Founded During the 1960s: Correlations Between
Artistic, Social and Political Platforms in 2023. As a doctoral student,
he held a scholarship of the CEEPUS program as part of a research
stay at the Faculty of Philosophy in Ljubljana, Slovenia.

He worked on the main project of the Institute of Musicology
SASA Identities of Serbian Music from Local to Global Frameworks:
Traditions, Changes, Challenges, and he is currently engaged in the
project Applied Musicology and Ethnomusicology in Serbia: Making
a Difference in Contemporary Society — APPMES (financed by the
Serbian Science Fund).

He actively participates in scientific meetings and publishes
articles in edited collections and scientific journals. His research
interests are focused on contemporary music, music festivals and the
relationship between music and politics in former socialist countries.
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Op Coma Mapuukosuh

PenoBHu mpodecop

@akynreT My3suyKe yMeTHOCTH,
Yuusepsurer ymernoctu y beorpany

VicTopuja cpricKe My3unKe y MICKOIIEHOM IOTTIERY
I paryruna IocTymkor:
OpuUIrnHAaIHOCT M 3Ha4Yaj ayTOPOBOT TyMadyemha K/bYIHIX
uctopuorpadcKux NUTama CpIcKe My3nIKe IPOLUUIOCTI

Y pany ce momasu op craBa /ia je 3a CPIICKY CaBpeMEHY MY3WUYKY
ucropuorpadujy BpJO 3HaYajaH HAaYMH Ha Koju je JparytmH
TocTyuky yMHO U KpUTUYKY IPOMUIIBAO OpojHa ucropuorpadcka
nurama. IIpy ToM ce oBme He MMCIM caMO Ha OHO WITO je
OCTBapeHO y LMKIYCY TeNeBU3UjCKUX emucuja Pahawe cpiicke
mysuuxe kyniype u3 1987. rompune (Toctymkm, 2018), Beh u Ha
IEroBe HaIlyce 06jaB/bMBaHe Yy 4YacOINCUMA, I1a ¥ KPUTMYAPCKY
menatHOCT. [lonemuyna u 6puTkKa, peu [ocTywkor je nmposorypana
pasnuyunTe peakuyje CTpy4yHe jaBHOCTH U LWJ/b OBOT IIPUJIOTa je /ia
npo6eMaTn3yje K/by4Ha MUTamka, KpUTWYKY VX carlefia ¥ HoceOHO
JICTAKHE OHO ILTO M IaHaC ¥IMa ITIyHY aKTYeTHOCT.

Coma Mapunkosuh, mysnkoror, pegosan npodecop Ha Karegpu
3a Mmysukonorujy QPaxyinrera Mysumdke yMeTHOCTH Yy beorpapy,
npefiaje MCTOPUjy MY3MKe M METOMNOJIOTMjy HAaydHOr paja. Yian
je pemakuuje JVIHTepHALMOHA/MHOI 4Yacomuca 3a MysuKy Hosu
36yKk, TIaBHU ypemSHMK vacomuca Moxkparway; pupexrop XIV u
XV  wmebynaponue Tpubune xommnosuropa y beorpany; cenekrop
dectuBana Moxkparuesu ganu 2016-2023. YV ucrpaxuBamyMa
06aBy ce mmTamuMa ofHOca (ONKIOpa U KOMIIO3UTOPCKOT
CTBapajalTBa (BeHa JOKTOpPCKa AycepTanuja 6wmma je Mysuuku
HAUUOHATIHO Y Cpiickoj my3uuyu ipee tionosune 20. 6exa), Kao U
INTaBbJIMa COLVjaTHe YMETHOCTI. AyTOD je YIIO€HMKa 32 OCHOBHE I
Cpenbe LIKOJIE 3a IIpeIMETe My3U4Ka KY/ITypa, My3U4Ka YMETHOCT,
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UCTOPYja MYy3MKe 1 ICTOpUja CPIICKe MY3MKe; YeTUPY MOHOTpadmje:
Meitiogonoiuje HAYYHOUCTUPANUBAUKOT paga Y My3uxKosnoiuju, o
dectusany Moxparuesu garu (moBogom 50 rofuHa), MOHOrpad CKuX
ny6nmukanyja o gupurenty Bnagumupy Kpamuesuhy (ca He6ojuom
Tomoposuhem) u CreBany Mokpam1y (ca Cowom I]BeTkoBuh).

Dr. Sonja Marinkovi¢

Full Professor

Faculty of Music

University of Arts in Belgrade

Serbian Music History in Dragutin Gostuski’s Oblique
Perspective: The Originality and Importance of His
Interpretation of the Key Historiographical Issues of the
Serbian Musical Past

The paper starts with the assertion that the way Dragutin Gostuski
lucidly and critically considered numerous historiographical
issues is immensely significant for Serbian contemporary music
historiography. This does not only refer to the impact made by the
series of television shows The Birth of Serbian Music Culture from
1987 (Gostuski 2018) but also to his writings published in journals,
as well as his work as a music critic. Polemical and sharp, Gostuski’s
written words provoked different reactions from the professional
public, and this paper aims to problematize key issues, look at them
critically, and highlight what it is that still makes them relevant today.

Sonja Marinkovi¢is a Full Professor at the Department of Musicology
ofr the Faculty of Music in Belgrade, where she teaches music history
and methodology of scientific work. She is a member of the editorial
board of New Sound International Journal of Music, editor-in-chief of
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the journal Mokranjac, artistic director of the 14t and 15 editions
of the International Review of Composers in Belgrade and a program
director of the festival Mokranjac’s Days in Negotin (2016-2023).
Her research focuses on the relationship between folklore and
the composers’ creativity (her doctoral dissertation was Musical
Nationalism in Serbian Music of the First Half of the 20" Century), as
well as issues of social art. She is the author of textbooks for primary
and secondary schools on the subjects of musical culture, musical art,
history of music and history of Serbian music, as well as four books:
Methodology of Scientific Research Work in Musicology, about the
testival Mokranjac’s Days (on the occasion of its 50th anniversary), as
well as books about the conductor Vladimir Kranjcevi¢ (coauthored
with Nebojsa Todorovi¢) and composer Stevan Mokranjac (with
Sonja Cvetkovic).
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Ip ViBana Mennh
Hay4nu caBeTHMK
Mysuxkonomku nactutytr CAHY

YeTBpTa AMIMEH3Mja My3UKe
(v mrra 6u JparyTus focTymky Mucino o KBaHTHOj MY3WIIN)

Y 3aK/bydKy cBOje aMOMIO3He, MKOHOKIACTU4YHE, 3a BpeMe Y
KojeM je HacTanma (1968) jenuHCcTBeHe cTyguje Bpeme ymeitinociiu,
Hparytun Toctymkn je sanmcao: ,OCBOjMBIIM peasiHe IIPOCTOPHE
IMMEH3Mje, My3MKa JOLI YBEK paclolaXe CcaMO jeHUM
VIMaryHapHMM IIpaBLEeM KpeTarma y CUCTEMY IPOILIO—CaJallibe—
oynyhe. Tpeba makie ¢ myHoM curypHouhy odeknBaTu ga he (...)
TeK jemHa Oyayha kumemysuxa omMoryhuTu HOTIYHO OB/lajilaBambe
4eTBPTOM AVMMEH3MjOM y CBeTy TOHOBa". OICEJHYTOCT 4eTBPTOM
IVIMEH3MjOM IIOfICTaK/na je IocCTymIKor fma samasyu [a je MysuKa
»OYBeK Omla HajTelllbe MOBe3aHa ca TEOPMjCKOM (U3UKOM I
BEHUM IPaKTUYHUM cnpoBohemem’. Croexymanuje Ioctymxor o
aKyCTMYKUM MMKPOTa/lacMa U O AUPEKTHOM [IejCTBY PUTMUYKUX
MHTEpBaja Ha HepBHE MMIIy/ICe, KOju 61 MpOM3BeIN HAPKOTMYKI
edekaT, BEpOBATHO Cy IbETOBMM CaBpeMeHMIMMa [e/lOBaje, Y
HajMamby PYKY, HeOOMYHO — a ]AaHAC Ce MOTY YMTATV KO BUSMOHAPCKeE.
OBOM NpMIMKOM >XeNuM fia MoBeXeM locTynkoBa pasMarpama o
KMHEMY3SULY ca IpojeKToM Keanilina my3uxa, Ha KOjeM caM pajinia
nyHUX cefiaM roguHa (2015-2022) ca TumoM capapnuka n3 Cpbuje
U MHOCTPAHCTBA, Te Ja MOKYyIIaM Aa mpoHaheM aHanormje nameby
IETOBMX BM3Mja U HALIUX pe3y/TaTa.

VBana Mepuh je Hayunm caBeTHUK U npepnceganua Hayunor Beha
Mysuxkonomkor nacturyra CAHY, Banpenun npogecop uHa Opncexy
3a MyITMMenujamHu AusajH PadyHapckor dakynrera y beorpamy
n roctyjyhm ucrpaxmusad koneya lonpcMutc YHmBepsurera y
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Jlonpony. Ilpencemuuna je Mysukonomkor apymrsa Cpouje,
npexpceganua llkonckor og6opa CMII ,,Mokpamwan” y beorpany
u ynpasurepka ,,Ponganunje Bacummje Mokpamary”. [Jumiommpana
je (1999) u maructpupana (2005) mysukonorujy Ha Pakynrery
My3u4Ke yMeTHOCTH! y beorpasy, a JokTopupana Ha YHUBEP3UTETY
y Manuecrepy y Bennkoj bpurannju 2010. rogune. O6jaBunia je met
MoHorpaduja 1 mpeko 90 HayYHUX pajioBa, ypeua eceT TEeMaTCKUX
360pHMKa I IBa KaTajora. AKTUBHA je Kao IIPeBOJVIIALL Y IEKTOP 3a
eHrneckn jesuk. Kooppuuaropka je Crygujcke rpynie 3a CIOBEHCKY
M MCTOYHOEBPOIICKY MY3UKY Ipu bpuranckoj acoumjanujm 3sa
cnaBuctuky (BASEES). PykoBopgunman je Opojuux pnomahmx u
VHOCTPAaHMX HAyYHMX IIpojeKaTa, (UHAHCMPAHMX Off CTpaHe
EBporicke komucuje (mporpam Kpearusna Epomna), Munncrapcrsa
HayKe, VHOBal[yja ¥ TEXHOJIOWIKOr pas3Boja Pemybmuke Cpo6uje,
Donpa 3a HayKy 1 POHJIA 32 MTHOBALMIOHY JIENIATHOCT. buia je rmaBHu
YPeAHMK M rocT-ypemsHuK yaconmuca Contemporary Music Review,
Arts, My3sukonoiuja i Kwuxesra ucitiopuja. [JobutHu1a je Harpaje
»-Crana DBypuh-Knaju” 3a msyseraH [ONPUHOC MY3UKOIOTHjU
2019. y xareropuju 3a Haj6oby MoHorpadujy, xao u Ilmakere
Mysukonomkor nactutytra CAHY 3a msyseran mompuHoc papy
Mucturyra 2022. ropune.
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Dr. Ivana Medi¢
Principal Research Fellow
Institute of Musicology SASA

The Fourth Dimension of Music
(or: What Would Dragutin Gostuski Think About
Quantum Music)

In the conclusion of his ambitious, iconoclastic, for time when it was
created (1968) unique study Time of Art, Dragutin Gostuski wrote:
“Having conquered real spatial dimensions, music still has only
one imaginary direction of movement in the past-present-future
system. We should therefore expect with full certainty that (...) only
future kinetic music will completely conquer the fourth dimension
in the realm of tones” His obsession with the fourth dimension
urged Gostuski to observe that music “has always been most closely
connected with theoretical physics and its practical implementation”.
Gostuski’s speculations about acoustic micro-waves and the direct
effect of rhythmic intervals on nerve impulses, which could produce
a narcotic effect, probably seemed to his contemporaries, to say the
least, unusual - and today they can be read as visionary. On this
occasion, I wish to connect Gostuski’s thoughts on kinetic music with
the Quantum Music project, on which I worked for seven full years
(2015-2022) with a team of collaborators from Serbia and abroad,
and try to discover analogies between Gostuski’s visions and our
results.

Ivana Medi¢ is a Principal Research Fellow and President of the
Scientific Council of the Institute of Musicology SASA, Associate
Professor at the Department of Multimedia Design of the Faculty
of Computing in Belgrade, and a Visiting Researcher at Goldsmiths,
University of London. She serves as President of the Serbian
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Musicological Society, President of the School Board of the oldest
music school in Serbia “Mokranjac”, and Director of the “Vasilije
Mokranjac Foundation” She graduated (1999) and obtained her
M.Phil. in Musicology (2005) at the Faculty of Music in Belgrade,
and then received her Ph.D. from the University of Manchester
in 2010. She has published five monographs and over 90 scientific
articles, and edited ten books and two catalogs. She is active as a
translator and proofreader for the English language. Since 2011 she
has served as a convenor of the SEEM Study Group for Slavonic and
East European Music with the British Association for Slavonic and
Eastern European Studies (BASEES). She has led numerous national
and international scientific projects, financed by the European
Commission (Creative Europe program), the Swiss National Science
Foundation, the Ministry of Science, Innovation and Technological
Development of the Republic of Serbia, Serbian Science Fund and
Serbian Innovation Fund. She was Editor-in-Chief and Guest Editor
of the journals Contemporary Music Review, Arts, Muzikologija-
Musicology and Literary History. She is the winner of the “Stana
Duri¢-Klajn” Award for Outstanding Contribution to Musicology in
2019 in the category for the best monograph, as well as the Plaque for
Outstanding Contribution to the work of the Institute of Musicology
SASA in 2022.
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Mcp Xpuctuna Menuh
Mysukonor
beorpapg

Eruka n ecreTnka My3smuke KpuTHnke us susype JIparyruna
TocTymkor

Y papy ce aHamM3uMpa JHEBHa My3M4yKa KpUTHMKA OOjaB/plBaHa
Yy PasHOBPCHUMM MefMjuMa: HOBMHaMa, Kao M Ha IIpOrpaMyuMa
Panuo Beorpapa (Tpehm mporpam). CxopHO ToMe aHanmM3mpajy ce
U pas/nKe y meHoj popmu, o6uMy Kao u mpuctymy, oyayhu fma cy
TU Me[MjU CBOjOM KYJITYPHOM IIOIUTUKOM OKPEHYTU U Pa3AU4INUTO]
BpCTHU IyONNKe.

Beh y mpBum rogunama mo ocuuBamy (1965) Tpehu mporpam
Panyio beorpana opranusyje TpubuHe nocseheHe My3an4Kkoj KpUTUIM
(1968/1969) y xojuma cyzenyje v JocTymky, 4mje ce KaMTaIHO [e/IO0
Bpeme ymeitinocitiu 1ojaBjpyje ynpaBo y To Bpeme (1968). Taxobe,
eMUTY]jy ce ¥ OpOjHY NIPeBOAN eMUHeHTHUX (uno3oda, COIoIora,
KOMIIO3MTOpa M MY3UKO/IOra IocBeheHMXx My3M4Koj KpUTHMIU
(ApopHo, [lanxayc, Pagosanosuh, Credanosnh).

Y 10 Bpeme um y beorpany, kao u mmpe (3arpe6, /bybpaHa),
MY3MYKOM KpPUTHMKOM 0aBe ce IIOfjjefHaKO ¥ KOMIIO3UTOPM U
MY3UKOJIO3M.

CraBoBu Jocrtymkor cy ocobenm, O6ymyhm pga OH KpuUTUKY
nocMarpa Kao crenuuyHy autepapHy ¢opmy (OFHOCHO Kao
CTBapajiadykyl YMH); OH yodaBa IpoOyieMe ca KOojuMa ce KpUTudap
Cyo4aBa y OZHOCY Ha MeiMj Y KojeM je 00jaBjbyje U aHaImM3upa Koje
TO 0cOOUHe Tpeba [ja MMa jeaH KpUTUdap.

Y Bpemeny kajia IocTymkn fenyje ka0 KOMIIO3UTOP M MY3UYKK
micall, OpraHM3aToOpy MY3WYKOI/KyITypHOT >XuBora y beorpapy
6w cy, Moxxe ce pehu, Ha HeKM Ha4MH ,YMpeXeHU, jep Cy
MY314KM forabajyu 6unm mporpaMcky yoonudeHn y MHOTO TeMaTCK
pasmanTux umkiayca. Jorabaju cy 6mam ormamaBaHn Ha JHEBHOM
HIBOY, a IIOHEKaJl ¥ Ha MeCeYyHOM. TuMe Cy KpuUTMYapu MOIIN
lla yHampep mnpaBe IulaH npahemwa MaHudecranmja, a Meguju, y
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KojuMa je 6mno Bume Kputuyapa (ITonuitiuxa, bopba, Hosociiiu,
Papguo Beorpan), mornmu ¢y u ga pacnopelyjy kputudape He caMo
npema a¢puHUTeTNMA, Beh 1 mpema yxuM crenujanHocTnma. OHu
KOjI Cy MIpaTwiu KpuTuke Mormum cy Beh yHampen nma 3Hajy Ko
je cIenujanmsoBaH 3a CTapy MY3MKY, a KO 3a CaBpeMeHy U HOBa
My3H4Ka flea.

Ananmsupajyhu mysnuke Kputuke u3 BpeMena 1970-1998. 1j. u3
BpeMeHa [IparyTmHa IocTyIIKOr, BUAVMMO Ja jeé IIOCTOjalia CBECT O
Y1031 U 3Ha4ajy My3U4Ke KPUTHKE 3a Pa3Boj APYILITBA, T€ MU laHAC
uMaMo 030WwpHY rpaby peneBaHTHY 3a mucame MCTOpUje CPIICKe
MY3U4YKe KyIType.

Xpuctuna Meguh (Beorpan, 1943) motude u3 mopopuiie Koja ce
y BuIle reHepanyja 6aBuaa MysukoM. [umiomupana je 1967. Ha
Mysuukoj akasemuju y 3arpeby ca temoMm baneitiu Kpewumupa
Bapanosuha. Jou y BpeMe cTynuja objaB/byje My3UuKe KPUTUKE U
tekcroBe (Citiygeniticku nuciti, [Torwa). Tokom 1966/1967. ypebusana
je nuknyc Mysuxa iinecHoi tiokpeitia Ha Tpehem nporpamy Papmo
3arpe6a. Tomuue 1968. mocTaje CHO/BHM MY3MYKM CapajHUK Ha
[IpBom mporpamy Papmo Beorpama u to y emucujama Ogabpara
gena mysuuxe nuitiepaiiype w Eymepuunu epimiosu. Takobe 3a
OBaj IpOrpaM IuIile KPUTMYKE OCBPTE Ha Hay4He CKYIOBE I
mysnuke ¢dectusane. Crnenehe rogune sanompaBa ce Ha Tpehem
nporpamy Papmo beorpapa, rme ocraje Jo omIacka y IIeH3Ujy
2005. Ibena y>xa crenujaqHOCT — 06/1acT cTape My3MKe, OIjIefiana
ce y Temarusanujama emucuje Apc anmuka (IIporamcka Mysmka
penecance, Ilpmpoga y Mysuum penecance, CpenmbOBEKOBHO
nosoputre, Crape necmapuue). IbeHn ayTopcku IpojekTn cy u
uuknycn Viciiopujcku cHumuyu Vo YMeiHOC uHillepuipeiiayuje,
y KojuMa ce y3 moceb6aH ofabup CHUMaka pasMarpajy nmpodiemu
usBohema Mysuke ofpeheHNX KOMIIO3UTOPA VU CTUIOBA.

Ibena pmpyra BakHa MHTepecoBarmba T4y ce Mysuke 20. Beka,
obyxBarajyhu OpojHe roBopHO-mMysmuke 1uKinyce (Kopenu
asaniapge, Mysuuxu konax, Dunosopuja mysuxe), y Kojuma ce
006jaB/byjy IpeBOAM eMUHEHTHNX My3M4apa, eCTeTIYapa, COIMO/IoTa
(JIuretuja, Ilycepa, Ajsca, Dbynesa, Kuajdpa, IlltokxayseHa,
Kcenakuca, [lanxayca). ¥ ToM CMUCITYy, IIOKpeHyNIa je M ILUKITyC
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Komiionosare ganac, 3anipaBo HI3 ayTOIIOETEYKMX JICKa3a foMahnx
u crpanux kommnosutopa (PapoanoBuh, Xodman, bourmak,
Jlazapos-ITlacxy, Kynenosuh, Kemnd, Jetonn, JlyrocnaBckn).

Y oxBupy obenexxaBamba KOMIIO3UTOPCKMX TOAMIIIBUIIA,
OCMUC/INIA j€ TOBOPHO-MY3MYKM LUKIYC Bainep u Hosu Bbajpojiii.

Op 1985. mo 2005. je ypenHMK OUpPeKTHUX IIPeHOCA KOHIlepaTa 13
nukiyca Mysuuke seuepu Paguottienesusuje beoipag, 3a 4uje morpebe
ocTBapyje pasropope ca joMahum ¥ cTpaHMM KOMIIO3UTOpPVMMA U
usBobhaunma, a Takobe oGjaB/pyje u OpojHe IITaMIIaHe IpOrpame.
Y nBa HaBpata, 1988/1989. u 2003/2005, rmaBHM je M OLTOBOPHMU
My3nuky ypenHuk Tpeher nporpama Pagno beorpana.

On1975.7101987. je cramum My3sudky Kputudap nucrta llonumuxka.
Topune 1994. nokpenyna je yaconuc My3uuku itianac 9Yuju je IIaBHU
ypenHuK 6ma o 2016. roguue. Cajja je rmaBHM YpeSHUK 610ImoTeKe
Ars musica nspasauke kyhe Clio.

MA Hristina Medi¢
Musicologist, independent researcher
Belgrade

Dragutin Gostuski’s Perspective on the Ethics and Aesthetics of
Music Criticism

In this paper, I analyze daily music critiques published in newspapers
and read on Radio Belgrade (Third Program). Accordingly, the
differences in the form, scope, and approach as seen in these reviews
are also analyzed, since these media were oriented towards a different
type of audience with their cultural policy.

Already in the first years after its foundation (1965), the Third
Program of Radio Belgrade organized forums dedicated to music
criticism (1968/1969), in which Dragutin Gostuski participated; this
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was precisely at the time when his landmark monograph Time of Art
was published (1968). Numerous translations of important studies
and essays on the topic of music criticism, written by the prominent
philosophers, sociologists, composers and musicologists of that time
(such as Theodor W. Adorno, Carl Dahlhaus, Vladan Radovanovi¢,
Pavle Stefanovi¢) were also broadcast on Radio Belgrade 3.

At that time, in Belgrade, as well as in other Yugoslav cities
(Zagreb, Ljubljana), composers and musicologists alike engaged in
music criticism.

Gostuskis views were peculiar since he regarded criticism as
a specific literary form (that is, as a creative act); he observed the
problems that the critic faced concerning the medium in which he
published and analyzed what qualities a critic was supposed to have.

At the time when Gostuski was working as a composer and writer
on music, the organizers of musical and cultural life in Belgrade
were, one might say, “networked” in a way, because musical events
were programmed in many thematically different cycles. The events
were advertised daily, and sometimes also monthly. Thanks to that,
critics could plan their attendance at various events in advance,
and the media which hired a greater number of critics (newspapers
Politika, Borba, Novosti, and Radio Beograd) could assign critics not
only according to their affinities but also according to their narrow
areas of expertise. Those who read the reviews could already know
in advance who specialized in older music and who specialized in
contemporary music and brand-new musical works.

By analyzing music reviews from 1970-1998. i.e. from the time
when Dragutin Gostuski wrote them, one concludes that there existed
an awareness of the role and importance of music criticism for the
development of the society. Due to that, today we have an abundance
of material relevant to writing the history of Serbian music culture.

Hristina Medi¢, a musicologist (now retired), comes from a family
that has been involved in music for several generations. She graduated
in 1967 from the Academy of Music in Zagreb with the thesis Kresimir
Baranovié’s Ballets. During his studies, she published music reviews
and essays (in Students’ Magazine and Fields). In 1966/1967 she
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edited the cycle Music of a Dance Movement on the Third Program of
Radio Zagreb. In 1968, she became an external musical collaborator
of the First Program of Radio Belgrade, in the shows Selected Works
of Musical Literature and Euterpin’s Gardens. She also wrote reviews
of scientific conferences and music festivals for this program.
The following year, she was hired by the Third Program of Radio
Belgrade, where she remained until her retirement in 2005. Her area
of specialism - the field of early music, was reflected in the themes
of the show Ars Antiqua (Program Music of the Renaissance, Nature
in Music of the Renaissance, Medieval Theatre, Old Songbooks).
Her projects include the cycles Historical Recordings and Art of
Interpretation, which problematized the issues of performing music
by certain composers or styles, as illustrated by a carefully curated
selection of recordings.

Her other important area of interest concerned the music of
the 20t century, thus she prepared numerous radio shows with
elaborate presentations (Roots of the Avant-Garde, Musical Collage,
Philosophy of Music), which included translations of writings by
prominent musicians, estheticians, sociologists (e.g. Gyorgy Ligeti,
Henry Pousseur, Charles Ives, Pierre Boulez, Tibor Kneif, Karlheinz
Stockhausen, Iannis Xenakis, Carl Dahlhaus). She also launched the
cycle Composing Today, a series of autopoetic expressions of Yugoslav
and foreign composers (e.g. Vladan Radovanovi¢, Srdan Hofman,
Jugoslav Bo$njak, Miodrag Lazarov Pashu, Vuk Kulenovi¢, Davorin
Kempf, Dubravko Detoni, Witold Lutostawski).

As part of commemorating the composer’s anniversaries, she
designed the cycle of radio shows Wagner and New Bayreuth.

From 1985 to 2005, she was the editor of live broadcasts of concerts
from the series Musical Evenings of Radio-Television Belgrade, for
which she conducted interviews with Yugoslavand foreign composers
and performers, and also published numerous printed programs. On
two occasions, in 1988/1989. and 2003/2005, she was chief music
editor of the Third Program of Radio Belgrade. From 1975 to 1987,
she was a permanent music critic of the newspaper Politika. In 1994,
she launched the journal Muzicki talas (Musical Wave), of which she
was the Editor-in-chief until 2016. She is Editor-in-chief of the Ars
musica library of the Clio publishing house.
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Hp bupana Munanosuh,
Bumm mayyHu capafHuK
Mysukonomku nactutyt CAHY

Cepuja Paharwe cpiicke my3uuke Kynitiype: TelIeBU3UjCKa
HCTOpMja My3HKe
Hparyruna IocTymkor

Hyroropuimma capagma [parytmaa locTymkor ¢ pepgakumjama
Mysnuxor n IHIxonckor mporpama TeneBusuje beorpap, koja ce
orjefiajla y EroBMM yjloramMa KOMEHTaTOpa, BOAMTE/ba, ayTopa
CleHapuja, MMUCLA TEKCTOBA 3a eMMCHje M IIpUIOre M y4eCHMKa
y CTpy4HMM pebarama, 4YMHWIA je IOCEOHO IIO/be IIpUMEHe
MY3UKOJIOIWIKMX KOMIIETEHLMja Y II0/bY TENEBU3UJCKOI Meauja.
Hajo6uMHuMju 1 HajloO3HATUjM IIPOjeKaT Y TOM KOHTEKCTy Oumia je
cepuja Off ocaM IIOJTY4acCOBHMX eMucuja, Pahawe cpiicke mysuuxe
Kyniiype, eMuToBana 1987. ropuHe, a IpeTXOAHO KOHLMIIMpPaHa U
CHMM/b€HA HAa VHUIUjaTUBY Taflallltbe YPESHMIIE jefIHOT CETMEHTa
[lIkonckor mporpama, Mysukojomkumwe CHexane Hukonajesuh.
Y3 JocTymkor xao CUeHapucTy ¥ BOJUTE/hA, CEPUjy je IOTIICAO
KpeaTVBHM TVIM TE/IeBY3YjCKUX CTPYYbaKa M My3UKoIora (YpegHuIa:
C. Huxonajesuh; pemnrers: Ilerap M. Tecnuh, cuenorpag: JKax
Kyxuh; capaganie: Munmnua Tajuh n Karapnna Tomamesuh).

Y oBoM papy carregahy pasmnunre acrekrte cepuje Pahare
cpiicke my3uuke Kyniiype, Koja obyxBaTa IIepMOJ HAacTaHKa U
KOHCTUTYMCama CPIICKE YMETHMYKE MYy3MKe TOKOM 19. u mpBux
meneHuja 20. Beka. Y3uMajyhu y 063up fa cy eTame mporeca paja
Ha TPUIIPEMM UM CHUMalby Marepujana pe3yaTaT KONIEeKTMBHOT
KpeaTVBHOI YJHA, aHa/mm3upahy CIOXKEHN CII0j TeKCTYaIHMX,
3BYYHMX U BU3YeJTHMX HapaTuBa cepuje, ¢ IIOCEOHUM OCBPTOM
Ha IUTama ofHoca [oCTyIIKOr mpeMa HalMOHAJTHOM MY3MYKOM
KaHOHY ¥ IbeTOBOM IUTaCHpamy Yy MeIjcCKOM (popMarty TeneBusmjcke
UCTOpHUje MY3UKE.
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buwmbana MwuranoBuh, My3ukonor, pagu Kao BMIIM HAayYHMU
capagauk y Mysukonomkom nactutyty CAHY. Marucrpupana je
Ha QakynTeTy My3sMuKe YMETHOCTM YHMBEP3UTETa YMETHOCTH, a
nokTopupana Ha Opepeny 3a ucropujy ®unosodckor dakynrera
Yuusepsurera y beorpany. Ibena nayyna mntepecoBama yKby4dyjy
MY3UKy of 19. 5o 21. BeKa, KOjy HaCTOji [ja MHTErpUIlle y KPUTUIKE
cTyamje Kynatype u ucropuje. Ilpupenuna je u ypeanna HEKOIMKO
300pHMKAa HAy4YHUX pajjoBa MehyHapomHOr KapakTepa, Kao U
MoHorpadcka u3gama HOTHe U 3By4He rpabe; ayTropka je jemue
MoHorpaduje, Te Buile of 90 cTyauja Ha CPIICKOM, €HIVIECKOM,
¢dbpaHIyCKOM, HeMaykOM U TPYKOM, 00jaB/beHUX Yy Hay4YHUM
JacoONIMCUMa ¥ TeMAaTCKMM 300pHUIMMA PEHOMUpPAHUX M3JaBada.
buna je mnormpencemnuia Mysukonomkor papymTBa Cp6uje
(2012-2018). JemHa je o OCHMBaya ¥ YIAHOBA pefaKiiyje yacommca
Mysuxonoiuja/Musicology (ox 2001). YaH je ypemHMIITBA Yacomuca
Yxpaincoka mysuxa (on 2020). ITpencennuk je Komucuje 3a nopeny
Topnuiwe Harpage Ciiana bypuh Knaju 3a msysetaH RONPUHOC
MY3MKO/IOTUj KOjy Jfope/byje Mysukonomko apymrso Cpo6uje.
Ynan je Ogbopa Opnerpera 3a ClieHCKe YMETHOCTY U My3KKy MaTuiie
cpucke y Hosom Capy.
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Dr. Biljana Milanovi¢
Senior Research Associate
Institute of Musicology SASA

Series The Birth of Serbian Musical Culture:
Dragutin Gostuski’s Televised History of Music

Dragutin Gostuski’s long-standing collaboration with the editorial
offices of the Music and School Programs of Television Belgrade,
which was reflected in his roles as a commentator, presenter, author
of scripts, writer of presenters’ texts for broadcasts and reports, as
well as a panelist in professional debates, constituted a special area
of application of musicological competences in the field of television
media. The most extensive and well-known project in that domain
was a series of eight half-hour shows, The Birth of Serbian Musical
Culture, broadcast in 1987, conceived and recorded on the initiative of
the then-editor of one segment of the School Program, musicologist
Snezana Nikolajevi¢. With Gostuski as screenwriter and presenter,
the series was signed by a creative team of television experts and
musicologists (editor: Snezana Nikolajevi¢; director: Petar M. Teslic,
set designer: Zak Kuki¢; collaborators: Milica Gaji¢ and Katarina
Tomasevic).

In this paper, I will look at various aspects of the series The Birth of
Serbian Musical Culture, which covers the period of the establishment
and early stages of development of Serbian art music during the 19t
and first decades of the 20t century. Taking into account that the
stages of the work process on the preparation and recording of the
material were the results of a collective creative act, I will analyze
the complex combination of textual, sound and visual narratives of
the series, with special reference to the issues of Gostuski’s attitude
towards the national music canon and its placement in the media
format of a televised music history.
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Biljana Milanovi¢ is a Senior Research Associate at the Institute of
Musicology SASA. She received her M.Phil. degree from the Faculty
of Music, University of Arts, and her doctorate from the Department
of History, Faculty of Philosophy, University of Belgrade. Her
research interests include music from the to the 215t century, which
she seeks to integrate into critical studies of culture and history. She
has prepared and edited several international collections of scientific
articles, as well as monographic editions of sheet music and sound
materials; she is the author of one monograph and more than 90
studies in Serbian, English, French, German and Greek languages,
published in scientific journals and thematic anthologies of renowned
publishers. She served as Vice President of the Serbian Musicological
Society (2012-2018). She is one of the founders and members of the
editorial board of the journal Muzikologija-Musicology (since 2001).
She is a member of the editorial board of the journal Ukrainian Music
(since 2020). She is the president of the Commission for awarding
the Stana Durié-Klajn Annual Award for outstanding contribution to
musicology, which is awarded by the Serbian Musicological Society.
She is a member of the Board of the Department for Performing Arts
and Music of Matica Srpska in Novi Sad.
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Ip Crexxana Hukomajesnh
PenoBuu nmpodecop y neHsuju
®umononIKo-yMeTHMYKM PaKyITeT,
Yuusepsurer y Kparyjesuy

Tenesusujcku Hapatus [Iparytnna Ioctymxkor

IIprMemeHa MySMKOJIOTHja je JaHaC BeoMa IIPUCYTHA y MeujuMa,
Ipe CBera y CIIpery Mysimke 1 Meinja. 3a Ip 0KMMarbe MY3MKOIOIIKOT
3HaWa Ca CYIITMHCKUM 3aKOHMTOCTMMa ofpeheHor memmja um 3a
IIOCTM3atbe HAJIIOTONHMjEr YYMHKA M HajBMUINET JOMETA U3 TOT
cIipera HMOTpeOHA je Be/MMKa epyAMIVja, BEIITO BIaJambe PasHUM
elleMeHTVIMA U IJXOBO I0OBe3NBambe IpM Ipe3eHTaluju ofgpehene
TeMe WIN ujeje. YIIpaBo Te KBAaJUTETE je mocenosao ap parytun
TocTyukm, a ¢y \beroBy HaCTYIM Ha TeIeBU3MjU YBEK OMIN IpaByu
norabaju - 6e3 063upa Ha TO ja /i je 06IMKOBAO YBOJ, Y HEKM MY3UYKM
porabaj, ocMUII/baBAO eMICHjY WV YUTABY cepujy. Y CBAKOM CBOM
HACTYIy JCIO/baBao je CBOje HemorpemmBo ocehame BpeMeHa y
TE/IeBU3NjCKOM MeJIMjy, youaBame TayHe KONMM4YMHe MHQopMaIyja
Koje Tpeba Ipe3eHTHpaTy ofjabypame HadlMHA, PeYHUKA, CKJIOIa
pedeHuIle ¥ pUTMa TeKCTa Koje Tpeba KopucTutu. Y oBoM pany 6uhe
IPUKa3aHM HajMapPKAaHTHMjU TOMETH HeTOBOT IBa/leCETOrOMIIEbET
IPUCYCTBA Ha TETIEBUSMjUL.

Cuexxana Hukonajesuh, Mysukoror, nujaHnucTa, ypegHNK, MY3UIKI
KpUTH4ap, pemnoBHu mnpodecop YHusepsutera y Kparyjesumy y
IeH3Ujy, JOKTopupana je Ha OeorpagckoM PaxynTeTy MysmdykKe
yMmeTHOCTI. bura je gyrorogummu ypegHuk y Tenesusuju beorpan
r7ie je kpempana mpeko 1500 emmcmja xmacuuHe mysuke. Beh 54
rofyiHe MY3UIUpa Y KIaBUpCcKoM Ayy ca Becaom Kpmnh, nssogehn
iena y MUPOKOM PacIoHy of 06apokHe [0 caBpeMeHe My3MKe Ha
xoHneptuma y Cpbuju, Espomm m CAJl. buna je wian >xmpuja
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HalMIOHa/IHMX I MJHTEpPHALMOHA/JIHUX TaKMmudewa y beorpany,
Munxeny n Acusujy.

o capma je ob6jaBmna gmeBeT Kmbura, Hamucama mpeko 1000
MY3MYKVX KPUTVKA Y TEKCTOBA Y 6€0TPafiCKIM JTHEBHVIM IMCTOBYIMA
Bopba, Tonuitiuka v Ionuitiuka ekciipec VI CIIELVjaTM30BaHUM
MY3MYKVM Yacomnucuma. Takobe je yuecTBoBaIa HA MHOTMM Hay YHVIM
CKYIIOBMMa, Haj4yenrhe ca TeMaMa U3 JOMeHa My3UKe Y MeiujiMa.

Op 2005. no 2019. npepaBana je Ha PUMJIIYM-y y Kparyjesny,
Ha CTYAUjCKOj TpymM 3a Mysuky y Meamjuma, Koja je, Ha OCHOBY
IbEHOT IIPOjeKTa, OCHOBaHa 1 Ha PaKynTeTy My3U4Ke YMETHOCTU Y
beorpany.

Dr. Snezana Nikolajevi¢

Full Professor (retired)
Faculty of Philology and Arts
University of Kragujevac

Dragutin Gostuski’s Television Narrative

Applied musicology is quite present in the media today, above all
in the connection between music and media. The goal to imbue
musicological knowledge with the essential laws of a certain medium
and to achieve the most appropriate effect and the highest impact
from that combination requires great erudition, as well as a skillful
command of various elements and their connection during the
presentation of a certain topic or idea. Dragutin Gostuski possessed
precisely these qualities, so his performances on television were
always real events — regardless of whether he created an introduction
to a musical event, prepared a show or an entire series. In each of his
TV appearances, he demonstrated his infallible sense of time in the
television medium, noticing the exact amount of information that
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should be presented, and choosing the manner, vocabulary, sentence
structure and rhythm of the text that should be used. In this paper,
the most striking aspects of his twenty-year presence on television
will be presented.

Snezana Nikolajevi¢ is a musicologist, pianist, editor, music critic,
Full Professor of the University of Kragujevac (now retired). She
received her doctorate from the Faculty of Music in Belgrade. She
was a long-standing Program Editor at Television Belgrade, where
she created over 1,500 shows of classical music. She has played music
in a piano duo with Vesna Krsi¢ for 54 years, performing a wide
repertoire from baroque to contemporary music at concerts in Serbia,
Europe and the USA. She was a member of the jury of national and
international competitions in Belgrade, Munich and Assisi.

She has published nine books and written over 1,000 music
reviews and texts in the Belgrade newspapers Borba, Politika and
Politika Express and specialized music journals. She also participated
in many scientific conferences, often with topics from the domain of
music in the media.

From 2005 to 2019 she taught at the Faculty of Philology and Arts
(FILUM) in Kragujevac, the study group for Music in the Media,
which, based on her project, was also later founded at the Faculty of
Music in Belgrade.
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Hp Becna Ileno
Hay4nu caBeTHMK
Mysuxkonomku nactutytr CAHY

Vicropujcko-ecreTnuka na6oparopuja [Iparyruna Iocrynkor

Y npeprosopy kmwure Bpeme ymetninocuiu. IIpunoi 3acnusary jegre
otwitie Hayke o obnuyuma JparytuH [ocTymky je HasHa4mo fa
LVICTOpUjCKe IIpo6jieMe YMETHOCTH — KOji CYy IIpe CcBera mpobieMu
cTuiaa - Huje MoryhHO pemaBaTy, a HeMaTu paurdmirhene
IpeficTaBe O eCTeTCKOj CYLITMHY IIOjefMHAYHUX YMEeTHWYKIX
objekara. Kao mro Hmje MoryhHO uMarm jacHy IpefcTaBy O
CYWITVHU OMIO KOT CTPYKTYPalHOT eleMEHTa YMETHUYKOI Jera,
YKOJIMKO HUCMO Y CTamby fla Taj eJIeMeHaT U30/1yjeMO U IIOCMaTpaMo
ra y BeroBuM MCTOPUjcKMM TpaHcpopMmanujama“. OBUM yBOZHUM
onpebemeM mucall je akTUBMPAO ABOCTPYKY IaTGopmy ca Koje je
yIIopefio IPUCTYIIA0 aHANINM3Y 3a bera CBOjeBPCHMX ,,peHoMeHa
YMETHUYKOT [leJIOBama/IIpolieca, YMETHUYKOT aKTa ¥ pelemniuje
YMETHUYKOT OCTBapema. VICTopujcko-ecTeTyKa pu3Ma Kpo3 Kojy
je BOoCIeHO y IpaBIy YMETHOCTH Y IIe/IMHY YCMepaBao CBOj IOTJIE]
Hparytun [ocTywKy, y meroBoM T€OPUjCKOM TPAKTaTy IIOKasasa
ce y obpucuMa ClIo)XKeHe ¥ HajilacBe MHOBATUBHe jlabopaTopuje y
KO0jOj ce CMe/IMM 3axBaTuMa pefieMHUITY MHOTY Bakehy mojMoBu
un mnojase. OcBpT Ha K/by4yHe IIOjMOBE BpeMeHa U IIpOCTOpa U3
Busype IOCTYIIKOI, Kao U Ha IETOBY PeBU3Njy yCTa/beHe IIOfiere
YMETHOCTY Ha BpeMeHCKe, ONHOCHO IIPOCTOpHe, ITokazahe ¢ Kojum
3aJI0TOM je 0Baj cBecTpaHy U Meby cBOjuM caBpeMeHMI[MIMa PETKO
JYUMITHU VHTETIeKTYasIall ¥IMao IIpaBo Ia MOTOM CBOje BaHBpeMeHe
MoOHoOrpaduje caMOyBepeHO 113a30Be II030PHOCT YMTAOL[A YITy TUBIIN
MY peunt: ,,JICTUHUTO je OHO LITO HUje OCIIOPEHO .

Becna Ileno, Hayynu caBeTHUK Mysukonomxkor nuctutyra CAHY.
Humnomupana je Ha PaKkynTeTy MysudKe yMETHOCTI YHUBEP3UTETA
ymetHocTu (Opcek 3a Mysukonorujy) u @unonoumkom ¢dakyarery
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YHuBepsutera y beorpagy (Karempa 3a CpICKY KHIBVDKEBHOCT
Ca jy>KHOCTIOBEHCKMM KIbJDKEBHOCTMMA, Ipyma 3a  cprcky
KIbVDKEBHOCT Y je3VK Ca OIIITOM KibVDKeBHOUINY), JOKTOpKpaa Ha
dunosodckom daxynrery YHusepsurera y beorpany (Katempa 3a
VICTOPUjy CPIICKOT Hapopia y cpefmeM Beky). [IpemaBama je y
CBOjCTBY JIOLIEHTa, OJHOCHO BaHpegHOT mpogecopa Ha Karenpu 3a
mutypruky ITpaBocimaBHOT 60roCIOBCKOT (haKynTeTa YHUBEp3UTETA
y beorpany n Ha Opicexy 3a My3uKy Ha AKaJileMMju JIENX YMETHOCTH
n myntuMmenuja y beorpany. Tokom BumierogMmmsux CTYAMjCKUX
O6opaBaka y MHOCTPAHCTBY OwWia je CTUIEHAMCTA ,AJleKCaHaap
Omnasuc” ponpanyje, [Janckor nucturyra ,Enenu Haky”, @onganuje
Ap>KaBHMX cTuieHauja Peny6muke Ipuke, kao m MuHucrapcTsa
IIpOCBeTe, HayKe U TEXHOJIOMIKOT pas3Boja Pemybnuke Cpouje.
JemyiHM je CpIICKM MY3MKOJIOT KOji ce Y BojgehuM MenyeBUCTIYKIM
IIEHTpUMa CTPY4YHO VCaBpLIaBao y OOMacTy BU3AHTMjCKE U
IIOCTBU3aHTHUjCKe My3nWuKe Iajeorpaduje, Teopuje U IpaKce
VMICTOYHOLIPKBEHOT II0jarba I HEYMCKUX PYKOIIMCa JaTOBaHUX of 15.
1o 19. Beka. O6jaBua je yeTupu MoHorpaduje (jemHy KOayTOPCKY)
VI IIPEKO CTOTVHY HayYHVX PafioBa y MPEeCTVDKHUM MehyHapomHuM
u pomahum HaydyHuM ny6nukanyjama. buia je mIaBHU ypegHMK
mehyHapopHor wacommca Mysuxonoiuja ¥ KOYPEZHUK BUIIE
3allaKeHMX TEeMAaTCKuX 300pHMKa. buma je pykoBomwial Buire
MeDyHapogHMX Hay4YyHNX IIpojeKaTa YCMEpeHUX Ha IIpoydaBambe
IIpaBOC/IaBHe I[pKBeHe My3JKe 1 MehykynTypHe capapmwe. OcHOBama
jexxeHckuxop ,,CBeru Kacujana’, mocsehen npoyuaBamy nusBohemwy
XMIaH/IAPCKUX MY3MYKMX HEYMCKMX PYKOIINCA, C KOjUM je HacTyTaja
y 3eM/bM ¥ MHOCTPAHCTBY M CHMMM/IA /IBa KOMIIAKT AMCKa. Yman
je MebynapopHe acoumjanyje 3a IpaBOCTaBHY IPKBEHY MY3UKY
(International Society of Orthodox ChurchMusic), Amepuukor
APYIITBa 3a BU3AHTUjCKY MY3MKy M XuMHomorujy (American
Society of Byzantine Music and Himnology), Mebynaponue
acoumjanyje 3a crapy Mysuky - Cantus Planus v HaumonamaHor
KOMMTETa BU3aHTO/MOra. VicTpakmBayka MHTEpecoBama yCMepeHa
Cy jOj Ha IpaBOCHAaBHY LIPKBEHY MY3UKY M HOBMj€ €K/IVCUOJIOLIKE
U IPKBEHOYMETHMYKE TpajulMje U Ipakce Ha bankany, Mysmuky
ucropuorpadujy u ucropujy CpIicke ImpaBOCIaBHe ILPKBe, Kao U
KYITypHE TIONUTHKE y JOMEHY KIbVDKEBHOCTH M MY3MKeE Y CPIICKOM
OPYLITBY Y HOBMjO] UICTOPUjIL.
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Dr. Vesna Peno
Principal Research Fellow
Institute of Musicology SASA

Historical-Aesthetic Laboratory of Dragutin Gostuski

In the foreword of the book Time of Art. A Contribution to the
Foundation of a General Science of Forms, Dragutin Gostuski indicated
that “historical problems of art — which are primarily problems of
style — cannot be solved without having a clear idea of the aesthetic
essence of individual art objects. Just like it is not possible to have
a clear idea of the essence of any structural element of a work of
art, if we are not able to isolate that element and observe it in its
historical transformations.” With this introductory definition, the
author activated a double platform from which he simultaneously
approached the analysis of the “phenomena” characteristic of him:
artistic activity/process, artistic act and reception of artworks. In
his theoretical treatise, the historical-aesthetic prism through which
Dragutin Gostuski consistently directed his view in the direction of
art as a whole, showed itself in the outlines of a complex and above all
innovative laboratory in which many valid concepts and phenomena
were redefined with bold interventions. A review of the key concepts
of time and space from Gostuski’s point of view, as well as his revision
of the established division of arts into temporal and spatial, will show
with what pledge this versatile and, among his contemporaries,
uniquely lucid intellectual had the right to confidently provoke
the readers” attention with the motto of his timeless monograph,
addressing them with the following words: “Truth is what is not
disputed”

Vesna Peno is a Principal Research Fellow of the Institute of
Musicology SASA. She graduated from the Faculty of Music of the
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University of Arts (Department of Musicology) and the Faculty of
Philology of the University of Belgrade (Department of Serbian
Literature with South Slavic Literatures, Group for Serbian Literature
and Language with General Literature), and received her doctorate
from the Faculty of Philosophy of the University of Belgrade
(Department of the History of the Serbian People in the Middle
Ages). She taught in the capacity of docent and associate professor
at the Department of Liturgy of the Orthodox Theological Faculty
of the University of Belgrade and the Department of Music at the
Academy of Fine Arts and Multimedia in Belgrade. During several
years of study abroad, she received scholarships from the “Alexander
Onassis” Foundation, the Danish Institute “Eleni Naku”, the State
Scholarship Foundation of the Republic of Greece, and the Ministry
of Education, Science and Technological Development of the
Republic of Serbia. She is the only Serbian musicologist who received
professional training in the leading medieval centers in the field of
Byzantine and post-Byzantine musical paleography, theory and
practice of Eastern Church singing and neumatic manuscripts dating
from the to the 19th century. She has published four monographs (one
co-authored) and over a hundred scientific articles in prestigious
international and Serbian scientific publications. She was Editor-in-
Chief of the international journal Muzikologija-Musicology and co-
editor of several notable thematic anthologies. She managed several
international scientific projects focused on the study of Orthodox
church music and intercultural cooperation. She founded the
female choir “St. Cassiana’, dedicated to the study and performance
of the Hilandar musical neumatic manuscripts, with which she
performed in Serbia and abroad and recorded two compact discs.
She is a member of the International Society of Orthodox Church
Music, the American Society of Byzantine Music and Hymnology,
the International Association for Early Music — Cantus Planus, and
the National Committee of Byzantologists. Her research interests
are focused on Orthodox church music and recent ecclesiological
and church artistic traditions and practices in the Balkans, musical
historiography and the history of the Serbian Orthodox Church,
as well as cultural policies in the domain of literature and music in
Serbian society in recent history.
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Ip Tujana [Tonosuh Mnahenosuh
Penosuu npodecop

daxynTeT My3nuKe YMETHOCTHI
Yuusepsurer ymernoctu y beorpany

Ornen o MMOOM/IM3aNVIj BpeMeHa U YBeMIM4aBamby NPOCTOpa
U3 TeOpUjCKo-ecTeTHUKe Budype [Iparyrmna foctymxkor
»KoHneHnTpar ¢popme” u/unm ,,Bpeme y npaxy’ - Ileiti komaga 3a
opkecimap omn. 10 AuToHa ¢poHn BebepHa; ,,Ilapagokcu mpocropa
u BpemeHa” — [Ipyiu céeim I Maypuna Kopuemica Emepa

Ha kpajy cBor TekcTa HacmoBbeHOT ,,Puxrtep II” (¥meitinociti y
Hegoctiatiky gokasa, 1977, 182), Jlparytun JocTymikm KpaTko
uctude fia je AHTOH $oH BebepH y cBoM octBapemwy Ileii komaga
3a opkectiap ot 10 (1913) ,,moka3ao ancomyTHO TeHnjanHo ocehame
3a mponopuuje cBofehy cBojy Mysuky Ha caMO HEKO/IMKO MUHYTa
Tpajama. To je mpaBu KOHLEHTPAT GopMe, TO je IIPOCTO, B P € M €
y I p a Xy Koje Cayllanal pacTtana y oppeheHnm mosama cBOjux
TPEHYTHMX J[UCIIO3MIMja M Ha IPOU3BO/bHE CYOjeKTe My>KIHe.
[Tpumep 3a yrnen n mamhemwe.” Ha jenHoM ipyrom mMecTy, Ipu Kpajy
HOTIOITIAB/ba , EKCTEH3Mja 1 KpeTame BpeMeHa Yy OKBUPY IIOI/IaB/ba
»JduMeHsuje BpemeHa’ (Bpeme ymeitinocitiu. I[Ipunoi 3acvuearvy
jegHe otiuume Hayke o obnuyuma, 1968, 188), Jparytun TocTymxn
KPaTKO HaIJIalllaBa, y IOTIIACY PeNponyKuuje gpBopesa Jpyiu ceeiii
II (1947) Maypuna Kopremnca Emrepa, fa cy ,llapafokcy IpocTopa
U BpEMEHa YTULAIM ¥ Ha OBaj JIPBOPE3 XONMAH/ICKOT C/IMKapa Ife
je jemaH MOTMB BUDEH MCTOBpEMEHO M3 TPU pasIMyuTa IpaBla
HepCIeKTUBE .

ITomazehm op oBa ABa mceuka y kojuma locTymku, Hamsrier
YCIIyTHO, a CYLITMHCKM CYOIMMMPAHO, CaMo KpaTko pedepupa Ha
noMeHyTa fena Bebepha u Emepa 6e3 myxoBor faber obpasiarama
-y pany he ce ynpaBo y Besu ca 0BMM OCTBapemlMa UCIIUTUBATH
IVIMEH3Mj€ BpeMeHa I IIPOCTOPa Ka0 ,,iB€ CUMETPUYHO IIOCTAB/bEHE
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dbopme”, ,iBe moceOHe KaTeropuje 3a ABa MpUMapHa MOPQOIOIIKa
u3pasa’, BUXOBA ,II0je[MHAYHA Tpajama MU ,lojefuHayHe popme
eKcTeH3uje”, HauMe, ucnutuBahe ce ,MopdosomKa JUCTUHKIMjA~
(Mcto, 158) usmehy Bpemena u mpocropa 13 [ocTyiikoBe Teopujcko-
ecteTnuke Busype. Ilpu Tome he ce, ¢ 063upom Ha ocobeHOCTH
CaMMX YMETHMYKUX OCTBapema O KOjuMa je ped, MY3UYKOI U
JIMKOBHOI, IIpOMUII/barbe (PeHOMEHa YMETHUYKMX ITapagoKca
BpeMeHa M IIPOCTOpa, MMOOMIM3aluje BpeMeHa U yBenndaBamba
U/WIN ,yMHOXaBamwa IPOCTOPa, PYKOBOAUTU Pa30TKPUBAKBEM
crierumaHoCcTH [0CTYIIKOBUX ,,K/byu4eBa BpeMEHCKIX 30Ha , ,CTakba
KOMIT/IEeMeHTapHOCTI u3Meby ¢deHOMeHa ouexkusarwa — ,,CTalnHe
OKpeHyTOCT! My3uKe Ka OygyhHoctu nmonasehm o mpormocti’, u
»CIIUKe KOja MCITy’aBa 301y cagaurmboctn (, KibyueBu BpemeHckux
30HA, YMeiHOCT Y Heqocalliky gokasa, 1977, 142-144).

Tujana ITomoBuh MnabenoBuh je pemoBHM mpodecop u med
Karegpe 3a Mysukonorujy ®@akynarera My3sudke YMeTHOCTH
YHuBepsutera ymeTHoctu y beorpany. Unan je Academia Europaea
(Operpere 3a MY3UKONOTHjy M WCTOPUjY YMETHOCTH), Kao W
HaryoHanHor caBeTa 3a HayYHM ¥ TEXHOJIOUIKY pa3Boj Permybnuke
Cp6uje. Kao rocryjyhu npodecop, npenapana je Ha JepycannMckoj
Axagemuju 3a MysuKy u 1ec, JIuTBaHCKOj AKajgeMuju 3a My3UKY
u 1nosopumTe, [lemapTMaHy 3a MySMKONOIMjy YHUBEp3UTETa
y Jby6manu, Mysuukoj akamemmju YHuepsurera y CapajeBy
n Mysnukoj akagemuju Ha Iletumy. Ilompydja meHOr HaydHOr
MHTepecoBama jecy Mysuka repuopa fin de siécle, moeTnka Mysuke
20. n 21. Beka, ecTeTuka u ¢puro3oduja My3nKe, MATAHA My3UIKOT
MUIIUbEba ¥ MY3MYKOT BpPEMeHa, Kao ¥ OJHOCA MY3MKe M OCTalux
yMeTHOCTH. AyTOpKa je met Kmwura: Muzicko pismo, 1996 [2015]; E
lucevan le stelle (1997); Knog ebucu u weioso goba (2008); Procesi
panstilistickog muzickog misljienja (2009); Interdisciplinary Approach
to Music: Listening, Performing, Composing (Kao pBu ayTop, 3ajeHO
ca b. borynosuh u 1. IlepkoBuh; 2014); kao 1 MoHOTrpadcke CTyauje
The Musical Text and the Ontology of the Musical Work (2017).
O6jaBua je Buie of 120 HayYHUX CTYAuja U KO/YPERHUK je BUIIe
off 30 KOMeKTMBHUX 1 NOjeAVTHAaYHUX MOHOrpadja.
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Dr. Tijana Popovi¢ Mladenovi¢
Full Professor

Faculty of Music

University of Arts in Belgrade

An Essay on the Immobilization of Time and
the Enlargement of Space from Dragutin Gostuski’s
Theoretical-Aesthetic Perspective
“Concentrate of Form” and/or the “Powder of Time” - Five Pieces
for Orchestra Op. 10 by Anton von Webern; “Paradoxes of Space
and Time” - Another World 11 by Maurits Cornelis Escher

At the end of his essay “Richter II” (Art in the Absence of Evidence,
1977, 182), Dragutin Gostuski briefly pointed out that Anton von
Webern in his Five Pieces for Orchestra Op. 10 (1913) “showed an
absolutely ingenious sense of proportion in reducing his music to
only a few minutes duration. It is a real concentrate of form, it is,
simply put, thepowder of time that the listener dissolves
in certain doses of their current dispositions and into arbitrary
subjects of duration. An example for reputation and remembering”
In another place, towards the end of the subchapter “Extension
and Movement of Time” within the chapter “Dimensions of Time”
(Time of Art. A Contribution to the Foundation of a General Science
of Forms, 1968, 188), Dragutin Gostuski briefly emphasizes, in the
caption of the reproduction of the woodcut Another World II (1947)
by Maurits Cornelis Escher, that “the paradoxes of space and time
also influenced this woodcut by the Dutch painter, where one motif
was seen simultaneously from three different perspectives”

Starting from these two excerpts in which Gostuski, seemingly
incidentally, but essentially sublimated, only briefly refers to the
aforementioned works of Webern and Escher without further
explaining them - the paper will examine the dimensions of time and
space precisely in connection with these works as “two symmetrically
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placed forms”, “two special categories for two primary morphological
expressions’, including their “individual durations” and “individual
forms of extension”, in other words, their “morphological distinction”
(ibid., 158) between time and space from Gostuska’s theoretical-
aesthetic vision will be examined. At the same time, taking into
account the particularities of the artistic creations in question, one
musical and one visual, the consideration of the phenomena of
artistic paradoxes of time and space, immobilization of time and
enlargement and/or “multiplication” of space will be guided by
revealing the specifics of Gostuski’s “keys of time zones’, “states of
complementarity” between the phenomenon of expectation - “the
constant orientation of music towards the future starting from the
past’, and “the image that fills the zone of the present” (“Keys of Time
Zones”, Art in the Absence of Evidence, 1977, 142-144).

Tijana Popovi¢ Mladenovi¢ is a Full Professor and Head of the
Department of Musicology at the Faculty of Music at the University
of the Arts in Belgrade. She is a member of the Academia Europaea
(Department of Musicology and Art History), as well as the National
Council for Scientific and Technological Development of the Republic
of Serbia. As a guest professor, she taught at the Jerusalem Academy
of Music and Dance, the Lithuanian Academy of Music and Theatre,
the Department of Musicology of the University of Ljubljana, the
Music Academy of the University of Sarajevo and the Music Academy
in Cetinje. Her areas of scientific interest are the music of the fin
de siécle period, the poetics of music of the 20t and 21%t centuries,
aesthetics and philosophy of music, issues of musical thinking and
musical time, as well as the relationship between music and other
arts. She is the author of five books: Musical Writing, 1996 [2015];
E lucevan le stelle (1997); Claude Debussy and His Age (2008); The
Processes of Pan-stylistic Musical Thinking (2009); Interdisciplinary
Approach to Music: Listening, Performing, Composing (as the first
author, together with Blanka Bogunovi¢ and Ivana Perkovi¢; 2014);
as well as monographic study The Musical Text and the Ontology of
the Musical Work (2017). She has published more than 120 scientific
studies and is co-editor of more than 30 collective and individual
monographs.
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IIp bojana PagoBanosuh
Hay4ynu capagnHuk
Mysuxkonomku nactutytr CAHY

Iyt mo Bpemena ymeiurociuiu:
nprune u3 pagae 6ubémorpaduje Jparyrnaa loctymkor

3Hauaj u foMeT cTynuje Bpeme ymetinociiu. [Ipunoi sacnusearvy jegre
otwitie Hayke o 0b6nuyuma JIparytuna [ocTynkor, pBor OMpUHOCA
I0/by KOMIIapaTUBHE eCTeTUKe Y JoMaheM KOHTEKCTy objaB/beHOr
1968. ronuHe, HUje ce YBEK MOrao MINYMUTATY U3 peaklyja CTpy4He
jaBHocTH. llITaBMIIe, OCUM MHULIVjATHUX ITIOSUTUBHIUX peLleH3Mja U
IIpMKa3a U3 Iepa EMUHEHTHNX CTPy4baKa Kao mTo cy ViBan Poxr,
Csera Jlykuh n Ilerap MmnocaspeBuh, ecTeTMdky, MCTOPUjCKO-
YMETHMYKI, [1a YaK ¥ MY3UKOJIOUIKM KPYyTOBY HJCY MMM C/TyXa 3a
OBO JIEIO.

MebhyTtum, 6e3 0631pa Ha TO, OCTaje HEOPELMBA YNIHEHNUIIA 2 je
Bpeme ymeitinocifiu, y TpeHYTKy 00jaB/buBama 0110 jejlaH caBpeMeHO
peleBaHTaH JOIPUHOC, KOjU je CTYIIMO Y AMjasIoT Ca HajaKTyeTHUjUM
HayYHMM focTurHyhmMa u crynujama tora foba.

Y ToM cMuciTy, 0BOM IpUINKoM 6uhe ocBeT/beH jefilaH pparMeHT
IbETOBOT PaJHOT IIpoLeca KOji Ce MOXKe MITYNTAT U3 MUHYLIMO3HE,
ypenHe u mnaxspuBo rpaheHe O6mbmmorpaduje, Te Oemexxaka o
jemuHMIaMa 13 6ubnmorpaduje ¢ KomeHTapuma. OBU Matepujany,
Koju ce Hajase y 3aocTaBITHHM [IparytmHa locrymkor y
Mysuxonomkom nactutyty CAHY kojy je ypenuna np Karapuna
Tomamesnh, mokasahe ce kao BakaH CerMEHT YIIO3HaBama U
IIOJIEMMKE Ca JIMTEPATYPOM KOjy je JocTymkm nsBeo y TOKy paja Ha
JIOKTOPCKOj AUCepTALVjU YMelliHOCT ¥ e6onyyuju citiunosa (1965) n
Kibure Bpeme ymettinociniu.
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bojana PagoBanoBuh, Mysukomomkmma ¥ TeopeTMyapka
YMETHOCTY, Hay4YyHa capajHuna y My3UKOTOUIKOM WHCTUTYTY
CAHY. Jlokropupana je Ha Opceky sa mysukxonorujy ®Pakynrera
My3/4Ke YMETHOCTH, YHMBep3uTeTa yMeTHocTu Yy beorpapy,
pamehn Ha Temum opHoca umsmeby rmaca M BOKajHe TeXHMKe I
HOBUX TEXHOJOIMja y CaBPEMEHOj YMETHMYKOj U IIOIY/IApHOj
Mysunu. Victpaxyje y o6macTiiMa caBpeMeHe My3VKe ¥ YMEeTHOCTI,
r71aca, MeTajql MY3MKe, YMETHOCTM M Me[uja, Kao ¥ MEeTOMOJIOIuje
UCTpaXMBama (y) YMETHOCTY, MY3UILY I MY3UKOJIOTHjH.

Ob6jaBuna je npBe MoHorpaduje (Exciiepumenitianyu inac:
caspemena weopuja u upakxca, OpuoH apt, 2018; Hayka xao
ymeiiHoci:  VIHepgucUutinuHapHocii Yy HAYYHUM  pagosuma
Hpaiymuna ITocitiywxoi, ®axkynrer Mmysmuke ymeTHoOCTH, 2018),
Ounma xoypepmHuia 36opHuka pajgoa ap Becne Mukmh (Tuya
cplicke my3uke: HoiynapHa my3uka [IocTXyMHO usname], Llenrap 3a
UICTpaXMBambe MOoIyIapHe Mysuke, 2020) u 6ua jeo ypegHUYKOr
TuMa MebhyHapopHor TeMarckor 36opHuka Shaping the Present through
the Future: Musicology, Ethnomusicology and Contemporaneity
(Mysukonomku nacturyr CAHY, 2021).

CyocHmBaunna je Yupykema 3a Ipe3epBaliljy, UCTPakKMBarbe
U IpoMonujy My3uke ,,CpICKY KOMIO3UTOPU~ KOje je HalpaBUIIO
IVIOHMPCKe KOpaKe y IPOMOLIVjI CPIICKe YMETHIYKE ¥ IIPYIMeHbeHe
MysuKe Ha MHTepHeTy. UraHmua je Yapykema KOMIIO3UTOpPa
Cpbuje, Mehynaponue aconmjanuje 3a UCTpaKuBakbe MOIyTapHEe
mysuke (IASPM) m MebhynaponHor pgpymTBa 3a CTyamje MeTasn
mysuke (ISMMS), capapnuia Opbopa 3a 3alUTUTY CPIICKE My3UYKe
6amrae CAHY, Te wianuma YmpasHor ombopa My3MKOIOMIKOT
npymtsa Cpbuje. TpeHyTHO je cexperap wacomca Mysukonoiuja
u wiaHuna MebyHapopHor ypegHWYKOr caBeTa vacommca Metal
Music Studies. CyocHuBauuIja je 1 IJlaBHa M OATOBOPHA ypegHUIIA
HayuHor vacomnuca INSAM Journal of Contemporary Music, Art and
Technology.
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Dr. Bojana Radovanovi¢
Research Associate
Institute of Musicology SASA

The Road to Time of Art:
Sketches from Dragutin Gostuski’s Working Bibliography

The significance and scope of the study Time of Art. A Contribution to
the Foundation of a General Science of Forms by Dragutin Gostuski, the
first contribution to the field of comparative aesthetics in Yugoslavia,
published in 1968, could not always be read from the reactions of
the professional public. Apart from the initial positive reviews and
descriptions penned by eminent experts such as Ivan Focht, Sveta
Luki¢ and Petar Milosavljevi¢, the aestheticians, art historians and
even musicologists failed to react to this work. Regardless, it remains
an undeniable fact that at the time of its publication, Time of Art was
a timely and relevant contribution, which engaged in a dialogue with
the most current scientific breakthroughs and studies of that era.

On this occasion, I will illuminate a fragment of his work
process, which can be read from his meticulous, orderly and
carefully constructed bibliography, and the notes on units from the
bibliography with comments. These materials, which are preserved in
the legacy of Dragutin Gostuski at the Institute of Musicology SASA
curated by Dr. Katarina Tomasevi¢, will prove to be an important
segment of familiarization with and polemics with the literature that
Gostuski carried out during the work on his doctoral dissertation Art
in the Evolution of Styles (1965) and the book Time of Art.

Bojana Radovanovi¢ is a musicologist and an art theorist, Research
Associate at the Institute of Musicology, Serbian Academy of
Sciences and Arts. She obtained her Ph.D. at the University of Arts in
Belgrade, studying the relations of voice to vocal technique and new
technologies in contemporary art and popular music. Her research
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is concerned with contemporary music and art, voice, metal music,
art and media, as well as research methodologies in art, music, and
musicology.

She published two books (Experimental Voice: Contemporary
Theory and Practice, Orion art, 2018; Science as Art: Interdisciplinarity
in Dragutin Gostuski’s Scientific Works, Fakultet muzicke umetnosti,
2018), co-edited a collection of late Prof. Vesna Mikiés scientific
articles (Faces of Serbian Music: Popular Music [posthumously],
Center for Research of Popular Music, 2020) and co-edited a collective
monograph Shaping the Present through the Future: Musicology,
Ethnomusicology and Contemporaneity (Institute of Musicology
SASA, 2021).

As one of the founders of the Association for Preservation,
Research, and Promotion of Music “Serbian Composers’, she works
on the largest internet audio-visual archive of Serbian art and
film music. She is a member of Composers’ Association of Serbia,
International Association for Popular Music Studies (IASPM),
International Society for Metal Music Studies (ISMMS), as well as a
collaborator with the Board for Protection of Serbian Music Heritage
of the Serbian Academy of Sciences and Arts, and a member of
an Executive Board of the Serbian Musicological Society. She is
currently the editorial assistant for the Institute of Musicology’s
journal Musicology, and a member of the Editorial Advisory Board
for the Metal Music Studies journal (ISMMS). She is a co-founder
and the Editor-in-chief of the scientific journal INSAM Journal of
Contemporary Music, Art, and Technology.
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IIp Anuna Cabo

Penosuu npodecop y neHsuju
dakynTeT My3sn4Ke YMETHOCTH,
Yuusepsurer ymernoctu y beorpany

ITonmamwe peHOMEHA CMMeTpHje Yy My3UIKOM ey
(moryhu acrekTy aHaIUTHYKe IPUMeHe)

Crynuja Jparytuna JocTymkor mog HasuBoM Bpeme ymeiliHOCIHIU.
IIpunoi 3acnusary jegre oiiuiitie Hayke 0 0OTUUUMA, OF, HEMEPJBUBOT
je 3Ha4aja 3a MY3MKO/IOUIKY Hay4Hy Mucao y Cp6ujy. OHa je Ha
pasnu4uTe HadMHEe Ofipefya IyT Pa3Boja HayKe O YMETHOCTU. Y
10j Cy yTeMe/beHa HeKa Off KJbyYHMX Haye/la BAXKHUX 3a pa3yMeBarbe
HIpUpoJe caMe Hayke Koja ce 6aBu ymerHomihy. 3a pasimuky of
IPBOT Jlefla, Y KOMe Ce caIliefjlaBajy CTUJICKO-MCTOPMjCKa NuTarba
Be3aHa 3a YMETHOCT, O YeMY je Y HalllOj MY3UKOJIOLIKOj TUTEPaTypu
YEeCTO IMCAHO M PACIPaB/baHO, HEYIIOPENVBO je Mambe MCTPaKeH
U IUCKYTOBaH LPYTU JIeO CTyAMje, Y KOMe ce pasMarpa cuMeTpuja.
Kpos Bume mormasma locTymkyu ce 6aBM OFHOCOM CHMeETpUje
IIPOCTOpa U BpeMeHa, JVIMEH3VjOM BpeMeHa, TOCeOHO TPICEKIIVjOM
BPEMEHCKOI KOHTMHYyMa ¥, Ha Kpajy OBOI [e/lla Kibure, [aje
CUHTE3y U peKaluTynauujy uspedeHor. Llwmb paga jecte ga mokaxe
lla M3HeceHM cTaBoBM locTymikor oTBapajy MoryhHocT mommama
CUMeTpHje Kao Jieyia yMeTHUYKOT u3pasa. Takobe, ja OHY y 3Ha4ajHO]
Mepy MOTY Jia JoTIprHecy GopMupamy MeTO[ONIOTHje aHamu3e Koja
MOJKe JIa IIPY>KM KOHKPETHE O[rOBOPE Ha II0je/IHA NN1Tarba Be3aHa
3a MCIIO/baBakbe CUMETPHje Y My3UILIN.

Annna Cabo je pohena y beorpany (1954). Iunnomupana je (1980)
u Maructpupana (1986) na dakynareTy MysmuKe YMETHOCTU Y
Beorpany — Opicex KoMIo3uIja, 1 Ha UCTOM (paKy/ITeTy 3aBpLInIa
JiBe TOAVIHE CTY[Uja Ha OfICEKy 3a JlyBauke MHCTpyMeHTe (daror).
Cenrtem6pa 2014. roguHe ofOpaHmIa je JOKTOPCKY AMCePTaLVjy IO,
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HasuBOM Jiciiomasarwe cumeiiipuje y My3uukom o61uKy — Auiliared
Mmeifiogonoiuje ananu3e Ha YHUBEP3UTETY yMeTHOCTH Yy beorpany,
oncek 3a Teopujy ymerHoctu u Menuje. Ilemaromka akTMBHOCT je
yrIaBHOM Be3aHa 3a OMY, a papuia je M Ha APYTMM BUCOKOIIKOJICKAM
yCTaHOBaMa y 3€M/bM U OKpYyXewy. Ilof meHuM MeHTOpCTBOM je
ofbpameH 3HayajaH Opoj AUIUIOMCKUX, MacTep, MarmcTapcKux,
CIEeLVjaTIMCTUYKNX, PaZloBa U JOKTOPCKUX IXCEepPTalja, a aKTUBHO
je ydecTBOBasa U y pajy Ha O0/MMKOBambY CTYAMjCKOT IIporpaMa 3a
Mysuuky Teopujy. Ibeno aHraxoBame IOJjeJHAKO je yCMEPEHO Ha
KOMIIO3MIIMjY U MY3U4Ky Teopujy. Kao KOMIIO3UTOpKa NpUMapHO
je oKpeHyTa KaMepHOM 3ByKYy. Texxmire paga y obmactu Mysudke
Teopuje 1 aHanu3e o0yxBaTa pas3mM4NTe acleKkTe My3udke Gopme.
baBu ce nuramem mcnopaBama CUMeETpHje Y MYSUYKOM TOKY, a
Ba)XHO MECTO Y Ib€HOM pajly 3ay3uMa IIpOoydYaBarbe CPIICKe My3UKe.

Dr. Anica Sabo

Full Professor (retired)
Faculty of Music

University of Arts in Belgrade

Understanding the Phenomenon of Symmetry in a Musical Work
(Possible Aspects of Analytical Application)

Dragutin Gostuski’s monograph Time of Art - A Contribution
to the Foundation of a General Science of Forms was exceptionally
important for musicological scientific thought in Serbia. It drew
out the developmental paths of the sciences on arts in different
ways and established some of the key principles necessary for
understanding the nature of sciences on art. Unlike the first part
of the book, which looks at stylistic-historical issues related to art,
which is often written and discussed in our musicological literature,
the second part of the study, which considers symmetry, is notably
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less researched and discussed. Kpo3 Buire mornmasmpa Throughout
several chapters, Gostuski deals with the relationship of symmetry of
space and time, the dimension of time, especially the trisection of the
time continuum and, at the end of this part of the book, he offers a
synthesis and recapitulation of what was said. This paper aims to show
that Gostuski’s views expressed in the book open up the possibility
of understanding symmetry as a part of artistic expression. Also,
they can significantly contribute to the formation of an analytical
methodology that can provide concrete answers to certain questions
related to the manifestations of symmetry in music.

Anica Sabo is a composer and music theorist. She graduated (1980)
and obtained her MA (1986) at the Faculty of Music in Belgrade,
the Department for Composition, and completed two years of
undergraduate studies at the Department for Wind Instruments
(bassoon). In September 2014, she defended her doctoral thesis
titled Manifestations of Symmetry in the Musical Form - Issues
of Methodology of Analysis at the University of Arts in Belgrade,
Department for Theory of Art and Media. She is a Full Professor at
the Faculty of Music in Belgrade (now retired), and she also worked
at other universities in Serbia and in the region. She has supervised
numerous graduation, master’s, M.Phil, specialist thesis and
doctoral dissertations, and she was actively included in the process
of creating the study program for Music Theory at the Faculty of
Music. Her activities are focused on composition and music theory.
As a composer, she primarily writes chamber music. Her research is
focused on manifestations of symmetry in the musical flow, as well as
interpretations of Serbian art music.
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Ip Hemamwa Cosruh,
Baupenuu npocdecop
AxanieM1nja yMEeTHOCTH,
Yuusepsurer y Hosom Cany

Jla 1 je CTUIICKA eNoXa UCioPUjcKo 6peme yMETHOCTH? — MIICAO
I paryruna [ocTymkor y cBeTy jeJHOT OfCYyTHOT II0jMa

Ha mouerky cBoje cryauje Bpeme ymeitinocitiu JlparyTun
TocTymky HaBogu J[la MHTepecoBame 3a Teopujcke Ipobdieme
YMETHOCTH) MICKa3yje Kao MCTOpUYap U eCTeTh4ap, Te Jja U3 TaKBOT
cTaBa mpomctude u (GopMa HeroBe Kipure, 4uju je IpPBU [e0
VICTOPMjCKOT, @ IPYTY eCTeTUIKOT Kapakrepa. [loBesaHocT (MynTn)
AVCUVUIUIMHApHUX no3unuja obesbehyje My dokyc Ha mpobmemy
BpeMEHa Y pacIOHy ,O0l MaKpOBpeMeHa MCTOpujckux pmorabaja
[0 MMKpOBpeMeHa (GU3NYKOr (peHOMeHa ¥ ICUXO(U3UOTOUIKUX
MexaHmszama’ (Bpeme ymeitinocimiu, 1968: 2). ,MakpoBpeme
ucropujckux gorabaja” jecre, mehytum, pegak npumep ga foctyukn
uciiopujy u épeme NOBOAU y CMHTAarMaTcKy Besy. Ha crpanmunama
HajIIO3HATUjeT M HAjyTULAjHUjET fAena lOCTYIIKOr IuTame ,,IITa
cBe MOXe Jia Oy/Jie MCTOPMjCKO?” Hajlas3y HU3 OfrOBapa: MCTOPUjCKa
erama, MCTOPMjCKM IEePUOJ, MCTOPUjCKM MHTEPBaJ, MCTOPUjCKa
CUMYITAaHOCT, MCTOPUJCKM TPEHYTaK, MCTOpMjCKa CUTYyaluja,
VICTOPUjCKYM HpOLieC, MCTOPUjcKa II0jaBa, MCTOPMjCKU (peHOMeH,
VICTOPUjCKM Pa3BOj, UCTOPUjCKM TIOIJIEN, WMCTOPMJCKM IIOfaTaK,
VICTOPUjCKM KOHTEKCT, MCTOPMjCKa peKalUTyaauuja U MCTOPUjCKI
KareHgap. Vicropujcko BpeMe ce, MehyTuM, Kao TaKBO He IIOMMIbeE.
OBaj yBuj mokpehe Tpum OCHOBHa HuTama Koja HaMepaBaM Jia
pasMOTpuM y cBOM papy. [a nmu ce pasrpanara mucao [Jparyrtuna
Toctymkor ocmama Ha (OfCYTaH) I10jaM MCTOPYjCKOT BpeMeHa Kao
Apyraduje BpCTe BpeMeHa Off XpOHOJIOIIKOT/Ka/IleHIapCKOT BpeMeHa?
Y K0joj Mepy CTMUJICKa ertoXa IIpey3uMa U 3acTyIIa UCOPUJCKO speme
ymeiunocimiu Kopi Toctymkor? Kakse cy nepcrekTuse 1 orpaHndemna
CTU/Ia Kao TeOpMjCKe ajaTKe Koja ce y UCTOPUjU YMETHOCTU U
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MY3VKe KOPUCTH U KaO aHATUTUYIKO CPefCTBO (CTU/ICKA aHa/IN3a) U
Kao CpefCcTBO ucTopuorpadcke cuHTese (CTUICKA eroxa).

Hemamwa CoBtnh je Banpemuu mnpodecop nHa Katempu 3a
MY3MKOJIIOTMjy WM €THOMY3MKOJIOIMjy AKafieMyje YMETHOCTHU
YHC. Ilopepn Bumie feceTuHa pajioBa y HayYHUM YacOIMCUMA U
TeMaTCKUM 360pHMIMMa, ob6jaBuo je MoHorpaduje Hecepcitianu
xymanusam Pygonga Bbpyuuja v Mupocnas Yanianosuh: tiesau-
inymay,. KoayTop je MoHorpaduja Mewosuitiu xop u Cumporujcku
opkeciiap Axagemuje ymeiinociiu Ynueepsuitieitia y Hosom Cagy n
Ygpyicerwe xomiiosuiiopa Bojsogune — 50 ioguna tiociiojarea. Ilopen
MY3MKOJIOTje, 3aBPILNO je CTyAMje TPOMOOHA U KOMIIO3MIINje.

Dr. Nemanja Sovti¢
Associate Professor
Academy of Arts
University of Novi Sad

Is a Stylistic Epoch a Historical Time of Art? -
Dragutin Gostuski’s Thought in the Light of One Missing
Concept

At the beginning of his study Time of Art, Dragutin Gostuski stated
that he expressed his interest in theoretical problems of art as a
historian and an aesthetician, and that the structure of his book
stems from this approach, the first part of which is historical, and
the second part aesthetic. The connection of (multi)disciplinary
positions provides him with a focus on the problem of time in the
range “from the macrotime of historical events to the microtime of
physical phenomena and psychophysiological mechanisms” (Time of
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Art, 1968: 2). The “macrotime of historical events” is, however, a rare
example of Gostuski bringing history and time into a syntagmatic
connection. On the pages of Gostuski’s most famous and influential
work, one finds a range of answers to the question “What can be
historical?”: historical stage, historical period, historical interval,
historical simultaneity, historical moment, historical situation,
historical process, historical phenomenon, historical phenomenon,
historical development, historical view, historical data, historical
context, historical recapitulation and historical calendar. Historical
time, however, is not mentioned as such. This insight raises three
basic questions that I intend to consider in my paper. Does the
florid thought of Dragutin Gostuski rely on the (missing) notion of
historical time as a different kind of time from chronological/calendar
time? To what extent does the stylistic epoch take over and represent
the historical time of art in Gostuski? What are the perspectives and
limitations of style as a theoretical tool that is used in the history of
art and music both as an analytical tool (stylistic analysis) and as a
tool of historiographical synthesis (stylistic epoch).

Nemanja Sovti¢ is an Associate Professor at the Department of
Musicology and Ethnomusicology of the Academy of Arts, University
of Novi Sad. He graduated in musicology, composition and trombone,
and obtained a doctorate in musicology from the Faculty of Music
in Belgrade. In addition to more than a dozen articles in scientific
journals and thematic anthologies, he has published the monographs
The Non-Aligned Humanism of Rudolf Bru¢i and Miroslav Cangalovié:
Singer-Actor. He is also the co-author of the monographs Mixed Choir
and Symphony Orchestra of the Academy of Arts of the University of
Novi Sad and The Association of Composers of Vojvodina - The 50th
Anniversary.
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Op Ana Credanosuh,

Penosuu npodecop

DakynTeT Mysmu4uKe yMETHOCTH,
Yuusepsurer ymernoctu y beorpany

Mysuka-je3auk-noesmuja-cTui y pasmMarpamuma [Iparytuna
TocTymkor

Y oBoM papy ce 6aBuMO opHOocuMa m3Mehy ¢deHOMeHa Koju Cy
KOHTMHYVMPAHO 3a0KyIbamu Mucao [paryrmaa JocTtymkor mn
€BPOIICKMM TEOPUJCKUM U MY3UKOJIOLIKMM KOHTEKCTOM y KOjeM Cy
ce OBa BEroBa pasMarpama ofsyjana. OBy npo6eMaTuKy y IpBoM
peny pasMaTpaMo Ha TeMeJ/by WiaHKa ,Réalité, musique, langage”,
obGjaBeHor y International Review of the Aesthetics and Sociology
of Music 1977. ronuHe, IPeTXOLHO U3JIOKEHOT Ha [Ipsom KoHipecy
mysuuxe cemuotiiuxe y beorpany 1973. rogune, anm u gpyrux cTyguja
o6jaB/puBaHuX y foMahoj M MHOCTPaHOj IepUOANIIN, KaO U KIbUTe
Bpeme ymeminocitiu. 3aHuMame [ocTyIkor 3a oBe OfHOCEe KpajeM
IIe3/ieCeTVX M TOYEeTKOM CeflaMeceTuX roayHa 20. BeKa, caBpeMeHO
jeoYenyiMa My3u4Ke CEeMIOTHKE, OfHOCHO, TeH/ICHIIVjJ IIPeHOIIeha
METOJIOJIOTHje CTPYKTypaslHe TMHIBUCTIKE Y MY3UKOJIOTH]Y, U TVIME,
IbeHEe IIPYMEHEe Ha MY3MKY. JOCTYyIIKM, yIIO3HAT ca Haj3HA4YajHUjUM
TOKOBMIMA JIMHIBUCTUYKe Teopuje 20. BeKa, yK/bydyje ce y OBe
IVCKYyCHje, Koje Cy Kao HOMMHAHTH NpoO/eM M3HeIpuie MUTarbe
OIHOCA MY3MKe U je3VKa, OFHOCHO, INUTabe je3UYKOr UJEHTUTETA
MY3UKe Y CAMUM TVIM, MOTYhHOCTH ITpVIMeHe IMHTBUCTUYKIX METOfIA
Ha MY3UKy. VI3rpaguBIIy KpUTMYKM OJHOC IIpeMa IOCTOBHOCTHU
oBOT MeTofionomKOr TpaHcdepa, [ocTymky je y wraHky ,Réalité,
musique, langage” moctaBno cBojy ,,TeOpujy eKkpaHa’, Yji je K/bYIHU
OTKJIOH Yy OFHOCY Ha IMHIBUCTUKY CoCrpoBe IIpoBeHyjeHnje 6110
y TOMe Jia je OMHapHU MOfeN IBajuapckor ¢puaozoda — onosunujy
usMelyy jesauka u peuy, OIILITET U [I0jeJHAYHOT, 3aMEHIO TepHAPHIM
MOJIE/IOM CaYMIbEHUM Off ,,PearHOCTH , ,eKpaHa (,pedepeHTHOr
cucremMa’ - ,KOfila IpaBWiaa, y KOjeM OCLMIYjy je3UK ¥ CTWI)
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M eKCIpecuje OCTBApeHe Yy YMETHMYKOM felny. MeTongonoumko
yhaberbe Off JOMMHAHTHOT IMHIBUCTUYKOT MOJENa, Koje je YHyTap
CaMOT TOT MOJie/Ia OCUTypaBaIo ofpeheHy ayTOHOMI)y YMeTHIYKO]
10jaBy, OMJIO je paHuje MPeNIoKEeHO Off CTPaHe JAHCKOT JIMHIBUCTE
Jlyuca Xjenmcnesa, 1943. ropune, on crpane Ponmana bapra, 1953.
TOfINHE, NOK jé Yy MY3MKOJIOTMj! OHO HAallIO IPVMEHY Y IPBUM
uctpaxupamwuMma Hartjea, 1971, 1974 n 1975. ropune. Pasmarpama
[ocTymKor ce pakie yKiamajy y OBe paHe IpUMepe IpUMeEHE U
VICTOBPEMEHOT OJJMaKa Off CTPYKTYPa/THO-IMHTBUCTUYKE [TapafurMe
y Mysuxonoruju. OgHOC merosBe IOCTaBKe M CPOJHUX Teopuja u
Mmetopnonoruja he 6utn y poxycy oBor papa.

Ana Credanosuh, mysuxoror, pegosan npodecop Ha Paxynrery
MYy3I4Ke YMETHOCTH YHUBep3uTeTa yMeTHOCTH y beorpany. Takobe
je McTpaxkyBad Ipyu VIHCTUTYTY 3a MY3MKOJIOIIKA MCTPaK/Baba
(IreMus) y Ilapusy. Maructpupana je Ha QDakynreTy My3nWuke
ymeTHoCcTH y beorpany, a mokropupana Ha Yausepsury Ilapus IV -
Cop6oHa. [lmaBHe 06/1acTi BbeHUX UCTPAXKVUBamba Cy: 6apOKHa omepa,
COJIO TIeCMa, OJHOC MY3UKe U TeKCTa, IUTama U3 JOMeHa My3M4Ke
XepMEHeyTHKe, MYy3WYKe HapaTo/loryje ¥ MYy3WYKe CTUIVCTHKE.
AyTop je OpOjHUX YIaHaKa M CTyAuja U3 0OIACTU MY3UKOJIOTHje
M My3udKe Teopuje, OOjaB/beHMX Y WHTEPHALMOHATHUM U
HALMOHA/IHVM YaCONVCUMA, KOJNEKTMBHUM MOHOrpadmjamMa U
36opHuIMa pagoBa. CapaJHMK je Ha BMIIe HayYHMX IIpojeKara y
3eM/B)l ¥ THOCTPAHCTBY. YUECTBOBAJIA je Y OpraHM3auyju OpojHIX
MehyHaponHux koHdepeHuMja ¥ Yy ypebuBamy KONTEKTMBHUX
MoHorpaduja u 36opHuka pajosa. ObjaBuna je kwure: La musique
comme métaphore. La relation de la musique et du texte dans lopéra
baroque frangais: de Lully a Rameau, Paris, UHarmattan, 2006;
Temporality and Narrativity in Music Drama, Belgrade, FMU, 2017,
kao u Antologiju srpske solo-pesme I-VI, Beograd, UKS, 2008-2014.
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Dr. Ana Stefanovi¢

Full Professor

Faculty of Music

University of Arts in Belgrade

Music-Language-Poetry-Style in Dragutin Gostuski’s
Deliberations

In this paper, we deal with the relationship between the phenomena
that continuously occupied Dragutin Gostuski and the European
theoretical and musicological context in which his considerations
took place. We consider this issue primarily based on the article
“Réalité, musique, langage”, published in the International Review of
the Aesthetics and Sociology of Music in 1977, previously presented
at the First Congress of Musical Semiotics in Belgrade in 1973, but
also other studies published in domestic and foreign periodicals, as
well as the book Time of Art. Gostuski’s interest in these relationships
in the late 1960s and early 1970s coincided with the beginnings of
musical semiotics, that is, the tendency to transfer the methodology
of structural linguistics to musicology, and its resulting application
to music. Gostuski, familiar with the most significant currents
of linguistic theory of the 20% century, joined these discussions,
which gave birth to the question of the relationship between music
and language as a dominant problem, that is, the question of the
linguistic identity of music and, therefore, the possibility of applying
linguistic methods to music. Having built a critical attitude towards
the literalness of this methodological transfer, in the article “Réalité,
musique, langage” Gostuski put forward his “theory of screen”, whose
key departure from the linguistics of Saussure’s provenance was that
the binary model of the Swiss philosopher - the opposition between
languages and words, general and individual, replaced by a ternary
model consisting of “reality”, “screen” (“reference system” - “code of
rules”, in which language and style oscillate) and expression achieved
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in a work of art. The methodological distance from the dominant
linguistic model, which ensured a certain autonomy to the artistic
phenomenon within that model, was previously proposed by the
Danish linguist Louis Hjelmslev, in 1943, by Roland Barthes, in 1953,
while it found application in musicology in Nattiez’s first research
in 1971, 1974 and 1975. Gostuski’s considerations thus fit into these
early examples of application and simultaneous departure from
the structural-linguistic paradigm in musicology. The relationship
between his postulate and related theories and methodologies will be
the focus of this paper.

Ana Stefanovi¢ is a Full Professor at the Department of Musicology,
Faculty of Music, University of Arts in Belgrade. She is also a
researcher at the Institute for Musicological Research (IreMus)
in Paris. She received her M.Phil degree at the Faculty of Music in
Belgrade, and her doctorate at the University of Paris IV - Sorbonne.
The main areas of her research are baroque opera, art song, the
relationship between music and text, the questions of musical
hermeneutics, musical narratology and musical stylistics. She is the
author of numerous articles and studies in the fields of musicology
and music theory, published in international and national journals,
collective monographs and proceedings. She participated in the
organization of numerous international conferences and the editing
of collective monographs and collections of papers. She has published
monographs La musique comme métaphore. La relation de la musique
et du texte dans lopéra baroque frangais: de Lully a Rameau (Paris,
L'Harmattan, 2006), Temporality and Narrativity in Music Drama
(Belgrade, FMU, 2017), as well as The Anthology of Serbian Art Song
I-VI (Belgrade, Association of Serbian Composers, 2008-2014).
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Op Cpban Tenmapnh

HomeHnt

DakynTeT Mysmu4uKe yMETHOCTH,
Yuusepsurer ymernoctu y beorpany

O npo6nemMaTusanuju u TyMadey ¢peHOMeHa CTUIA Y CTYAUjI
Bpeme ymeiunocitiu [Iparyruna Ioctymkor

Y crypuju Bpeme ymeiunociiu [Iparytuna Ioctymkor ms 1968.
TOJVIHE Y Be/IMKOj MepU ce YKa3yje Ha IpobieMaTn3anijy mojma CTuiI,
KOjU je 3a IVICI]a CMHOHUM 32 ,JICTOpMjCKe ITpo6eMe yMeTHOCTI . Y
BpeMe KaJia je HalucaHa, 300r CBOT XepMeHeyTUYKOT MTOTeHIIVjaa
Oura je MPWINYHO MHOBATMBHA, @ TO je HAPOUMTO OUNIJIELHO Y
ofHOCy Ha mpeosmabyjyhy ceMMOTMYKY ¥ CTPYKTYpaIMCTUIKY
CTPYjy Y XYMaHMCTUYKOj MUCIYU TOT BpeMeHa. 360r Tora IITO je
»KUIIOOpaH” TEPMMH Kao LITO je CTU/I IIOKPUBAO LIVPOK AVjanasoH,
OJ] MHJVBWJYa/JIHOT IO KOJEKTMBHOIL, TUX TOAVHA je y Teopuju
nebuHNUCae CTUIa Kao HAy4YHOr TepMMHA Owio u3beraBaHo.
TocTymkn ce, MehyTum, Huje MHOTO 06a311pao Ha OBY YMIHEHUILY, I1a
je ¥ caM CTUJI B€3a0 3a JbY[CKY IPUPOJY, U3 Yera JOTMYHO, MOXeE f1a
npousube U NOTEHIVja/I 32 BETOBO HAYYHO TyMademe, IaKo ayTop
TO EKCIUIMUMTHO He HaBOAu. VICTOPMjCKO-IICMXOJ/IOMIKO ITOMMAaIbe
CTUIa MO/ OMCMO Ia BeXXeMo 3a ciefiehy ’beroBy KOHCTaTalujy:
»Mucao jenHe emoxe oOeneXXeHa je Jlakje jeHUM CBOjCTBEHUM
CTMJIOM; CTUJI Ca CBOje CTpaHe, Moke OuTu fedpuHmcan kao ofpehena
mucao”. C 063MpoM Ha YMIbEHUI]Y /Ia MICA0 MMa Ty 0OCOOMHY fia ce
MY/ITUIUIMKYje, CTUI je KOJ] OBOT ayTopa ie(pMHICAH Ka0 UCTOPUjCKI
IojaM U OH YyKasyje Ha ,,pUTMU3Mpame UCTOPMje YMETHOCTU Ha
etamne’. [loceban gonpuHoc, focTymku je fao Tymauewy heHOMeHa
TAKO3BAaHOT Kallllbetha MY3MYKOI CTM/IA y OJHOCY Ha OCTaje
YMETHOCTH, Koje je 00jaCHMO Kpo3 IOCTy/IaTe TUX TOfjIHA aKTye/He
teopuje nHdopmanyja. Ha aprymMeHTOBaH Ha4MH M Y3 MHOIITBO
JUTpecHja, OH je IPUKa3ao CONCTBEHO Bueme faTupama My3UIKIX
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eroxa lormka-Penecanca-bapok. IlocebHO ce ocBpHYBuIIM Ha
¢denomen yHmBepsanHor Knacuiusma, [ocTymky Hociesy Beropy
nojaBy parupa nouetkoM 20. Beka. Ilomro cBakm Kiacunusam
npaTty ¥ XyMaHu3aM, KOju ce IpeMa beMy Takohe ocTBapno, OHO
mro 6u Tpebaso ja ce HaroBecTy jecte PeHecaHca, Koja ce jou yBek,
Kao IOC/ebI Jleo Tpujane, odekyje. Ca oBe aucraHie Moryh je u
KOMEHTap OBOT ,,JIPOPOYAHCTBA Koju he moce6HO 6UTH pasMOTpeH
y TOM CMUCITY [ia /IM je TIPUIMKA 3a eHO OCTBaperhe MPONyIITeHa
VTN HE.

Cpban Temapuh je noment Ha Karempm 3a My3WUKy Teopujy
Qaxkynrera Mysudke yMeTHOCT! y beorpapy. Mysudka ceMaHTHKa
Y XepMEHEYTUKa CY Y (OKYCYy HeroBMX MCTpaxmpama. Pajjose je
o6jas/puBao 3a vaconuice Contemporary Music Review, Hosu 38yx,
Mysuxonoiuja n Krusxcesna uciiopuja. HajsHauajHuju pesynrar
IIpeZICTaB/bajy JOKTOPCKa AycepTalyja 1 UCTOMMeHa MOHorpaduja
Pecemaninuzayuja wionanHocimiu y upeoj uonosunu XX eexa.
Hyroropummu je kputnyap Papguo beorpapa 2, cranune 3a Kojy
PEmOBHO MuIlle My3MYKe KPUTHKe U Koje 0OjaB/byje Ha 67I0Ty WWW.
muzickilimbo.rs Ynan je Cprckor apymrsa 3a My3UYKY TEOPUjy,
Cprckor My3MKOJOIIKOT [JpPYIITBA ¥ YAPYXKeHha KOMIIO3MTOPa
Cpbuje - cex1uje My3M4YKUX MKcala.
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Dr. Srdan Teparic¢

Assistant Professor

Faculty of Music

University of Arts in Belgrade

On the Problematization and Interpretation of the Phenomenon
of Style in Dragutin Gostuski’s Time of Art

In his 1968 study Time of Art Dragutin Gostuski often addressed the
problematization of the term style, which for him was synonymous
with “historical problems of art” At the time it was written, it was
quite innovative due to its hermeneutic potential, and this is especially
evident concerning the prevailing semiotic and structuralist currents
in the humanist thought of that time. Because the “umbrella” term
such as style covered a wide range, from individual to collective
notions, in those years the definitions of style as a scientific term
were avoided. Gostuski, however, did not pay much attention to that,
and he tied the style itself to human nature, from which, logically,
the potential for its scientific interpretation could also arise, although
the author did not explicitly state that. His historical-psychological
understanding of style could belinked to the following statement: “The
thinking of an era is therefore marked by a specific style; style, for its
part, can be defined as a specific thought”. Given the fact that thought
has the property of multiplying, Gostuski defines style as a historical
concept and he points to the “rhythmization of the history of art into
stages” Gostuski made a special contribution to the interpretation
of the phenomenon of the so-called belatedness of musical styles in
comparison to other arts, which he explained through the postulates
of the information theory which was prominent in those years. In
an argumentative manner and with many digressions, he presented
his view of the dating of the Gothic-Renaissance-Baroque musical
epochs. Referring specifically to the phenomenon of universal
Classicism, Gostuski observed its last appearance at the beginning
of the 20 century. Since every Classicism is followed by Humanism,
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which according to him also materialized, what should be hinted at
is the Renaissance, which is still expected as the last part of the triad.
From our present-day point of view, it is possible to comment on this
“prophecy”, which will be specifically considered in terms of whether
the opportunity for its substantiation was missed or not.

Srdan Tepari¢ is an Assistant Professor at the Department of Music
Theory at the Faculty of Music in Belgrade. Musical semantics and
hermeneutics are the focus ot his research. He has published articles in
the journals Contemporary Music Review, New Sound, Muzikologija-
Musicology and Literary History. His most significant output to date
is his doctoral dissertation and the resulting eponymous monograph
Resemantization of Tonality in the First Half of the 20" Century. He
is a long-standing music critic of Radio Belgrade 2; his reviews and
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