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RADIVOJEVIĆ, MAJA 
Srpska akademija nauka i umetnosti - SANU,  
Muzikološki institut 
Srbija 

Muški pevački oktet iz sela Drmna: Jedinstven primer  
višeglasnog narodnog pevanja u Stigu
 
Južno od Dunava, u regiji severoistočne Srbije koja se naziva Stig, leži selo Drmno 
koje krije oblike narodnog muziciranja do sada nepoznate etnomuzikološkoj jav-
nosti. Budući da su ovaj predeo istraživači (neopravdano) kroz istoriju zaobilazili, 
podaci o srpskoj vokalnoj praksi Stiga su do skora bili vrlo oskudni. Situacija se 
donekle izmenila zahvaljujući projektu Istraživanje muzičko-plesnog folklornog na-
sleđa Stiga, koji je finansiralo Ministarstvo kulture i informisanja Republike Srbije. 
Ovim, tek početnim istraživanjima nisu detektovani višeglasni oblici na području 
Stiga, budući da oni danas ne egzistiraju ni u aktuelnoj praksi, ni u sećanju sa-
govornika sa terena. Ipak, proučavanje je nastavljeno i nakon okončanja samog 
projekta, te je pronađeno nekoliko audio snimaka muškog vokalnog okteta iz sela 
Drmna. Ovaj ansambl je pesme izvodio u četvoroglasnom stavu, a struktura i 
faktura otpevanih primera ne korespondira u potpunosti sa do sada zabeleženim 
primerima višeglasnog pevanja Srbije. Cilj ove studije biće da se muzički primeri 
etnomuzikološki obrade, zahvaljujući čemu će se izdvojiti njihove muzičke ka-
rakteristike. Pokušaj je i da se ovo pevanje kontekstualno smesti u istorijski okvir 
aktivnog delovanja okteta, te da se odgovori na pitanja: Šta je dovelo do razvoja 
ovakvog načina pevanja? Kakav je uticaj imalo ne samo na lokalnu, već i regional-
nu (muzičku) kulturu? Zbog čega se ovakva praksa nije primila u okruženju i zašto 
je danas napuštena?

RADIVOJEVIĆ, MAJA 
Serbian Academy of Sciences and Arts - SASA,  
Institute of Musicology 
Serbia

										        
Male Singing Octet from the Village of Drmno: A Unique 
Example of Polyphonic Folk Singing in the Region of Stig 
 
South of the Danube, in a region of northeastern Serbia called Stig, lies the village 
of Drmno, which hides forms of folk music as yet unknown to the ethnomusico-
logical public. Since researchers have (unjustifiably) bypassed this area through-
out history, data on Serbian vocal practice in the region of Stig has until recently 
been very scarce. The situation has changed somewhat thanks to the research 
project Research of Music and Dance Folklore Heritage in the Region of Stig, funded 
by the Ministry of Culture and Information of the Republic of Serbia. Only the 
initial research, it did not detect polyphonic vocal forms in the area of ​​Stig, since 
it does not exist in the current practices, nor in the memory of interlocutors in 
the field. However, the study continued after the end of the project, and several 
audio recordings of a male vocal octet from the village of Drmno were found. This 
ensemble performed songs in a four-part position, and the structure and texture 
of the sung examples do not fully correspond to the examples of polyphonic sing-
ing in Serbia previously recorded. The aim of this study will be to process musical 
examples ethnomusicologically, thus singling out their musical characteristics. It 
is also an attempt to place this singing contextually in the historical framework 
of the octet’s active work, and to answer the questions: What led to the develop-
ment of this way of singing? What impact did it have not only on local, but also 
on regional (musical) culture? Why was this practice not accepted in this enviroN-
ment and why is it abandoned today?	
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Century Music (2011) was awarded by the Croatian Academy of Science and Arts. 
The book The Cantata of Josip Hatze Resurrexit (2018) was written in co-autorship 
with I. Tomić Ferić. She is a member of the editorial board of the journals Theoria 
and Bašćinski glasi.

*
 
Radivojević, Maja (1990, Požarevac) je doktorand na Katedri za etnomuzikologiju 
FMU u Beogradu. Zaposlena je u Muzikološkom institutu SANU u Beogradu kao 
istraživač saradnik, a u njeno polje interesovanja ulazi muzika manjina, odnos 
muzike i identiteta, kulturna politika i muzika i aplikativna etnomuzikologija. Po-
sebno je fokusirana na terensko istraživanje muzičke prakse srpskog i vlaškog 
stanovništva severoistočne Srbije. Autor je monografije Milija Radivojević Baja 

– tradicija u nastajanju i koautor dve monografske građe Muzičko-plesno folklorno 
nasleđe Stiga i Požarevačka Morava: muzičko i plesno folklorno nasleđe. Učestvovala 
je u više, a rukovodila nekoliko projekata koji su za cilj imali istraživanje, prezer-
vaciju i prezentaciju nematerijalnog kulturnog nasleđa Srbije. Dobitnica je ÖeAD 
austrijske stipendije za studijsko usavršavanje u Beču na Univerzitetu za muziku 
i umetnost, a rezultate ovog projekta prezentovala je u Centru za istraživanje 
muzike manjina u Beču (MMRC). Interpetator je tradicionalnih narodnih pesama, 
a podučava i mlade pevače putem radionica i seminara.
 
Radivojević, Maja (1990, Požarevac) is a PhD student at the Department for Eth-
nomusicology at the Faculty of Music in Belgrade. She is employed at the Institute 
of Musicology SASA in Belgrade as a Research Assistant, and her field of interest 
includes minority music, the relationship between music and identity, cultural 
policy and music, applied ethnomusicology. She is especially focused on field 
research of the musical practice of Serbian and Vlach population of northeastern 
Serbia. She is the author of the monograph Milija Radivojević Baja – the emerging 
tradition and co-author of two handbooks Music and dance folklore heritage in the 
region of Stig and Požarevačka Morava: music and dance folklore heritage. She has 
participated in several, and managed a few projects aimed at research, preserva-
tion and presentation of the intangible cultural heritage of Serbia. She received 
the ÖeAD Austrian Scholarship for study research in Vienna at the University of 
Music and the Arts, and she presented the results of this project at the Minority 
Music Research Center in Vienna (MMRC). She is an interpreter of traditional folk 
songs, and also teaches young singers through workshops and seminars.
 

*

Radovanović, Bojana (1991), muzikološkinja i teoretičarka umetnosti, zaposlena 
je kao istraživačica saradnica u Muzikološkom institutu SANU. Doktorirala je na 
Odseku za muzikologiju Fakulteta muzičke umetnosti, Univerziteta umetnosti u 
Beogradu, radeći na temi odnosa između glasa i vokalne tehnnike i novih tehno-

logija u savremenoj umetničkoj i popularnoj muzici. Istražuje u oblastima savre-
mene muzike i umetnosti, glasa, metal muzike, umetnosti i medija, te transdisci-
plinarnog pristupa umetnosti. Objavila je dve monografije i bila deo uredničkog 
tima jednog međunarodnog tematskog zbornika u izdanju Muzikološkog institu-
ta SANU. Suosnivačica je i glavna i odgovorna urednica naučnog časopisa INSAM 
Journal of Contemporary Music, Art and Technology.
 
Radovanović, Bojana (1991), musicologist and art theorist, is a research assistant 
at the Institute of Musicology SASA. She obtained her PhD at the Department of 
Musicology, Faculty of Music, University of Arts in Belgrade, studying the rela-
tions of voice to vocal technique and new technologies in contemporary art and 
popular music. Her research interests include contemporary music and art, voice, 
metal music, art and media, and transdisciplinary research. She has published 
two books and co-edited one collective monograph. She is a co-founder and the 
editor-in-chief of the scientific journal INSAM Journal of Contemporary Music, Art 
and Technology.

*
Ramović, Amila je muzikologinja i kustosica iz Sarajeva. Vanredna je profesori-
ca Univerziteta u Sarajevu – Muzičke akademije. Od 1999. godine je članica, a 
od 2018. predsjednica Muzikološkog društva FBiH. U kustoskoj praksi usmjera-
va se na interdisciplinarno djelovanje na polju savremene umjetnosti. Karijeru je 
započela kao dio tima Muzeja savremene umjetnosti Ars Aevi Sarajevo (2000), 
i kasnije kao njegova izvršna direktorica (2005-2017). Organizirala je desetine 
izložbi i projekata iz oblasti savremene umjetnosti i bila kustosica izložbi u BiH i 
inostranstvu, među njima samostalne izložbe Brace Dimitrijevića na Venecijan-
skom bijenalu (2009). U 2013-2014 bila je umjetnička rukovoditeljica programa 
Sarajevo Sonic Studio u saradnji s kompozitorima Heinerom Goebbelsom, Phili-
ppeom Manouryjem, Peterom Ablingerom i Vinkom Globokarom. Bila je izvršna 
direktorica Sarajevo Chamber Music Festivala (2012-2017), realiziranog u saradnji 
između sarajevske Muzičke akademije i Manhattan String Quarteta. Godine 2019. 
dodijeljeno joj je priznanje Honorary Fellow of Plymouth College of Art, a 2022. 
godine godišnja nagrada AMUS-a za muzikologiju i muzičku publicistiku “Vlado 
Milošević”.
 
Ramović, Amila is a musicologist and a curator from Sarajevo. She is an associ-
ate professor at the University of Sarajevo’s Academy of Music. From 1999 she 
has been a member, and from 2018 the president of the Musicological Society 
of the Federation of BiH. Her curatorial practice is aimed at interdisciplinarity in 
contemporary arts. Her career in the arts started when she joined the Ars Aevi 
Museum of Contemporary Art team in Sarajevo in 2000, where she later served 
as Executive Director (2005-2017). She has organized dozens of exhibitions and 
educational projects in the field of contemporary art, and curated exhibitions 
by leading Bosnian and international artists, including Braco Dimitrijević’s solo 
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