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Mcp Munow Bpanosuh

Mysukonowku HHCTUTYT CAHY
E-mail: milos.bralovic@music.sanu.ac.rs

MoaepHH3am CBaKOOHEeBHOT
xxuBoTa (lifestyle modernism) y
nenvma LywaHa Paguhal

Caxertak: [103HaTO je fa Cy eneMeHTH caBpeMeHe CBakOAHEBHULIE MPOXKUManu fena
[ywaHa Paguha, bapem kafa je pey o HhUXOBOM BaHMY3WUKOM Chxey. Ta TeHAeHUH|a
ce y KOMMO3UTOPOBOM OMyCy MOjaBuna joLl Y paHWM, CTyAeHTCKUM Jennma, anu

je mowna 0o u3paxaja y Bpeme Paguhesor dopaska y Mapusy (1957-1958) rae ce
ycaBpLasao ko Onusujea MecujaHa (Olivier Messiaen, 1908-1992) v Oapujyca
Mujoa (Darius Milhaud, 1892-1974). Ynpaso ce npema Puuapay Tapyckuny (Richard
Taruskin) TepmiH MoaepHH3am ceakonHesHor xusota (lifestyle modernism) Besyje
3a Heka of, M1joOBMX CLIEHCKKX OCTBapetba. Y ToM CMUCHy, 3HavajHa je Paguhesa
capaaha ca Mujoom, dyayhu fa cy odojuLa KOMNO3UTOPU HEOKNACHUYHOT YCMepeha,
a npetnocTaska je Aa je Paguh ynpaso of, Tor dpaHLLyCKor KOMMo3uTopa yCBOjMO
Heke Bpno cneuundryHe noetruke ctaBose. Ctora, nokylwahemo fa npeactaBumo
Heke ofi ofnvka Paguhesux fena HacTanMx TOKOM nefeceTux rogrHa 20. Beka, kako
BdUCMOo youunu napanene ca Mysuykum csetom [apujyca Mujoa, a camum TUM 1 ca
MOZEPHU3MOM CBAKO[HEBHOT XXMBOTa.

KmyuHe peuu: dywa Panuh, Napujyc Mujo, lifestyle modernism, Heoknacuumsam,
CBaKOAHEBHULA.

YBon

[Mutarwe MaH1dbecToBaa eNemMeHaTa CBakOJHEBHHULE Y MY3WLIH 3a-
CHOBAHO je Ha Pa3yMeBaky COXEHWX OAHOCA U3MEDY e W KOHTEKCTa Y
Kojem je HacTana. Mako je nocne MpBor cBETCKOT paTa y BpEME NpoLBa-
Ta hpaHuUyckor (0JHOCHO NAapPUCKOT) HEOKNACHLM3MA HACTA0 YUTAB HHU3
[leNa UHCMUPHCAHWX CAaBPEMEHUM CBAKOAHEBHWUM XXHMBOTOM, 0 uemy he
OWTH BULLE pEYM KAaCHHUjEe, CBAKOAHEBHMLA CE KA0 TeMa Yy APYrUM yMeT-
HOCTMMa nojaBuna paHuje. ENeMeHTH CBaKOAHEBHHLE (aNK Y KPUTHUUKHK
OJlHOC MpemMa h0j) NojaBuaM Cy Ce Y IMKOBHUM YMETHOCTMMA joll cpe-
auHom 19. BEKa, ca MojaBoM peanusma. [Ipyrum peuyruma, Mako nojasa

' Osaj pag je Hactao y okupy HUO My3sukonowku uactutyt CAHY, kojy hrHaHcupa Munucrap-
CTBO NMpOCBeTe, HayKe W TexHosowKor pa3soja Penydnuke Cpbuje (PC-200176). BapujaHta oBor
TekcTa odjameHa je y: Bralovi¢, 2020.
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efieMeHaTa CBaKoOAHEBHHLE Y YMETHOCTH HWje Duna HoBa y Bpeme Kaja
je Oywan Paguh (1929-2010) 3ano4yeo cBoj KOMNO3WTOPCKK paj, CBa-
KO [00a, Na M OHO y KOME je Taj KOMMO3UTOP CTBApaAO0, YCNOCTAB/bANO je
HeKy HOBY BPCTYy OAHOCA Ca HOM.

MojaBy enemeHaTa CBaKOAHEBHWLE Yy My3UUHW gedrHUcao je Pu-
yapa TapyckuH (Richard Taruskin), peduuuwyhu TepMHH MopepHu-
3am cBakoaHeBHor xuBoTa (lifestyle modernism). TapyckuH je npey3eo
TePMUH 0f Uctopuuapke daneta JinH Fapadone (Lynn Garafola), kako
du 03Haumo Danetcka ocTtBaperwa komnosutopa ¢paHuycke Llecropke
KOja cy npemujepHo u3BofheHa oko 1925. roauHe — peuy je o ,CnaBme-
by YMETHWUYKW TpaHchopmucaHe ‘cBakogHeBHuue'™ (Taruskin 2010).
MomeHumo banete kao wro cy Kowyite (Les biches, 1923) ®paHcuca
Mynanka (Francis Poulenc, 1899-1963), oaHocHo Bo Ha kposy (Le boeuf
sur le toit, 1920) unn Cugapare ceetwia (La création du monde, 1923) [a-
pujyca Mujoa (Darius Milhaud, 1892—-1974). Peu je o0 ocTBapewuma y
KOjUMa Ce eNeMeHTH CBaKoAHeBHWLUE yBoae nomohy cuxkea (y cnyuajy
baneta Kowyiue, peu je o kyhHoj 3abasu, fok ce y dbanety Bo Ha kposy
paau o jeaHoj seuepu y dapy ,Bo Ha kpoBy” Ha Bpxy conutepa). Y Tom
cmucny, banet Ciisaparse ceeiia je uysetak, dynyhu aa je pey o adbpuu-
KOj NereHau o CTBapaky CBeTa. AnM, y cBa TpH danerta, cBakoJHeBHWLA
je noJByYeHa efieMeHTUMa NnonynapHe My3uke: HHTOHauujom dpaHuy-
CKE WAHCOHE WK MOXJa YaK W nonynapHe HapogHe necme (Kowyinie),
dpasuncke nonynapHe mysuke (Bo Ha kposy) unu yesa (Ciisapare cee-
a), WwTo je y Cknagy ca Temama OBWX danerta.

Umajyhu y Buay unmwenuuy aa je Paguh jow kao cTyaeHT KOMMO3u-
uuje y knacu Munenka Xuskosrha (1900—1964) nocesao 3a enemeHTH-
Ma CBAaKOJHEBHHWLE Y CBOjUM AenrMMa, DapemM Kajaa je hHXoBa TeEMATHKA
y NUTawy (Ha WTa ceé U 0HOCH TEPMHUH MOLEPHHU3AM CBAKOJHEBHOT H-
BOTa), pasmoTpuhemo HeKOoIMKO Aena HacTalux TOKOM LecTe AeleHuje
20. Bexa.

OywaH Paguh 1 MogepHW3am CBaKOAHEBHOT XKMBOTa

Mpema peuruma Topuue Mununosuh, nepecere roguHe 20. Beka du-
ne cy K/byuHe 3a opmupame Paguhesor komnosuuuroHor ctuna (yn. Mu-
nunosuh, 2000: 19). OaHocHO, oHOo wTo Paguha YKHK, Yy Hajmawy pyKy,
MHTPUTaHTHOM T10jaBOM CPIICKE MY3WKe TOr BPEMEHa jecTe ynpaBO KOM-
MO3MTOPOBO OCLMI0BakE U3Mehy HALMOHATHOT U MOAEPHUCTHUKOT Onpe-
Jebetba, WTo je Taaa duna jeaHa oa Hajuewhe BoheHux nonemuka (MCTo).
Kojoj rop ctpyju na ce npuknawao, ,Paguh je yrnasHom duo cmartpan
pajHKaNHUM MOJLEPHHUCTOM (MK YaK EKCTPEMMUCTOM), LUITO je y OHO Bpeme
morno aa dyae pesynTart He camo CTBapanayukux onpejeneta Beh v Heka-
KBHX DaHanHOCTH (Howema dpaae, Ha npumep)” (Mcto). NMuaunosuh fane
HaBoau PaguheBa octBapema c nouetka negecetux roguHa 20. Beka, kao
wro cy Bapujauuje Ha HapoaHy Temy, TleT necama, [yHiynuye, TPUNTHUX
Oticegnymia eegpuna, Sonata lesta v apyra, Te pa3matpajyhu b1xoBe Ka-
paKkTepucTHke HaBoau: ,buno je To HewTo WTO je 30ywUBaNoO y nojasu
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mnage DyHTOBHWUKE reHepauuje ymeTHuka. OHW He camMo fa Ce HUCY 0j-
PEKAH HALMOHAHOT, jep O1 TO NO NPUPOAM OTNOPA NPEMA COLMjaNUCTHY-
KOM peanusmy Mopaso Aa ycnea, seh cy ynpaBo HOBUM 0JHOCOM NpeEma
HaLMOHANHOM M3pa3unu jeaaH aeo ceor dyHTa" (Mcto: 19-20).

CnomeHumo uuknyc Ciiucak, TpUHAECT KPOKMja 3a TPUHAECT M3BO-
haua, neny Koje je, 3ajesHo ca Sonatom lesta npemMHjepHO H3BELEHO Y3
nena Paguhesor konere, EHpuka Jocuda (1924-2003) Ha cTyeHTCKOM
KoHuepTy oa 17. mapTta 1954.? [lea PaguheBa, no TemaTuuu Hausreq
CyNpoOTHA OCTBapeHa, ,paankantu” Ciucak v ONKIOPHO UHTOHWPAHa
Sonata lesta, noctana cy npeameT dpojHUX nonemuka. Ho kaga je peu
0 CAucKy, y n1Taky je TPUHAECT penaTMBHO KPaTKMX HaJpeanHux neca-
ma Backa Mone (1922-1991): Kow, lNawika, Kpomiaup, Maxoeuna, beny-
waxk, Cwonuya, Kokowka, Matapay, Buonuna, Ceurea, Xapiauje, ly3asuya
v Kakinyc. Pey je 0 npegmetima, drubkama W MBOTHHBAMA U3 CBAKO-
AHEBHOT XKMBOTA, YMjU CYy MOETCKHW OMWCH NPOHALLAK CBOje mecTo Yy Pa-
auheBoj My3uuM, Koja, npema peurma BecHe Mukuh, cxoaHo Hacnosy:
»-.-0CTaje Ha HWBOY upTexa. OTyna aHcamdn, 3axsamyjyhu cactasy u
TpeTMaHy, Hajuewhe 3Byuu 'CyBO’, MOMYT HEKOT CKMLHMPAHOT apaHXma-
Ha, NpeTeXXHO yJapauyky W nonyT Le3 aHcambna” (Mukuh, 2006: 275).
AyTOpKa ynpaBO OBe KapaKTEpPUCTUKE LMKIyca nojsnaayd kao ,Pagu-
heBy CKIOHOCT Ka jeJHOCTAaBHOCTH M CBAaKOAHEBHOCTH" (MCTO). Apyrum
peYrMa, yKoIMKO je NoCTOjano HeWTo HeODHYHO WwTo dM NpuBYyKIO Na-
XY jaBHOCTH (DMN0 HA MO3WTUBAH WM HEraTMBAH HauMH), TO Cy Dune
CBE OHE Ha NpBU Nornes yousrse BepdanHe U My3uUuKe KapakTePHCTUKE
Cliucka: HecTaHaapAHHU u3BohaukK cactas, HapeanHU CTUXOBU U HEO-
OHUHa 3BYYHOCT, 3aCHOBAHA Ha KAPAaKTEPUCTUYHUM MOTUBMMA 3@ CBAKH
KOMaJj MoHaocod W peayKUMOHWCTHYKMM KOMMO3HLMOHO-TEXHUYKHUM
noctynuuma (yn. Mununosuh, 2000: 18). MNopea TekcTa, €1eMEHT CBa-
KOJHEBHHLE KOjWU CE MojaB/byje jecTe W Kopulwhemwe enemeHata nony-
NapHe My3HKe 0 KOjum nuie Mukuh.

YnpaBo TH enemeHTH, yoususu Beh y urknycy Ciiucax dunu cy ocHo-
Ba Koja je, ounrnenHo HagorpafheHa Tokom Paguhesor dopaska y MNapwu-
3y, 1957-1958. ronuHe, Ha ycaBpwagaky Koa Mujoa 1 MecujaHa (yn.
Perici¢, 1969: 407). Mo ceemy cynehu, Papuhy je Mujo dbruo npujem-
4MBMjM y30p, dDyayhu na je Takohe pey o KOMNO3UTOPY HEOKNACHUHOT
yCMepema, Koju DKM HEPETKO MOCEe3a0 3@ CHXEWMA U3 CBAKOJHEBHHLE M
efeMeHTMMa nonynapHe mysuke. Umajyhu y Bugy neno koje je Hactano
ynpaBo y Bpeme dopaska y [apusy, a 1o je danet banaga o meceuy nyma-
nuyu, dypneckHa bydaBHa vrpa y Tpu cauke on. 5, npeactasuhemo Heke
€/IEMEHTE KOjH Cy HAaYUHHUIW DIMCKOM MOETHKE ABOjHLIE KOMMNO3HUTOPA.

banet banaga o meceuy nywianuyy HanUcaH je NpemMa UCTOUMEHO]
noemu bope hocuha (poh. 1932). Moema u banet cy nojebeHu y Tpu
cavke, TokoM kojux Hac hocuh (u koHcekBeHTHO Paguh) cnposoge
Kpo3 caBpemeHW beorpaj KacHWMX NejeceTux rofvHa Mpowsior Beka —
y npBoj v Tpehoj cnvuun. U3smehy wux pagkwa ce oasHja Ha Hedy. Ha

2 KoHuepT je 13a3Bao bpojHe mosemuKke y My3uukom xuBoTy beorpaaa. Buwe y: Muaunosuh,
2000: 20.
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KaNoCT, HU jeJHO HW APYrO OKPYXEHE He 0AroBapa rMaBHOM jyHaKy,
[MecHWKy, KOjH, HAKOH HEKOIMKO HeycrnewHux fgorahaja y CBOM KUBOTY
OAYYH A 3aMEHHU MECTa Ca CBOjUM JBOJHUKOM Ha Hedy, Meceuom u
nocine ce noHoso Bpaha Ha 3emsy. CTora, daneT je Nofe/beH Ha TPH CLEe-
HE U UMa CUMETPUUHY ApamaTyprujy: ,Ha 3emmun”, ,Ha Hedy" v ,Oner
Ha 3emun”. CaM KOMMO3WUTOP je HABOAMO Aa cumynauuje donkiopa y
npBoj 1 Tpehoj cnuuK, OLHOCHO Lie3a y ApYroj UMajy NONUTHUYKE KOHO-
Tauuje, anu, y3op(M) yowsHBH y NapTUTYPHU HaM yKasyjy Ha apyrauuje
UHTEpPNpPETAaLUjE.

Mpencrasuhemo HeEKoAMKO npumepa oBae. [pBa ABa Ce 0JHOCE Ha
YBOAHY MY3HMKY W Urpy nponasHuka Ha rpaAckom TPry y NpBOj CAMLM.
XapMoOHCKH je3uk yBoaa (T. 1-23) Ha oapeheHun HauuH oAroBapa yBoay
MujooBor baneta Cwigapare céewia. Y npea Tpu TakTa, jas/ba ce duTO-
HaNW aKOPACKH CKI0oN KOjU YnHe Tonuke Ec-aypa v Le-aypa. Oa 1.4 v
jase, dbacosa nMHMja je y ue-mony, Aok cy octane gjeonvue y Le-aypy,
LUTO HANKKyje HanopeaHOM NnocTasbaky Je-aypa v Je-Mona Ha novert-
Ky MujooBor daneta (kbMX0OBO NOCTaB/bake je 00pHYTO — dacosa NHHKja
je y le-nypy, a octane jeoHHLe y Ae-MOfy).

Y Urpu nponasHrka Ha rpanckom Tpry (1. 24-216), nopes cumyna-
uuje HapoaHe urpe (Kpo3 ynoTpedy peneTuTMBHMX odpasaua y cume-
TPUYHUM CMHTAKCHYHUM jEAHHULAMA O LWECT TaKTOBa), OPKeCTpauMja,
ANy LOHEKNE W MENOJHjCKA MaTeEPHjan Cy CIMYHU NOYETHUM TAKTOBH-
ma Jsopxakose (Antonin Dvordk, 1841-1904) cumdonujcke noeme
MogresHa sewmuya on. 108 (1896). Ykonuko ynopegumo Urpy npona-
3HMKA Ca NOYETKOM NOMeHyTe CUMMDOHUjCKE NOEeMe, yOoUaBaMO CIMYHE
opkecTpauvoHe npouece. Y oda cayyaja, rmaBHy TeMy W3BOAW KAapH-
HeT (jeaaH, OAHOCHO TpH), AOK OCTaAH APBEHU AyBaUYKW MHCTPYMEHTH
YIIaBHOM MMajy yl0Ty XapMOHCKE NpaTke Kpo3 akopAcKy (urypauu-
jy- MepanHy TOHOBM Koje u3BoAe ABa daroTa y [lBop»KakoBoj noemu cy
MIEHTUYHK ca XxopHama y Paguhesoj opkecTpauumju Urpe nponasHuka.
JeauHa pasnuka je wro, y PaguheBom cnyyajy, ryaauku HHCTPYMEHTH
AyNAWpajy LEOHHLE XOPHHU W M3BOAe DAacoBy AHHHjY (AEOHHULE BUONOH-
yesna v KoHTpadaca), iK U3BOAE XaPMOHCKY NpaTky Kpo3 urypauujy
akopaaa. Ynpkoc TOMe, TOHa/llaH My3HUKH je3uKk je odboraheH akopauma
BMCOKOT 0DenerkaBata, Koju ce NoHeKas W Nojene y 4BOCTPYKE akopae
(kaoy 1. 96—-102), 0AHOCHO Yy KpaTke DMTOHaNHE nacaxe (Kao 3aspuie-
Tak Urpe nponasnuka, 1. 213-216, rae cy HanopeAo NOCTaB/bEHH TOHH-
Ka [le-aypa ca 10AaTOM CEKCTOM W TOHWKA Ac-aypa).

Takohe, jaBmajy ce v DpojHa ,npey3umara’ MoTMBa M3 MujooBor
baneta Bo Ha kposy. Tako, Ha NMpUMep, NOjefUHH MOTHBH, YI1aBHOM
akopAcke gurypauudje, kKao of napt. cnosa B, 1. 24-27 y Mujoosom
danety (neonuue nayte v K1apuHeTa) oaroeapajy T. 79-83 y Paguhe-
BOM Danety (JeoHuLe TPH KNAPUHETA W aNnT CakcodoHa), WK nojeuHu
nacaxwu, oj napt. cnosa E, 1. 12—24 (peonuue dnayTte v KnapuHera,
0/IHOCHO 0doe), To jecT, napT. cnoBa Q, 1. 35 go napt cnoea R, 1. 8 (aeo-
Huue diayTe W knapuHeTa) y MujooBom danety, oarosapajy TakToBuma

3 Buwe y: Umumanosuh 2009.
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67-71, unn 193—197 (neoHuue Tpu knapuHeta) y Panuhesom banety.

[pyrv oanomak ce ogHocH Ha Hedecky cBeyaHocT y apyroj ciu-
UM, TOE Cy ABOPKAKOBCKM CHMMMOHHMjCKM KOMMO3HLMOHO-TEXHWUYKH
npuHUMnU (odoraheHn MHjoOBCKOM DHUTOHAJIHOM XapMOHHjOM) 3ame-
HEHW MOMNyJapHOM MY3HKOM, To jecT Lue3om. Mako je Paguh ceupao y
lie3 KBApTeTy TOKOM KACHWX UYeTpAeceTux rojuHa npownor seka (ym.
UmumaHosuh, 2009: 156), enemMeHTH nonyaapHe My3HKe KOjU Ce Mo-
jaB/byjy y Apyroj cnvuu baneta He U3rneaajy kao cMmynauuja ‘npasor’
TO jecT nonynapHor yesa Ao Jpyror ceeTckor pata, Beh Bule nnMye Ha
Ie3 nocpeaoBaH npeko Mujoosor npuHuMna ynotpede nesa y banet-
CKOj My3uLH. To ce 0AHOCH Ha opKecTpauMjy, akTypy vy oapeheHum
CErMEHTUMA, MENOAMjCKK MaTepujan. C TUM y BE3W yNOPEAWTH NapT. op.
23, 1. 5 po napr. dp. 24, wau naprt. dp. 30, 1. 2-4 y MujooBom danety
Ciwmsaparse ceettia, ca, Ha npumep, T. 114127y apyroj cnuum Paguhesor
banerta.*

3ak/byyak

Umajyhu y Buay aeduHULMjy MOJEPHH3MA CBAKOAHEBHOT KWBOTA
M HaUMHA HA KOjU CE OH CNPOBOAHO Yy DANETCKOj My3ULIM MAPHCKOT HEO-
KAACULM3Ma — KPO3 TEME, alH W KPO3 eIEMEHTE Pa3NHUMTUX nonynap-
HWX My3HKa y nepuoay nocie [pBor cBeTCKOr paTa — 3ak/byyyjemo Aa
je Paguh KopuctHo civyHe MeToae Kako OW KpeMpao COMCTBEHW MO-
JEPHM3aM CBaKOHAHeBHMULUE. Hajnpe, pey je o npey3umamy KOMMNO3M-
LIMOHO-TEXHHUKHX NMOCTynaka — MujooBe, 0AHOCHO [BOp)KakoBe Xap-
MOHHje U opKecTpauuje. [IBOopxak je HajBepoBaTHHWje ,04adpaH” kao
CPNCKOj My3uuM DnK3aK, CIOBEHCKHM y30p, KOju dU ce nako CpoaMo ca
e/leMeHTMMa HapOJHE UIPe KOju ce jaB/bajy y NpBoj W Tpehoj canum. Ca
apyre ctpaHe, MujooBa mMy3uKa je y OCHOBHM KopuwheHa Kao enemeHT
Kojum je Paguh noTkpenuo cBoja HHTepecoBaka 3a caBpemeHe (0HO-
CHO HEOKaCMYapCcKe) My3HuKe TOKOBE, Y NEPUOAY Kaja je HeOKNacH-
LM3aMm y CpMNCKOj My3HLH JOCTH3A0 CBOjy NMyHY adpupmaumjy. lNpumepu
u3 Paguhesor © MHjooBUX Aena HaM yKasyjy Ha HauuHe Ha Koje je Pa-
Avh y HaWwoj cpeHHK YHOCHO HOBA, Y OCHOBW MOJEPHUCTHUKA CTPYjatba
KaCHHWje Npo3BaHa MOAEPHU3MOM CBAaKOJHEBHOT XHMBOTA.

* Ba)KHO je youlTH Aa je cMeHa M3Mehy MACOBHHX CLEHA M CLEHA Ca NOjeAMHAYHHM IHKOBHUMA
y Paguhesom danety noHekne aHanorHa gpamatypruju baneta [Medipywka (1910-1911) HUropa
CrpasuHckor (Mrope ®€noposuy CtpaBuHckuit, 1882—1971), norotosy Kaaa je pey o gpamatyp-
ruju apyre cavke banage o meceuy nymanuuu.
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Milo$ Bralovié¢

Lifestyle Modernism
in the Works of Dusan Radic¢

Summary: In this text, we deal with elements of everyday life in the works of Dusan
Radi¢, namely in his ballet Ballad of the Vagabond Moon, subtitled ,A burlesque love
game" op. 5. We are presenting those elements trough the prism of the term lifestyle
modernism, introduced by musicologist Richard Taruskin and in comparison with two
ballets by Darius Milhaud - La Cr ation du Monde and Le Boeuf sur le toit. Through
the analysis of these works, we concluded that Radi¢ mediated Milhaud's elements of
everyday life, through studying, simulating and paraphrasing elements of Milhaud's
style in Ballad of the Vagabond Moon.
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everyday life.
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1. XnosxaH, bopucnas, 1957- [priredivac, sakupljac]
a) Paguh, ywan (1929-2010) -- 360pHuun b) Mysukonoruja -- 360pHuum
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