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Koaexrusua monorpa¢uja The Life and Work of Rudolf Bruci: The Composer in the
Rift between Aesthetics and Ideologies xojy cy ypeauau ap ViBana Meauh u aAp VBan
Myau (Ivan Moody), a 2021. ropune objaBuaa uspasauka xkyha Cambridge Schol-
ars Publishing, He caMo Aa je IIPeACTABHAA PaA OBOT — IIO €CTETCKOM M MACOAOLIKOM
OIIpeAeselby, Te ITOCBeheHOM APYIITBEHOIIOAUTHIKOM A€AOBAHY — jYTOCAOBEHCKOT
KOMIIO3UTOpa ¥ Mel)yHapOAHOM MY3HKOAOIIKOM KOHTEKCTY, HEIO je AOIPUHEAd U
IPEKUAY AYTOTOAHUIIEEr hyTama O meroBoM paay y somahem xonrekcry. Hamme,
KAKO je y YPEAHIUKOM IIPEATOBOPY, KAO U BHIIE IIyTa KPO3 OBY IIyOAMKALHjy KOH-
CTaTOBaHO, paa Pypoada Bpyunja eBUAEHTHO je CKpajHYT M 3aII0CTaBAoeH MOCAE Hhe-
rose cmptu 2002. ropute, 6yayhu Aa je 0Baj KOMIIOZUTOP ,yTPAAMO CBOjy MY3HKY ¥
Tememe 3eMme Koja Bume He ocroju” (crp. xi). CBOjeBpCHO THXOBatbe Hay4He 3ajeA-
HHUIE, IPEKUAAHO CIIOPAANIHUM AOIIPHHOCHMA Y PETHOHAAHUM MY3HUKOAOIIKHM 4Ya-
COIICHMA, OAPIKaBaAo ce cBe A0 2017. roaune, Kapa je, usmely ocrasor, HaydHIM
cxyniom y Hosom Caay u o6jaBsusamem Mororpaduje Hecspcitianu xymanuzam Py-
gorda Bpyuuja mysuxosora Hemame Cosruha obeaesxera croropumsuma pohema
osor komnosutopa. Hapeane, 2018. ropunne, y OKBUPY U3AaBauKe AGAATHOCTH AKa-
Aemuje ymernoctu y Hosom Caay u Marmue cpricke, 06jaBaeH je 300pHUK papoBa
H3A0XKEHHX Ha TTOMeHyToj Koueperuuju (Zivot i delo Rudolfa Brucija: kompozitor u
procepu izmedu estetika i ideologija, yp. Hemama Cosruh, Boraan Haxosuh u Henap
OCTOjI/Ih). Y oaHocy Ha 360pHHUK papoBa u3 2018. ropuHe, myOAMKaruja Kojy casa
HMaMo IpeA cOO0M AOHOCH PeBHAUPAHE U IIpeBeAeHe TeKCTOBE, AAANTHPAHE 32 HHO-
CTpaHy uuTaAuKy my6Aauky (mpesoauaan op Misana Meauh).

PerjensenTy oBor 360pHuKa Cy Ap 3ppaBko Baaxexosuh (byjopx), ap Karapu-
na Tomamesuh (Beorpaa), ap oybuna Vanh (Hosu Cap) u Mp Ayman Muxasek
(Bepmesa), a ypeaHmuka nocseta yryhena je ycnomenu Ha Pypoada u Oary Bpyun.
CaaprKaj YMHU YeTPHAECT [IOTAABAA, YHjU Ay TOPH YTAABHOM AOAA3€ U3 MY3HKOAOIIKEe
AUCLIUIIANHE, Ca 3HAYajaHUM AOIIPUHOCHMA U3 BU3ype KOMIIO3HTOPA, usBohaua, ap-
XHBATOPA, AMHIBUCTA U TEATPOAOTa, KOju 00orahyjy 1 peBUTAAN3Yjy HHXEPEHTHY My-
3HKOAOIIKY HHTePAMCLIUIAMHAPHOCT. [Topep Tora, n3pame CAaAp)KU 1 ABA IIPUAOTA.
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360pHuk oTBapa TeKcT Mysukoaora Boraana Haxosuha (,Rudolf Bru¢i - Biogra-
phy”), y kojeM je AeTanHO IpepodeH Bpyunjes SKUBOTHHU Iy T: HeroBo 06pasoBarbe,
yTHILjajHe ANYHOCTH, BOXHU Aorabhaju u mpuanke y kojuma je crBapao. Ocum Tora,
Hakosuh je Aoa0 0cHOBY 3a pasymeBare KOMIO3UTOPOBOT CTBAPAAAIITBA, KOHTEKCTA
HACTaHKA HeTOBUX HCTAKHYTUX A€AQ, Te FeTOBOT AHTAXKMAHA Y PA3HOBPCHUM U MHO-
roOPOjJHIM COIMOKYATYPHHM U AAMUHHCTPATUBHUM YAOTAMA.

Yaanak oboucre u Mysukosora Bopucaasa Unaopaukor (,Characteristics and
Significance of Rudolf Bru¢i’s Creative Work”) ocseTsaBa komnosuropcku omyc Py-
AoAda Bpyunja y KOHTEKCTY CpIICKe, jyrOCAOBEHCKe 1 eBPOIICKe YMETHHUYKe My3HKe
Tora po6a, uctmayhu aa ,Bpyunjesa opurnnasnocr (...) moynsa Ha crieyuUIHO]
HHTEeTPAI[Mj1 eAeMeHATa ABaHrApPAHE KOMIIO3HIIMOHE TeXHUKe IIe3AeCeTHX TOAMHA
(aaearopuka, KAACTEPH, MUKPOTIOANQOHU)a), C eAeMEHTUMA HapoAHe Mysuke” (cTp.
28). Kao Taxsor, 3akayuno je Yuuosauky, Bpyuuja je Mmoryhe oxapaxrepucaru kao
jeAHOT OA HajayTeHTHYHHjUX KOMIIO3UTOPA Y HCTOPHUjU CPIICKE My3HKe.

Mysuxosomkuma Vsana Meauh y tekcry ,Rudolf Brudi’s Symphonic Works
between Socialist Aestheticism and Moderated Modernism” pa3marpa CTHACKe Ka-
pakTepuctike BpyunjeBor CHMOHUjCKOT CTBApAAAIITBA KPO3 IPUSMY TEOPHUjCKH
6peMeHnTHX U (OBAE) AOKAAHO KOHOTHPAHUX [IOjMOBA COYUJAAUCTAUMKOT eCTieitiuyu3-
ma (coyujarucinuuroi mogeprusma) u ymeperoi mogeprusma. Ilpoctupyhu ce 6esma-
AO KPO3 YHTaB HEroB PaAHH Bek, Bpyunjesa cumdonumjcka peaa mMoryhe je, cMarpa
ViBana Meauh, y moTIIyHOCTH OAPEAUTH KA0 yMepeHOMOAEPUCTHYKA, 3aApKaBajyhu
IPH TOMe CBECT O HACOAOIIKMM U TeXHUYKHUM OKOAHOCTHMA Y KOjHIMA je OH CTBAPAO.

Yerspra cryanja (,Cantatas in Rudolf Bruéi’s Oeuvre”) nocsehena je mperaeay
JKaHpa KaHTATe, II0 YHjOj Ce 3aCTYILHLEHOCTH Y CBOM oIycy Bpyun mocebHo uctude.
Mysukosomkumba MeanTa MUAMH IPeACTaBsa IECT OA YKYIIHO ABAHAECT AeAd OBO-
ra >kaHpa (3a mpeocTaAe 3aMKC HUje AOCTYTAH), TOABAaYehu KBaAMTeT TeKcTyaAHHX
MPEAAOKAKA U yOuaBajyhu CTHXOBe jyrOCAOBEHCKHMX M CPIICKHX IIHcala momyT M.
Kpaexe, O. Aasuua, M. Pucruha, A. Maxcumosuh, B. ITone, B. Muskosuha, IT.
3y, Kao u amepuykor necHuka Boara Burmana (Walt Whitman). Aytopka osae
Takohe yodaBa cripery usmelyy KaacHIapCKO-pOMAHTHYAPCKOT My3HYKOT HacAeha u
CaBpeMeHHX, YMePeHOMOAEPHUCTHYKMX TEHACHIIMja Y KOMIIOHOBAHY, YCAOBAEHY
APYUITBEHUM KOHTEKCTOM.

AprymenTe 3a yMepeHOMOAepPHHCTHIKO oppelherme Bpyunjesor omyca msaaxe
y cBoM moraasny ,Concerti non Abbreviati: The Many Worlds of the Concertos of
Rudolf Bru¢i” u xomnosutop u Mysuxoaor Visan Myau. Ayrop npumehyje aa Bpy-
4HjeBH KOHIIEPTH, ,HepPaBHOMEePHO pacrmopeleHn” TOKOM HerOBOT CTBAPaAAYKOT
IyTa, IIpaTe OIIITH MOCAEPATHH Pa3Boj M TeHAEHI[Hje ¥ HCTOYHOEBPOIICKOj MY3HIIU
(cTp. 58). MebyTum, mpemaa ynopeause ¢ OCTBapemhUMa CaBpeMEHHKA, MeCT KOM-
MIO3MIMja KOHI]EPTAHTHOT >KaHpa HIaK jacHO pedaeKTyjy u bpyunjes jeanncTBeHN
Ay TOPCKH TAAC.

Iecty yaaHaK y 0BOM 360pHHKY, Apyra cTyauja Boraana Hakosuha y oBom us-
pamy (,Rudolf Bruéis Gilgamesh”), npeBog je panuje o6jasmenor texcra (Mysuuka
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cyena y Cp6uju, yp. H. Mocycosa, Beorpaa: Mysuxoaomku uacruryr CAHY, 1995).
Bpyunjesa onepa [usiamews (1986) oBae je ToApo6HO aHAAM3HMPaH], TOYEBIIHN OA Ty-
BEHOT eIla Kao MHCIIMPATHUBHE [T0YeTHe Tauke, IIPeKo POPMAAHHUX aCIIeKaTa, 1A CBE AO
OpKecTpaliyje 1 H3a30BHUX KOMITO3HIIMOHHX Pelllerba 32 BOKAAHe H3BOhade.

Y Tekcry ,Avant-garde Imagination in The Desert of Avant-garde Humanism’,
My3uKoAomKuba Mupjana Beceannosuh-Xodman 6aBu ce MHOrOCTpyKoM mpobae-
MaTH3aIMjoM aBaHTapAHe oppeanune y Bpyuujesom aeay Hmaiunayuja I1 (us ,I1y-
ciioaune” Bragana Pagosanosuha) sa raac u ancamba. Ocaamajyhu ce Ha Bpyunjes
Texct ,Maunudecr "Tpehe aBanrapae’™ papu ycrocTaBmama OCHOBHX TOCTaBKH KOM-
IO3UTOPOBOTr CTaBa IIpeMa peuTeparyjama aBaHrapae y 20. BeKy, Te HeroB OAHOC
npema Baapany PapoBanoBrhy Kao He3a00MAA3HOj UIYPH CPIICKe aBAHTapAe, ay-
TOpKa KOHCTATyje MHTPHIAHTHO ,Tperbe” usMel)y asaniapgroi u ilocitimogepHucitiuy-
koi, kako y Manudecry, tako uy camom aesy Mmaiunayuje I1.

Annrsucrkuma Cserka Casuh u xopeorpadxuma Bepa O6paposuh /oy6bunko-
Brh IUIITY 0 )KeHCKUM AMKOBHMA Y IIeCT 6aAeTCKHX ocTBapera bpyuunja y Texcry , Fe-
male Characters in Rudolf Bru¢i’s Ballets: The First Performance of Katarina Izmai-
lova 77”. C noce6unm ocsprom Ha Bpyunjes mocaeawu 6aset, Kawiapuna Hamaurosa
77, ayTOpKe 3aKAyUyjy Ad CY SKEHCKH AMKOBH 0e3 H3y3eTKa OOAMKOBAHHU Y CKAAAY Ca
CTepeOTHINMA MATPUjAPXAAHOT APYIITBA — KA0 3aBOAHHIIE, YapOOHIHIIIe, 3aCACILbEHE
u 3aayhene HOBIeM, AyDaBay U cekcyaanohy.

Y aeBetoM moraaswy, ,Rudolf Brudi’s Unrealized Creative Intentions in the Light
ofthe Composer’s Creative Choices and Conceptual Orientations”, Hemama Cosruh
HMIMYUTABa CTUACKH M CTBAPAAAYKH HOTeHIMjaA 1 (pe)koHcTpynme moryhe 3Bydne
pesyarare BpyumjeBux HesaBplIeHHX/HepeaAM3OBaHHX mpojekara. Meby muma,
ayTop ce 6aBu cuHoncucuma 6asera ITechuk u Mauka y 3umckom iiej3axcy, 3aTUM
HEHMMEHOBAHUM QPArMEHTOM KOjU Ce MOXKe AOBECTH y Be3y C M3ryOseHUM 6areToM
Cycpeiniu, Te Aubpetom 3a onepy Qayciniosa xewa u npojexroMm Simfonia Byzantica,
Aonupajyhu ,rauke mpeceka” u3melyy 3aBpireHHX 1 He3aBPIIEHHX KOMITO3HIIHjA HCTOT
JKaHPa Y AATOM IIePHOAY U 3aK;ydyjyhu Aa oBu pparMeHTH He yKasyjy Ha Bpyunjesy
CTHACKY U KOHIIENITYaAHY A€30PHUjeHTaIIHjy.

Mysukosor Muaan Muaojkosuh pasmarpao je xommnosunuje Hmaiunayuje u
ITiniuye, ¢ ocBpTOM Ha yIoTpeby UMIIPOBU3ALIUje, AAATOPUKE M MPOIINPEHHX TeX-
HuKa y oBuM Aeanma (, Improvisation, Aleatoric and Extended Techniques in Rudolf
Bru¢i’s Compositions Imaginations and Birds”). OcBpHymBH ce Hajipe Ha Ae$pUHU-
I7je OBUX KOMITO3UTOPCKMX U M3BOHAYKMX IPAKCH, A 3aTHM M Ha HHXOBY II0jaBy Y
CpIICKOj yMeTHIYKOj My3unu 20. Beka, MraojkoBuh je yTBpAHO ABe pa3AMYHTE CTpa-
Teruje BHUXOBe ynorpebe y Bpyunjeum peanma, ,0AMCKe TEHAEHI[HjaMa H3PAKEHHM
Y AGAMIMA eBPOIICKUX KOMIIO3UTOPR, aH (...) uspasuto kpearusne” (ctp. 129). ITpsa
HOApa3yMeBa IOCTENEHO U BapUPAHO KOMIIOSUTOPCKO OADHIAEE OA KOHTPOAE Y
KOPHCT CAy4Yaja, AOK C€ ¥ APYTOj aA€aTOPUYKH H MMIIPOBH3aTOPCKHU HOCTYIIIU IOA-
pebyjy u pesyaTar cy ,TOKpeTAHBOCTH 3BYKA.
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Yaanak Mmysuxoromkuma Hpe Ipopano u Aamnjere Kamuxosuh (,Rudolf
Bruci’s Pedagogical Activity from the Viewpoint of his Students”) sonocu yBup o
cehawnuma BpyumjeBux crypeHara xommosunuje. FberoBy meparomky axTHBHOCT
oBae cy ocBeranan KommosuTopu Cresan Ausjakosuh, Cresan Kosau Tuxmajep
(Kovacs Tickmayer), 3opan Myanh u Hunera AspamoBrh AoH4ap, MOABYKaBIIK
bpyuujeBy nckpeHy NOAPIIKY ay TEeHTHYHOM M MHAUBUAYAAHOM H3DPa3y CBOjUX CTY-
AeHara, Te MOCBeheHOCT U MPEAAHOCT KA0 HAJUCTAKHYTHje KapaKTePHUCTHKE OBOT
acrexta bpyumjeBor pasrpanaror paaa.

Y texcry ,Rudolf Bru¢i and the New Polish School’, momenyTn xommnosurop u
bpyunjes cryaent, Crepan Kosau Tuxmajep, orkpusa nmpupoay Bpyuujesor opnoca
npeMa lbeMy CaBpeMeHHM My3ukamd U KOMIO3UTOPCKHM IIKOAAMA. Y TOM CMHCAY,
aytop uctude 6amckoct DpyumjeBe moeTmke cTBapasamTsy mocaepatHe ITomcke
IIKOA, Y KOjeM je ,TIPeNo3HAa0 CIIO0j CaBpeMeHOT Ca APXauyHUM eAeMEHTHMA HCTOY-
HOeBpoIcKe ¢poakaopHe Tpapunmje” (crp. 151).

Ha ocHoBY cBoje mpuBaTHe KOAEKIIHje, Te YBUAA Y OMOAMOTEUKe KATAAOTe, APXUB-
CKy AOKYMEHTAIHjy u3AaBauke kyhe JyroToH, pasanunre HHTepHET U3BOPe U 30HpKe
APYTHX KOAeKIIMOHapa, y cBoM TekcTy ,Rudolf Bruti’'s Discography: An Overview of
his Recorded Works” xpBarcku apxusucta Iletap Ileqyp npeacraBro je AucKorpa-
¢ujy BpyunjeBux canMmennx peaa. Iledyp je oBa u3pama KaTaAOTH30Ba0 IIpeMa Bp-
CTH ITyOAMKallFje, Pa3BPCTABIIM HX KA0 MOHOTpadCcKe MyOAMKAIIMje U KOMIIUAALHje,
Te MOABYKA0 Ad je TIOTPeOHO AOAATHO MCTPAsKUTU 3ByUHE apXHBe MHCTUTYIHMja 3a
Koje je Bpyuu 6o npopecronasHo Besan y Cpouju.

ITocaepme moraasne, ,Olga Brudi: An Unjustly Forgotten Opera Singer”, mo-
ceheno je ,(pe)xoncrpyxkumju ycnomene” Ha Oary Bpyum, mpsaxumy Omnepe
Cprnckor Hapoasor nosopumra y Hosom Caay 1 (y KoHTeKcTy oBor 360pHHUKa Bana
ucrahu) cynpyry Pyaoada Bpyunja. Anaansupajyhu eHIMKAOTIEAU]CKe YAAHKE, HO-
BHHCKe HMCeUKe M KPUTHUKe, Te IIPUBATHe PasroBope, KPO3 IPU3My HHTEPAUCIIUIIAM-
HapHHX cTyAHja popa, Ceenka Casuh ykasyje Ha noremkohe y opp>kaBarmy Kapujepe
JKeHA Y KYATYPH M CBAKOAHEBHIIH, KOje Cy 0OAMKOBaHe y CKAAAY C ATPHjapPXasHUM
obpacriem. ITpeMaAa He TOBOPH eKCIIAMIIUTHO O caMoM Bpyuwjy, oBaj 4aaHAK MHAH-
PEKTHO OCBeTAaBa BAXKAH aCIIEKT HeroBOT IIPUBATHOT M IPOPECHOHAAHOT XXHBOTA,
HCTOBpPeMeHO MOoKa3yjyhu TeHAeHIMjy AeMUCTHHKALITjE ,, HEAOAUPASHBUX  KOMIIO-
3UTOPCKHX/ CTBAPAAAYKHX IIOETHKA.

ITy6anxanujy saxsydyjy npuaosu umju je ayrop Hemama Cosrumh: momuc
kommosunuja Pyaoada Bpyunja u 6ubanorpaduja Hamrca 0 0BOM KOMIIO3UTOPY.

YpeAHUUKH ABOjal] je, Y IPeATOBOPY H3AAMHA, MICTAKAO AA Ce IbUMe He IIpeTeHAyje
Ha CBeOOYXBAaTHOCT, Te CTOTa OBAj 3aXBaT Tpeba IOCMATPATH He KAO KOMIIAe-
-T(Mp)an M 3a0KpykeH mpojekar, Beh Ka0 My3HKOAONIKM IIO3UB Ha
MYATHAMCIJUIIAMHAPHE IIOAYXBaTe M Adane 0aBiere HEeNMPABEAHO 3alOCTABAEHHM
OIIyCOM jEAHOT OA HAjIAOAHMjUX jYTOCAOBEHCKHMX KOMIIO3UTOPA KOjH je XHBOTHHU
u papuu Bex mposeo y Hosom Capy. O6yxsarajyhm mmpok crmekrap Tema —
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0p 6uorpadckux mpuaora, aHaAM3e IOjeAMHAYHMX AEAQ, SKAHPOBA, CTHAA HAM
AHUCKOrpaduje, IPOOAEMCKUX IPUCTYIIA CTBAPAAAUKOM Iporecy Pyaoada Bpyuunja,
I1a CBe A0 AMYHUX ITpU4a, ceharba 1 BOKHUX GUIypa KOje Cy leTOBOM PaAy AOTIPUHEAe
Ha MPO{EeCHOHAAHOM HAM AMYHOM HHBOY — OBaj 30OpPHHK Ha KBAAUTETaH HAYMH
OTBapa MHOTA BpaTa Kpo3 KOja ce MOXXe KPeHYTH Y Adsa HCTPAXKUBAmA. Y TOMe ce
oraepa u Hajsehu pompuHOC OBe Iy0OAMKaruje, Te ce HapaMoO Aa hemo yckopo, y
AoMahoj ¥ MHOCTPaHOj HAay4HO] IIPOAYKIIHjH, BUAETH Pe3yATaTe OBOT ,IIO3MBA HA
aKIujy”.

Bojana Pagosanosuh



