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ABSTRACT

The study of gramophone records is important when acquainting oneself with
Mijat Mijatovié¢ (1887-1937), who strongly impacted so-called folk music in the
Kingdom of Serbs, Croats and Slovenes / Yugoslavia, considering the importance
of the records he released during his career. His opus of commercial recordings is
the largest of the interwar period in the area and, therefore, it is highly indicative
when considering the correlation between the early music industry and ‘local’
culture as a glocal topic. In this study we present numerous sources and a complex
critical analysis that resulted in Mijatovi¢’s discography. Special attention has
been paid to record companies, the chronology of recordings, the repertoire and
collaborating musicians, thus mapping the potential of discography for the study
of recorded music and cultural history.

KeywoRrbDs: Mijat Mijatovi¢, discography, the study of recorded music, shellac records /
78 rpm records, music industry.

ATICTPAKT

INpoy4aBame maoda cprckor mesada Mujata Mujarosuha (1887-1937) oa
3HaYaja je 3a YIO3HABAME AMYHOCTU KOja je CHAXKHO OOeAeXHAA T3B. HAPOAHY
mysuxy y Kpasesunn Cp6a, Xpsara u CaoBenama / Jyrocaasuju. Fberosa
npoaykumja moda Hajseha je y meproay usmely ABajy cBeTckux paToBa Ha OBOM
MIOAPYYjY, Te je BPAO MHAMKATHUBHA 3a CarA€AABame KOpeAaljuje paHe My3HuKe
HMHAYCTPHje U OBAQAIIEE KYATYpe, K0 TAOKaAHe TeMe. Y CTYAUjH Ce IPeACTaBAsajy
OpOjHM U3BOPH M CAOXKEHA KPUTHIKA AaHAAU3A KOja je Boanaa ka MujaTosuhesoj
auckorpapuju. ITocebma maxma mocBeheHa je wM3paBadMMa, XPOHOAOTHjH
CHHMamba, PeIIepToapy U My3HIKIM CAPAAHHIINMA y H3BOleBHMa, KA0 MAIIUPAIsy
MOTeHIIUjaAa AMCKOrpaduje y IpaBlly CTyAMja CHHMA€HEe My3HKe U KyATypHe
ucTopuje.

Knoy9HE PEYU: Mujar Mujarosuh, suckorpaduja, CTyarje CHUMbEHe My3HKe, LIEAAK

naove / maove Ha 78 o6praja y MumyTH (0/M), My3HUKa HHAYCTPH]a.
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1. YBoa*

Mecro puckorpaduja y HayyHMM MCTpaKMBamHMa My3HKe IIOBE3aHO je C
BpPEeAHOBambeM KOMEpIMjaAHHX ayAuO-CHUMaKa My3HKe Kao BpcTe uspopa. HMako cy
AyTO 6uAM Ha MapryHH, HOBHja NCTPa)KHMBaba AAAd Cy UM y6eAA;I/IB AETUTUMMUTET,
nocaepanaHo apupmumyhu u suckorpaduje. Baxxro je UMaTh y BUAY Aa ce HaydHO
peseBaHTHe AMCKOrpaduje pPasAMKyjy OA KaTaAOTa AMCKOTPadCKUX H3AAMbA,
KAKBH y GMOAMOTEUKOM KOHTEKCTY CAyXe Aa 00e3bepe MHPOpManuje O 3ByIHOM
Meanjy u mpareheM MarepujaAy, Kao M OA KaTaAora IIpoHM3BOhada M IpopaBala,
KOju AUCKOTpadCKa U3AAKA MPEACTaBAAjy KAO TPXKHUIIHU AaPTHKAA (Weber 2001).
OmHe cBe Te IOAATKE NPOAKTHUBHO OOjEAMEYjy: H3AAE OICYjy KAO IIPOU3BOA
My3uuKe / KyATypHE MHAYCTPHje, MIUPOKO KOHTEKCTYaAn3yjyhu aHaAm3e MysHKe C
KOMEePIHjaAHUX H3AAEba KA0 MeAHjaAu3oBaHe ymeTHuuKe nopyke. (Pe)koncrpykuuje
TaKBUX AMCKOT'PadHja, HAPOUUTO KAAA je ped O M3AABUMA C II0UeTKa AUcKorpadcke
HMHAYCTpUje, 3aXTeBaH Cy [10CA0, TUM BHIIIE aKO je Ped O MHOHUPCKUM ITOAYXBAaTHMa Te
Bpcre y oppehenoj cpeannn n(am) cdepu mysuxe.

Mako ce pas3Aa0o3u AMCTaHIle My3HKOAOTHjeé M €THOMY3UKOAOTHjE€ Yy OAHOCY
Ha CHHMMKe My3HKe C KOMEpPIMjaAHHX H3pamba Kao rpalie AOHeKAe pasAmKyjy,
CXOAHO CHeIMPUYHUM AUCIHUIIAMHAPHUM €IHMCTEMOAOTHjaMa M AOMHMHAHTHHM
METOAOAOTHjaMa, YHHH Ce Ad CaBpeMeHe CTYAUje CHUMAEHe MY3HKe AOIPHHOCE
6pucamy rpanuna usmeby ,cecrpunckux AucnunamHa’ (Greer 1997), xao u
apupManuju UHTEPAUCLIUIIAMHAPHOCTH y IPOyYaBaly OAHOCA MY3UKe, YOBEeKa M
Apyurrsa. I1ako 0BO Hay9HO IIOA€ YKy Iyje HCTPAKUBAMKA OPOjHIUX TEXHOAONIKUX U
KyATYPOAOIIKHUX aclleKaTa My3HKe CHUMAEHe 3a KOMepIIMjaAHa H3AAkha, OHO AOHEKAE

4 OBacTyaHja pe3yATar je CApaA bt KOje Ce HCIIOCTABAA)Y Y30PHHM, ITa K He3a00MAA3HIM KAAd je Ped 0
Hay4HOM ITpOydaBarsy maoda. Hanme, ocnosuu xopyc rpabe u auteparype o6es6elen je kpos capasmy
KOAEKIIMOHAPA U BAHMHCTUTYIIMOHAAHKX HCTpaskuBada auckorpaduje A. TToxpajia u C. Cracojesuha,
Kao ¥ KPyTa HHXOBHX KOAETa — [I03HABAAAIIA PaHe AMCKOrpaduje, mpe cera Muaana Muaosanosuha,
KOjU HAC je IIPepaHO HAIyCTHO M KoMe mocBehyjemo oBaj paa. IToce6GHa 3aXBaAHOCT 3a capapmwy y
10j dasu npunapa Cruseny Koso6apuhy (Steven Kozobarich) n Hukoan 3exuhy. Cpcucxoatom
CHCTEMATH30Bakby IIOAATAKA, IUXOBOj AHAAM3H I YOOAMYaBaIy CTYAUje KSYIHO je AOIIPUHeAa AP AaHKa
Aajuh Muxajaosuh, ernomysuxoaor. Pap mene mariane HHO ¢unancrpa MuHECTapCTBO IPOCBETe,
HayKe U TeXHOAOMIKOT pasBoja Pemybanke Cpbuje (PC), a ucrpaxusame Auckorpapuje moce6Ho je
noapxaHo kpo3 npojexkar APPMES, ¢unancupan op crpane Qonaa 3a mayky PC.

Pasanuute BpcTe momohy Cy HaM TOKOM MCTpaXKHBamba M yoOAHYaBaba TeKCTa Mpyxuan (asbyqHum
peaom): Mp Becna Anekcaraposuh, Aapa Aukos, 3opan Beasanosuh, mpod. Ap Cemup Bpanuh, ITayansa
Aammanosuh, Ayrmja 3ope, Cama Qennxc Janom, nnr. Besxo Aunosmhak, Mp Maprun Mejsp, Ap
Bumana Muaanosuh, Bumu Hayunu capasuuk, lopan [eaesuh, mpod. op Pucto Ilexa ITenanen (Risto
Pekka Pennanen), op JKenxa Paposunosuh, Ap Harama Pesun, Aruaa Tammaaun (Tasnddy Attila),
Kpucrujan Lsapr (Christian Zwarg), npod. Ap Hauaa Llepu6amuh, 3a kojy ©M 1 0BOM IIpUANKOM
H3PAKABAMO HCKPeHY 3axBaAHOCT. CaXeTOCT 3aXBAaAHMIIE YCAOBAEHA je YKYIIHOM orpaHudeHouthy
TEKCTa, a YIPaBO je y CYIPOTHOCTU C BEAUYMHOM IIOMITOBAKA 33 OCTBapeHe capasme. BepyjeMo aa
Cy mpogecHOHAAHOCT ¥ A0OPOHAMEPHOCT Ha KOjHMA Ce OHE TeMese TapaHIinja PasyMeBarba M 3a OBaj
KOMIIPOMIIC.

Beoma cMO 3aXBaAHH U peljeH3eHTHMA OBOT Paad 32 MocBeheHo KPUTHYIKO YnTarbe H APArolleHe CaBeTe.
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IOTEHIMPA OKOAHOCT AQ je ped O MEAMjaAM3OBAaHO] MysuIiM, cKkpehe maxmsy Ha
CHHMame Kao BPCTY HHTEPBEHIHje U MeAHj Kao MocpeAHHKa. 13 eTHOMy3uKoAomIKe
nepcrekTuBe ce HasuB Aucuunause the study of recorded music (ym. Bayley
2010; Cottrell 2018) — cryanje cHEMMeHe Mysuke, YMHH y oApeheHom cmucay
PeAYHAQHTHHIM 360T y 0BOj HayIM yOOHUYajeHOT OCAaIbatha Ha CHIMKeE — [IPBEHCTBEHO
TepeHCKe, AAU ¥ CHUMKe C peCTHBaAA U OHE HACTaAe ¥ CTYAMjCKMM YCAOBUMA. Y TOM
cMucAy oceha cemoTpe6a3a AOAATHOM OAPEAHHUIIOM O AU epEHTHOM MOTHBY Y OAHOCY
Ha INPUMapHO AOKYyMEHTapHAa CHHMMama — KOMEpIIMjaAHO 3aCHOBAHUM OAHOCHMA
My3H4apa, IPOAYLIeHATa U ITy OAVIKe, ITOIY T CTYAHje KOMEPYUjAAHO CHUMbeHe MY3HKe.
KonauHo, y mpaBIfy Koju Kao CAOXKEHHI]A HA3HA4aBa APYTH, Takohe cpasmepHO
IPUCYTaH TePMHH y aHTAOYOHOM AUCKYpCy phonomusicology — ‘poHoMy3ukororuja’
(yn. Cottrell 2010), xao npakrudas, na 1 MehyHapOAHO MPUXBATAMBHUU YHHH Ce
TEPMUH AHCKOAOTH]ja, U3BeAeH II0 Beh II03HATUM IPHHIIUIIMMA U3 TPUKOT AUCKOC,
a QHAAOTHO OIITENO3HATOr AMCKOrpaduja’® Y OBOM TPEHYTKY MPHKAABAMO Ce
AUMPEKTHOM IPeBOAY IPeIO3HATAUBOT Ha3UBA AUCITHIIAMHE C HACjOM AQ IPUMapHO
3aroBapaMo MHKAY3HBHOCT €THOMY3HUKOAOIIKHX HCTPasKHBaKha 32 CBE BPCTe 3BYJYHHX
AOKyMeHara.®

MaprusaanzoBaHoct xopumhema AHCKOTPadCKHX HM3AAMA Kao H3BOpa
Yy eTHOMY3HKOAOIIKMM HCTPRXHMBABUMAa MY3HKE y Be3H je C METOAOAOIIKOM
AOMHHAIIMjOM TEepPeHCKMX HCTpaXuBama y oBoj Haynu. Ilaxma 3a mocaepure
H3MeIITama POAKAOPA Y AOMEH MAacOBHE, MEAMjCKe U IIOIyAapHe KYAType, KOjy
je QOAKAOPHMCTHKA IMOKAa3aAa joOII CPEAMHOM IPOUIAOT BeKa, Te IIOTOHe IIHpe
INpeUCIHUTHBAKe IOTEHIMjaAa HOBUX MEAHja M OAHOCA Pa3AMYUTHX THUIIOBA
PeKoHTeKCTyaAu3anuje GpOoAKAOpa, Ka0 U IMHOHHMPCKA IIPOyYaBama AMCKOrpaduja
TOjeAMHMX MY3MYKHMX u3pasa (MOmyT pesa), Tek modeTkom 21. Beka A06MAM cy
3HAYAJHUjU OAjeK HA IOAY MPOYYABaHa HAPOAHE My3HKe Y HAjUIMPeM CMHUCAY.
Haposesyjyhu ce na nuonupcke noayxsare ose spcre (momyt Buli¢ 1980), masxma
3a AuCKorpadujy y peruosy jyroumcrouHe EBpome pesyATHpasa je 3HAYajHHjOM
HayyHOM mpopykuujoM.® BaskHocT Amckorpadckux usBopa morsphena je kpos
npoyuaBama peHomena rpapcke (mapoare) mysuke (ym. Dimov 2012; Aymuuh
2013; Aymunh Buaorujesuh 2019), na u xpos ucropuorpadeke cryauje (Iloxpajan
u Ap. 2014). Pactyhe yBaxaBame KOMepIjaAHIX H3AAba KAO H3BOPA TIOACTAKAO je
MHTepecoBatbe 3a OBy BPCTy HcTpaxuBama 1y Cpbuju (Radinovi¢ and Milovanovié

S Hapasno, moppasymeBa ce MeTaGOPHIHOCT OCHOBE AUCKOC, KOja Ce HH Y AMCKOTpaduji’ He OAHOCH
CaMo Ha OKpyTAe HOcade 3ByKa, Beh Ha ayAHO-M3Aaba PA3AMYMTA IO BPCTH/ 0OANKY MeaHja.

6 33.XBanyjeMo Ce jeAHOM OA pelleH3eHaTa Halllel paAd, KOjUu je AeTamsHUM KOMEHTapUCamheM
TEPMHHOAOLIKE TPOOAEMATHKe YTHIA0 Ha KOHAYHEe H300pe y OBOM Pay.

7 Y. Gronow and Englund 2007; Takobe eaunmja Contributions to the History of the Record Industry
/ Beitrége zur Geschichte der Schallplattenindustrie (The Lindstrém Project), auju TomoBH cy mocseheru
PABAMYMTUM TeMaMa Be3aHHM 3d HHAYCTPHUjy IPaMOpOHCKHUX IIAOYA.

8 C moueTka MOjeAMHAYHO MHTEpecOBame 3a MPOAYKLMjY MAOYA C MY3HKOM C OBOT moApydja (ym.
Pennanen 2003, 2005; 2007; 2016), npepacao je y THMCKe mpojekTe: y /oybmaHu je Takap mpojeKar
peaansosa y nepuoay 2009-2012 (s: Traditiones 2014; Kunej 2014, 2017); y 3arpe6y ce canuan
npojexar ympaso peaausyje (8. IEF 2022), a y Beorpaay je A€0 akTyeAHOT IIMper IPOjeKTa y AOMeHy
IpuMerbeHe Hayke (B. Aane).
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2016; Aajuh Muxajaosuh 2017;2021; Aajuh Muxajaosuh u Hophesuh Beanh 2016).
IIpeAMMHHAPHU PEe3YATaTH MOACTAKAU Cy OCMUIIAABAIbE IIMPEr HCTPaKUBAEA
y oxsupy mpojexra Applied Musicology and Ethnomusicology in Serbia: Making a
Difference in Contemporary Society (2022-2024), kojeM je jeaaH o LjumeBa paa Ha
AHUCKOrpadujaMa My3HYapa OA 3HAYaja 3a CPIICKY KYATYPY KpO3 T3B. CApapHHUKO
uctpaxusamwe (enra. Collaborative research), ka0 1 HayYHO HHTEpIPETUPabe TeMa
KOje OHe OTBapajy.

OBoM IIPUAUKOM Yy LieHTap HaXKe IIO0CTaBaajy ce maoye MujaTa MnjaTOBnha
(Beorpaa, 3. dpebpyap 1887 — Beorpaa, 25. jyr 1937), jeAHOT 0 HajoMyAapHUjHX
nesava y Cp6uju u Kpanesunn Cp6a, Xpsara u Caosenana (CXC) / Jyrocaasuju
y mepuoay a0 Apyror cserckor para (ym. EBP 1928a: 46). 360r obuma cryamje,
AeTanHa MujarosuheBa puckorpaduja mpukasaHa je Tabeaapro (B. pUAOT), AOK
Cy TOK HCTpaXHMBama, ereMeHTH MujaroBuheBe Omorpaduje U APyIH acIeKTH
My3HYKe KapHjepe CBeACHH Ha KOHTEKCTyaAHe pedepenie (BUXOBO eaabopupatbe
caepAu y 3ace6HOj CTyAWjH), y KOPHCT ‘dMTama AMCKOTPAadCKHMX IOAATAKA U3
€THOMY3HKOAOLIKE [IePCIIEKTHBE.

2. MUJAT MUJATOBUR U AUCKOTPAO®CKA UHAYCTPHUJA

2.1. My3U4YKA KAPUJEPA MUJATA MUJATOBURA

Hako ce npodecnoHarHo 6aBHO MpaBoM (Ko AUTIAOMUPAHH IPABHHK PAAUO je
y MunmcTapcTBy IpaBag, a KacHHje Kao aABOKar), 3a Mujara Mujarosuha nesame je
6UAO U3Y3eTHO BakaH Aeo xuBora. HapapeHoct, moce6Ho Bucuna (TeHop) u 6oja
IErOBOT TAACa OTBOPHAM CY MY BpaTa jeAHe OA HAjIIAOAHHUJHMX KapHjepa Kaaa je ped o
neBadnMa mpse moaosute 20. Beka y Cpbuju u peruoy.

Kao meBau passujao ce y rumuasujckoM xopy (ym. Anon. 1927x), a satum y
AxapeMckoM neBaukoM ApymrTsy ,O6uanh” (Majaanar u Papojurth 2005 ), yesajajyhu
eseMenTe 6eakanTo Texuuke. Hacrymajyhu c,O6uavhem” u, Beorpaackum mepauxum
ApymrBoM” Ha 6pojHEM KoHuepTuMa U TypHejama (Typaakos 1994; Musanosuh
2014), wecTo M Kao COAHMCTa, A06HO je TpuAMKY Aa yhe y cBer Amckorpadcke
HHAYCTpHUje BPAO PaHO, y CBOjUM ABapeceTHM rosuHama. Mehyrtum, caepmae cy
temke ropute 3a Cpoujy, Baakarncku parosy, a morom u Ilpsu cBercku pat. Y ITpsom
CBETCKOM paTy y4ecTBOBAO je Kao pe3epBHH OQUIMP CPIICKe BOjCKe, C KOjoM ce
nosykao y [puxy, rae je HacTymao Ha XxymaHutapauM KoHeptuma y Coayny (Vasilje-
vi¢ 2019: 315). C BojckoM ce noTom Hamao u y ®panrryckoj, y [Tapusy, a HakoH para
Bparno ce y Beorpaa. Jeaan oa MujaroBuheBux Hajpenpe3eHTaTHBHUjUX HACTYIIA
610 je y uyBenoM Pojaa Aa6epr Xoay y AorpoHy, 14. mapra 1920. ropuse (Royal Al-
bert Hall 2018). YaecTBoBao je U y AUPEKTHO MPeHOIEeHNM My3HIKHM IIPOTPaMAMA
Papno Beorpapa Pakosuria (r[peMa: Konuh 1985), kacHuje Papno bBeorpaaa, a Bpao
4ecTo Cy ce IIPeKO paauja MOrAe 4y TH merose naode (ym. Anon. 1930d). Hakon ayre
Tay3e, y CBOjUM YeTPAECETHM, Kao 3peo IeBad BPATHO Ce CHUMAIbY ITAOYA M Y TOj eTaITH
capapme C AICKOIpadCKUM KOMIIAHMjaMa HacTaje HajBehu Aeo merose mpoayKimje.
Haxko je cAm 6uo Beanku 60em, Mujarosuh Huje 3BAHMYHO HACTYIAO0 Y KadaHaMa.
ITpoayxiuja maoYa HCIIOCTaBAdA Ce KAYIHOM ChepoM Herose repadke Kapujepe.
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2.2. TIAOYE MUJATA MUJATOBUEA KAO IIPOU3BOAU MY3UYKE UHAYCTPUJE
2.2.1. U3B0oPH 34 (PE)KOHCTPYKLIH]Y MHUJATOBUREBE AMCKOTPAOHJE

HcrpaxuBarme y uay yobandasama Auckorpapuje Mujara Mujarosuha yxay-
4HAO je PasHOBPCHE U H3y3eTo OpojHe u3Bope. Mehy npumapHuM cy maode, koje cy
IpoyYaBaHe HEIIOCPEAHO, 2 KaAA IIPUCTYII MPHMepLuMa Hitje 61o Moryh, kopumthe-
He cy Qororpaduje maova u(an) Hasemnuua/eruxera. AoHekae usHeHabyjyhe,
HCIIOCTAaBHAO C€ Ad Cy MHCTUTYIIMOHAAHU apXMBH OA Mamer 3Hadaja y OAHOCY Ha
npusarHe 36upke. Hanme, y 063up cy ysetu ponaosu Papuno Beorpapa, Hapoanre
6ubanorexe Cpbuje (HBC), Maruue cprcke y Hosom Caay (ABMC), Aururassor
penosutopujyma MHcTHTYTa 32 eTHOAOTHjY 1 dpoakaopuctuky y 3arpeby (DIEF),
xpBarcke Hanpmonaane u ceeyuananimse kwwkuute (NSK), e Bubanorexe Kpanes-
ckor koaeya (Kings College) y Aonaony. Mnax, kaxo je A0 capa yrspheno, Hajseha
36upka MujarouheBnx rmao4va Haaasu ce y mpusaTHoM apxuBy Camre Cracojesuha,
CaMOCTAAHOT HCTpaXkuBada u3 beorpaaa, Te je oHa 61Aa KioydHA 32 OBO HCTPAXKH-
Bame.” CauyBaHo je oko 90% MujaToBuheBrx KOMepIMjaAHUX CHUMAKA, IPETEXHO
oHux u3 MelypaTHor neproaa.

Aparonene ussope 3a Mujatouhesy auckorpadujy npysxuae cy, Takohe, 6ase
noparaka u uHTepHeT cTpanune nocsehene auckorpaduju (yn. CHARM, DAHR,
Discogs, Kelly, SecondHandSongs) n aurntasusosaHe apxuBe u3paBaukux kyha (ym.
LAC, moce6no ¢ponp IToaa Bojra (Paul Voigt), jeator oa raasux umkemepa Edison
Bell xomnanwje). KonauHo, ycIieAn cMo A HCTpakMBarbeM 00yXBaTUMO U CBe Haj3Ha-
YajHUje KaTaaore M3AaBaukux Kyha u aoxaanux pucrpubyrepa (Columbia 1932;
EBP 1928a; EBP 1928b; EBP 1929a; EBP 1930; EBP 1931a; EBP 1931b; EBP
1933; EBP 1935; HMV 1933; HMV-Columbia b.g.; Opeon 1927; Opaeon 1928/9;
Oaeon 1929; Opeon 1939; ITaauh 1911: ITaauh 1913; ITate 1913; [Tasaosuh 6.1.),
Te OrpOMaH OpOj HaIKCa U PeKAAMHHUX OTAACA U3 AHEBHe IITaMmIie Tor BpeMeHa. Ha-
PaBHO, KOMIIAPATHBHO Cy kKopuithenu 1 Beh 06jaBseHN MOAALM PEAEBAHTHH 3 TEMY
(Milovanovié¢ 2009).

Y MeTOAOAOIIKOM CMECAY KAYYHHM Ce UCIOCTABHAO KPHTHYKO YUTAHbe PA3AH-
YUTUX U3BOPA, BPCTA ACTEKTHBCKOT PaAd y KOjeM je KBaAUHKOBambe U XHjepapXu3o-
Bambe II0AATaKa 3aCHOBAHO HA LITO je Moryhe cucTeMaTHYHMjeM KOHTEKCTYaAHOM U
KOMITAPaTHBHOM Pa3MaTpary cBakor o wrx. Hajsehu mpobaem ToxoMm mocrymka yo-
6AnyaBawa Mujarosuhese AucKorpaduje MpeaCTaBASAAM CY HeAOCTajyhu 1 Hemoay-
AQpHHU MaTpHYHH 6pojeBy (MCTHX CHUMAKa) y PA3AMMUTHM [MCAHAM U3BOPHMA, IITO
CMO KO3 0BaKBa HCTPaXHBamba y Hajsehem Opojy cayudajesa ycrean Aa paspemumo. '

9 Behuna oBux moda A06po je ouyBaHa ¥ IPECHUMAEHA, A y KOAGKIHjH je ¥ BEAUKH 6poj Kommja
CHHUMAKa C IIAOYA M3 APYTUX IIPUBATHUX KOAEKIIU)ja.

10 Marpuune 6pojese He 3Hamo 3a maoue EBP Radio (c mpedukcom ,SZ”), koje cy Ham Mo3HaTe caMo
u3 karaaora (aAu He U kao apTedakru), kao u 3a jeay UK Columbia maouy.
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2.2.2. TEXHHYKO-TEXHOAOIIKH ACIIEKTH ITAOYA MHUJATA MHUJATOBHEA

Y auckorpadckoj uHAycTpuju y MujarosuheBo Bpeme ymorpebsaBaHe Cy T3B.
IIeAaK MAOYe — [IAOYE OA IIEAAK CMOA€ Koje Cy pelpoAyKoBaHe 6pauHoM op (mpu-
6AwKHO) 78 06pTaja y MutyTH (0/M) (Bume y: Morton 2004). Mujatosuhesu cHum-
II4 Cy MaXOM Ha ITAOYaMa IpedyHuKa 25 1M, HaKoO UMa U OHuX oA 20 uM u 29 .t
Taxo je Tpajame mybAnkoBanux MujaroBuheBux cHuMaxa Hajuenthe oko 3 MUHYTa,
a kpehe ce y pacriony o HemTo mpeko 2,5 MUHYTa AO IPHUOAMKHO 4 MuHyTa.'> Y
MujarosrheBo BpeMe Iao4e Cy mTaMIIaHe 060CTPAHO, MAXOM jeAAH CHHMAK / jeAHA
My3H4Ka HyMepa Ha cTpaHu. MehyyTuM, y HekuM cAydajeBrMa Ha IAOYaMa Cy KOMOH-
HOBAHM CHHMIIU PAa3AMYHTHX H3BOl)ada, a IOHEKAA Cy HCTH CHUMIH jeAHOT H3BODa-
4a MyOAMKOBAHK HA PA3AMYHTHM EeTOBUM ITAOYAMA, 1A C€ O PAHOj AMCKOrPadCKoj
IPOAYKIIUjHU 4eCTO ToBOpH pedepupajyhu n Ha ,cTpane maoYa” Ka0 MepHe jeAUHHIIE.

Y TeXHOAOMIKOM CMHUCAY Ccy MujaroBuheBr paHH CHUMIM — OHU HACTaAH IIpe
IIpBor ceeTckor para — A€o enoxe aKyCTUYHOT CHHMama, Kapa Cy 3alMCH HAaCTajaAl
MeXaHUYKHM ITyTeM, AOK Cy KaCHHjH 3aII1CH HeTOBOT IeBakha HAYUHeHH eAeKTPHIHO
— y3 kopumheme MUKPOQOHA 1 eAeKTPUYHY KOHBEP3HUjy 3ByYHOT CUTHaAQ (BHIIe O
TEXHOAOTHjaMa CHUMamba Hip. y: Morton 2004)."

2.2.3. MI/I]ATOBI/I’HEBI/I CHHMITH 3A AHUCKOI'PA®CKE KOMITAHHJE

Cunmarma 3a maove Mujara MujaroBrha opraHu3oBaAm Cy pasAMYUTH KOMep-
LIMjaAHY M3AABAYU YMjH Cy Ce HA3WMBH U [IOCAOBHO-OPIaHU3ALIMOHU OAHOCH Merba-
au (Bume y: Gronow and Saunio 1998), a mao4e HOce ceAaM Pa3AUMHTHX €THKETa:
Gramophone Concert Record (mapame: GCR), Pathé, His Masters Voice (mapame:
HMYV), Edison Bell Penkala (napame: EBP), Columbia, Odeon u Homocord."

Tlpema A0 capa MAEHTUPHMKOBAHUM U MCTPALKEHUM HU3BOPHMA, Ha KOMEPLHjaA-
HUM IA04aMa 06jaBaeHo je Bue op 170 caumaka MujarosuheBor meBarma, HajMambe

11 TIaoue o0a 29 1M cy KapakTepuctiyHe 3a Pathé, y oaHocy Ha ,craHpapaHe” maode op 30 M Apyrux
uspasaya (ym. ITare 1913).

12 Tlpenusuparme OBUX IIOAATAKA YCAOBAEHO je AOCTYIHOMINY CBHX IIPECHUMAKA, 2 OA BAXKHOCTH je K
TexHoAomIKA (He)yjeAHaYeHOCT AUTHTAAUBALIH]E.

13 Y nepuopy MexaHHYKOT CHUMAaka FOTOBO CBU M3AABAYM KOPUCTHAU Cy XOPH30HTAAHH P€3, OCHM
kyhe Pathé, auje raode 0AAMKYjy BepTHKAAHH Pe3 U PEIPOAYKIIHja OA LIHTPa IIAOYE KA CIIOAAIIBOCTH.
Crora, maoJe oBor u3paBada Huje 6ua0 moryhe caymaru Ha rpamodomny, Beh camo Ha crenu$uaHOM
amapary — mareoHy.

14 HasuBu n3paBaya Cy Ha HAACITHHUIIAMA [IAOYA 10 IPABHAY IITAMIIAHU y OPUTMHAAHO] rpaduju, ma he
TaKko 6uru HaBoheHu u y oBoM Tekcry. IToparu o usohady u cHuminMa Ha MujarosuheBuM maogama
IITAMIIAHU Cy ¥ NUPUAMYHUM, U AQTHHHYHEM IIHCMOM, I1a M BHXOBHUM [APAAEAHMM KopuurhemeM Ha
jeAHO]j HaACITHHITY, a IIOHEKAA je, Y3 ApyTe IIpOMeHe, Ha HaACITHHIIAMA AOIITAMIIABAHMX THPaXKa MEHaHO
u mcMo. Crora he HasuBu mecama 6ury HaBoheHu hHPHAMIIOM Kao IHCMOM CTyAHje, a ¥ TabeAn y
IPHUAOTY HA3HAYEHA Cy OPHIMHAAHA [IMCMA 32 OBe IIOAATKE Ha HAACTTHUIJAMA KOje Cy HaM OHAe AOCTYIIHE,
C HAIlOMEHOM AQ Cy APYTa M3Adma HCTHX IAo4a Moryhe mmaaa Apyry rpadujy. Kasa ce Ha cHumak
pedepupa 6pojeBuMa MaTpule U 1AOYe, OBH HoAauy he 6ury HaBoheHH cykuecuBHO ca 3HaKoM ,/”

usmeby).
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174."> HajBuine je meroBux cHuUMaka Ha naodama EBP, jeaune HHAyCTpHje rpamo-
donckux moya y Kpasesunu CXC / Jyrocaasuju (sume y: Lipovicak 2014) — 6ap
52 pasauunta caumka. C erukerom HMV o6jaBmeno je 37 caumaka Mujarosuhesor
neBama, caepe Odeon ¢ 26, Homocord c 22, GCR ¢ 16, Columbia c 15 u Pathé ca 6
CHHMaKa.

Taxol)e, U3BECHO je Aa je NCTa MATPHIA OTUCHYTA Ha ABe TA04e (Kao , Ayrankar”),
y jeaHOM cay4ajy xop Columbia maoua u'y ceaam caydajeBa kop EBP.'S Y oxsupy oBe
npo6AeMaTiKe OTPeGHO je IOMEHYTH M MOHOBHO M3AaBatbe T0jeAUHNX (CTapux)
cHuMaka ¢ ipedukcoM ,]S” (jyrocaoBencku cHumim) u HasHakom Made in Jugoslavia
(sic!) (yn. HMV - Columbia 6.1.)."

Oapebenn 6poj oBux cHIMaKa ITy OAMKOBAH je M HA [TAOYAMA 32 AMEPUYKO TPKHILTeE
oa crpane Columbia Records (US), xoja je nspasa 6ap yetnpu Mujarosnhesa cuumka
nacrasa 3a Columbia Gramophone Company Ltd. (UK)" u The Victor Talking Ma-
chine Company, Ha 4ujuM je maovama HajMarse 19 MujarorheBux cCHUMaKa HACTAAUX
sa HMV."

PesumMupajyhu HaBepeHe mopaTke 3akamydyjeMo A2 je Mujar Mujarosuh 06jasio
Ha IIAOYaMa IIPeKO ABeCTa CHHMAKa, Ha CapalllbeM HHUBOY casHama — 205: Ha 174
CY Pa3AMYMTH CHUMIH, 23 CHHUMKA Cy aMepuuKe KOMIIaHHUje TIOHOBHAE HA CBOjUM
[AOYaMa, a 8 CHHMMAKa ITIOHOBAEHO je Ha IAOYaMa MCTOT M3AABaYa y KOMOMHALIM)U
c apyrum cHumuuMa (B. Tabeay 1). O eBeHTyaAHMM AOAQTHHM IAOYAMA C
MujarosuheBuM cHEMITIMA MOXKe Ce M3HETU HEKOAMKO mpermnocTaBki. Kap je ped o
npopykuuju EBP, 3amasa ce HeCHCTEMATHIHOCT CAeAQ MATPUYHUX OpojeBa y Be3H ca
cecrjaMma 3a KOje He [TOCTOje KibHre CHUMAbA, Te Ce He MOXKe HCKiyIUTH MoryhHOCT
Aa cy Ha BuMa popatHH Mujatosuhesu cuumin. Takobhe, mocroju moryhuocr Aa je

15 Y opHOCY Ha AMMUTHPAHOCT IPUMAPHHUX, I1d ¥ CeKyHAAPHUX U3BOPA, MCTHIEMO AQ IIOAATKE O
6pojy CHEMaKa, OAHOCHO IIAOYA, TPeha TPETUPATH KAO AOY IPAHMIly — MOAATAK Koju he ce MoxxAa
KopurosarH (HaBHIIe), KOAUKO Ce IPOHal)y AOAATHH NIOY3AAHH H3BOPH.

16 Ha ocrosy 6poja marpuiie MujaTosuhesor cuumka mecme Amar, nowemaia Ana (2384/SZ1404)
u 6pojesa Marpuria cuumaka ITaje Topoposuha u Hopha Hophesuha 3a Ty kyhy, npernocraBsamo aaje
oBo Mujarosuheso ussolheme cuumaero y nparsu ToaoposrheBor opkecTpa, Te Aa je ped 0 AyIAUKaTy
U3BOlerba, MAU eBEHTYaAHO O AATEPHATHBHOM CHUMKY H3BObera o6jaBseHor Ha maoun SZ1250, koje
HeMa y AOCTYIHHM KoAekuujama. CAMYHO, MOXe Ce TIPeTIOCTABUTHU Ad Cy cHuUMIM IlesHyia Jana Ha
naoyama SZ1246 u SZ1250 3ampaBo MCTH, YeMy y IPUAOT A€ U TIOAYAAPHOCT Ha3HaKa 3a Iy: ,,CaMo
32 HajHHTHMHHje KPYyroBe OAPACAMX , OAHOCHO ,3a HajuHTHMHHje Kpyrose”. Mehyrum, y oBaj 6poj
aynamnkara 3a EBP, xkao BepoBaTHe AyIAMKATe, HHCMO YKAYYHAM CHEMKe C 1maoda Z1241 u SZ1241,
360r HHAMKAIIHje AQ je TOCTOjaAa caMo maoya Z1241 (yn. EBP 19293).

17 Peu je o maoyama c Katasomkum Gpojesuma JSS00, JS501, JSS07 u JS513. Moryhe je aa je To
MOCAEAHIA YCIIOCTaBbatha 3AIITUTHUX LAPHHA Ha yBO3He rpamodorcke maode (ym. Anon. 1931c),
Te yBol)erba HOBOT 3aKOHA O 3ALITUTH AYTOPCKOT [PaBa, peMa KOjeM Cy OA HAKHAAe OMAQ HCKAYUeHa
panmja uspama (8. Ceribasi¢ 2021: 330).

18 Peu je o maouama 1121-F u 1178-F, xoje cy Ha amepuuko Tpxumre naacupane 1929, opHocHo
1932. ropune.

19 Ao capa mosnare maode ¢ Mujarosuhesum cHumuuma Viktor je maacupao 1928. u 1929, a ¢
0631pOM Ha AUCKOHTHHYHTET y HyMepaljiji BEPOBATHO je AQ PeM3AATHX CHUMAKa Ha AOYaMa C OBOM
€THKeTOM HMa jOIIL.
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Mujatosuh nspao 6ap jour jeary maody 3a Homocord, c 0631pom Ha IPeCKOK y HU3Y
6pojeBa IO3HATHX 1AOYA C IeroBUM H3BohemnMa (HepocTaje Se. 4-023, B. Tabeay 1).
Y 0AHOCY Ha IIUTaEbe AOAATHHX CHUMAKa/TIA0YA TPeba UMATH y BUAY U IIOAQTAK AQ Ce
y IIpoipamy ca iiroua Papno Beorpapa sa 11. maj 1937. HaBoau u necma 3opuya (ym.
Anon. 1937), K0jy HHCMO NPOHAIIAM HA HaMa MO3HATUM IPaMOPOHCKAM MAOYAMA.
Konauno, momennmo moryhaoct aa je MujaToBuh yuecTBOBaO y CHUMAakby MAOYA H
Kao 4yaaH kBaprera ,,Crankosuh’, xoju je 1911. caumao 3a Pathé.>

Y opHOCY Ha mnuTame I1IEAOBUTOCTH YIpuAMYeHe Auckorpaduje Mujara
MujaToBrha HEOIIXOAHO je Pa3MOTPHUTH 1 T3B. AATEPHATHBHE CHUMKe/ ifiejko6e,> Koju
Cy 6UAM ‘HYCIIpOU3BOAM TIPOLIEAypPe CHUMaba 32 raode (yr. AHoH. 1929a). Taxo je,
Ha IpUMep, HauubeHO OapeM TPUAECeT AATEPHATUBHUX TjKOBA PA3BANYUTUX HyMepa
¢ Mujarosuhesux cuumama sa HMV (npema: CHARM; Kelly). Huje nosuato a2
AM je HEKH OA OBHX CHHMaKa CauyyBaH A0 Hamer Bpemena. Moryhe je pa ce ympaso
AATEpHATHBHU TejKOBH [10jaBAYjy Ha H3AABKUMA KOja Ce CMATPajy , AyIIAMKATHMA KOA
EBP,*> a 0ATOBOp MOJKe IPY>KUTH CaMO AeTasHa aHaausa ussobemwa. Taxobe, Hexe
EBP naoue y HeCHUMAEHOM AEAY TAO4e — T3B. dead wax npoctopy™ ys 6poj MaTpuIia
Caap)Ke YTHUCHYTe M PasAMYHTE CyQHKCe, CAOBHE MAU HyMepHuKe,”* KOju 6U MOrAu
OHTH M O3HAKe AATEPHATHBHHX TejKOBa.”

2.2.4. AATHPAFE KOMEPITHJAAHUX CHUMAKA MUJATA MHJATOBUEA

360r HEAOCTYITHOCTH KEbHTa CHUMAkhA M APYTUX TOY3AQHUX TOAATAKA O AUHAMUIIA
CHHMMATeACKUX CeCHja peKOHCTPYKIHja XpoHoAsoruje MujaTosuheBrx cHuMama 3a
maoue OHMAA je BeOMa 3aXTeBAaH ACIEKT HCTpaxuBama. Kararosu mspaBaukux kyha
he ce y oBoM AeAy TekcTa TpeTuparH Kao moppasyMesajyha pedeperiia xojy, Aakae,
Tpeba MOBE3aTU C AOAATHHM, KOHKPETHO HaBeAeHHM Hu3BopuMa. [sBecHo je pa cy
HocTojaAe ABe pase: mpBa je 6maa kparka, 1910-1911. ropune, mpekUHyTa paTOBHMA,
AOK je apyra, 1927-1932. ropune, xvyuHa mo 6pojy cuumaxa. MujaTosuhes pap
Ha OBOM IIOA&Y IPeACTaBUNeMO Ipe cBera M3 MEPCIEKTHBE CAPAABHU C IIO0jeAUHHM
M3AaBAYKKX KyhaMa, AOK je YKYIIHY AMHAMHKY CHMMAama Moryhe jacHuje caraepaTn
u3 Ta6eae 1 (B. mpuaor).

20 Peu je o cunmimma Tebe Boia xsaium u Cpiicka xumna (16288, 16289). Tom nmpuankom cy
cunmaau nesadn Ramua Bamuaosuh, Muka Aeauh 1 Mujar Mujarosuh, Te je Mmoryhe aa cy ympaso
OHM CauMIaBaAM 0Baj KBapTeT (y3 jOII jeAHOT, 3a capa HeIIO3HATOT MeBava).

21 AATepHATHBHHM TEjKOBHMMA Ce HA3MBAjy PA3AMYMTH CHHMIIM M3BOlhema HCTe HyMepe OA CTpaHe
ucrux u3Bohaua, HACTAAM Ha UCTOj/jeAHOj CHUMATEACKO] CECHjHU.

22 Hanpuwmep, mecma Ayge, beso gyge poocrysa je na EBP maovama 71127 u 21129, Mupjana tiraitino
besewe Ha aouama Z1128 u 21234, a Ausra cu va 21128 uZ1137.

23 Peuje o Aeay rpamModoHCKe maoue nzMelyy saBpirerTka sxae608a (AeAa ca CHEMKOM) U HAACTIHHLE.
24  Ha npumep, Z196C u Z196D, opnocro Z2076-85 u Z2076-86. [Tonexap je 0BO y KopeAanuju ¢
60joM HaaenHuIle, Kao Kop Z179C uZ179D.

25  Apyra moryhHocrT je pa cy osHaka ,cuna” (stamper), Marpune kopumheHe 3a Ao6Hjame OTHCcaKa
naode (Bume o M3paAM Imeaak maova B. http://early78s.uk/). Konauno, mocroju moryhuocr aa ce
OpojeBu y ImeAaKy OAHOCE Ha IOHOBAEHA M3AAMA MAEHTHYHMX CHHUMAKA, Ha KOjy HAM je yKa3aHo y
PelLieH3HjH, Ha YeMy Ce TOTIAO 3aXBayjeMo.
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IpBe cHuMKe 3a Ao4e Y KapHjepu MujaTosuh je Hampasuo 3a GCR: cBU berosu
CHUMIIM M3AaTH C OBOM €THKeTOM HacTaAu Cy y beorpaay y jeanoj npuaunm, 8. u
10. mapra 1910. (ym. Kelly). IIpBor AaHa HacTaAu Cy CHUMIH Ha MaTpurama 10538
10547, a jom mect, Ha MaTpuriamMa 10557-10562, apyror aana MujaTosuhesor
CHUMama.

Hcre ropune Mujarosuh y Beorpapy crunMa u 3a uspaBauxy xyhy Pathé; peu
je o cHUMIMMa ¢ MarpudHEM 6pojeBuma 16981-16984 (ym. ITaanh 1911; ITare
1913; IMaauh 1913), xoju cy BepoBaTHO Hacrasu jyHa 1910.° C oBuM uspaBayem
capahuBao je u Hapeane, 1911. ropune, Takohe y Beorpaay, kapa cy HaummeHa ABa
canmka (16294 1 16295).%

PaTHe OKOAHOCTH IpeKHHYA€ Cy aHTaxoBame Mysudapa us CpbOuje Ha momy
IPOAYKIIMje IIAOYA, a y MepHOAY IIOCAe PaToOBa, y Pa3OpPeHOj ApKaBH, OIIIITA
arMocdepa M eKOHOMCKe NPUAMKE HHCY HIIAe Y HMPHAOT IPOH3BOABU pobe oBe
Bpcre. OxmuBmaBame AMCKOTrpadcke MHAYCTpHje IOYMIbe IIpellTaMIIaBambeM
NpeAPATHHX CHUMAKa CPIICKUX Mys3udapa koje je Haumumo CGR (1921/1922), a
HOBa cHUMamwa 3anouuty 1924. (Odeon u Columbia) Tj. 1925. ropune (HMV). Y
AOCaAQIIbeM TOKY UCTPaKHBakba HICY IpoHal)eHe mpemTaMiaHe IAo4e ca CTApUM
MujatoBuheBruM CHUMIIMMA, a BerOBa IIPBa IIOpaTHA CHIMAba ycAearuAa cy 1927. 3a
xommanujy HMV.*

Mujarosuh je ormyTosao y Ilpar 12. jyaa (ym. Anon. 19274), a Beh Hapeaor
AaHa 3amodeaa je TpopHeBHa cecuja (13-15. jyaa), BeposatHo y [Top3eMHO]j ABOpaHH
Aoma cunauxara (Odborovy dim; npema: Géssel and Sir 2016: 30). Tom mpuankoM
HACTao je 21 CHUMaK MOTOM ITyOAMKOBAH Ha IAOYaMa U jour 6ap 20 aATepHATHBHUX
TejKk0Ba,”’ Y3 KAABHPCKY IIPaTiy. YCTAHOBUAU CMO AQ je MaKap jeAHa OA MATPHUIA C
AATEpPHATHBHUM TejKOBUMA OA ABEjy 3a Koje ce CMaTpaAo Aa cy caomnere (ym. Kel-
ly), cadysana u uckopumhena 3a naouy.”’ Hapeato cuumame 3sa HMV npeayseto
je y Beorpaay xpajem ucre roaue (5. u 6. periem6bpa 1927). Tapa je HacTaso pecer
00jaBroeHNX CHHMaKa, 0apeM AeBeT aATepHATHBHUX TejKOBA, KA0 M ABa CHHMKA
jeAHe TlecMe Koja MpeMa AOCAAAIIILMM CasHabUMA Huje objaBmena (ym. CHARM:
S.12. 1927).%' Tpehe Mujatosuheso cunmame 32 HMV opranusosaHo je Takobe
y Beorpaay, 9. anpuaa 1929, a pesyarupaso je ca mecT 06jaBAbEHHX CHMMAKa M

26 CHuMIM CPIICKMX I€BaYa HaAa3e Ce MOA KaTaAOWKHM OpojeBuma 16901-16998. Y opnocy Ha
MOAATaK Aa je Mujarosuh ¢ ,Beorpasckum nepaukum apyurrsom” Hactymuo y Capajesy 13. jyaa 1910.
(mpema Tapa Basxehewm, T3B. jyanjanckom xasenpapy) (ym. Pacuka 2014: 174-175), xao u Ha To Aa je
CHUMarbe IOMHIAHO y AHEBHO] IITamnu Tor ucror Aatyma (Maan sxypaaa 191/XVIL: 1), sakaydayjemo
Ad je PeaAM30BaHO jYHA Mecelja IIpeMa CaBPeMeHOM, I'PerOpHjaHCKOM KaACHAADY.

27 'V jeAHOM oraacy u3 cenreMOpa eKCIAHIJUTHO Ce IOMHUIbY HOBE IAOYE CHHMAEHE jyAd Mecelia
(eBeHTyaAHO jyHa, 10 HOBOM KareHAapy) (ym. Anon. 1911b; rakobe ym. ITare 1913; TTaauh 1913).

28 TlpakTuuHo, ped je o kouTHHYUTeTy Mujarosuhese capaawe ¢ The Gramophone Co. Ltd. (UK),
Koja je m3paBaaa maoue ¢ erukerom GCRu HMV.

29 TloHOBmeHO CHUMame CBake HyMepe 6uaa je yobuuajena mpakca (ym. Anon. 1929a).

30 Peu je o marpuama BK22S51-1 u BK2251-2. YTBpAHAM CMO Ha OCHOBY HAaACNHHIE AA TIAOYA
AMS830 cappxu caumak BK2251-1, Aa 3uajew, mope.

31 Peuje o marpurrama BK 2665-1 n BK 2665-2, Bapujanrama mecme Cee ce KyHym.
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Oap jepHnM asrepHarHBHUM TejkoM. CHUMAHO je y Maaoj ABopanu ,Koaa cprckux
cecrapa’ y paHKONaHOBOj, AaHaIH0j PecaBekoj yaunu (ym. Anom. 1929a).

Ocuusame xomnanuje Edison Bell Penkala Ltd. y 3arpe6y (1926) He camo aa
je MHAMKanuja crama KyaType u ekoHomuje y Kpasesunu CXC, Beh u mporene
jY’KHOCAOBEHCKOT TpPXXMIITAa Y IIMpeM KOHTEKCTY eBpOIICKe AHMCKorpadcke
unpycrpuje (Bume y: Ceribasi¢ 2021). Cuumama 3a oBy kyhy peasnsosana cy y
3arpe6y,*> a MujarosuheBr CHUMIM HACTAAU CY Y IIET CeCHja y pasp00ny 1927-1932.

Beh y mpBoj rpynu Mysmuapa Koja je Ha CHUMama Aomaa u3 beorpasa mouerkom
okTo6pa 1927. 6uo je u Mujarosuh. CHEMAO je ABa AQHA ¥ TOM IPUAUKOM HACTAAU
Cy CHHUMIM C MATpHYHHM OpojeBuma Z176-Z718S, Z188-7189, Z195-7196.
Hberoso HapeaHO cHEMame y 3arpeby 61Ao0 je HajsepoBaTHuje Beh AerieMbpa mcre
ropuse.” ToM NPUAMKOM HACTAAU Cy CHHMMIM Ha MaTpHIlaMa y pacroHy Z373-
7391, cBakako 12 norom my6aunkosarux (B. Tabeay), AOK 3a OcTare MaTpule Huje
YCTaHOBAEHO jeCy AU CappiKaAe HerybArKoBaHe MujaToBuheBe CHIMKe MAM CHUMKe
Apyror/apyrux mssohada (u Aa Am cy yommre cBe ynorpebnene). Tpeha cepuja
Mujarosuhesux cunmaka 3a EBP HacTaaa je kpajem 1928. roaune (ym. Aon. 1928r).
Taaa cy HaCTaAM CHUMITM Ha MaTpuniaMa Z726-7735, op KOjuX je 0ocaM Iy OAMKOBAaHO
(B. Tabeay 1), a 3a Z727 u Z732 Huje nosHara ynorpeba. IIpubAmkHO roputy
AaHa KacHuje — kpajeM 1929, Mujatosuh cuuma erspry cepujy 3a EBP (Marpune
7127771286, c HeNIO3HAHMIIOM 32 9ETUPH OA HUX): OCaM CHIMAKA je ITy BANKOBaHO,
a 3a ABa 00jaBAeHA HA PABAMYMTHM ITAOYAMA HUCMO YCTAaHOBHMAM MaTpUdHe Opojese,
aAH je Ha OCHOBY (MCTOT) OpKecTpa KOjH IpaTy CBa Ta u3Bolema BepOBATHO AA CY
HacTaAm ympaso Tom npuaukoM (B. Tabeay 1). Coje mocaepme cuumarbe 3a EBP
— M IIOCAEAME CHUMKe 32 KOMepIjijasHe Iaode yommre — Mujarosuh je HaumHMO
kpajem 1932. ropune (ym. Anon. 1933). Buo je To omer cpasMepHO BEAUKH ITOAYXBaT
Y OKBUPY KOjer je HacTaAo peceT cHuMaka (B. Tabeaa 1).

Mujarosuhesn caumim 3a xkyhy EBP o6jaBsuBanu cy y ABamMa $opMarrma, Ha
maogama oa 20 LM — YHjH Cy KaTAAOIIKY OpOjeBr UMaAu IpeduKc ,SZ7, a mpUmapaAn
CYy eAMLUjH Radio, xao u Ha maoyama op 25 1M (caMo Ca CTaHAAPAHUM ,,Z") , Koje
cy npumapaae epurmjama Record u Electron. CHumim ¢ Apyror, Tpeher u gerspror
CHHUMara 00jaBAHBaHu Cy 'y 06a popmara,* AOK Cy € IIPBOT M ITETOT CaMO Ha IAOYaMa
0A 25 M.

IleBamwe Mujara Mujarosuha my6aukoBano 3a maode kommanuje UK Columbia
CHHMMA€HO je IIPBH ITyT BepoBaTHO 8. HoBeMbpa 1927. y beorpaay, y caau BapujeTea
,Kacuna” (yn.AHOH. 1927r). Aeser canmaxa (H1390-H1399, cTum pa HHje TI03HATO
wra je Ha H1392 man H1393)3 my6anKoBaHo je Ha IeT AOYA TaKo IITO Ce CHAMAK
H1390 namao Ha ABema maodama (ym. Tabeay 1). ABe roaune xacuuje, 17. nan 18.

32 Oryaa,Z” y osnakama (Bume o cucTemy o3Hauasama EB naoua y: Ceribadi¢ 2021: 334 ).

33 CHuMuu Ha MaTpHIlaMa C MPHOAMKHAM 6pojeBrMa (2359, 7360) AATHpPaHH Cy Ha 4. peneMbap
1927. roaune (Lipovééak 2014: 306), na cy MujaropuheBu CHUMIIM HACTAAH BepOBATHO HELITO KACHH]e.
34 M3uerspre cepuje Ha MareM GOpPMATy ITyOAMKOBAHA Cy CAMO ABA CHMMKA Ha PA3AYMTHM [AOYAMA
(SZ 1637 u SZ 1728), Ha xojuma Cy C ApyTe CTpaHe CHUMLU APYTUX U3BOhava.

35 HajeaHOj 0p OBHX MaTpHIIA CBAKAKO je objaBseHa Hymepa Beto Aowe.
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jyHa 1929, 6mao je apyro cuumame Columbia y Beorpaay y xojeM je ydecTBoBao u
Mujatosuh (yn. Anon. 192911). Tom IPUAMKOM KOA€KLHjy CHAMAEHY 3a 0By Kyhy
npomupHo je ca mect HoBux cHumaka (H2160-H2165), noTom my6anKoBaHuX Ha
Tpuma maodama (yi. Tabeay 1).

ITouyerak Mujarosuhese capasme c nspaBasem Odeon Besyje ce 3a 1928. ropuny,
kapa cy y Beorpaay, Beposarno y caan ,CrankoBul’, HaUMEeHH HErOBH IPBU
CHUMIIH 32 TIAOYe C 0BoM erukeroM (AHon. 19281). Meby oko mectcTo cHumaka
HauMmbeHuX Te ropuHe y mpoaehe (Anon. 19284) Hanasu ce u 26 Mujarosrhesnx ns
ABEjy CHUMAaTesCKHX CeCHja, BEpPOBATHO 00e peaAn3OBaHe TOKOM alpHAd Mecelja.
ITpBy xoAeknujy urHM 20 CHIMAKA, 2 [IOTOM jé CHEMAEHO jOII IeCT IecaMa.

ITpBo Mujarosuheso myroBame y Bepaun 3a nmorpebe cuumama 3a Homocord
61A0 je y aeTo 1928. ropuHe, BepOBAaTHO jyAa Meceljd, akO Cy OpoOjeBH YTUCHYTH
Ha CaMOM IIeAAKy HCIIOA HAaAeITHHMIIA AATYMU CHUMama. Hauumeno je 16 cHuMaxa.
Apyra cecuja Takobe je peaansosana y bepauny, y npoaehe Hapepne, 1929. ropuse,
BEpOBaTHO KpajeM MapTa. Taaa je CHUMA@HO IIeCT HaMa IMTO3HATUX HyMepa.

Kaaa ce MujaroBuheBa cHuMarma 3a IIAOYe CATACAA)Y AHjAXPOHHjCKH, A0OHja ce
jaCHA TIPeACTaBa O TOMeE A4 je BPXyHAll eroBe IIPOAYKTHBHOCTH Ha OBOM IIOAY OHO
y nepuopy 1927-1929, kapa ce BpaTHO OBOM IIOCAY HAKOH Ayre mayse.* Te ropune
cHIMAo je 3a Behuny auckorpadcekux kyha ¢ kojuma je TokoM Kapujepe capahusao,
ocum 3a Homocord u Odeon (xoje he To ,napoxnapntn” HapeaHe roaune). Hakon
TOTa IPOAYKIIHja CTarHUpPa, Ad 61 ce maysa usmely mocaeamux cHumama 3a EBP
HCIIOCTAaBUAA HAjaBOM Kpaja OBe BPCTe HeroBUX aKTHUBHOCTH.' Pasaore je Temxo
YTBPAUTH, aAH je CBAaKaKO BEAMKHM YTHIAj KpH3e MHAYCTpHje IPaMOPOHCKUX IAOYA
yCAeA eKCIIaH3Mje PaAHja M OIIITe eKOHOMCKe KpHu3e.

2.2.5. IIAACMAH U ITIPOAAJA ITAOYA MUJATA MUJATOBUBA

3a mpoy4aBame INPOM3BOAMKE ITAOYA KAO AEAA MY3UYKe MHAYCTpHje, IIa U OHe
Mujara MujaroBuha, 0A BaXKHOCTH Cy H ITOAQLIM O AMHAMHIIM II0jaBAHBAMKA TTAOYA
y IIPOAQjH ¥ OAHOCY Ha cHuMama. Cama IPOH3BOAIA [TAOYA je, U3rAeAd, Oraa BeoMa
eKCIIEANTHBHA, TOCEOHO y MEePHOAUMA YKYIIHO Maibe IPOAYKIHje IpaMoPOHCKUX
IIAOY4, 1A Ce, Ha IIpHMep, TAo4e CHuMMbeHe MapTa 1910, ykmyuyjyhu Mujarosuhese,
y HOBMHCKMM OTAACHMA DPEKAAMHpajy jyaa ucte ropuse (ym. Amon. 19106), a

36 Ocum mro je 1927. ropMHA BEAUKHX ITOAYXBAaTa Kaj je Ped O CPICKOj AMCKorpaduju, moryhe
AEAOM U Y Be3d C PAAUO-TIPOrPaMOM eMUTOBAHHM C [IAOYA, KOjU je IOHOBHO 3aKHBeO Te ropute (yIL
Mapxosuh 1979), noce6an noacrunaj 3a Mujarosuha Moraa je 6UTH eMOTUBHA Be3a C U3BECHOM
3opunom (npesume Huje yTBpheHO), MAAAOM SKEHOM Koja he My MOCTaTH KMBOTHA MAPTHEPKA.

37 Hemamo casHama A2 je MujarosuheBo meBambe CHIMAHO Ha ADYTHM HOCAuMMa 3ByKa (AeljeAnTHe
IAOYe, MarHeTOQOHCKe TPake) y KOHTEKCTY capapae ¢ Papno Beorpapom. C apyre crpane, mosHaro
je Aa ce Hamao Melyy meBauMMa UMju Cy CHUMIIM OTHCHYTH M HA HEKOMEPIJMjaAHNM, IIPOIAraHAHIM
maoyama Tokom Apyror cerckor para. Takohe, Muoro xacuuje, MujarosuheBo meBarme Hamao ce Ha
LP naoun Beaukanu itosoputune cyene (2350084, TITTI PTE u Mysej nosopumse ymersoctu 1986),
Ha K0joj je, usmehy ocraaor, 3Byuna canka Hoh y Cxagapauju. Kypuosurer je cHuMax ussohema mecme
Apyiap mu ce rcenu 3abeaesxer Ha ,ronduamy” u3 1933. roaune (Mijatovié i Petrovi¢ 1933).
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OHe cHHMMaHe KpajeM 1932. Ha TpXHuIITY Cy ce mojaBuae Beh ¢ mouerka HapepHe
ropune (ym. Anon. 1933). C Apyre crpaHe, 3amakaMo HEIOAYAQPHOCT AMHAMIUKe
pekAaMupara MMAOYA U3 HCTe cepHje: Moryhe je Aa Cy M3 MapKeTHHIIKHX Pa3Aora
IAOYEe M3 HCTe CepHje NMAACHpaHe CYKIJeCHBHO, Ila Ce TaKO CHUMIM u3 Mapra 1910.
peKAaMupajy jyaa U cenreMbpa MCTe TOAMHE, aAM YaK UM Maja HapeaHe (yI. AHOH.
19106; Anown. 19101; Ason. 1911a). Mnax, To Huje 61A0 npaBuao: Pathé cuumum us
1910. mymTajy ce y mpoMeT IPHOAKHO TPH Mecella [IOCAe CHUMAEhA, H TO IIPAKTHIHO
cBH — oko 80% CHMMakKa M3 Te PHAUKe, yKaydyjyhu u Mujarosuhese (ym. AHom.
1910a; Anon. 19104). Canano, Columbia caumum us Hopem6pa 1927. Ha TpxumITe
usnaze debpyapa 1928. ropuse (ym. Anon. 1928a; Anon. 1928b).

ITaoue Mujata Mujarosuha (kao 1 Apyrux u3Bohada) IpoAaBaAHK Cy 3aCTYIHHULIA
M3AABaYa, AAHM U OPOjHM APYTU TPrOBLH. Y OBOM IIPaBIly UCTPAXKUBAHA CYy BeOMa
KOMIIAEKCHA, M3BOPH MAaAOOpOJHH M 3aXTeBHM 3a KPUTHYKO UHTame. Tako, Ha
IIPHMep, Y OAHOCY Ha TIOAATaK AA Cy CHUMIM ¢ Mujarosuhesum nesamem (pe)us-
AABaHH U Ha [TAOYAMA 32 aMEPUYKO TPIKHUIITE — IPBEHCTBEHO 33 AUjaCIIOPY, y IIOTACAY
OAHOCA eKOHOMCKHX M KYATYPHHX ITOAMTHKA, HHAUKATUBHIM Ce UHHHO IIOAATAK AQ
HYje IPeIo3HAT TPIKHUIIHHU ITOTEHIfHjaA TIA0YA CPIICKUX My3H4apa, ma 1 Mujarosuha,
¢ ob3upoM Ha GpojHOCT cpricke MamuHe y Mabhapckoj, Te meroBux moda Hema
y Karanory 3a mahapcko tpxwumre (ym. EBP 1929b). Mebytum, ucrpaxusama
nocaoBatba EBP mokasasa cy HejacHy yAOry oBe Kyhe Kap je ped o TOM AeAy
npoayxuyje (Bume y Ceribagi¢ 2021: 335), ma u HeyTeMeseHOCT OBE3UBaba MIAOYA
HaBEACHUX Y TOM Karaaory ¢ EBP.

OcumM KaTaAora, O IMAACMaHY [IAOYA CBeAOYe OPOJHU OTAACH U HAIIHCH y AHEBHO]
mrramiy u epropnriu. Ha capammsem HuBoy npoyueroctr maacMasa Mujarosuhesux
[AOYA AeTasHHje je Moryhe roBoputH camo o moApy4jy beorpaaa.

I'pamodoHCKe IAOUe MOTAe CY Ce KYIHTH y IIPOAABHHUI}AMA TeXHHUUKe pobe, y3
rpamMooHe, asu U mucahe MallMHe M CAMYHE IPOH3BOAE. YcMepaBajyhu makisy
npema uspaBaunMa MujarosrheBux mao4a, Haaa3uMo aa cy ce uspama GCR 1910.
IPOAABAAA KAO eKCKAY3HBHA poba y Hekoanmko papmu: Jesre M. ITaaosuha u
xommanuje, Muxajaa Y. O6paposuha, Autonnja Bpasausa (ym. Anon. 19106).%
Crrenjuuune cTaTyce Kao 3aCTYIHHUIM UMaAH €Y ,JeTa M. ITaBaosuh u xommanuja”
3a GCR u HMV (yn. Aunon. 1926; Anon. 1927n), ,Vauh u Aupapejesuh” 3a Ode-
on (Anomn. 19301), a ,ArenTypHO KomucHoHO npeaysehe ‘Motop”™ 3a Homocord
(yn. Anon. 1928e; Anomn. 1928¢; Axon. 1931e), Aok je Pathé ncnpsa 3acTynasa
,Papmonnna Case T. [Monosuha” (ym. Anon. 19116), a xacuuje ,Mysuuka kyha
Xapmonnja” (ym. Anon. 1927a; Ason. 1931a; Anon. 19326). CBoja mpeaAcTaBHAIITBA
y Beorpaay umaau cy Columbia u EBP (yn. Anon. 19276; Anon. 19279).

OcHOBHM IOAAIM 32 MPOLjeHy KoMepriujasHor edekta MujaToBrnheBux nspama
— THPaX Yy KOjeM Cy ITyOAMKOBaHH H IIOAAIM O IIPOAAJH — 33 CaAQ HHCY IpOHaheHu.
Unak, Ha OCHOBY pasAMdMTHX 60ja HasermHuua u(AM) O6AMKA CAOBA 3a MOAATKe
Ha HaAeIHHIJAMA IIAOYA KOje CY CAaAPXKajHO MCTO M3AAmbe, 3aKAYYyjeMO Ad CY
Heke MujaToBuheBe maode AOImTaMIIaBaHe, IITO je MOCPEAHA IIOTBPAA HHXOBOT

38 Y oBOM oraacy Kao IpoAQjHO MECTO HABOAH Ce 1 jeAHa papma Ha Lletumwy y Ilpuoj Topu.
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TPKHIIHOT ycrexa. ITo3HATO je Aa Cy ¥ BpeMe Kaaa je merosa IMPOAYKIHja 6rAa Ha
BPXyHI[y — KpajeM ABAAECETHX M ITOYETKOM TPHAECETHX — IjeHe I'PaMO(OHCKHX
naoya 6use usmely 15 u 65 punapa (yr. Anon. 19286; Anon. 19296; Anon. 1930a;
Anon. 1931; Anon. 1932a; Auon. 1933; AHon. 1934; Aron. 1935). Uspama Ode-
on, Columbia u HMV cy 6uaa sHarHO cKyIwa op EBP,¥ a maoue kaacnyHe Mysuke
(HapounTO MHOCTpaHKX N3BOhada) 6UAE CY CKyILme OA TAOYA C HAPOAHOM My3HKOM.
AKoO ce MMa y BHAY AQ je IpOCeYHA PaAHHMYKA HAAHMIA O1Aa Oko 25 AMHapa, a
MeceuHe TAaTe YNHOBHHKA uaMely ABe u Tpu xumape aunapa (Cazi 1978: 31, 15),
MOXKe Ce 3aKiyIUTH Ad Cy TPAaMOQOHCKe IA0Ue OrAe Cpa3sMepHO CKyIIe. Y OAHOCY Ha
MujarosuheBy Arckorpadujy oBa cazHarma KOHKPETHHje CYTePHILY TO Ad Cy Berope
naoye 6uae mely moBosHMjUMa Ha TpxumTY (HapoAHa My3HKa, HajBHIIE IAOYA
HalMOHAAHe KoMIaHuje — EBP), aA je yKynaH KoMepLMjaAHH eQeKaT 3a bera ANYHO
TEIIKO IIPETIIOCTABUTH, II0CEOHO IITO Ce Y3 THPaXK H CTATHCTHKY IIPOAAje MOpa y3eTH
y 003Hp 1 OACYCTBO peryaaruse IpaBa usBolaua TokoM Beher aeaa Mujarosuhese
kapujepe.*

2.3. TTAOYE MUJATA MUJATOBUBA KAO CBEAOYAHCTBA MY3UYKE KYATYPE
2.3.1. PEHEPTOAP MUJATA MUJATOBU'EA HA KOMEPIJUJAAHUM ITAO9AMA

Ha rpamodonckuM maouama IyOAMKOBAaHO je 86 pAaSAMYHTHX IlecaMa y
usBohewuma Mujata Mujarosuha (. Tabeay 1).' Aakae, cpasmepHO BeAMKH
6poj Mecama CHUMaH je BHIIe ITyTa: Ha IAOYaMa Ce HAIUAO YaK mIecT (pasAMYUTHX)
usBohema mecme Ioweiniara Ana ITeausana, a o net usBohema necama Caipaguhy
wajky, Pasboae ce bero Aone u Kag cym 6ur mopu Bypho.

Mely Bepaujama rcTe mecme 3HavajaH je 6poj ,AybAaeTa” — CHUMAKa UCTe [IeCMe Y3
HCTH OPKeCTap 3a Pa3AMYHTE H3AaBaye, KAO BUAA BUXOBUX KOHKYPEHTCKHX OAHOCA.
WaentudukoBasn cMo 13 TakBUX cAydajeBa, cBe y3 Iparwy opkecTpa Crepurie
Huxkoawnha: mecr je aybaera kop Odeon 1 HMV, mecr 3a Odeon u Columbia n jepan
3a Columbia u HMV.** Axo je Mujarosuha Ha Pathé maoyama nipatuo opkecrap Jose
Japera (Bume y HacTaBKy TeKcTa), AyGAETH Cy joII TPU IecMe, YHMjU CHUMIH CY C
IPUXOBOM IIPaTHoM 0bjaBreHn Ha maogama GCR.

IToMeHUMO y OBOM KOHTEKCTY Kao mpBy cHuMmeHy (1910), u Tapa, u capa
HOIYAApHY mecMy Aa 3Haui Mopu Mome, KaO U IIOINYAApPHE, M Y Pa3AHYUTHM

39 Ocum Behux TpomxoBa y caydajeBrMa CHUMama y HHOCTPAHCTBY, TPAHCIIOPTA, IIA U H3PAAE,
yBO3He IIAOYe Cy LJapHIbeHe, PeMa HeKUM IIOAALINMA YaK AeCETaK AMHAPA II0 MA04Y; yIL. Anon. 19311,
40 TIlocebaH acmeKT OBe MpoOAeMAaTHKe IPEACTaBAA AWYHHM CTaB H3Bohada y  IOraesy
KOMEPLIHjaAN30Baba HIXOBE YMETHIYKE aKTHBHOCTH IIOCPEACTBOM HHAYCTpHje [A0Ya, C 063UpOM Ha
IIpUMepe OAPHIAba YMETHHKA OA HAAOKHAAE 33 CHUMabe; yI. Anon 19291,

41 Ilomucje ynmpuaudeH mpemMa HaBOAMMA Ha3UBA [leCaMa Ha HAACITHHIIAMA, AOK CY AOAATHE HAaIlOMeHe
HaBeAeHe YHUPUINPAHO — H3ABAjabeM ABOTAYKOM.

42 TloyspaHO paTHpare CHHUMAKA YCAOB je 3a AAnbY aHAAU3Y OAHOCA M3AABAYKMX Kyha, a u3 HaydHe
IepcrekTuBe ,AyOAeTH  Cy HM3y3eTaH IIOTEHIMjaA 3a IPOydYaBama H3BODAYKHX, CTBAPAAAUKHX —
ApAHKEPCKUX U IIPOAYKIMjCKHX aCIIeKaTa My3HUKe C IIAOYA.
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usBohemnma cuumnene Kpciti og 3aaitia, Ayro moja (Jecen citiuxce, gyroo moja), Oj
jasope, jasope. C apyre crpane, Mujarosuh je mpBu Ha HAIIMM IIPOCTOPUMA CHUMHO
necmy Bujy seitipu, xao u Cunoh cam iiuo u3 6oxaara (y Toj Bepsuju), a necme Aeinam
6oran, Casuo ce pysmapun u Kag bexpuje us kadare tioh)y oH je jeANHH OBEKOBEUHO Ha
nmaoyama uspatuM pe IIpsor ceeTckor para.

Beoma cy MHAMKAaTHBHU M pe3yATaTH aHAAW3e pelepToapa CHMMAEHOT Ha
LIOCAECABBUM KOMepIjasHuM TAodaMa MujaTa Mujarosrha y cMUCAY eKCKAY3HBHOCTH,
0AHOCHO noryAapHOCTH. Op YKYIIHO AeceT IecaMa CHUMAEHUX Y IIOCACA0j CepHju
(EBP), aeBer ce 110 ipBu MyT NojaByje y MujatoBrheBoM cHumMmenoM orrycy (camo
Aatsy opem, kamen npesphem CHAMAO je y IPeTXOAHOM Iepuopy ). Heke op wux Beh cy
CHHMMHAH APYTH IleBauy, momyT Tewko je vyouiii tiajno, Oj gjesojko, youia iie iiama,
Oj Arune, kragywiko Koiture, Apyiap mu ce scenu. ApyTH CHUMITH UCTIOCTAaBUAHU Cy Ce
Mujarosuhesnm ambaemuma u(an) BpcTom obecxpabpera 3a Apyre IeBade A2 HX
cHuMe, 1ma cy mecMe Kyiu mu majko iwoii u Xajge, cayuiaj kareu, 6pe, Anho monoso
CHHUMMAeHe TeK HaKOH merose cMpTH. CAUYHO, OA A€CeT IecaMa 13 IIOCAeAlbe cepHje,
YaK TPU HUCY BUIlle CHUMAHe 3a Iaode A0 Apyror cBerckor paTa: Koauko tie soum,
He 8oAu tte Huko, Kupuo, 6pe gpinio maiape u Oj gjesojko, hurho moja — Mujarosuhesu
CHHUMIIM OCTaAM Cy YHHMKATHA CBEAOYAHCTBA IHXOBHMX H3BOhema y TOj eIoXi.
Ocum nomenyrux necama, Mujarosuh je jeaurn Mehy cBojum caBpemenunuma 3a
KOMepIlHjaAHe IAOYe CHUMHO M mecMe: bosayuja, Aawy opem, Jegpen ipage, Jeuam
wwera I'pywanka gesojka, Ilesnyra Jana, Ilo mogu cam wiuwke nameciiuaa, Taitixo
Ha majky 36opawe u Illednara cam, mopu, Jamno. C Apyre CTpaHe, HeKe ApyTe IecMe
u3 MujaroBuheBor CHUMMEHOT pellepToapa HAAA3UMO HA IIAOYAMA BEAHMKOT Opoja
IeBava M3 Te eroxe, y Pa3AUYHTOM CACAY — HEeKaAa je PaHMjH BeroB CHUMAK, a HeKapa
Apyror mesada.” CBakako, HECYMIbHBO je Ad Ce PelepToap ,HAPOAHE My3HKe  IIpBe
noAaosuHe 20. BeKa ITpeKo IPOAyKIIHje IpaMoPpOHCKUX IAOYA KPeHpPao HHTePaKIIUjoM
y30pHHX H3BOhaya, mpoAyleHaTa Auckorpadpckux kyha u ayAuTOpujyMa/ TpXKHINTA,
ma u Apyrux ¢axropa. Maxko je u oBa BpcTa KOMIIapaTHBHE aHAAM3€ 3aCHOBaHA Ha
CHCTEeMATHYHOM YBHAY 'y OpOjHe 1 Pa3HOANKE H3BOPE O AUCKOTpadpHju TOT A0Da, AdKAe,
He caMo oHUX 0 MujaToBrheBrM ITAOYaMa, HeroBo IpeLU3Hije MO3UIINOHUpPaEbe Ka0
aKTepa y ,HapOAHOj My3HI[H~ 3aXTeBa OIICEXHA Adba HCTPKHUBAA.

Anaanza MujarosuheBor perieproapa ¢ [1A04a [OKa3yje U3y3eTHY KOMIIAEKCHOCT
TeMa M KapakTepa CHMMMAEHHX IIecaMa, aAd U HUXOBHX MY3HYKO-CTHACKHX
KapaKTepUCTHUKA, IITO Ce MOXKe TI0Be3aTH C HHTepecuMa M3paBava. 3acTyImeHe Cy
TPaAMITMOHAAHE IIeCMe U3 PasAMYUTHUX KpajeBa KpaseBHHe — IIpeTeXXHO OHe Koje
[PHIIaAajy HOBUjUM BpeMeHHMa, Mel)y KojuMa nMa IecaMa 4uju Ce ayTOpH He 3Hajy
(,moHapoAweHnx”), Ka0 U OHUX UHjU Cy ayTOPH MO3HATH, AAH Cy AOKHBAEHE U Y
YCMeHOj IIpeaaju TpeTHpaHe Kao HapoaHe. Beoma cy sacTymmene nmecme u3 Bocue
(nomyT Pasno iiose, #ao mu je na tiie, Buno iiujy, nane, aie Capajruje, Kag Aruja maagu

43 TlopyAapHOCT perepToapa HAAA3UMO Ha M3AAMMa npeko 30 meBava u ancambaaa, mehy xojuma cy
noce6uo ucrakuyti bopa Jamuh, Codxa Huxoarh, Muma Ocrojuh, Muaan Tomuh, Cexa Muxajaosuh,
Jouna Mujarosuh, onepcku mesaunr Bosxupap Murposuh, Cranoje Jankosuh u JKusojun Tomuh,
raymurie-nesaunne Teopopa Apcenosnh n Muanna Bommaxosuh, xao u cacrasu Jome Mummke
Maunnka, CreBana Basnha Tpuae u , [Tunsapuhu’”.
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6ei 6ujawe), aan mOce6HO U3 jyXKHUX CPICKUX KpajeBa, ¢ Kocopa u u3 (Tasamme)
Jyxue Cpbuje (panamme Cesepre Maxeponuje), monyt Ayge, 6ero gyge, Kag cym
6ur mopu, Bypho, Lipkrara majo, dyknara, Ha Ciupyia gyxjan ga umam). Tlopea
OApEAHHIIA ,HAapoAHA IecMa,™ Ha HAOYaMa Ce Ka0 PErHOHAAHO-MAEHTHTETCKE
OAPEAHIHIILIE II0jaBAyjy O3HaKe ,60caHcKa™* U ,MaKeAOHCKA

Y oaHoCy Ha Behu 6poj AMpCKUX, Ay OaBHUX IecaMa, CIIeLUIIAH A0 CHUMADEHOT
TPAAULIMOHAAHOL PeliepToapa YiHe eCMe HapATUBHOT KapaKTepa, UCTOPHjCKe UAM
nceypoucropujcke remaruke ( O, Aaure, kaagywo koiuare, Iowetmiara Anallesusana,
Aau-tiawa na Xepyeiosunu u Jegpen-ipage). OBaxse mecme y AeceTepiuma 6uae cy
Aeo Hacaeha Ha mmpHM, OAAKAHCKMM IIPOCTOPHMA, 3aXBasyjyhu HHTeH3HBHUM
MUTpaIjijaMa CTAHOBHHIITBA, 6e3 0631pa Ha pAorahaje M TOIIOCe HaKOje e HEITOCPEAHO
OAHOCE M AOKAAHE TpapMIiuje U3 KOjUX Cy moTekae. Peaanuja peneproapa koju je
IPEKO [TA0YA YTULIA0 Ha KAHOHHU3ALIHjy HAPOAHE MY3HKe M MACHTHTETCKHX IOAUTHKA
CBAKAKO 3aCAYIKYje OCeOHY IIaXKIbY, AAU je TaKol)e BaXKHA U IPHjeMIHBOCT EHIXOBHX
MEAOPUTMHYKHUX OAAMKA, apeKTUBHOI MOTEHLMjaAd 32 PA3AMYUTE COLUKYATYpHE
CpeAMHe, Te IParMaTHYHOCT COAMCTUYKe H3Bohauke dpopmanuje (HaCYTpoT ceockom
I'pyImHOM HeBaH)y) Y OAHOCY Ha TeXHOAOI'I/IjY CHHUMama.

Meby cHummeHHM Cy u IlecMe KOje Cy IIOCEOHY IIOIyAQPHOCT CTEKAE IIPEKO
Pyxosemu Cresana Ct. MokpamIia (Buswana iraiano 6esewie; Illeiniara cam, mopu,
Jaro / Aman, weitinara cu; Ipoweitiar, majko, geseii z‘oguHu), I1a je Ha HeKUM [TA0YaMa
M Ha3HAYEHO ’eTroBo ayTopcTBO. MujaroBuhy cy oBe mecMe 3acCUTypHO OHAe ITO3HaTe
¥ IIPEKO perepToapa Xoposa c Kojuma je HacTymao (ym. Muaanosuh 2014:213-214).

3uavajan aAeo MujaroBuheBor perneproapa YHHHAE Cy ayTOPCKe IeCMe, ITecMe
CPIICKMX KOMIIO3UTOPA U KOMIIO3UTOPA APYIUX HAL[MOHAAHOCTH KOJU Cy ACAOBAAU
Y jYTOCAOBEHCKOj KYATYPH TOT BpeMeHa, Te IpelleBH CTpaHux mecama. Hajsehu je
6poj ayropckux necama Mapxa Hemmuha (Cunoh cam iiuo us 6oxara — sanpaso Juje
je ono Ayue bero, Kyxypysu eeh ce bepy, Boiaitia cam, umam ceeia; yi. Tomuh 2009:
41), necma Ilerpa Komwosuha ITod nenyepu Tj. Kpadem mu ce y sevepu Hamaa ce Ha
Mujaroprhesum naoyama y Tpuma ussohemuma (Bume o mecmu y: Ceribagi¢ i dr.
2019),aty cyunecme Josana [Tauya (Caipaguhy wajky), Josana ®pajra (Lseitiara mu
pysea, yn. Opajr 6. 1.), Ucupopa Bajuha (Austa cu, yn. Bajuh 6.1.), JoBana [Tonosuha
(Ko @’ fiokuga ca ipaa hepgare,*® yn. Maruh 2018), Boxupapa Joxcumosrha (Ayro
moja), Cranucaasa Bunmaxor (Yiacuyse ouu uapne, Fmam jegry reny), Te Opame
Mahejosckor (Frantisek Mat&jovsky; Koauxo tie cpye moje soae), Japocaasa Kpuuke
(Jaroslav Kii¢ka; Teue 6oga, imeue), Apriaga Banaxa (Balazs Arpad; Pysmapure moj
seaeru) u Huxoae Banona (Kambana 6uje nane, ym. Ballon 1922).

IMTocebHy maXmy y OBOM KOHTEKCTY 3aCAYXyjy IecMe u3 36upke Mujaitioske
Cranncaasa Bunnuxor (6. 1.), koja je ume po06uaa ynpaso no Mujarosuhy (Bypuh-

44 Osa Bpcra Kareropusarpje 3acAy)Xyje MOCeOHy MCTPOKMBAUKY MKy, yKmydyjyhu mopep
perepToapa 1 n3BOHAUKO-CTHAUCTHUKE ACIIEKTE, OBAE II0OCEOHO Y OAHOCY Ha GEAKAHTO TEXHHKY MeBakha
Mujarosuha.

4S5 CemaHTHKA OBe OAPEAHHIIE II0CEOHO NMPUBAAYM MAXEY C OO3MPOM HA TO AA Ce IIOjaBAyje H Y3
necmy Ayge, bero Ayge, Tunmany 3a jyr Cp6uje, moce6HO 3a rpaacKy cpeprHy Bparma.

46 Mopuduxosanu Texcr necme ITog jopiosarom Asexce IllanTuha.
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Kaaju 1981; Ayjosuh 2017: 116-117, 185)." Hajuemhe cy cuumane Kag cym 6us’,
mopu, Bypho u Pasbose ce 6ero Aore — nio nieT myTa, 3aTuM Ilocaara me citiapa majia
— verupu myTa, Ilesuyra Jana u 3awinio, Cuxe, 3awitio — 1o tpu nyta, Luianuuya /
Huianu ce rety — ABa IyTa, AOK je ITowira Banka Ha 60ga CHEMDSEHA CaMO JEAHOM.

Meby cuuMpeHNM ITecMaMa [O3HATHX AyTOPA MMA U OHHX KOje IOTUUY U3 TaAd
HOITyAAPHUX KOMaAQ ¢ meBameM. Ilecmy ITujan ce ckuitiam Mujarosuh je caumuo Beh
3a CBOje IpBe IIAOYE, H TO 3a 00e KOMITAHMje C KOjUMa je Tapa capaliBao — OunuraeAHo
C upejoM 0 meHOj moryaapHocTy. Ha maoun je HasHaueHO Aa je mecMa ,us Ajute’, aan
He M TO Ad je My3HKy 3a Taj koMaa CBerosapa Toposuha nammcao Ierap Kperuh. 3a
ApyTe IecMe 4Hju ce u3bop Takole MOXKe IIOBe3aTH C IOyAapHOLIhY ITO30PHIIHIX
KoMaaa, mocebro ¢ Kowiifianom, oBa BpcTa Ha3HAKe je H30CTaAQ.

Haxko Huje 610 IpOopeCHOHAAHY OIIepCKH IIeBad, Ha MujaroBuheBoM CHIMAEHOM
pelepToapy HaAasu ce W IOIyAapHa apuja Una furtiva lacrima u3 onepe Lelisir
damore TaeTana AoHunernja (Gaetano Donizetti), KOjy je M3BeO Ha MTAAHjaHCKOM
jesuxy. OBy apujy CHUMHO je 3a ABe uspaBauke kyhe — HMV (BK2269-2/AM837)
u EBP (Z189C, u To Ha ABe maoue: Z1115 u Z1136). Kao peneproapcke usyserke
Haaasumo u necMy EaBapaa Ipura Ja itie »y6um (Edvard Grieg, Hjertets melodier Op.
5 No. 3;** HMV BK2257-1/AM 835), e Tauro Aranjuez Xosea ae Aabe (Jose D’Al-
ba), cHEMMeHe C TEKCTOBUMA HEMO3HATHX ayTopa Ha cprickoMm jesuxy (EBP SZ377/
$Z1247). [ToMeHHMO | TO A2 CY Y HeroBoM u3Bolersy ITy6AMKOBaHa M ABA CHUMKA
[IeCMe KOja IPHIAAA IIOITYAAPHOj MY3ULIH y Y5KeM cMUCAY Somewhere a voice is call-
ing (Arthur F. Tate; Eileen Newton; HMV BK2257-1/AM83S; EBP Z195/71136),
y OpUIHHAAy — Ha e€HrAecKoM jesuky. HecyMmHBO je aa je o6pasoBare IIOMOIAO
MujaroBuhy y >KaHPOBCKMM HCKOpPAIiIMa M AOAATHOj aTPAKTHBHOCTH IIeBatbeM Ha
Pa3AMYMTHM je3HIfIIMA K0 BUAY IIPHAArolaBarba O4eKMBAbIMA U3AABAYA.

2.3.2. UHCTPYMEHTAAHA IIPATEhA MUJATOBU'REBOTI [IEBAEbA HA IIAOYAMA

Ypbanusanuja ApyIITaBa, [1a i yCMEPEHOCT IIOAUTHKE AICKOIPadCKe HHAYCTpHje
Ka I'PAACKHM CPEeAMHAMa, Y3 CaMy TeXHOAOTHjy CHHMMama KOA paHe AUCKorpaduje,
YTUIIAAM Cy He CaMO Ha XHjepapXu3alldjy My3HYKHX >XKaHPOBa y CappKajHO-
-QYHKIJMOHAAHOM CMHCAY, HEero M Ha HHXOBY 3BYYHY CAHKY KpO3 Ca3ByduHe
CTPYKType, 60je U YKYIHY eCTeTHKY, Koje Cy obe3behuBane mpBeHCTBeHO IyTeM
npedepenrHux usBohaukux popmanuja. Ocum Tora mro cy Mujarosuhese maode
IPHAOT AOMHHAIIMjU II€Ba4a-COAUCTA Y AMCKOTPadCKoj HHAYCTPHjH TOT A00a,
HETOBU CHUMITH Cy ¥ MHAMKAITHja TPeTMaHA HMHCTPYMEHTAAHUX MApTHja y TaKBUM
usBol)errMa Kapa je ped 0 HApOAHOj MY3HIIH.

Ha caumrmma ¢ maoga Mujarosuh MaxoM eBa y3 mparisy ancambasa/opKecrapa
(138 cuumaka), a Aareko Mame y3 KaaBUpCKy npatiy (35). Huje nponahen nujepan
CHHMAK 3a IIAOYy Ha KojeM Mujarosuh meBa a cappella. Y aparmxMaHCKOM CMECAY

47 Hanaoun HMV AM827 necma Yiachyae ouu wapre Takohe je oznadena kao Mujaitiosxa.
48 Peu je o Bepsuju necme Jeg elsker Dig (mpema: https://secondhandsongs.com/work/166007).
Huje mo3HaTo Ko je IpeBeo/mpenesao TeKCT.
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CacBUM je m3y3eTaH cHUMAK necMme Iloweitiara Ana Ileausana (HMV BW2412-1/
AM2109), eKCllepUMEHTAAHO HAYMEeH Tako WITO je CHUMmeHo Mujarosuheso
u3Boheme Te MecMe PeNpOAYKOBAHO C jepHe paHuje mapare maode (BK2262-1/
AMS834) u meroso nesame npareher raaca rom mpuauxoM (8. Canky 1). OBo je jeaan
0A HajCTApHjUX MOKyIIaja HACHMMaBama / HacaojaBama (eHra. overdubbing) Ha csery.

Cnuka 1.

YobaudaBarme ANCKOrpaduje y AeAy 0 OpKecTpHMa Koju Cy nparuau Mujarosuha
OTeXaBaAa je ITpaKca IO0jeAMHIX H3AaBava AQ Ha HAAeTIHUI]aMa IPaMOOHCKHX ITA0YA
He Ha3HAYaBajy OBy BPCTYy mopaTaka. OBO je HCTOBpeMeHO BUCOKOMHAMKATHBHO Y
IIOTAEAY TIOAOKAja OPKeCTApCKHX My3H4Yapa-CBHpPada y OAHOCY Ha IleBada-COAMCTY,
a Hapame ce Xujepapxuja Cyrepuile HMeHOBameM OpKecTpa Ipema Boaehem
uHCTpyMeHTaAuCTH. [lopes HasHake 0 OpKecTpy Ha HAAEITHMITM, KaO IPHUMApPHOM
H3BOPY, IIOY3AAHIM Ce MOXKe CMATPATH HHAMPEKTHA HpeHTHduKanuja oopahamem
BohH OpKecTpa Ha cAMOM CHHMKY, KaKBO IIOCTOjH ¥ HeKOAUKO caydajesa (EBP 2379/
21240; Columbia D8675). C apyre crpane, yrpheHo je aa mopauu o mparehim
OpKecTpHMa M3 KaraAora Hucy cacsuMm mnoyspanu.” Kowauno, mHAMKanuja 3sa
HACHTUQUKALNjY ¥ IIOjeAHUHHM CAy4ajeBHMa OHO je My3HUKH CAAPXKaj CHIMKA,
KapaKTepPUCTUYHU €AeMEHTH IIOITYyT BUCOKOT TOHA IIPEro3HATAUBOT 33 BUOAMHCKY
texuuky CreBana-Cresunje Huxoanha. ¥ Tom mpasuy, y caydajy MujaTosuhesux
maovya wmsparux 3a Homocord 3a mpenTudukaumjy opkecrpa kopumheHo je u
nopeheme ¢ pedpepenTHIM H3BOheHHMA 32 KOje je OpKeCTap IIO3HAT.

49 Ha npumep, 3a maoue A19271S, A192737, A192777 y KaTaAory je HaBEAGHO Aa je IpaTma
opxecrpa Cresune Huxoanha (Odeon 1939: 9), a Ha OCHOBY HaAeTIHUIIA 3HAMO AQ je Ped O OpKecTpy
Munana Tomuha (ym. Discogs: Mijat Mijatovi¢/Singles & EPs); takobe, y karaaory EBP HaBOAH ce TO A2
je Mujarosuha nparno opxecrap ITaje Topoposuha Ha maouama Z1374 u Z1397 (EBP 1929: 29), aaun
CMO Ha OCHOBY HAACITHHIA Ha IIAOYAMA YTBPAUAH Ad je To 6uo opkectap Hopha Hophesuha.
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Yrepheno je, pakae, aa je Mujarosuh 3a morpebe cHumama capahusao ca
Cpa3MepHO BEANKHM OpojeM HHCTPYMEHTAAHHX aHCaMbaAa/ OpKecTapa, pa3sAUIUTHX
0 Opojy My3H4apa, THCTPYMEHTAAHOM CACTABY U CTPYKTYPH GopMalije — CBAKAKO
MaxoM CauMIbEHHM OA TYAQUKHMX M TP3adkuX MHCTpyMeHara. Mujarosuha cy Ha
CHHUMabUMa IIPaTHAU OPKECTPH BUOAUHKCTA JoBaHa-JoBe Bacuha Japera,® CreBana-
-CreBurie Huxoauha, ITaje Topoposuha, CaBe Muakosuha,” TBHophuja-Hopha
Bophesuha, Aymana ITomasa, Musana Tomuha, Mujajaa Mapxosuha Cmyka us
Cmepepesa u Crojana Aumurpujesuha 3ajedapria. Konauno, Ha Mujarosuhesum
caumuuma 3a EBP mojasayje ce u Jazz®®* Band Baaxosuh Schild, xoju je mparuo
usBobeme Tarra Aranjuez. IToce6ro hemo ce 0cBpHYTH Ha Heke OA OBHX CAPAAIBU KAO
HHAMKATOpe pa3AndnTe IpobaemaTuke kojy Mujarosuhesa pnckorpaduja orBapa 3a
Ada HCTPAKUBAIbA PAHe CPIICKE U jyTOCAOBEHCKe / perHOHaAHe AHCKOrpaduje.

HajmaopHujy capaasy kasa je ped o maosama Mujarosuh je ocrBapuo ¢
opxectpom CreBana-Cresune Huxoanha: 6ap 44 cHEMKa HacTaAa Cy y CapaAmbi
c oBuM opkecrpoM. Hukoauhes opxecrap mparmo je MujaroBuha Ha maodama
Columbia, HMV u Odeon, aau, 3aHuMAUBO, HU Ha jeAHoj u3 EBP mpoaykuuje. Huje
[I03HATO KAKO Cy OUPAHM OPKECTPH 3a CHIMAarba, HUTH MM AU Y TOME YTHIIaja CAMOT
neBaya,* aan 06um Mujarosuhese capasmwe ¢ HukoanheBum opkecTpoMje, y3podHo-
-IIOCACAMYHO, 3aA0T KBAAUTETY OBHX CHHMAKA Yy IIOTAEAY CKAAAHOCTH H3BODema H
HOTBPAQ IIeBaYeBOT 32A0BOACTBA OBOM KOMOUHALIHjOM.

Opxecrap JoBe JapeTa jeaaH je 0p HajAyrOBEYHH)IX POMCKHX OPKECTapa y IIePUOAY
npe Apyror cBeTCKOT para, O 4eMy yIIPaBO CBepOde IPaMOQOHCKe IIAOYEe Y dujeM
je cCHHUMamy y4ecTBOBO y mepuoay 1909-1928. roaune. Penome obe3behen nmpexo
ydemha y mpoAyKImju 1mao4a,** Kao M BEAMKO HCKYCTBO y KapaHCKOM MY3HLIUPALLY,
YYUHHAH CY UX jEAHIM OA HAjICTAaKHY THjUX POMCKUX OPKeCTapa peTHOHAAHE My3HIKe
CIjeHe TOT BpeMeHa. 3anaxkaMo Aa je Mujarosuh ¢ oBuM opkecTpoMm capahusao camo
y $a3u aKkyCTUYHOT CHUMAamba.

Kaneaa ITaje Topoposuha Omaa je HajsacTyILbeHHjH POMCKH OPKeCTap Ha
cuumuuma EBP (caumasu cy y mepuoay 1927-1934), BepoBaTHo 3aro 1TO je y TO
BpeMe OBaj BPCHH BHOAMHHCTa xuBeo y 3arpeby (ym. Ceribasi¢ i dr. 2019: 171).
Mujarosrha cy mpaTHAM Ha CHUMawHMa y ABa Haspata (8. Tabeay).

S0 Osaj opkecrap je 1911. cuumao 3a Pathé (ym. ITaanh 1913: 81), ma ce MOsKe IPETIOCTABUTH A CY
oHu nparuau Mujarosuha Ha T0j cecnju.

51 Hamasennuama Mujarosuhesnx maoua nume pa je us Beorpapa, AOK je Ha APyTHM HaAeITHHIIAMA
IPEACTaBAEH Kao ,I]eTpOBYAHMH ITOKapeBadKK, IIPeMa HerOBOM ITOPEKAY.

52 Iles/yas opkecTpuMa Cy Ha OBHM IPOCTOpUMA HasuBaHU (M) OHH KOju Cy uMaau 6y6am ca
uuHeAOM, 6e3 0631pa Ha cacTaB opKecTpa H(AH) BPCTy My3HKe KOjy Cy U3BOAHAH.

53 CamocrasHe CHHMKe 32 ITAOYE OA TIOMEHYTHX 3aCHIyPHO Cy MMaAK KBuHTeT Mujajaa Mapkosuha
Cwmyxka (cHumao 3a Homocord 1928, a nparuau cy u Apyre ussobaue, ocum Mujarosrha) u opkecrap
Crojana Aumurpujesuha 3ajevapua (crumao 3a Homocord 1929. u 1930). C apyre cTpaHe, KBUHTeT
Mujajaa Mapxosuha Cmyxka u kareaa Hopha Hophesuha crumaan cy maode u xao nparma Apyrum
nesaunma ocuM Mujarosuha (sa Homocord, oanocuo 3a EBP).

54 Osaj opkecrap cHEMao je maode 3a Behu 6poj uspasaya, momyt: Pathé, Odeon, GCR, Favorite
Record 1 To 1 ipe ITpBOT CBETCKOT para, 1 IIOCAE Hhera.
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Ocum ¢ mparmoM OpKecTapa, Kao ITO je moMeHyTo, Mujarosuh je cHuMao 3a
[IAOYE U C KAQBUPCKOM mparioM. Ha Taj HaunH cy usBoleHe Hymepe 3a mpoaykuuje
HMYV u EBP. HHuTrepecaHTHO je Aa je u3bop op 14 mecama cHuMmeH 3a 0be Kyhe,
C THM AQ je AOAATHHX CeAAM CHUMbseHO camo 3a HMV (yr[. Tabeay 1). IujanucTu
KOjU Cy y4eCTBOBAAM Ha OBUM CHHMMAFMa HHCY MMEHOBAaHH Ha HaAermHMIlama. Ha
OCHOBY IT0AQTaKa O KOpeIeTHTOpHMa Ha cHuMamnMa 3a HMV y Ilpary 1927. roaune
(mpema: Kelly), Te cHuMaka 3a Koje ce 3Ha HAGHTHTET MHjaHUCTe Kao MOpeAGeHHX,
IPETIIOCTAaBAAMO AQ je Ha IOMeHyTHUM cHUMamuMa Mujarosuha mparuo Llon Toasea
(John Gollwell, poben xao Jan Bortivka, ym. Gossel and Sir 2016: 31). Kapa je peu
o cunmamy 3a EBP, Moxe ce mpermocTaButi Ad je MujaroBuha mpaTtuo nujanucra
Pukapa [lumauex (ym. Anon. 1927e).

3. 3ABPIIIHA PABMATPAIbA

Auckorpagcka npoayximja Mujara Mujarosuha mprBAadiaa je H3y3eTHY Kby
jaBHOCTH y Bpeme Kaaa je Hacrajara (ym. Anon. 1929a; Anon. 19316), aau cHuMIM
IeTOBOT IIeBatba CY 1 AAHAC U3y3€THO aTPAKTHBHH, IOCeOHO 3a syOUTese U [T03HA-
Baolle HApOAHE My3HKe IIpBe moAoBuHe 20. BeKa, O YeMy CBEAOYH Cpa3MepHa Opoj-
HOCT IPeCAyIIaBamka BEeroBUX CHUMaKa Ha MHTepHeTY. CAUYHO Cyrepuile M BeAUKa
3acryuweHoct MujaTouheBux mao4a y mpuBaTHUM KoAekrinjama. HecymmuBo je pAa
TAaKBa AMYHOCT 3aCAY’KYyje IHPY, MyATHAMCIUIIANHAPHY XXy HCTpakuBada. OBoM
IIPUAUKOM IPEACTaBAo>EHHM Pe3YATaTH eTHOMY3HKOAOIIKUX IpOydYaBama AUCKOTpa-
¢uje neBasa Mujara Mujarosuha ncrocraBaajy ce aupMaTUBHUM U IPOAKTUBHIM
3a CTyAUje KyATypHe HUCTOpHje U MCTOPHOrpadCKu OpHUjeHTHCAaHA UCTPAXKMBakba U3
HepCIIeKTHBA APYTUX AucuuianHA. IToBpx Tora, oTBapajy ce OpojHe moryhnocTn
3a UMTamka AUCKOTpadHja Kao IIPUAOTa CABPEMEHUM CTYAMjaMa MeAMja, MOOHMAHO-
CTH, POAHUX OAHOCA. ¥ OAHOCY Ha CaApPXKaj IMAOYA, BUXOBO UCTPAXHUBAKE Y IIPABITy
CTyAMja CHUM/»>€HE MY3HKe IPMMapPHO aApecyje Ha €THOMY3HKOAOTH]Y, 32 KOjy IpeA-
CTaB»>a CBEAOYAHCTBO IIPOMEHA TPAAUIIMja U3BOl)erba II0A YTHIIAjeM MeAHja, Y30paK
AEAVIKATHOT IIeEPHOAA AudepeHNHjalije YAOTa CTBapaAalla U M3Bohada, Te mporieca
mpodecroHaAM3aIlHje My3HiKe AGAATHOCTH U jom MHoro tora. Konayso, oBu us-
BOPHU Cy OA M3Y3eTHOT 3Hayaja 3a IpOydYaBama UAEHTUTETCKMX IOAMTHUKA, Te dase
YCIOCTaBAbAMha OAHOCA KYATYPHHUX, eKOHOMCKHX U jABHUX TOAUTHKA KOjU CY IIOCTAAU
PeAALMOHU MOAEAU aKTYEeAHHU U AQHAC.

Oa cBera MoMeHyTOT, Kao BPCTY HHAMKAIIHje 33 Aada HCTPaKHBamba, H3ABAjaMo
OBOM IIPHAHKOM CIEQUIIYHY BPCTY YTHIJaja KOMEPLHjaAHOT acIleKTa Ha u3bop
MujaroBuheBor peneproapa 3a IA04e, KOja ce MOKe IIPEMIO3HATH Ha OCHOBY CHIMKA
O3HAYEHOT Ka0 ,CaMO 33 HajHHTUMHUje KpyroBe opApacaux’.>> To mro cy oBakBe Ha-
IOMeHe mTamnane y kataaosuma (y3 necmy Ilesnyra Jana), 9uHu X aM6UBaACHTHUM
CHIHAAMMA YII030PeHha U aTPAKTUBHOCTH, PEAAHO BUIIle MAPKeTHHIOM TPaHCTpecuje
IIPOKAAMOBAHOT MOPaAa U ,3BaHu4He” yMeTHOCTH. [T03HATO je pa ¢y ayropureTd y

5SS  OsakBe Cy HyMepe paHuje O3HAYaBaHe Kao ,[IMKAHTHU CHIMI, @ CHUMAAH Cy UX U APyTH (TleBad
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TaAAIIBOj KYATYPHO]j MOAUTHIIM KPUTHKOBAAY PEIIePTOAp KM eAeMeHTe M3DPa3a IT0A-
pebene koMepuujaaHOM ycIexy u3Bolera KOjH Cy Ha IITETY eCTETCKE U IIPOCBETU-
TenCKe BPEAHOCTH yMeTHOCTH (TpeMa BUXOBUM KpuTepujymuma). Tako je y oaHoCy
Ha porpam HapoaHe Mysuke Papno Beorpapa ucrumaso aa , [ posnxnumjcku npu-
MAIIIH TTOAEIIIABAjy Pedr A2 OM M3MaMIAM HOBALI, [1a Ce He yCTPydaBajy Ad YHeECY He-
IPHCTOjHe, baHaAHe U Ipybe pedr Koje He OATOBapajy OPUTMHAAHOj IIECMH,  jOII
Mabe Ayxy Hamer Hapoaa” (yI. AHoH. 1939).Y opHOCY Ha TO, II0jaBa OBaKBHX ITecama
Ha TIAOYaMa jeAHOT OA HAyTAGAHHjUX IIeBada TOT BpeMeHa CyTepHIle Aasda UCTPAXKHU-
Bamba IIPOjeKIfHja PA3AMYHTHX OOANKA TPAHCTPECHja Ka0 BUAQ ATPAKTHBHOCTU Y AO-
MeHy My3IIKe HHAYCTpPHje 1 HHAYCTpHje 3a0aBe.

CAOXEHOCTH COLHIOKYATYPHE CAHKe KOjy pempeseHryje Mujarouhesa
AUCKOTpaduja AOIIPUHOCH, C APyTe CTpPaHe, IIOTBPAA Ad jé CHUMAO CaMO C MyIIKUM
OpKeCTpPHMa, HaKO Cy y TO BpeMe IIOCTOjaAM U YIPABO OHAM BeOMa aTPaKTHBHH
sKeHCKH opkecTpu. IIpema HamuM yBuAUMA, y AUCKorpaduju ussobhada uz Cpbuje
HeMa XeHCKHX opkecrapa (,AameH kareaa”). C 0631MpOM Ha TO A2 Cy Y AUCKOTPadcKoj
HMHAYCTPHjU €KOHOMCKU OAHOCH 6uAn YTHUIQJHUJH OA APXKABHUX jaBHMX ITOAMTHKA
(y mopehemwy c ApyruM cdepama Mysuuke KyAType), MOXe Ce 3aKAYIUTH AQ
MujaroBuheBa mpopykimja MMa MApPaAMTMATCKA KBAaAHTET: OHa pedaexTyje u
CHMOOAMIIIE APYIITBEHO IIOUMAEhe CBHParba Ka0 MYIIKe IIPAKCe ¥ , HAPOAHOj My3HULIK
(KOpECTIOHAGHTHO AOMHMHALMjH MaCKYAHHOCTH Y MHCTPYMEHTAAHOM MY3ULIUpatsy
Y TPaAMLMOHAAHO]j CPIICKOj KYATYpH). A\OAATHO, y CBETAOCTH 6uOrpadcKux
eAseMeHara koju Mujarosuha npeacTaBaajy Kao ,KadpaHCKOr J0BeKa', 6oeMa, mherosa
IPOAYKIIMjA HUMa KOHOTALHjy ,yMepeHe’, ,[PUXBaTiMBE MOAEPHHU3ALUje, BHAU
ce Kao BpCTa KOMIPOMHCA INATPHjapXaAHOT AyXa M MOAEPHOT MeAHMja, pe3yATar
nprAarohaBama KYATYPHOj IIOAUTHULIM CHAXKHO YCMEPEeHOj eKOHOMCKUM KOHIIEIITOM
AUCKOTpadCcKe MHAYCTpHje. AKO Ce, AOAATHO, NMa Y BHAY KPHUTEPHjyM KBaAHUTETa
JKEHCKOT MY3UIIMpamka, OHAQ Ce jOII jaCHMje CarAepaBa MOACTHI] AMCKOrpaduje 3a
Aama MCTpakuBama. Hanme, mpuryx0a Ha HeIpOPeCHOHAAHY, HEIIPHHIUIIMjEAHY
KOHKYPEHTHOCT MY3U4YapKH pedepHpaia je yIpaBo Ha BHXOBY HEKOMIIETEHTHOCT
(yn. Tpyjuh 1931, npema Aymuuh 2013: 84-85), pook 60p6a 3a mpasa My3HYapKu
Ha paa CyTepHIle A Ce M3a TOTeHIMPamha HeKBAAUTETA KeHCKOT My3UITHpamba KpUjy
U AyOOKO yKOpemeHe IaTpUjapXaAHe APYIITBEHE YAOTe, YKmydyjyhu u muxose
exoHoMcke acriekre (suie y: Becuh u ITeno 2017: 164-170). 13 oBe nepcrnekruse
YHHI Ce AQ je OIpeAeser-eM 32 peHOMHUpaHe MylIKe opKecTpe Kao Mujarosuhesy
IPaTIsy Ha CHIMAIbUMA 32 [TAOYE CyrepHCaHa CAMKA 'Y30pHOT My3HYapa.

Ha moryhsoct 1 morpeby aamux ucrpaxusama ymyhyje u moaarak aa cy meby
My3HdapuMa Koju cy mparuau MujatoBuha Ha CHEMamuMa AOMHHHpasn PoMm.
Mosxe ce IIPETIIOCTABUTH A2 je Ha3HAYaBambe HAGHTHTETA My3udapa (,LIUraHCKH Op-
KecTap / Kareaa”) BHA ,er30TH3alHje” CaAPIKaja Kao jOILI jeAHO MAPKETUHIIIKO CPeA-
crBo. IToce6Ha mepcrekTHBa ¥ 0BOj, COLIMOMY3HUKOAOIIKOj IIPOOAEMATHUIIN OTBApa Ce
TOBE3MBAbEM COLMjaAHOT CTaTyca MeBava-coAucTe — Mujarosuha (MHTeAeKTyaAL,

Anexcanpap Bummaxy, komuuap Jypaj Aesuh). Mujarosuhes cuumak o xojeM je ped Huje 610 AOCTyTIAH
3a moTpebe OBOT HCTPAKMUBAHA, T€ j€ TeIIKO IPOLJEHATH ACAUKATHOCT TEKCTA.
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,yraearu rpahanus’, mpumapnuk sehunckor Hapopa) u ,mparehux” mysudapa. Y uu-
Tambe PeAalyja Ha OBOM HIBOY CBAKAKO 61 TPe6aAO yKAYIUTH U CHUMbDEHA OCAOBAA-
Bama IeBada U POMCKOT cBupada: ,Aobpo Beue, roce Mujare!”, ,3ppaso, Creso!”
(yn. UK Columbia H1399/D867S; ussop: Mujatosrh 1 Huxoauh 1927), noce6no
Y CBETAOCTH M30CTaHKA BepOAAHOT KOMYHULIUPAmha, IIa X HKaKBe Ha3HAKe CyOopau-
HHPAHOCTH NPaTHe Ha CHUMKY HCTe TlecMe y capaAmH ¢ ujanuctoM (ym. EBP 2178/
71125, ussop: Mujarosuh 1927).

Y 0BOM KOHTeKCTy Moryhe je caMo Ha3HAUMTU AOAQTHH IIPaBall UCTPaKHUBAIbA
KOje TIOMEHYTO OCAOB»ABAKE CYTepHIIE, A TO je IPOAYKIIH]CKA HAEja O MEAMjaLHjH
ambujenta xusor ussobhema (y kadpann). Llun je Aa ce myTem cHuMKa 06e3bear pe-
KOHTEKCTYaAM3aIHja , Ay TEHTHIHOI IIepPOPMAHCA, CIIOHTAHOCT M YKYIAH 3ByYHU
AOXKUBMaj ka0 yxuBo” (yr. Scales 2012: 265, mpema: Ceribagi¢ 2021: 326).

HapaoBesyjyhu ce Ha 0Baj eAeMeHT KOHIIEIITa paHe AMCKOrpadcKe HHAYCTpH)e,
[OMEHNMO U ACIIeKT M3060pa IeBada C peHOMEOM Y KYATYPHUM CpPeAMHAMa KOjIMa
Cy MPUIIAAAAH, U TO3HATOT M aTPAKTUBHOT peliepToapa Kao rapaHTe MpoMolLuje Ho-
BOT MeArja (U Heros KOMepIMjaAHH ycrex), mTo Mujarosuhes cAydaj 0AAMYHO HAY-
cTpyje, Aok he ce paspaljenn MexaHM3MU My3HUKe HHAYCTPHje Y APyToj moAoBuHu 20.
BeKa KOPUCTUTH y 06PHYTOM MPaBLyy — Aa IpousBeay Mysuuke 38esae (ym. Tschmuck
2012: 123). U3 Takse cTpaTeruje n3paBada npsux naoua npoucrehu he u ponpunoc
KAHOHHU3AIUjU HAPOAHE MY3HKe, II0CeOHO pelepTOapCKoj, AAU U eCTETCKOj, Ha KOjy
he xacHuje pedpepuparu mpoayxiimja xoja ce zecTo oapelyyje kao ,HOBOKOMIIOHOBaHA
HapOAHa My3uka'. Yipaso Ha MujaTosuha ce yxasyje kao Ha ,prvog vaznog pjevaca
novog trenda” (Imamovi¢ 2016: 80).

IMoTenrujaan  auckorpaduja 3a  CTyAmje U3BOhera M TeKCTOAOIIKA
eTHOMY3MKOAOIIKA HCTPRKMBAha T[EHEPAAHO je AUMHMTHpaH, mpe csera (He)
pocrynHomhy MA0Ya, OAHOCHO CHHMaka (a OTOM U HUXOBUM KBaAuTeTOM). Mako
je y cayuajy Mujatouha cpasmepno Beauku 6poj (Tipe)cHHUMaKa AOCTYmNaH Ha
HMHTEPHETY, TO je TEK A€O YBHAQ Y PaHy ACKOrpadujy uMje je MUHYIIMO3HO IPOyYaBame
OA 3HAuaja 3a KOMIIAEKCHHjy CIIO3HAjy eCTeTHKEe IOIyAapPHE HApOAHE MY3UKe M
CrenuUIHOCTH MEAMjAAM30BAHOI KOMYHHIIIPamha My3HKOM, YKaydyjyhu merose
NICHXOAONLIKE KOHCeKBeHIle. YumeHuIa pa ce 3HaYajax 6poj AOYa U3 MnjaTOBnheBor
OIlyCa HAAa3W CaMO y IPUBATHMM KOAEKIIMjaMa AMCKOAOUIKA MCTPa’KHBama YMHU
MOCeOHO AGAUKATHUM. Y TOM IIPaBIly, OBaj paa MMa 32 LA M IOACTHIIAj AOIIPHHOCA
ynormymasawsy MujaroBuheBe AuCKOrpaduje ayAHO-eAEMEHTOM — AUTHTAAHHM
KOIIjaMa CHMMAKa, [[d M pelpe3eHTATUBHUM, CTPYYHO IpupeleHHM H3AambHMa
3BYYHUX 3aIIMCA (eTOBOT [IeBarba K0 KYATYpPHOT HacAeha.

Ha Baxnoct auckorpaduje Mujata MujaroBuha yrme4aTsuBo ykasyje moparak
AQ je TAAaBHMHA HerOBMX KOMEPLIUjaAHUX CHMMaKa HACTaAd y MIEPUOAY OA CaMO TpH
ropuHe, 1927-1929, xapa cy myOaukoBaHa 142 CHHMKa, IITO je y IPOCEKY CKOPO
nepecer ropuime. Koanko je To 61aa HHTEH3HUBHA IIPOAYKIHja CBeAOuH mopeljerse
c amepuuxoM nesauuiom Buau Xoanaej (Billie Holiday), xoja ce mesamem 6aBuaa
NpOJeCHOHAAHO, 2 TOKOM TPHU HAjIPOAYKTHBHUje TopuHe y ,merak-epu’ (1937-
1939), my6anKoBaAa je OKO AEBEAECET CHHMAKa, Tj. OKO TPUAECET ropumimbe (YL
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Nicholson 1994; Novaes 2017).¢ 3anummuso je, Takohe, HaBecTH M MapaseAHe
HoAATKe 3a IteBava 1 xapmoHukama u3 Cpouje Bopucaasa Bopy Jamuha [Mamyanuna,
KOjH je TOKOM Hajbome TPH TOAUHE Y CBOjOj KapHjepH Kap je Ped O H3AABAby IIAOYA
(1934-1936) uspao 86 cuumaka.” Konauno, Mujarosuh je u no yxymuom 6pojy
maoua Mely HajmpopykTuBHHjuM yMmerHunuMa Kpasesurme CXC / Jyrocaasuje,
yKaydyjyhu v raymije-koMudape KOji Cy CHUMAAH [TAOYE.

Peaamsanyja MamupaHUX HCTPAKHUBAA OU HECYMIBUBO OMAA AOIIPUHOC HAIIMO-
HAAHHM, AAV ¥ PETHOHAAHUM U TPAHCHAITMOHAAHNM CTYAHjaMa MY3HKe, KaKBe AMCKO-
rpaduje cymruncku apupmunry. Tpetupamem Mujarosuhesux nmaoda ve (camo) kao
36upke mpeamera, Beh (M) Kao My3HYKOT ,AMCKYP3UBHOT 3Hama’, Ad YIOTPe6UMO
u3pas Besan 3a apxuse (Garcia 2017), moryhe je moMepuTu rpaHuIle eAeMeHTapHOT
porpuHOca (HanMOHAAHOj) eTHOMYy3HKoAorHjH. Takas 1 3axTeBa usrpaheny ceecr
o (camo)pedaeKcHBHOCTH papa Ha AUCKOTpadHjaMa, Ko U KPUTUIKU OAHOC IpeMa
HAeOAOTHjaMa OPOJHUX M Pa3HOBPCHX AKTEPA Y IPOAYKIHH IIAOYA, IUXOBHX €CTeT-
CKHX, eKOHOMCKHX U IIOAUTHYKHUX ITpedepeHIfija u HHTepeca.

Beanunny ambunmje aa ce peKoHCTpyHiIe ypaso Mujarosuhesa pAnckorpaduja,
OCeOHO Kao MHMOHMPCKU MOAYXBAT Te Bpcre y Cpbuju, mparmaa je u cpasMepHa
CBECT O 3aXTEBHOCTH, IIa ¥ AUMHUTHMA TaKBOT moayxBaTa. Hapamo ce aa he purura-
Amsanuja 6MOAMOTEUKNX M aPXUBCKUX POHAOBA OMOIYNHTH HCTpaKHBaEe AAAEKO
Behux KoAeKIIHja H3BOPA, O YeMY Ce YBEAUKO IOBOPH KA0 O IIOTEHI[HjAAHOM eIl Te-
Moao1IKoM 06pTy y ucTpaxusamuma mysuke (Cottrell 2018), Te aa he poectu po
YIIOTIyHaBamka IOAATAKa, TTa U A0 KOPUTOBaka €BEHTYAAHHX HETaYHOCTH Y OBOM
paay. Apupmanuja rpaMopOHCKHX IIAOYA KAO KYATYPHO-UCTOPH)jCKHX H3BOPA BaXKaH
je Aeo Mmaxbe 3a KyATYpHO HacAehe U HY>XHU KOPEKTUB HCTPAKHBAUKUX U KYATYp-
HOTIOAMTHYKHX CTPATETHja y KOjMa Cy allCOAyTHU NPHOPHTET Y (pe)KOHCTpyHCatsy
HAIIMOHAAHNX/ ,HAPOAHUX MY3HKA MMAAU ,[AACOBH  3a0eAeXKeHH IIPU TePeHCKUM
ucTpaxuBambuMa. [paMoPOHCKe IAOUe CY, CACBUM je H3BECHO, peclieKTabHuAHA pe-
depeHIIa KOASKTHBHOT ITaMhersa U peAeBaHTAH TPAr AYAU U BpeMeHa Koje Cy OHe H
00AMKOBaA€, U CaTyBaAe.

56 HapasHo, ped je o pasauautuM AerieHnjama 20. BeKa, IITO je BaXHO M3 IIePCIeKTHBE HCTOPHUjaTa
AUCKOTpadCKe MHAYCTpHje M CTaryca papmja kao Mepmja. C Apyre cTpaHe, BeAWKa je pasAuKa y
COIMOEKOHOMCKHM OKOAHOCTHMMA — KalaI[UTeTHMa jyTOCAOBEHCKOT M AMEPUYKOT TPKHIITA.

57 Ilpema npeAMMMHAPHHM Pe3yATATHMA HAIIHX AKTYEAHHMX HCTPAXKUBAKbA.
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Kelly > Kelly on-line database. A searchable database of recordings made by the Gramophone Company,
and its successor corporations during the 78 RPM era; https://www.kellydatabase.org/Entry.aspx.

LAC > Libraries and archives Canada;

http://central. bac-lac.gc.ca/ redirect?app=fonandcol&id=206200&lang=eng

Library of Congress; https://www.loc.gov/audio/.

DBMS > Digitalna Biblioteka Matice srpske / ABMC > Auiuitiasna Bubauotiexa Maitiuye cpiicke; http://
digital.bms.rs/ebiblioteka/

SecondHandSongs > https://secondhandsongs.com/work/166007.

NSK> Nacionalna i sveucili$na knjiznica u Zagrebu. Digitalne zbirke. Zvuci proslosti; https://digital-
na.nsk.hr/pb/2object=list&mrf%5B10199%5D%5B549208%SD=a.

NBS> Narodna biblioteka Srbije. Digitalna. Muzika i zvuk / HBC > Hapoana 6u6anorexa Cp6uje.
Awrurasna. Mysuxa u 3Byx; https://digitalna.nb.rs/sf/NBS/MuzikalZvuk


https://catalogue.royalalberthall.com/Record.aspx?src=CalmView.Performance&id=PERF19200314&pos=20
https://catalogue.royalalberthall.com/Record.aspx?src=CalmView.Performance&id=PERF19200314&pos=20
https://isn2.zrc-sazu.si/en/publikacije/traditiones-43-2-1
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000007843?rskey=O2JFKh
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000007843?rskey=O2JFKh
https://repozitorij.dief.eu/a/?pr=l&mrx%255B-%255D%255B108929%255D=a
https://www.ief.hr/istrazivanja/znanstveni-projekti/diskograf/
https://www.ief.hr/istrazivanja/znanstveni-projekti/diskograf/
https://www.kellydatabase.org/Entry.aspx
http://digital.bms.rs/ebiblioteka/
http://digital.bms.rs/ebiblioteka/
https://secondhandsongs.com/work/166007
https://digitalna.nb.rs/sf/NBS/MuzikaIZvuk
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Danka LAji¢ MIHAJLOVIC, DAVID POKRAJAC AND SASA SPASOJEVIC

GRAMOPHONE RECORDS OF THE SINGER MIJAT MIJATOVIC:
FROM (RE)CONSTRUCTION OF DISCOGRAPHY TO THE STUDY OF RECORDED MUSIC

(SumMMARY)

The study begins with an overview of the status of gramophone records as sources for
the academic research of music, followed by a discussion of the prevalent term “the
study of recorded music”, given usual usage of field recordings in ethnomusicology,
and the lack of any indication of commercial purpose of such acquired records as
opposed to the documentary value of the recordings. The central part of the work is
dedicated to a segment of Mijat Mijatovi¢'s musical career related to his participation
in the music industry. The almost complete discography was reconstructed and
presented in the attached table.

It is determined that Mijatovi¢ participated in gramophone recording sessions
between 1910 and 1932 and that he recorded for as many as seven European labels:
Gramophone Concert Record, Pathé, His Master’s Voice, Edison Bell Penkala,
UK Columbia, Odeon and Homocord. The records were also issued in US (under
US Columbia and The Victor Talking Machine Company labels). More than 170
distinct recordings on gramophone records (sides) were identified (174), and
when also accounting for recordings repeatedly published on different records
(and labels), comprises over 200 (at least 205) recordings. Recording sessions were
dated and located and the matrix and record catalogue numbers were determined
by the cross-analysis of data. Also, the collaborating musicians and orchestras
accompanying Mijatovi¢ on the recordings are identified. On top of the discography
reconstruction, the study presents the results of the analysis of Mijatovi¢'s recorded
repertoire and its broader contextualisation, includes the analysis of orchestral
accompaniment, and considers particular marketing aspects pertaining to his
gramophone records. Also, it was pointed out that Mijatovi¢ took part in one of the
first instances of overdubbing in the history of the music industry. The intensity of
production is also emphasised: in his three most productive years, Mijat recorded,
on average, SO recordings (sides) annually, in spite of not being a professional singer.
The mentioned aspects of Mijatovi¢'s discography helped to map further research
and indicate its potential for music and media studies, research into the economics
of music activities, identity policies and cultural history.
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