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TPUITTUX 13 MAHACTVIPA CBETE KATAPVMHE HA CVHAJY -
HEITO3HATO JEJIO CTAPOTI CPIICKOI MKOHOIIMCA*

Y pany ce my6nuKyje TPUITHX ca CIOBEHCKMM Harmucuma u3 MaHacrupa Csete
Karapune Ha CMHajy, cacTaB/beH OJf MKOHA Ha KojuMa cy npefcTaBbenyu Cetn CredaH,
boropoauna u Ceeru Huxona. Ha ocHOBY cTuICKe aHanu3e 1 pasMaTparmba NKOHOTpad-
CKMX 0COOEHOCTH, U3HOCH Ce MUIIUbEHe 1A je ped O JIeTy CPIICKOT CPefIHhOBEKOBHOT CIIN-
kapcTa. TakBa arpubyrmja ce o6pasiaxe, y3 HaBeIeHO, U IOfIallIMa O YBPCTUM Y KOHTH-
HyMpPaHMM Be3aMma u3MeDy cpelllbOBeBHIUX CPIICKUX 3eMasba 1 CTTaBHOT ,MOHAIIKOT Ipaja”
nogHo CuHajcke rope. OTBapa ce, Haj3afi, MOryhHOCT f1a ce [1e/10 O KOMe je ped TyMadn y
Be3y Ca IOjeMHIM, BEOMa 3aHMM/BMBIM M3BOPHMUM CBEJJOYAHCTBMMA O KTUTOPCKUM I10-
IyXBaTMMa CPIICKMX Brajapa Ha C1Hajy.

Kmwyune peuu: Manactup Cpete Katapnue va CuHajy, cprcka cpefjib0BeKOBHA
YMETHOCT, MKOHa, TpunTux, Ceetn Credan, XIV Bek

A triptych with Slavic inscriptions from the monastery of St. Catherine in Sinai, com-
posed of icons depicting St. Stephen, the Mother of God and St. Nicholas, is published in the
paper. Based on the stylistic analysis and consideration of iconographic features, the opinion
is expressed that it is a work of Serbian medieval painting. In addition, such an attribution is
explained through the light of intensive and continuous contacts between the medieval Serbi-
an lands and the famous monastery at the foot of Mount Sinai. Finally, a possibility is opened
for the interpretation of the work in question in connection with certain, very interesting
source material about the ktetorial activity of the Serbian rulers in Sinai.

Keywords: St. Catherine‘s Monastery in Sinai, Serbian medieval art, icon, triptych, St.
Stephen, 14th century

* XKerpa MU je ja M OBMM IIyTeM 3axBanyuM npodecoprma Muonpary Mapkosuhy u [Iparany
Bojsomuhy, xao u npujare/puny u KonervHnuy Mapky Tomuh, Ha 6pOjHMM KOPUCHUM KOMEHTapuMa 1
cyrectujaMa Koje Cy MU YIIyTU/IM TOKOM MCTPaXUBaiba U3 Kojer je IIpoMcTeKkao oBaj paf. Iloce6HO cam
saxpana [lynuju Iepxapt, nupexkropy Busyennux pecypca Ope/bera 3a MCTOPUjy YMETHOCTH 1 apxe-
onorujy Yuusepsutera IIpMHCTOH, Koja MU je, Kao U yBeK 0 cajia, HecebuyHo ycrymmna ¢ororpaduje
ukoHa n3 Manactupa Cere Karapune u 0380y 3a BUX0BO 06jaB/bUBabe.
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Opuocu usmehy Cpbuje u gpeBHor manactupa Ha C1Hajy, KOju je Off OCHU-
Bama y VI Bexy 6mo nocsehen boropoaniy, a ox kpaja XV, nn nmoderka XVI Bexa
Cseroj Karapunu, 6umm cy y cpefimbeM BeKy KOHTUHYMPaHM ¥ BUIIECTPYKO ca-
Ip>KajHM. JemaH OMTaH acleKT CPIICKO-CMHAjCKUX Be3a IpefiCTaB/bajia Cy XO#ova-
CHMYKA ITyTOBama yrinefHux Cpba, ofHOCHO BUXOBO 3afy>)KOnHapcKko geno. Kao
LITO je JOOpO NMO3HATO, MMOHMPCKY Y/IOTY MMAO je y TOM IOIJe[y IPBU CPICKU
apxmenuckon Casa, koju je CiHaj moceTno NPUIMKOM APYror myToBama y CeeTy
3eMJby, IIOLLITO Ce IIOBYKao ca TpoHa mnornasapa Cpricke Lpkse. IIpeMa cBefodemny
mwerosux ouorpacga, Casa je Ha CuHajy nposeo 1eo Benuku moct 1235. roguse, a
HeMa Pasfiora 3a CyMibY Y IPeTIOCTaBKY Jia je ynpaBo Ty mpocnasuo Backpc. M3
UCTUX U3BOpa casHaje ce 1 fa je Casa 6oraTo obmapuo cnasHn boropoguuns Ma-
Hactup.' Cnenehu mweros nmpumep, 6pury o CMHajCKOM MaHACTUPY MCKAa3UBa/M Cy U
Heku apyru Hemamwuhn. Ilpema cBegouancTBy apxuenuckomna Janwia II, Tamo cy
IapoBe CIajyi KpajbMlia JelleHa U IbeHU CUHOBM, KpasbeBy JparyTusn u MumyTun.”
C BpeMeHOM je, 10 CBOj IIPYU/IMIIY, CPIICKO CTaparbe O CMHAjCKOM MaHACTHPY JOOMIO
1 HeKe ocobeHe obOnuke. VI3rena na cy, 3a BirafaByuHe napa Jymana, [[yopoByanu
npeysenu ob6asesy fa yuciaahyjy CTOHCKM OXONAK ,,[IPEYNCTO] BIAJUYUIIN TOCIIO-
bu boropomnuu Cunajckoj”. To ce u3pnyunTO HAaBOAM y IIOBEJBY KOjy MM je 24. anpu-
7ma 1357. TopyiHe U3[ja0 BeroB HaC/lIeNHUK, lIap YpollL,® mpeMpa ce y JOKyMEeHTIMa 13
JlynraHoBe KaHIlelapuje roBOpy CaMo O MCIIaTaMa IIOMEHYTOr JOXOTKa MaHnacTu-
py Ceerux apxanbena y Jepycanumy.* ¥ JlylmaHoBO BpeMe Cy CMHAjCKM MaHACTUP
IoMaraau ¥ MojefyHY TPUIIAJHUIN BIaCTEeOCKOT cTanexa. O ToMe, penumo, cse-
IOYN jeflaH CPIICKOC/IOBEHCKY IUTYPIMjCKY CBUTAK U3 306upke Manactipa CseTte
Karapnune (Sin. Slav. 38/N), koju je, HajsepoBaTHuje 1342. Tof{He, HEAYTO IIpe CBOje
CMpTH, ,CBETOj KyIIMHY CHMHAjCKOj~ IOCTao Kecap Xpempa ca cynpyrom Anom.” To-
nuHe 1359/1360, 3a B1aflaByHe Ljapa Ypollla M BberoBe MajKe MOHaXMbe JenncaBere,
6orocimyxbeHe KibNUTe je CMHAjCKOM MaHACTHUPY apOBA0 M CePCKU MUTPOIOIUT
Jaxos. OH je, mraBuiie, y moce6Hoj 6emenruy, nocsetno CUHAjCKOj TOPY JUPIBU-
Be ctuxoBe.® V xacHUje, CBe 10 Majia CPIICKYX 3eMasba MOJ TYPCKY BIIACT, YITIELHY

1 0 6opasky Cseror Case na CuHajy, ca u3BopuMa u utepatypom, B. Mumkosuh, YKuruja
csetor CaBe, 176-182. Y. rakobhe Savié, Athos - Jerusalem - Sinai, 43-51.

2 Ilanmmo [pyru, 69-70, 85, 135; Mapkosuh, Cpbuja y Busarruju, 61.

3 3a HajHOBUje M3/lambe ¥ KOMEHTap IoBe/be, Ca CTApUjoM IUTepaTypom, yiL. ITopuuh, JToky-
MeHTH, 66, 270-271, no. 85.

4 IojepuHy ayTOpM Cy CTOra CyMmbalyu y ayTeHTUYHOCT TIOJATaKA U3/I0XKEHNUX y IOBE/bU Ijapa
Ypoura. HasnaueHo Hecarmacje MOXe ce, U3I7Iefia, 06jacHUTI BeoMa O/icKuM Bedama n3Mel)y momenyTe
jepycanmumcke ob6uteby n MoHaxa Ha Cunajy. O ToMe IIOCTOje BeoMa pednTe MOTBPAe y AyOpOBaYKUM
KibJTaMa, TIONYT MofiaTaka fia je 1354. moxofak noaurao jepycanammcky Mmonax Hukonum, a fa je To cre-
nehe roguue yununo ncronmenn MoHax ca CuHaja. Y nuTamy je, HajBepOBaTHIje jefHA JICTA JIMIHOCT.
¥m. ucro, 62-63, 66, Ham. 213, ca U3BOpUMa U TUTEPATYPOM.

5 Tarnanidis, Slavonic Manuscripts, 176-177; Glibetic, Oldest Sinai Sources, 129; Tapranuguc,
Cnuka, 405-406.

6 Crapu cprcku samucn u marmucu I, 42, 6p. 116; Hannick, Jakov von Serres; Illect mucaira
XIV Beka, 14-15, 69.
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CUHAjCKy 006MTe/b 064apuBajy Cy CpICKU BAafjapy 1 Beaukammu. ViMa NucaHmux
M3BOPA, JOAYIIE HEe Y MOTIIYHOCTH BEPONOCTOjHNUX, Y KOjUMa ce U KHe3 Jlasap mo-
MIbe Kao BeH foHatop.” C Ipyre cTpaHe, U3 jeHOT CACBUM IIOY3[4aHOT JOKYMEHTa
- IMCcMa apurpajckor narpujapxa lenaguja Cxomapuja cuHajcKuM MOHacuMa U3
1455. ropuHe — ca3Haje ce Ja je IpuIore MaHacTUpy c1ao u xepuer Crjermad Bykunh
Kocaua. To je, y3 kTutopcko ydenrhe y usrpagmy XpaMoBa, yIedaT/b/B II0Ka3aTesb
HacTojama Jja ce Taj 06/1acHY rocrofap — MHave TMYHOCT HEIIOCTOjaHUX BEPCKMUX
yb6ehemwa — npubmkn npaBocnasiby.t

Jpyru, Ha M3BeCTaH HAYMH jOII 3aHMM/bUBU)H, 2 Y UCTPAKMBAUYKOM IIOTTIEY
CNIOXKEHUjU, aCIIeKT CPIICKO-CUHAjCKe [yXOBHE ITOBE3aHOCTY U KYITYpHE pasMeHe,
TUYe ce MPUCYCTBA CPIICKMX MOHAXa, TO jeCT MOCTOjama CPICKOT MPENMCUBAYKOT
nenrpa Ha CuHajy. ITo cBOj mpmIniy, UCTOpUjaT TOr HEOOUIHO 3HAYAJHOT (HeHO-
MeHa ceXe jou y6rbe y moBecT, MHOTO nipe fpyror xogodanrha Case Cprckor y
Csery 3emmy. Cynehn npema HajHOBUjUM ucTpakusamwnuma Bukropa Casuha, y
CUHAjCKOM MaHacTupy je jour Kpajem XI mam nmouerkom XII Beka riarospcke 60-
rocuy>x6eHe Kmure npemncusao jegan CpouH - ,rpemnn JuMmurpuje” - Koju je
TY, HajB€POBATHMj€, IPUCTUTAO U3 jyro3allafHUX KpajeBa CPIICKOT eTHMYKOT IIPO-
cropa.” O XMBOTY CpPIICKMX MOHaxa Ha C1Hajy TOKOM KaCHUjUX pa3fo6/ba, Kao u
0 BJXOBOj IPENNCUBAYKOj AKTUBHOCTM, HajOoJbe CBefjoYe MHOTOOPOjHI CPIICKM
pykonucu 13 XIII u XIV Beka. OHu, 3anpaBo, unHe ybe/puBy BehnHy y Komek-
LUjy CTOBEHCKUX Kibura y MaHactupy Csere Katapune.'* Victuna, cBu moMeny ™I
pykomucu Hyucy Hactanu Ha CuHajy, Beh cy Heku ofj BUX MOIIHU, Kako je Beh mo-
MEHYTO, TaMO JJOCIIeBaTy U Kao AapoBu. Vma, ¢ pyre cTpaHe, 1 KOHKPETHUjUX,
BPJIO TIOY3/JAHNX CBEJOYAHCTAaBa O CPIICKOj OPATHji, OJHOCHO CPIICKOM CKPMIITO-
pujymy Ha CrHajy."' Ha ocHOBY nparomeHor 3amuca, HajpepoBaTHMje C II09eTKa
XIV Beka, y jefHOM cuHajckoM 300pHUKY pycke pemakiuje (Sin. Slav. 18/N), sHa

7 Craput CpIICKM POTTOCIIOBY U JTETONCH, 88, 90; TpughyHosuh, CpricKi CpeloBeKOBHM CITUCIL,
172; Criucn o Kocosy, 147.

8 Oeuvres completes de Gennade Scholarios IV, 200; Bojeoguh, Kruropcka genaraoct Crjema-
Ha Byxunha Kocaue, 67-68. O momenytom mucmy lenapnja Cxomapuja yir. takobe Blanchet, Gennadios
Scholarios, 67-68, 119-120, 159-160, 164-167, 171, et passim.

9 Casuh, Cpricka ki ikeBHa ped, 17-18, 59-87, 91-110.

10 po306, Cpricku pyxomucn Jepycamnma n Cunaja; Cnepanckuii, ClaBsHCKas MHChMEHOCTb;
Tarnanidis, Slavonic Manuscripts, 112-144, 147-148, 158, 168-181; Glibetic, Oldest Sinai Sources; Ca-
6uh, Cpricku peBoy ,EBepreTujckor cuxakcapa’.

11y rom CMICITY, OFf 3Hauaja Cy U Heku Beh moMeHyTH mogary. Beoma je, perumo, 3aHNM/BIBO
Ia cepCKU MUTPOIIONIMAT JaKOB Y CBOM 3aINICy MOJIN ,,cBY OpaTujy Cpbbe u ¢ muMa Ipke, a oBe Kibure
HeoTryhuBe 6yny on noma npeurncre [leBe o Beka. (ym. Ham. 6). V3 quTupaHor uckasa je jacHO fa CpIi-
CKJ MOHACH O KOj/IMa je ped TpajHo, Wi 6ap 3a y>»X1 BpeMeHCKU Iepuofi, 6opaBe y CHHAjCKOM MaHa-
ctupy. VIHguKaTBHO je, Takobe, fa je moMeHyTa nocnanuia lenanuja Cxomapuja (ymn. Ham. 8) cagyBaHa
U Y CPIICKOC/IOBEHCKOM IIpemIcy, y fBa pykomuca u3 XVI Beka [yn. [Jyuuh, Kmkesun pagosu IV,
415-432; Conosjes, Pynnajajuty, matepunu u xKygyrepu, 135-140], mro je HaBerno [eopruja Octporop-
CKOT Ha [TOMIICA0 Ja je OHa 61ia ,,HApOYNTO IIpeBefieHa 3a CTIoBeHCKe Kanyhepe Ha CuHajy’, yii. Ocitipo-
fopcku, CrHajcKa MKOHa cB. JoBaHa Bragumupa, 105.



152 3PBM LVIII (2021) 149-184

ce na cy y To BpeMe Cpbu 60paByIn y 3ajeSHUYKOj KeJIUju ca APYTUM CTIOBEHCKUM
MoHacyMa, byrapuma u Pycuma.'? VI3 notomux fielieHnja cauyBaHa Cy, [ITABUIIIE,
U VIMEHA IOjeJMHMX MMUCAPa, YUjU Ce IPENMCUBAYKM Pajli MOXe JOCTa YCIENIHO
npaTuTy. Tako je, penumo, MO3HATO Jia ce TOKOM Apyre nonosuHe XIV Beka npe-
MUCUBabeM KIbUTa y CMHajCKOM MaHAcTUPY 6aBMO M3BECHNU JaHMKUje-jepoMOHax
JoBaw, ca capagHuKOM JakoBoM."

Hajsap, xaja ce roBopM 0 KOHTaKTVMa U3 CYIIPOTHOT cMepa — 13 CHHaja mpema
Cp6uju - oHfa He Tpeba M30CTABUTI IOJATKE O MIPOOPY CHHAjCKMUX [YXOBHUX Tpa-
AMLMja — OCTBAPEHOM, JOAYIIE, IOCPENHUM IIyTeM — Ha IOAPYYja CPICKMX 3eMajba.
Tu yTymaju cy ce ncnosyumm y nocnenmsyuM gereHnjaMa XIV 1 TOKOM IpBe TONIOBJHE
XV croneha, 1ojaBoM HEKONMKO YITIETHVX TIOABIDKHMKA KOjU Cy MIMA/IM 3HATHY Y/IOTY
y IIPOLBATy NYCTUHaYKOT MOHAIITBA. 1M XapM3MaTUYHU [yXOBHUIY Cy y MUCAHUM
M3BOPUMA VI HAPOJHOM IIpeflaby Ha3MBaHU ,,CMHAUTVMA , IpeMpa cy y Cpoujy gona-
3un yrinaBHoM ca Ceete Tope 1 13 Ipyryx 6a1KaHCKMX MOHAIIKMX 3ajeqHuIa.

*

Kapa ce umajy y BUjy XpOHOJIOIIKE pasMepe, IPpUpOJa U MHTEH3UTET CPII-
CKO-CMHQjCKUX Be3a y CpellbeM BeKy, IPMINYHO M3HeHabyje mogaTak fa, mopex
IIOMEHYTUX, OJABHO IO3HATUX CPIICKUX CPEeNbOBEKOBHMX PYKOINCa, Yy Manactupy
Csete KaTtapuse Huje npoHnaben Hujesan gpyru apredakT CpICKe IPOBEHMjeHIN-
je — MKOHa, pennkBujap, borocnyxbenu npegmer un 1. Huje, mehytum, Hunonrro
VICKJBY4YeHO Jla 611 Heka 6yzyha, cmcTeMaTcKy OCMMIIJbeHa TePeHCKa MICTPaKMBatba
Yy TOM IIPaBIly MOITIA [ia ypoge mwrogoM. Ha TakBo, MOXK/ja MCyBH/IIIE ONTUMMUCTAYHO
BepoBarbe HaBOJM HAC je[lHO COIICTBEHO, TOTOBO CIy4ajHO OTKpuhe y cMHajcKoOj KO-
JIEKIMjJ MIKOHA.

Jleno o xoMe je ped Huje paHUje IPUBYKIO MKy UCTPaKuBada mpeborare
36mpke nkoHa y Manactupy Csere Katapune. Iberosa aururanna penpopykiuja
je, unax, OJfHEABHO IIOCTajIa JOCTYIIHA jaABHOCTY HAa MHTEPHET CTPAHNULIM YHUBEP-
sureta IIpuHCTOH, e je o6jaB/beHa gparoneHa GoTO-JOKyMEHTalMja CaulbeHa
OPUIMKOM UCTpaKMBama Koja ¢y Ha CuHajy cuposogunu Kypr Bajiman u [lopy
Dopcajt, n3mehy 1958. u 1965. rogune ("Michigan-Princeton-Alexandria Expedi-
tions to Mountain Sinai”)."

Y nuramy je TPUITUX jefHOCTaBHE GOpMe, CACTaB/beH Off TPUjy MKOHA IIOBe-
3aHJIX MeTalHOM XMLoM (c/1. 1). CBe TpM NKOHe YOKBMPEHe Cy LipBeHUM Oopaypa-
Ma, a BbUX0Ba [03a/IMHa UC/INKaHA je 3e7leHoM 6ojom. LleHTpamHO MecTo mpumazga

12 Tarnanidis, Relations Serbes, 138; idem, Slavonic Manuscripts, 51, 147; ucitiu, Cnuka, 402.
13 ITepnuh, Benemrke o mucapuma. Y. Takohe Tarnanidis, Relations Serbes, 139-140.

14 Taxuaoc, Vicuxasam y noba KHe3a Jlasapa; Jepomorax Amﬁunoxuje, CuHanT; Paguh, ITomen
Cp6a y JXntujy Ipuropuja Cunanra; Iosiosuh, IlycTumadko MOHaLITBO y foba bpankosuha; Popovié (S.),
The last hesychast safe havens. Y11. Taxobe IToiiosuh, Ilyctume u csete rope cpenmwonekoHe Cpbuje, passim.

15 »Virgin Hagiosoritissa with Saints Stephan and Nicholas;” The Sinai Icon Collection, accessed

May 16, 2021, http://vrc.princeton.edu/sinai/items/show/6916.
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Cn. 1. Maractup Csete Karapuae Ha CuHajy, TpUITIX
(By permission of Saint Catherine’s Monastery, Sinai, Egypt. Photograph courtesy of
Michigan-Princeton-Alexandria Expeditions to Mount Sinai)

HOIIPCHOj, HONYNPOQUIHO IIOCTAaB/beHOj npefcTaByu boropopuie. OHa je OKpeHy-
Ta HaJileCHO, ca obeMa pyKaMa IOJUTHYTUM ucnper tena. Maru Boxuja — MHP /
#Y - oxo raBe uMa 3maTHM HUMO, a OieBeHa je Y TAMHOBYOMUAcT MadopuoH. Y
HeIocpeyoj KOMyHMKanmju ca boropoanijom npukasas je Ceetn Hukomna — ¢THb /
HHico|Adke. [Tonpcje claBHOT MUPIMKIU]CKOT apXujepeja yCMepPeHO je Ha JIEBY CTpaHy.
Iberosa lecHuIa je mofMrHyTa ¥ OKpeHyTa npema boropoauim, a y 1eBoj pyuu, 1o-
KPVBEHOj CBET/IO/BYOMIACTUM (ENTOHOM, IPXKY KIBUTY OKEPHUX KOpulia. Y KpaKoBHU-
Ma TPUjy LpHMX KPCTOBA WITO YKPALlaBajy HeroB Oe/mn oModop MCIICAHN CY KPHII-
torpamu @ X & I1,'° koju ce paspemasajy xao ®ig Xplotod Paivet I1dot (,CreTmocT
XpuctoBa cBe obacjasa”).”” Jluk Ceror Huxore, o6emexxeH HUMOOM, HACTMKAH je
CarlacHoO yoOudajeHoM THUIIONoWKoM ob6pasiy. To je cTapyju 40BeK BUCOKOT 4eria,
ca KpaTkoM cefioM KocoM u 6pagom. [Tonpcua npepcraBa Ceetor Credana — (THb /
cTe|pan(b) — jemuHa je moctaBbeHa GpoHTanHoO (c1. 1, 5). OH je AecHy pyKy CKyIIIO y
recty 671ar0C/IOBa, a y 7IeBOj Ap>Ku 6eo, 3aTBOpeH cBuTaK. OfeBeH je y IIaBy XUTOH,
YKpallleH Ha [IeCHOj CTpaHM IIPBEHMM KIaBYCOM, I MacIMHACTY XMMAaTHoH. lomo-
6pany, Mnaguhky MUK CBeTHTe/bEB, OKO KOTa CHja 3/IaTHY HUMO, OKPEHYT je IpaBo
IpeMa IIocMaTpady, a/iy je HberoB Hores 6maro ycMeper HaneBo. Ceetu Credan nma
KPaTKy KOCY, YPEIHO CTI0XEHIX IIPaMEHOBA, Ca TOH3YPOM Ha TeMeHY.'®

16 Cpa YeTUPHU CI0BA BUJ/bMBA CY CAMO Ha KPCTy Ha neBoM pameHy Cseror Huxorne, ok Ha
Ipyra fBa KpCTa He0CTaje IO jefHO CIOBO KPUIITOrpaMa.

170 oBom kpuntorpamy 6uhe Buiie peun y gambem TeKCTy.

18 Bymyhu ma Ham je TpUIITHX O KOMe je ped TO3HAT CaMo Ha OCHOBY (oTorpaduje, HeMaMo, Ha-
JKa7IoCT, HMKAKBa Ca3Hama O Hberosoj nonehuun. VI3 ucror pasnora y 0BOj IPUINIM M30CTajy U OHALIN
0 AMMeH3MjaMa TPUITHXA.
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ITo cBOj mpyINIM, CMHAjCKM TPUITHUX je JO HALIMX JJaHa JOCIeo Y ¢pparMeH-
TapHOM 00/uKy. Ha ocHOBY fpBeHe 60ppype, TPOYraOHOT IIPEYHUKA, C leCHE CTpa-
He boropopnunze nmpepcrase (1. 2) — KakBa He IIOCTOj! Ha IPYTUM JiBeMa MKOHaMa
- Kao U ClMKaHe, Takobe LipBeHe 6OPAYype C meHe HeCHe CTpaHe, MOXKe ce MIPeTIIO-
CTAaBUTH JIa je Y NPOJY>KETKY MCTOT IaHe/la II0CTOjaja joll jelHa IpeAcTaBa, Koja
je Y HEKOM TPeHYTKY oficedeHa Off Lie/nHe.'” YKOIMKO je HaBe[ieHa IIPeTIIOCTaBKa
TayHa, TO 6V 3HAYMJIO Jia je LIeHTPaJHM CETMEHT TPUIITMXA 01O AYIIO WIMPY OF
IBajy 604HMX Kpuaa. TakBa IIOMMCAO0 je CacBMM OIIpaBRaHa M Kajia ce Ma y BUAY
HMOPTAaTUBHY KapaKTep TPUIITUXA, TO jeCT MOTIYRAHOCT HeroBor 3aTBapama paju
nakurer Tpancnopta. Kao Hajpasnioxnuja, Hamehe ce mpernocraska fia ce Ha Ha3Ha-
YeHOM MeCTy Hajiaswuua GppoHTanHa npepcrasa Vcyca Xpucra. Criacure/beB 4€0HO
IIOCTAB/bEHY VK OY CACBYUM IPUINYNO IIPOTPAMCKOj IOTUIIN TPUIITUXA, TAKO LITO
6u mpeMa mweMy OuIe ycMepeHe nonynpoduite npencrase boropopuie n Ceeror
Huxkone, tBopehu xommnosniujy Jeusuca. HaBeena nkoHorpadceka ,,peKOHCTPYK-
LjMja” BepOBATHMja je YTOIMKO IIpe IITO je 3a1CTa [TO3HATO HEKOIMKO IpeficTaBa
Heunsuca y okBupy Kojux je, ymecro Csetor JosaHa IIperede, MecTo c eBe cTpaHe
Xpucrta Ipunano yupaBo CIaBHOM MUPJMKUjCKOM d4ymoTBopLy.” Unmennna na
je Cern Credan mpukasaH GpoHTaIHO, BaH IOMEHYTe KOMIIO3MI[Hje, YOIIIITe He
IIpeficTaB/ba MIPENpPEKy [a Ceé OPUTMHATIHY U3I/IeN, TPUIITUXA 3aMUC/IM OHAKO KAaKO
je mpeTxopHO onucaHo. Ilonoxkaj meroBor Tena, OFHOCHO M3ABOjEHOCT U3 T/IaBHE
IIporpaMcKe LieJiMHe TPUNITUXA MOI/IN O, y CTBapy, fa CBEJOYNU O MOCeOHO]j IIPUBP-
JKEHOCTM Hapy4MOlIla, TO jeCT BIaCHMKA TPUNITHXA, [I[pBOMY4eHMKOBOM KYITY.

%

Ca craHOBMIITA TMKOBHUX 0cobeHocTH, Tpuntux u3 Manactupa Csere Ka-
TapuHe IpeCcTaB/ba BPJIO 3aHMM/BUBO C/IMKApPCKO Aeno. To, MCTNHA, HIje HapOYUTO
PeNpe3eHTAaTVBHO YMETHIYKO OCTBAPEHE, AN Cy IBeroBa CTUICKA CBOjCTBA BeOMa
ynedar/puBa. Beh Ha npBu noriep, moce6aH yTucak ocTaBjbajy IpeHar/IalieH us-
pasu /1A, OJHOCHO BIUXOBA YHEKONMKO HamBHA KapakTepusanuja. Ceetu Credan
je, Tako, HenpupopgHo Hamprobhen, Csern Hukona nma nomano HeCIIOKOjHY eK-
CIIpecujy, a HacTojame Jla Ce OCTBApPM M3BeCHAa CEHTUMEHTaTHOCT boropopmunHor
JIVIKA M3BUTOIIEPUIIO C€ Y CBOjeBPCHY €MOLIVIOHAJIHY NTpasHMHY. Huje ped o HamepHO
OCTBapeHMM yMeTHUYMM edeKTuMa, Beh 0 HeoCTaTKy CIMKapcKe BelITHHe, Ipe
cBera y mornefy Iprexka. Ha onmcanu uspas Tpujy 1MKoBa Mambe je HeIIOBO/bHO
YTUIIAa0 HauVMH HBJIXO0BE MOfenalyje — MOCTYIaK pacBeT/baBamba jaCHO YOUbYBUM
noresuma 6ere 60je, OHOCHO 0OMIATO CEHYEbe MMPYM HAHOCKMA TaAMHOT OKepa,

190 U3[[Bajamby TOT JieIa MKOHE JOATHO CBeflouN omTeheme Ipy lheroBoM TombeM Kpajy.

20 3a mpumepe B. XKusrosuh, Cpricku Bragapcku moprpern, 177-179. Jenna uxona Jlensuca ca
Cserum Huxonom (XV Bek) cadyBaHa je yIIpaBo y pU3HMIM CHHAjCKOT MaHAcTHpa, B. Sinai. Treasures of
the Monastery, fig. 84. O xarnorpadcxum n3Bopuma 3a npeacrase Ceeror Huxkone y okupy Hensuca
ym. Iaiosa, C. Huxona — 3acTbIIHUK Ha JyLINTE.
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Cn. 2. boropopuna, getasm . 1

6e3 GMHMjNUX TIperTasa M TOHCKe Ipajialiuje — a BUIIe IPyOu U HeIIPaBIIHM OOIMIIN
menosa nuua. Ciavkap ce Huje Haj6o/be CHAIIAO HU Kafja je Tpebamo fja CMeCTH BO-
nTyMmeH urypa y mpocTop 3ajar fuMeHsujama nkona. @ponranso momnpcje Cseror
Credana JjocTa je yCIIEIIHO peIno, any je Ipyre ABe, HOMyNpopuIHe IpefcTaBe
npuKaszao He cacBuM BemTo. Teno Ceror Hukone ncysnuiue je cysmo, npu dyemy
HHje yCIIeo Jia YCKIafy fUMeH3Mje beroByx pykKy. ClIukap Huje mpeBu/eo J0BOb-
HO IIpocTOpa Hi 3a Boropoan4nHo mompcje, na mweHa jeBa pykKa, yIaa/buBo Mamba
Off JiecHe, TIpeIa3y IPeKo IpBeHe 6opaype NKOHe. Y MOIIey KOJIOPUTA, ayTOp CH-
HajCKOT TPUIITHXA CKJIOH je YIIOTpeOu TaMHUjUX TOHOBA, Koje Ha ofgopu CseTor
Credana pacBer/paBa OLITPUM IOTe3UMa Oesle, a Ha Madopuony boropopune u
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¢denony Cperor Hukosne Malbe yowbMBUM JIVHMjaMa U IPeINBUMA Y CBETIUjUM
HMjaHCaMa OCHOBHe 6oje. VI3pasnTy 0cO6EHOCT HeroBor CIMKapCKOT PyKomuca
IpeficTaB/ba yrorpeba seneHe 6oje 3a ncnukasame GoHa.

[Ipema IMKOBHUM CBOjCTHMA, OBJI€ CAMO YKPAaTKO IPeJOYEeHNM, CUHAjCKI
TPUITHX Ce MOXKe NIPYIMYHO Toy3faHo aatosatu y XIV Bek. C gpyre cTpaHe, Kao
IITO je HepeTKO CIydaj MOBOJOM ayTOPCKOT M3pa3a YMETHMKA KOji He NpUIIafiajy
CKYNVHU TIPBOPA3peJHMX MajcTOpa CIMKapCTBA BU3AHTUjCKOT CTHIIA, Te/I0 O KOMe
rOBOPMMO TEIIKO je C TI0y3/jalbeM CMECTUTH Y Y>KI XpOHOIOKY okBup. [Tapanerne
3a HeKe eroBe JIMKOBHE 0COOEHOCTH MPOHaIa3e ce Ha OCTBapemuMa U3 pasindnu-
TUX pasBoOjHUX eTamna cukapcra XIV croneha. Tako ce, Hajupe, y IOMIERy TUIIONO-
Tuje TMKOBa, youaBajy CAMYHOCTY Ca IOjefMHNM Ae/MMa U3 IpBe MOJIOBMHE BeKa,
KOja Cy OC/IOIbeHa Ha ,KIaCUIMCTUYKY MO/ IJIABHOT TOKA y CIIMKapCTBY 3perie
¢ase enoxe ITaneonora, amy HUCY Ha BUCVHU HETOBYUX 3aHATCKMX UM YMETHUYKMX
JIOMeTa, OHOCHO OIIIITET eCTeTCKOTr CTaHfapaa. To, penumo, mokasyje nopeheme ca
MO>KJIa IIOMaJI0 He3TpaIlHMM, a CBAKaKO HeJOBO/BHO OIIEMEHCHUM (PU3NOHOMMja-
Ma CBeTVX paTHMKa y besloj IpKBU KapaHCKOj, KOja je ocmikaHa usmehy 1332-1337
(cn. 3).*' MebyTtum, 1o CBUM [IpyrMM eJleMeHTMMA CIMKaPCKOT M3pasa, KUBOIIUC Te
3amyx6uHe xymana Ilerpa bpajaHa y IpuamyHoj ce Mepu pasimKyje off CUHAjCKOT
TpunTyxa. themy cy, y enMHu mocMaTpaHo, MHOTO O/IVDKY HeKV MIabu cmkapckn
cnnomenuuu. Tako, penumo, u y Llpksu Csertor Huxone y ITanexy, koja je ocnuxa-
Ha HajBepoBaTHuje usMeby 1350. n 1355,” mojefuHe TMKOBE, IONYT ,IOpTpeTa”
cseror Kosme (c1. 4a),” ofIuKyjy n3BecHa KPyTOCT U CTPOTOCT y M3pasy, LITO je
pe3y/ITaT MHTEH3VBHOI CeHYeHa IPUIMKOM OOIMKOBama BolyMeHa muia. durype
cBetuTesba y Ilayexy JOHEK/Ie Cy CPOfjHe OHVMMA Ha CUHAjCKOM TPUITUXY U IIpeMa
CBOjUM Y>KMM JIMLIMMA, YCKUM, [IOMAJIO CIIYIITeHVM paMeHUMa M BeoMa BUTKIM
tenuma.** V morneny obpage n1mMKa, CMHAjCKM TPUIITUX Bpeny, Hajja/be, YIIOpeauTn
U ca NOjeMHNUM IIpeficTaBaMa CBEeTUTe/ba Y eKCOHAPTEKCY KaTONMMKOHa MaHacTypa
Tpeckasua (mpe 1343), ocTBapemy MHOTO CIIOCOOHMjUX YMETHUKA, KOje ca ayTOpOM
TPUIITUXA Yy M3BECHOj Mepy IOBe3yje M CKIOHOCT Ka 3aTaCUTHjUM KOITOPUCTINY-
KuM HujaHcama.” Ho, u mopey; HaBeleHNX CAMYHOCTH, Bajba IIPUMETUTH fla Cy 06a

21 3a mikoBHe ocoGenoctu sxusomuca y Kapany u mweroso matosame yi. Bojsoguh, O xusor-
cy bene 1pkse kapaHncke.

22 YH. ucu_m, O BpeMeHy HaCTaHKa 3UJHOT CHV[KaPCTBa y Hane)Ky.
23 Vcro, ci1. 6.
24 Yfcro, cn. 5, 8, 10-12.

25 O ctuny dpecaka y cromuoj npunparu Tpeckasia yu. Bypuh, Busantujcke bpecke, 56;
Tnuiopujesuh-Maxcumosuh, Cnukapcrso XIV Beka, 117-121; Cuonuuh Makymwesuh, Manactup Tpe-
ckaBail, 213-216. Y xopmycy cprckor ukoHonuca XIV Beka He IPOHATa3uMO flefia Koja 611 ce Moria
moBecTy y /MKy Besy ca cuHajckuM TpuntyxoM. OH 61 ce, II0 M3BECHOj CXeMaTU4HOCTH U rpy6ohnm
06711Ka, T1a JJOHeK/Ie U TIpeMa IpornopijamMa GUrypa u HaYMHY MOJealje TMKOBa, MOTA0 YIOPEJUTH
MOXJa jenuHo ca [lensucHum ynHom 13 Ipkse Ceeror Huxone bonunukor y Oxpupny, Koju je cacBum
HEJaBHO fjaToBaH n3Mehy 1345. n 1350. ropmHe, TO jeCT YIOPERO ca 3aBPLIETKOM 3MAHOT CIMKAPCTBA Y
noMeHyToM Xpamy (1345/1346), unu HemTo KacHuje, yi. ITonoscka-Kopobap, JIevicucHNOT YnH.
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Cn. 3. bena 1ipkBa KapaHcka, ceetu [lumutpuje n Ilpokonuje, fetamn

HaBefleHa pecko-aHcaMbia 13 JlylraHOBOT BpeMeHa, a HapoduTo xupomnuc Tpe-
CKaBI[a, OCTIOBeHa y MHOT0 Behoj mepu Ha Bopehu, ,,KIacHIMCTIYKN TOK YMETHO-
ctu Ilaneonora Hero TpunTux ns Manactupa Csere Katapune. Unne ce crora ia, y
MOTPa3y 3a EeMY jOII CPONHUjUM HeMMa Bajba IMaTH Y BULY U CIMKapCKa OCTBa-
pema us3 apyre nonosune XIV Beka. Tpu cuHajcka nompcja, a HAPOUNUTO HUXOBA
JMIa OWITPYX LPTa, IOMAJIO ,MAaHMPYUCTUIKN CIMKAHA, UTEKAKO BPey YIOPeaUTH
ca mpefcTraBaMa MydeHuka y npumparu Ilpkse IIpeo6paxkera Manactupa 3pse
(1368/1369).° Maxo ce ™ ,TopTpeTn” 10 GU3MOHOMMjaMa YHEKOIMKO PasInKYyjy
Off cMHAjcKMX (C/1. 4B), Kao IITO je X KOJTOPUT ¥ 3p3y MHOTO MHTEH3MBHUJU 1 XKU-
BJbI, [IBA C/IMKAPCKa ocTBapema MelycoOHO nmpubmnkaBa CpofjaH TpeTMaH CBET/IO-
CTU, U3BEJIeH XUTPUM, jACHO YOU/bMBUM IOTE3UMA, ¥ CEHKM, OCTBAPEHMUX MUPHM-
jUM, amu IPVWINYHO MIMPOKYM HaHOCHMA 6oje.

Ha ocHOBY HaBefieHMX aHA/IOTHja, CMaTPaMO HajpasOXHUjUM JaTOBatbe CH-
HajCKOT TPUIITHXA ¥ CPeRuHy Wiy fpyry nonosuny X1V croneha. Mako je ped o
IPJINYHO LIVPOKOM XPOHOJIOIIKOM OKBMPY, BeTroBO cBoheme Ha Kpahe BpeMeH-
CKO pasjiob/be He 611, 6ap 3acaji, OMIO ONPAB/JAHO, ONITO CUHAjCKY TPUIITUX HU Ca

26 O TUKOBHUM 0COBEHOCTUMA CIMKAPCTBA y purpaTu 3p3a yi. Mexosuh, Kusomuc XIV
Beka, 80-81; Eopbeeuh, 3UHO CIMKAPCTBO, 62-63; [on1a1, 3UIHO CIMKAPCTBO, 94-97.
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Cr. 4. a) IIpksa Cseror Huxore y Ilanexy, ceett Kosma; 6) ceetn Credan, gertam . 1;
B) MaHacTup 3p3e, 1ipkBa IIpeobpaxerba, ceety Tapax

jeAHUM HaBefeHNM CIIOMEHVMKOM CPIICKOT CPeAOBEKOBHOT CIMKAPCTBA He [ie/n
IOBOJBHO CPOJHOCTHU KOje 611 Ioy3aaHo yryhuBaie Ha MCTY JaTyM HacTaHKa.

V 3eneHa mosaayHa Ha K0joj Cy IIpMKa3aHe TPY IONPCHE GUType TOBOPU Y
IpUJIOT CBPCTaBamby CMHAjCKOT TPUIITUXA Yy BU3AHTUjCKO, OJJHOCHO CPIICKO C/IU-
kapctBo XIV croneha, To ject ymerHoCT enoxe ITaseonora. 3eneHa mosaguHa — a
He 3/1aTHA, KaKO je 110 IpaBIIy 610 CIy4aj — 110jaBjbyje Ha HeKOIMKO MKOHA, yMeT-
HUYKM BeoMa BpeIHUX, u3 oko 1300. roguHe, o kojux ce Behuuna npunucyjy maj-
cropuma u3 Conysa. tbuxosn ayropu cy, nogyuie, KOpUCTUIN 3HATHO CBETINjY
HIjaHCY 3eJIeHe Off OHe Ha CMHajcKoM TpuiTuxy.” Ha HekuM of fiea 13 IOMeHyTe
rpyIe, Kao Ha ukouu Csetor JoaHa IIpereue n3 Epmuraxa, Koja ce mIpBoOUTHO
Hajasuna y aToHckoM Manactupy Ilantoxparopy, min nkonu Csetor Huxone ns
BusanTujckor Myseja y Bepuju, 60opaype cy ucnmkase ppeHoM 60jom, 6amr Kao u
Ha MKOHM KOja je IJIaBHY IIpeAMeT Hallle akibe.”® VI TokoM 3pesor u nosHor XIV
Beka, ma u y cnepehem cronehy, nmojenuuu MajcTopu M3 BU3AaHTUjCKUX METPOIIONA,
aluM ¥ OHYM U3 PErMOHATHMX YMEeTHUYKMX LieHTapa, nmonyT Bepuje, Kunpa munmm Po-
Hoca, GOHOBe MIKOHA UCTIMKABA/IM Cy 3eJIeHOM 00jOM, HEPETKO 1 Y TAMHMjeM TOHY.”

27 Treasures of Mount Athos, 76, 78, no. 2.14 (E. N. Tsigaridas); Byzantium: Faith and Power
(1261-1557), 200, no. 199 (Y. Piatnitsky); Sinai, Byzantium, Russia, 158, no. B131, (idem), ¢ mpumepnma
U TUTePaTypPOM.

28 Sinai, Byzantium, Russia, 164, no. B138 (Y. Piatnitsky); Busamtus ckBos Beka, 374-375, no.
102-103 (idem).

29 Papageorgiou, Ecoveg g Kompov, 73, ewk. 49, 52; Papazotos, BulavTivég eikdveg Tng Bépotag,
55, 66, miiv. 47, 90, 92; Vokotopoulos, Bulavtivég ekoveg, 215, no. 101; Acheimastou-Potamianou, Eikoveg
™G ZakvvOov, 54, no. 3B; Vokotopoulos, Avo makatoAdyeleg ewoves, 302-303; Katsiote, Apgpiypantn ma-
Aaoloyeta elkova, 66-67, n. 11; Tsigaridas, Loverdou-Tsigarida, Iepd Meyiotn Moviy Batomaudiov, 168,
no. 36, 209, no. 50A, ew. 126, 156; Gerov, Icons from Melnik, 18, 58-59; Chypre entre Byzance et 'Occi-
dent, 290-293 (no. 127-128); Katsioti, Bilateral icon, 591, 594, mwv. 15a; Our Sacred Beauty, 174-178, no.
8 (K. M. Vapheiadis).
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Y menuHM mocMaTpaHo, ped je MIaK O JOCTa CBENEHOM ,KaTaIoTy CIMKapCKUX
nena. ¥ byrapckoj je, KONMMKO HaM je IO3HATO, Ca4yyBaH CaMo jeflaH pelleBaHTaH
npumep — XuTujHa ukona Ceeror Hukone ns MeceMBpuje, Koja ce pasnmuyuTo
maryje, y pacnony ox XII o XIV Beka.”® Hacynpor Tome, y Pycuju nocroju npumu-
4yaH Opoj MKOHa ca 3eneHuM (HoHOM. TakBO pelllerbe IPUMEHBIBAHO je IIOBPEMEHO
y pyckoM nxonomucy XIV u XV Beka, na 6u y cnegehem cronehy nmocrano gocra
PacIpocTpameHo, HapounTo y Mocksn.”!

Konopucruuko peueme 0 KOMe je ped IPUCYTHO je M Y KOPIYCY CPIICKOT
uxoHonyca XIV Beka, mpempa ce He Moxxe pehn fia je 6o mmpoko npuxsaheHo.
Y petke cpricke aHamoruje 3a 60jy ¢oHa Ha TPUNITUXY U3 CMHAjCKOT MaHACTUPa
CIlajiajy, Hajipe, MacaMHACTO3€e/leHa 103aHa MKoHe boropoaune Opurutpuje
u3 JlecHoBa,’® Kao U japku 3eneHn ipyHg npencrase Ilnaua bolopoguuunol Hag
mpinsum Xpucitiom, HacIMKaHe Ha nonehnHu nedancke nkoHe boropopuie Ilema-
rountuce (rpeha geunennja XIV Beka).” Bpente mapaerne 3a Ha3HaueHy 0COOEHOCT
IIpOHa/ase ce, IOTOM, ¥ Ha HEKOIMKO MKOHA U3 pusHuIle MaHactupa XuaaHpiapa.
Ha 61e0o3enenoj mosagHm HacIMKaHy ¢y nukou boropopuie ABpamMuoruce
ca Xpucrtom u npopoka Vnnje Ha 1BOCTpaHOj NTUTHUjCKOj MUKOHMU, HACTANIOj OKO
cpepune XIV Beka,* nox je nmonehnna nkone boropopuue Kocunnue ca Xpucrom,
yKpallleHa npefcTaBoM Paciieha, McIMKaHa TaMHMjOM HUjaHCOM 3eJIeHe, Bepo-
BaTHO y CeIMOj AeLeHuju ucror croneha.’> CacBuM je, KOHAYHO, 0COOCH 3e/IeHN
¢don xunangapcke ukoxHe boropopuie ,,Heo6opume creHe”, HacIuKaHe KpajeM

30 pycesa, 3marna xuura, 30-31, ca 6ubmorpadujom.

31y, permmo, Annamos, Kpackn mpeBHepycckoit mkonomucn, 155 Cymuprosa, Mockosckas
MKOHa, Tab. 163, 173, 182; ITocTBM3aHTHUIICKaA XUBoONuch, 207, no. 35; Boponuyosa, Vikonsr Cepru-
eBo-Ilocasickoro Myses-3anoBefHMKa, no. 1(4a-4b); Codus IIpemyapocts boxxnsa, 120-121, no. 19,
142-143, no. 41; Vikous! Ycnenckoro co6opa Mockosckoro Kpemrs, 233, 235; IlleneBpbl pyccKoit MKO-
Homucy, 320-321, no. 65. 322-323, no. 66, 350-353, no. 74, 414-415, no. 92, 450-453, no. 103, 458-461,
no. 105, 466-468, no. 108, 484, no. 114.

32 ITonoscka-Kopobap, Vixoru ox Mysejot Ha Maxkefonuja, 210, 6p. 2, ¢ MUIIUbEHEM [ je ped o
IPECTOHOj MKOHM Ca IPBOOUTHOT MKOHOCTACA JIECHOBCKOT KaTO/IMKOHA, HACTMKAHOj OKO 1342-1347. [a
je y nnTamy ukoHa us ,,Onuseposor goba” cMmarpa lubenuh, Jlecnoso, 218, n. 1604, [OK [pyru ayTopu
Bepyjy Aa je Hemro mmaba (1360-1370), yr. Bophesuh, 3unHo cnmkapcTso, 39, n. 172-173, ca ctapujom
ymTtepaTypoM. CacBuM HelaBHO, MKOHA je JI0BefieHa y CTHU/ICKY Be3y ca omrrehenom npesicraBom boro-
ponuue ca XpucrtoM, farosanom nsmeby 1347. u 1349. roguHe, y IyHeTH jyxHe dacafe Ipuipare, yir.
Gabeli¢, Fasadne freske Lesnova, 391, sl. 8. Kaxo je mpumetno jour Pagojuuh, Crapure IpkBenor My3seja
y Cxorumby, 69, opurnHanta 60ja poHa cadyBana je camo oko Boropopmante n Xprucrose riaBe, 0K je
OCTaTak HaKHAJIHO IIpeMa3aH TaMHOIIIABOM 60joM.

33 ‘{aHaK—Meguh, Toguh, Mamnactup Jevann, 66, ci. 45; CpIICKO yMETHUYKO Hacnebhe Ha Koco-
By u Meroxuju, 390, 6p. VI.16 (C. Cmonuuh Makymwesuh), ca 6ubmmorpadujom. Y. u Iloitosuh, Toguh,
Bojsoguh, [ledancka myctuma, 91-98, ci. 65 (. Bojsoguh).

34 Boiganosuh, Bypuh, Megaxosuh, Xunanmap, cn. 92; Mumkosuh, Xumangapcka MkoHa Cpri-
ckor napa Crecdana, 325.

35 Meimxosuh, Vixone manactupa Xunanmapa, 31, Ta6. 103. O npegcrasu Boropopie Ha 0BOj
ukonu cf. Babié, Quelques observations, 97-99.
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XIV unu no4eTKoM HapefHOT BeKa. Ha Toj MKOHU je, ocMM Ipefiibe, U Apyra cTpa-
Ha, ca nonpcjeM Cetor CaBe CpIICKOL, [0OMIa IO3aAMHY Y MMUTALIUj) MepMepa,
C jaCHOM HaMepoM Jja ce TMKOBHO MHTepIpeTypa MeTadOPMIKY €INTET MTO OMM-
cyje boropopyuns nmux.*

W3 cBera 1ITO je MPeTXO[HO peYeHo IPOU3Ia3y 3aK/bydakK Jla Ce aHaJIoruje 3a
JIMKOBHE 0COOEHOCTY CVMHAjCKOT TPUIITHXA IIPOHAJIa3e y CPIICKOM CIMKapcTBy. CTo-
ra je Majio BepOBaTHO Ja je oH y Manactup Csete KarapuHe focneo us Heke ipyre
CIIOBEHCKe cpenuHe. Iberosa crtmjicka cBojcTBa, OCTaBM /M C€ IO CTPaHM 3€/1eHa
H03a/I{Ha, TOTOBO JI0 KPaja MCK/bY4yjy MOTyhHOCT /1a je ped o Jemy PyCKOT CIMKap-
cra. Tpeba, yocTanom, IPUMETUTH /i je CACBYM HeJlaBHO 00jaB/beH 00MMaH KaTa-
JIOT PYCKMX MKOHA KOje Ce 4yBajy y CMHAjCKOM MaHacCTHPY U Jja y IbeMYy HeMa IToMe-
Ha 0 JieNy Koje je pefMeT Halle naxkibe.” C gpyre cTpaHe, MaKo je Majlo BepOBaTHa,
MoryhHoOCT ja je ped 0 Oyrapckoj MKOHU He MOXKe Ce — MICK/bY4MBO Ha OCHOBY CTIIA
— CacBUM U3TyOUTU U3 BMJQ, YIPKOC TOMe LITO KOMIIapaTHBHA CTUICKA aHa/IN3a
TPUIITHXA YOIIITE He [jaje 3a IPaBO TAKBOM MUI/bERY. ™

*

CBpcraBamy CMHajCKOT TPUIITUXA Y KOPITYC CPIICKOT CPe/jibOBEKOBHOI C/IN-
KapcTBa He IPOTMBE Ce HU IOjeilHe 0COOCHOCTY CIOBEHCKVX HATIINCA Ha HEMY.
Ca opTorpadckor cTaHOBUILTA, IOCEOHO je 3aHMM/bUB HAUVH Ha Koju cy ckpaheHe
peun ,,cBeTu” y nereHpama y3 mukose cBetux Credana u Hukorne. Ta ckpahenu-
Ila ce, HalMMe, He 3aBpIllaBa CI0BOM |, kao mTo je yobudajeno (¢Thi), Beh ,,TaHKMM
jep”, xoje je ca cmoBoM T mOBe3aHO BOZOPAaBHOM MMHMjoM, popMupajyhn cioso H
(cTHh). HaBefieHa HepaBMTHOCT TOBOPU O CIMKapeBoj HeymyheHOCTH y IpaBomyC
CTapoT CPIICKOT je3nka, na ce HaMmehe moMucao na je on BepoBaTHO 610 Ipk. ¥V
CBAaKOM CJy4ajy, 3a Hallly TEMY j€ jOII Ba)KHMja OKOIHOCT Jja TOM HPUIMIHO OCO-
0eHOM pelllery HHUje YOIIITe TEMKO IpoHahy aHajoruje y CpIcKoj yMeTHOCTH.
Ha ucty HaunH nsBefieHe O3HAKE CBETUTE/HCTBA MI0jaB/bYjy Ceé y ABaMa CIIOMEHM-
nuMma c kpaja XIII Beka — tpehem cmojy skuBonuca y Llpksu Csetor Iletpa y Pacy

36 Bypuh, Heobopume crene, 162, 164, 170, cin. 2, 4; [leimxosuh, Vikone manactupa Xumanmapa,
30, Tab. 99.

37 Pyccxue nxoubr Crmast,

38 IllTo ce Tnue 6yrapckux criomenuka supnor cmkapcersa XIV Beka (3a wuxos npernen cf.
Maspodunosa, CreHHaTa )XMBOINUC B Bbirapus), oHfa 61 IIOBOIOM CMHAjCKOT TPUIITHMXA MOXK/IA Tpe-
6amo momenytu jepuHo dpecke y Ilpksu Ceeror ITetpa y ceny Bepenpe, us apyre monosute croneha,
IIpeMfia He U Kao JOBOBO/BHO OJIVICKe CTI/ICKe aHajoruje, B. bakanosa, CreHomucnte, moce6HO c1. 39—
42. Kazia je o MKOHOMNNUCY ped, BpefjHa je nakme camo nkoHa Cperor Kmumenra Oxpupckor us Ipkse-
Hor My3seja y Coduju, BepoBaTHO Hac/IMKaHa y gpyroj nmonosuuu XIV Beka, Majia HU OHa He IOKasyje
HApOYMTY CTU/ICKY CPOJHOCT ca Tpuntuxom u3 Manactupa Csere Karapune, yn. boxxos, bbnrapcka-
Ta MKOHa, 84, 127 (no. 80), 184 (ca mpemmpokum garoBamweM nkore y XIII-XIV Bek); 3a rrepnuire mo
KOMe je OHa Hac/MKaHa y apyroj nonosuun XIV croneha B. ITandypcku, IlameTHUIM Ha M3KYCTBOTO, 15,
388, no. 21; Y. u Matakiewa-Lilkowa, Die Ikonen in Bulgarien, 24-25.
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(meBera meuenuja XIII Beka)* u Ha ¢ppeckama IJpkse CBetor Axmnuja y Apumy
(1295/1296). Y cTporo Mop¢oIOImKOM CMUCITY, HaBe[leHOj BapMjaHTHU Cy CPOJHE
U OHe JIET€HNIe Y OKBUPY KOjux ce ckpaheHnia peun ,CcBeTI  CacTOju OF C/IOBA ¢
u nuratype TH. Tako Cy CBETUTE/bCKYU eNUTETU UCIINCUBAHY Y HEKOIMKO CPIICKMX
xpamoBa ocnukanux TokoM XIV u XV Beka.!' [JoHeK/Ie CIMYHO TOMe, 1 IIOje/iUHU
YIAaHOBYM YMeTHMYKe JPY>KIHe KOja je OC/MKaBala KaTomMKoH MaHactupa JleyaHa
HaI/IAIIaBaIN Cy CBETOCT IMYHOCTH KOje Cy C/IMKaJIl ca CaMo TPU CJI0Ba, anu 6e3
IOBe3MBakba MoCIeNba ABa — (Th.*

Y jesauuxoM Horneny, Naxkme je BpefaH 1 o6muk uMmena Cseror Huxore, koje
ce 3aBpIIaBa c1oBoM k (1. 1, 8). Ha Taj HauMH ce ¥Me CJTaBHOT YyOTBOPLA HepeT-
KO II0jaB/byje Yy CPIICKMM IUCAHMM CIIOMEHMIMMA,* I1a ¥ Ha eroBMM JTIMKOBHMM
npencraBama. O ToMe, peliuMo, CBefoue ereHsie y3 muk Ceeror Hukone Ha MKOHM
u3 bapuja, kao 1 OHe Ha IIpeficTaBaMa TOT CBETUTe/bA Y 3U/JHOM C/IMKAapCTBY [leyaHa
u npunpare [lehke narpujapuyje, ma n Hexux mnahux xpamosa, oyt Benyha.*

*

Hajsaz, npu nokyiuajy yrephusama poBeHMjeHIje CMHAjCKOT TPUIITHXA,
IYHY NXXBY 3aCTyKyjy U Berobe nkonorpadcke opuke. Kaga ce mgeno o kome je
ped OCMOTPM C TOT CTAHOBMILTA, OHJA HajIIpe Majia y ount unmbeHnna fga Ceeru Cre-
(daH Huje IpMKa3aH y OfeXKAU U ca aTpubyTuMa hakoHa, Beh y XuToHy 1 Xumaryo-
HY, Te ca CBUTKOM y PyKaMa, TO jecCT y T3B. allOCTO/ICKOM Bupy (1. 1, 5).

39 Roposuh-Jby6unkosuh, Xusomuc upkse cerora Ilerpa, 45; Hewosuh, Hukonuh, Tlerposa
LPKBa, c11. 29-30.

40 Bojaoguh, 3uaHO cnMKapcTBo pKBe CBeTor Axmnnja, Ta6. XXVIII, 5-6, 19, 21, 24-26. MHo-
ro Kacunje, cpegyHoM XVII Beka, ncte ckpahennite kopyctum cy u cnukapy npunpare Ipkse Cseror
JoBaHa IIpeTede y Jaiymu, Ha 4ujuM Cy ppeckama youeHe U HeKe ApYyre je3snuKe HEIPaBUIHOCTY, YIL.
Cy6oinuh, Cysyxu, Manactup Cseror Joana IIperedue, 209-210, c. 131-135.

41 Toguh, Tpayaunia, c. 22-25; Tacuh, YKusonuc, 115, Ham. 34, cn. 3; Millet, Velmans, La pein-
ture murale IV, pl. 57-59, 69-70, 72; Bophesuh, Cnukapcrso XIV Beka, 106, Ham. 178, ci. 26, 29; [ube-
nuh, 3abeneuke us Kyuesnura, ci. 3-6; Citiapogybues, Cprcko sugHo caukapcerso 11, cr. 19-20; Cy-
6otuuh, Tonan n Yabuhu, cn. Ha ctp. 51, 55, 71, 83, 86, 88, 91; Cinesarosuh, Mapkosuh, Lipka Cseror
Bopha y Peuannma, 43, cn V-VII, XIX, XXI.

Victu tin ckpahenniie nojasspyje ce 1 'y 6yrapckoM CIMKapCTBY, O YeMy, pelnuMo, cBefode Beh
nomenyte ¢pecke Ipkse Ceror Ilerpa y ceny bepenpe, yu. bakanosa, Crenonucure, ci. 6-10, 17, 53,
56-58, 62, 63.

IIITo ce TMYe pycKOT MaTepujaa, JOBOJ/BHO je CKPEHYTH IIaXKIby Ha YMIbeHNUIY fa ¢y y Pycuju
3aayro, cee Jo XVI Beka, CBETUTE/bCKM €NMUTETU MICIMCUBAHM HA TPYKOM je3MKY, YaK U Y C/IydajeBuMa
KaJia je MMe CBeTUTe/ba IaTO Ha PYCKOCTIOBEHCKOM. JlereHpie Koje Cy y Lie/IMHM UCIIIICaHe Ha CTIOBEHCKOM
jesMKy TIpeiCTaB/bajy Y Ha3HaYeHOM pasfob/by IpaBy peTKoCT. Yir. Anmonosa, Muesa, Karanor fpes-
HePYCCKOIL XXMBOIIICH, Ka0 ¥ INTEPATYPY UUTUPAHY Y HaIL 31.

42 3ymmo CIMKAapCTBO MaHacTupa Jledana, 27-28 (6p. 132-137, 139-144, 150-156, 163-166,
171-172), 32 (6p. 290-298), 34 (6p. 53-57).
43 Nlanuuuh, Pjeanux us KibyokeBHUX cTapuHa cprckux 11, 161-162.

44 Eopbesuh, (@] HpB06I/ITHOM usrmneny, 415, Ham. 29, cn. 53; 3MAHO CIMKapcTBO MaHacTupa [le-
vaHa, 18 (6p. 21), 28 (6p. 177), 32 (6p. 12-13), 33 (6p. 18); Bypuh, Rupkosuh, Kopah, Ilehka marpujap-
muja, 1. 76; Ieitikosuh, Manactup Benyhe, 52, cn. 17, c HEeTaYHUM YUTaIbEM JIETEH]IE.
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Cn. 5. Ceetu CredaH, neram ci. 1

Taj mopatak je Beoma MHAMKaTUBaH. Mako cy mosHaTe u3 paHoxpuirhaHcke u 1Io-
CTHKOHOOOpauke yMeTHOCTH, HapouuTo y Llapurpany, npencrase IIppoMmydennka
y KocTuMy npocseheHux /byu aHTUKe Cy ce TOKOM II03HOBM3AHTHjCKe epe IIoja-
B/bUBaJjIe TOTOBO MCK/BYYUBO y CPIICKOj YMETHOCTH (CIL. 6), Y KOjy CY JOCIIeNe He-
IIOCpeIHO U3 IpecToHMIe BusaHTHjcKor LjapcTBa.” Y3 Ty U3pasuTy MKOHOrpadCcKy
ocobeHocT, cpricke npescraBe Ceeror CredaHa uMare Cy, Kao IITO ce 06po 3Ha,
BeoMa MICTAKHYTO, HAPOYNUTO OflabpPaHO MECTO y CIMKAHMM IPOrpaMyuMa CPICKUX

4 Bojsoguh, TIpunor nosHaBamwy nkonorpaduje n kynra cs. Credana, 537-544.
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Cn. 6. Manactup [leyann, karomkos, Ceetu Credan

CpelmOBEeKOBHNUX XpaMoBa. HaBeleHa OKOTHOCT y6e//bUBO je IpOoTyMadeHa Kao
CBOjeBPCTAH YMETHMYKY U3pa3 yiore Kojy je Ceetyu CredaH MMao Kao IaTPOH CpII-
CKOT BJIafiapa, OIHOCHO cpIcKux 3emaspa.’ Hacynpor tome, Tokom XIII n XIV
BeKa, CBetnt CredaH je y XUTOHY U XMMATUOHY Ha JPYIUM IIOAPYYjUMa BU3AHTH]-
CKOT KYITYPHOT CBeTa ITpMKa3MBaH caMo 1o usyseTky. OH je, mouetkom XIII cTorne-
ha, y anocronckom Buay npencrasmben y Ipksu Ceeror ®anypuja y rpagy Pogocy,
Ha UCTOMMEHOM OCTpBY. IIpeTniocrasiba ce la Cy Taj XpaM OC/IMKA/IN

46 Vcro, 549-563.
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ymetHuny u3 Lapurpana wit Huxeje.”” [Ipyra mpefcraBa BaH TepUTOpPYja CPIICKUX
3eMa’ba UIIAK je, M3IJIefia, HacTaja y M3BECHOj Be3! C MKOHOTPadCKMUM TpafuIyjaMa
y cpIckoj ymetHOCTH. Ped je o durypu Ceeror Credana y onrapy Lipkse CeTux
[TanTenejmona u Hukone y Bojanu (1259), uuju je krutop ceBactokparop Kanojan
C TIOHOCOM VCTHI}A0 CBOje POIOMHCKE Bese ca CPICKOM Brafapckom kyhom.* Tpehu
IIpuUMep ce, ¢ Ipyre CTpaHe, He MOXKe 00jallllbaBaTy Kao IIOCTefULa IIpey3uMama
CPIICKUX 0014aja, MaKo ce HaJasy y TafalllilbeM HelOCPELHOM CYCEeNCTBY CPIICKUX
3emasba. Y murtamy je muk Ceetor Credana y ceetnmmiuty boropommie Iepusnen-
te y Oxpuny (1294/1295), LpkBe KOjy €Y, BXXHO je IIOMEHYTH, OC/IMKA/IA COTYHCKH
Mmajcropy Muxamno u Estuxuje Acrpana.” ITocienmy y Haylu IIO3HAT IIPUMeP jOLI
je ymammenuju o Cpbuje — purypa Ceror CredaHa y OKBUPY KTUTOPCKE KOMIIO3M-
Ljuje y npunparu wemy nocsehene npkse y Kacropuju, Ha cnojy ns XIV Beka.*

ITpwnuka je pa, y3 one Beh HaBefieHe, HA OBOM MECTY CKPEHEMO MaXKkby Ha jOII
HeKe aHazIoryje 3a MHOro6pojHe cpricke npezicrabe Ceeror Credana y o6midjy armo-
crorna. Ped je o 1Be Heo6jaB/beHe nkoHe 13 ManacTupa Csere Karapune Ha Cunajy.
IIpBa je, mo crunckum ocobeHocTuma cynehu, Hacmmkana Herge y XIII Bexy.” ITpe-
NTMMMHAPHA CTU/ICKA aHA/IN3a JPyTe MKOHe,*> y TMKOBHOM IIOTJIE/y jOII perpeseH-
TaTUBHUje, ynyhyje Ha 3ak/bydak fla je oHa HacTana y fo6a ,,peHecance ITaneorno-
ra” y BU3aHTHjCKOj yMeHOCTH (C/I. 7). Vlako je y muTamy BeoMa BPEeHO YMETHIUYKO
OCTBapeme, Ipel3HIje JaTOBambe NKOHE, Kao I pa3MaTpabe HheHIX JIMKOBHYX CBOj-
craBa, 60Jbe je OIIOXKNUTI 32 HeKy ApYyry Npunuky. IIpu Tome 611, YMHM ce, Basbajo
y3eTHu y 003up 1 Heka Jpyra Jiea M3 CMHajCKe pU3HMIe, Takohe HenmyO/nmKoBaHa 1
HEeIpOydeHa, Koja Cy Y CTU/ICKOM TIoT/effy BeoMa cpofHa nkonn Cperor Credana.”
OcuMm f1Bejy HaBeJieHNUX, He TIOCTOj) HUjelHA ApyTa fojeguHAYHA CUHAjCKA IIPEfiCTaBa

47 Kephala, Ot Totyoypagieg Tov 1300 atdva, 42-45, eik. 4. V. Kuskosuh, Hajcrapuje sujno
CIMKapCTBO, 390.

48 Bojsoguh, ITpunor nosHapamwy MKOHorpa(ije M KyITa CB. Credana, 548, nam. 110; Ilenkosa,
O6pas cesatoctn, 137-139, unn. 8; Schroeder, Transformative Narratives, 127, fig. 21. 3a KTuTopcKn
HATIIIC y LPKBH, ¥ KoMe ce Kamojan HasuBa ,yHykoM cBetora CredaHa, Kpasba cprickor’, yi. Cy6oiiuh,
Mumxkosuh, lliagujep, Toti, Harmuen 1, 45-51.

49 Bojsoguh, [punor mosuasamy nkonorpaduje u xyrra cs. Credana, 537, nan. 6; Mapkosuh,
Vxonorpadcku nporpam, 122, Har. 82, ci1. 2.

>0 Bojsoguh, Tipunor mosuasawy uxonorpaduje u kynra cs. Credana, 543, nar. 60; Siomkos,
L'église Saint-Etienne a Kastoria, 264, fig. 118. Y ucrom xpamy ce ¢purypa Cseror Credana Hamasu u
Y Haocy, Kpaj ofTapcKe Iperpaje, Ha cnojy >kxupomuca ¢ Kpaja XII mnn noverka XIII Beka, anu je oH Ty
IIpuKa3aH Kao haxon, V. ncro, 219-224, fig. 109-110.

51 Pemponykinja mKowe, ca moFaTKoOM fia je ona Hactama y XIII cronehy, moctyma je Ha https://
www.sinaiarchive.org/s/mpa/item/20135#2c=&m=&s=&cv=&xywh=654%2C443%2C4099%2C1999.
(mpucrymbeno 24. 11. 2021).

52 »Saint Stephen,” The Sinai Icon Collection, accessed May 16, 2021, http://vrc.princeton.edu/

sinai/items/show/7116.

By IMUTalY Cy ABe MKOHe, ca nonpcjuma ceetux Ilerpa u ITasma: “Saint Peter,” The Sinai Icon
Collection, accessed May 16, 2021, http://vrc.princeton.edu/sinai/items/show/7113; “Saint Paul,” The
Sinai Icon Collection, accessed May 16, 2021, http://vrc.princeton.edu/sinai/items/show/7124.
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Cn. 7. Manactup Caete Karaprue Ha Cunajy, nkona Cseror Credana
(By permission of Saint Catherine’s Monastery, Sinai, Egypt. Photograph courtesy of
Michigan-Princeton-Alexandria Expeditions to Mount Sinai)

ITpBomydeHuka y ofehyt aHTMUKMX MIUCIWIALIA. Y allOCTONCKOM OO/INYjY je OH, HOAY-
Ile, IpMKa3aH Ha VIKOHMU ca clieHaMa 13 mwerosor xxutnja (XIII Bek), koja ce Hamasn
y Hapaxucy Koju My je mocsehen,* anm je Ha ;pyroj MKOHU 13 UCTe Kallesle, HAC/IN-
KaHOj II04eTKOM 1cTor croneha, mpukasaH y ofgexu u ca arpubyrnma hakona.” v

54 Parpulov, Mural and Icon Painting at Sinai, 347, 389 (no. XIIL.57), fig. 109. O mapaxiucy
Cseror Creana y Manactupy Ceere Karapuse 6uhe roBopa y a/beM TOKy nsnarama.

55 Aspra-Varvadake, H hatpevtikn elkova, 347-356, ca CBOM CTapyjoM IUTEPATYPOM.
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TaKBOM, yoOu4ajeHoM MKOHOrpadckoM Bupy, MK Ceror CredaHa OBEKOBEUeH je U
Ha IpyruM MKoHama u3 Manactupa Csere Karapune.™

3a pasnuky ox nomnpcja Ceror Credana, gpyre /iBe IpefcTaBe Ha CUHAj-
CKOM TPMUIITUXY HE OfJIMKY]jy Ce TaKO M3PasUTUM MKOHOTPA(CKUM 3aHUM/bUBOCTH-
Ma. Y TOM IIOITIefly ITOCeOHO Iojallllbelbe U3NCKY]Y jeAMHO KPCTOBYU Ca KPUIITOIpa-
mima ® X & IT ma omodopy Csetor Huxone (ci1. 8). Taj akpoHNM, 3aCHOBaH Ha
opnoMky u3 JIutypruje npeheocsehenux gaposa,” 6uo je, y3 ckpahennny IC XC
NI KA, BeoMa pacpocTpameH y BU3aHTIjCKOj YMETHOCTH, ¥ TO Off HajpaHUjuUX
BpeMeHa U y pasiIMIuTUM YMETHMYKMM MefMjuMa,”® a MUPOKY IPUMEHY MMao
je u y cpenwoBekoBHOj Cpbuju, HapounuTo y supHoM caukapcrsy.” IlTo ce Tiye
npepcraBa Ceetor Hukorne, Ha BuMa ce KpUIITOTPaM O KOMe je ped II0jaBbyje
IPUIMYHO PETKO, M Cy, UICTOBPEMEHO, y MUTalby HEKa BPJIO PeNnpe3eHTaTUBHA
ymetHIruKa fiena.® Hajcrapuju npumepy, Ha KojuMa Cy KOMOVHOBaHA [Ba HajIIoIy-
JIApHMja KPUIITOIPaMa, Hajlase ce Ha [JBe CBeTOrOpcKe MKOHe JaToBaHe y Kpaj XIII
croneha. ITpsa ce yyBa y Benuxkoj JlaBpu cBeror AraHacuja, a gpyra y MaHactupy
Kyrnymymry (cn. 9).5' Ckpahenuna cenrenne us JIurypruje npebeocsehenux paposa
IIOTOM je MCIMCaHa 1 Ha KpcToBuMa oModopa Ceetor Hukore Ha BeroBoM Honpcejy
Ha nosiehuHu cnaBHe XMaaHgapcke ukoHe boropopnue Tpojepyunie, s cpepuHe
XIV Bexa.®” Ha jenHOM JpyroM pelieBaHTHOM IIpUMepY, Takobe cprckoMm — MKo-
uyu Ceror Hukone ns Oxpupa, us gpyre IMONOBUHE WIN C Kpaja uctor croneha
- n3abpaH je IPYry HajIO3HATHjU KPUIITOrpaM, IIa je oModOp CIaBHOT apxujepeja
ykpaiuen kpcrosuma ca cnosuma IC XC N K% Takas je ciyyaj u Ha ukonn Csertor
Huxone n3 Kacropuje (1368-1385),* ok cy Ha jejHOj Ipyroj MKOHU TOT CBETUTEba

56 1bid., 350, ¢ix. 7; Sotériou, Ewoveg g povnig Ziva, 1, eik. 220, 221, 231.

57 Ba6uh, O pexoucrpykuuju omrehennx enurpama, 160; eadem, Les croix a cryptogrammes,
8; Iotiosuh, BoxxancTsene murypruje, 156 (,Csetmoct Xpucrosa npocsehyje cse u cBa”); Alexopoulos,
Presanctified Liturgy, 167-183, 303.

58 Walter, IC XC NI KA, 193-220, passim, HapounTo 212 (no. 14); Mapkosuh, Vikonorpadckn
mporpam, 134, 135; Rhoby, Secret Messages?; idem, Das Licht Christi leuchtet allen, 71-90; Mymadgos,
XpucTusiacka kpurrorpadust, passim.

59 Babié, Les croix a cryptogrammes, 7-8.

60 ITojaBy xpunTorpama Ha omodopy Ceeror Hukone n gpyrux apxmujepeja y BU3aHTI)jCKOj
yMmeTHOCTHU Hajbombe je ucTpaxuna Acheimastou-Potamianou, Iavayia O8nyntpia kat tpeig Iepapyxes,
362-363. Y nuTHpaHOM pajiy IOMEHYT je fobap meo mpuMepa Ha Koje he 6utu ckpeHyTa makma y fa-
Tb€M TEKCTY.

61 OpBodotia, eAAnviouos, mv. 39; Tsigaridas, Popntég ewdveg, 141-142, eik. 23-24; idem, Lart
au Mont Athos, 54, pl. 20. Y HaBefennm crynnjama EBrummoca lnurapupaca ob6e nkoHe mpumncase
Cy PajiMOHMIIM COMYHCKUX caMKapa Muxawna u Estuxuja. ITo HalleM MuIbewy, TakBa aTpubymmja
TIOJIIEXKE JIeTa/bHMjOj IIPOBEP.

62 Pagojuuh, Cpricke ukose, 15, n. 47; Ieinixosuh, Vikone manactupa Xunangapa, ci. 81; Pago-
sanosuh, Xunanpgapcka nkona boroponuue Tpojepyuntie, 185.

63 Eypuh, Vxone us Jyrocnasuje, 97, no. 22, Ta6. XXXII-XXXIII; Teopiuescku, Tanepuja Ha
nKoHu, 78-79, no. 31, ca 6ubnmorpadujom.

64 Tsigaridas, Ewcoveg, 144, no. 24, eix. 60.
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Cr. 8. Ceetu Hukorna, metasm ci. 1

U3 VICTOT I'Pajia, HACAMKAHOj TOKOM IOC/IefmuX Jenenuja XIV, nim no4eTkom cie-
neher Beka, ncrcanm, orert, camo kpurrorpamu ® X ® I1. U y cprickom suHOoM
CIMKAapCTBY MOIJIO Ce IeCUTH Jja ABa KpUIITorpamMa Oyny KOMOMHOBaHM, Kao Ha IIpef-
craBu Cseror Huxkone y Llpksu boropopuiie Ogurnrpuje y Ilehkoj natpujapiunju
(cm. 10),% a Takas je cydaj M Ha HEroBOM IONPCjy Ha MKOHM U3 My3eja y Bepujn,
u3 XV croneha.” O6uyaj ykpamasama oMmopopa Ceeror Hukone kpcroBuma ca

65 Sissiou, Two unpublished icons, fig. 10; Tsigaridas, Ewoveg, 172, no. 10, €ik. 79.
66 Taspunosuh, Ipksa Boropoauue Opururpuje, 211-212, cr. 133.

67 http://www.byzantine-museum-veria.gr/collection/o-&ytog-vikoraog
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Cn. 9. Manactup Kytmymym, nkona ceetor Hukome

KPUIITOTpaMMMa OfpXKao Ce, Hajsajl, ¥ y MOCTBU3AHTIjCKOM pa3fob/py. O Tome,
penuMo, ceefoun jefHa ukona us CTpyre, aToBaHa y IOCNENbY 4eTBPTUHY XV
Beka,*® xao 1 oHa u3 MenHuka, Hacmukana y XVIII cronehy, am y ctuickoM u nko-
Horpa)cKoM IIOI7Ie[y OCTIObeHa Ha IIPeJIoIIKe 13 CIMKapcTBa eroxe [Tameonora.®

3ampaBo, IpaKca yKpalraBamwe oModopa KPCTOBYMA Ca KPUIITOTpaMIMa Hije
y cnmkapcTBy BusaHTHjcKor cBera XIV 1 XV Beka Omla orpaHndeHa Ha IpefcTaBe
CNIaBHOT MUPIMKUjCKOT 9ygoTBopLa. OfaBHO je 3ala)keHa U IhUX0Ba 10jaBa, JOofLy-
1Ie OIleT CaMO MECTMMMYHA, Ha IIpeJcTaBaMa HeKMX IPYIUX CBETUX apxujepeja y
TIO3HOBM3aHTVjCKOM 3MIHOM CIMKapCTBY 1 MKoHomucy.”’ TToce6HO cy 3HauajHe fiBe

68 Honoscxa—Kopo6ap, OXpuUpICKO-CTPYIIKM UKOHOIIMCHY Tpary, 297, c. 11.
69 Gerov, Icons from Melnik, 31, 100-103.

70 Babuh, O PEKOHCTPYKIMjI omrrehennx emurpama, 161, cn. 6; uciia, Husosu noprpera, 331,
Hai. 46; Lypuh, Heobopume crene, 177, Ha. 48. Cf. Tsigaridas, Kaotopud, eix. 5, 140, 167, 251. Ocnm 1o-
MeHyTUX IIpUMepa, yII. ¥ KpuiTorpame Ha mpenctaBu Ceeror Apcennja Kpdckor, Ha monebunn nkone
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BEeOMa pelpe3eHTaTMBHE MKOHe ca IMKoBUMa cBeTa Tpu jepapxa. Ha ukonn ns Ba-
ToIlefia, U3 Apyre nonosuHe XIV Beka, cBa Tpojula cnaBHKX orana llpkse — CeeTn
Bacunmje Benuky, Jopan 3natoyctu u Ipuropuje borocnos — nmajy omogope yxpa-
IIeHe KPUITOIpaMuMa LITo roBope o0 XpucTosoj ceernoctu.”! Ha mnahoj max mpep-
CTaBU UCTe TPOjuLle apxujepeja, oHOj Ha monehuan ukone boropopune Opururpuje
u3 Busantmjckor myseja y Arunu (npse jseuenuje XIV Beka), KpCT ca KpUITOrpa-
mom @ X & IT kpacu omodop Cretor Jopana 3matoycror.”

Yunu ce fa 6u, y CBeT/Iy Hallle paHuje U3HeTe IPETIOCTaBKe O CPIICKOj MPo-
BeHMUjeHIIMjY CYHAjCKOT TPUIITHXA, OfipeheHy Ba)KHOCT MOrao Aa ¥Ma IOJaTakK fia je
ckpaheHMIa 0 K0joj je ped MCIMCMBAHA M Ha IIOjefVIHAM, BeOMa 3Ha4ajHUM JIMKO-
Buma Caetor Case. Tako cnosa @ X @ I1, y kom6unanuju ca kpunrtorpamuma apy-
radyjer sHauemwa, yKpaliasajy oModope IpBOT CPIICKOT apXMEINCKOIIa Ha HBeroBoj
npepcTaBy y jy>kHoj nesHuuy LIpkse CeeTtux anocrona y Ilehkoj narpujapmuju
(oxo 1380),”” oHOj M3HAJ, MepMepPHOr TPOHA Y IPUIPATH MCTOT MaHACTUpa,”* Ha
¢pecuu boropopune IlemaronuTnce, Kojoj ca cTpaHa npucrynajy Ceru Casa u
Cumeon Hemama, HacnuKaHOj n3Haj rpoba Kecapa BojuxHe y KaTonukony Xu-
nmangapa (mpe 1371),” xao u Ha nonpcjy Csetor CaBe Ha nonehunu xmmaHgapcke
ukoHe Boropopuue ,Heo6opume crene” (xpaj XIV - nmouerak XV Beka). Ha mo-
CllefmeM IIOMEHYTOM IpUMepy ckpaheHuna je gaTa y CpIICKOCTIOBEHCKOj Bep3U-
ju- ¢ x &, roject GrETh KpHcToh MpockkipaeTs Enchyn’® — mro je peunT mokasa-
Te/b IbeHe MOIYIAPHOCTI Y CPIICKOj cpenuHu. KoHauHo, BeoMa je 3aHMM/BUBO fia CY

Boropoanue ca Xpucrom us Murpononuje Ha Kpdy (mocnenmwa yerspruna XIV Beka), Te Ha MKOHU Ca
nonpcjem Certor Aranacuja Bemkor us Ilpkse Cseror Jumutpuja y Bepary (oko 1500), Vokotopoulos,
Ewoveg e Képrvpag, 5, no. 3, mwv. 5, 67; Icons from the Orthodox Communities of Albania, 42, no. 6.

"V Tsigaridas, ®opntég ewoveg, 393, ew. 330; Tsigaridas, Loverdou-Tsigarida, Tepd Meyiotn Movi
Batonaudiov, 160-165, eik. 120-123; Le Mont Athos et 'Empire byzantin, 206, no. 131 (Tsigaridas).

72 Vixouwu je moceGuy crymnjy mocsetmna Acheimastou-Potamianou, Tlavayia OSnyirpia kat
tpeig Iepdpxec, a panuje je objaB/puBaHa y Bulle Hapara, cf. Hip. Holy Image, Holy Space, 181, no.
17 (eadem); Vokotopoulos, Bulavtivég etcdveg, 220, no. 129; Acheimastou-Potamianou, Icons of the
Byzantine Museum of Athens, 40-43, no. 9; Heaven & Earth, 141, no 61 (K.-Ph. Kalafati); Busautus
CKBO3 Bé€Ka, 374, no. 101.

73 Ba6uh, O pexonctpykimju omrrehenux emurpama, 159; Bypuh, Ruprosuh, Kopah, Tlehka
maTpujapiuja, ci. 140. 3a maToBame XmBomuca y nesHuiamMa Cperux anocrona y Ilehu ym. Bojsoguh,
To6a 3pernor cpenber Beka (1322-1455), 268.

74 Lypuh, ,IIpecto cerora Case”, 93; Babi¢, Les croix a cryptogrammes, 9; Citiapogy6ues,
Cprcko 3upHO cnukapcetso 11, 10, cr. 1-2, ca gaToBameM mpencTase mocie 1375 (?) u cBoM cTapujoMm
JITEPATypPOM.

75 'Tu xpunTorpam maj6orme ce pasasHajy Ha dotorpadumju kojy je o6jaBmo Mumkosuh, Xuman-
Hapcka nkoHa cprckor napa Credana, cr. 11. O oBoj ¢ppecko-nenmunu yii. u Iloiiosuh, Caxpase u rpo-
60BI y cpefmbeM Beky, 212-213.

76 Eypuh, Heo6opume crene, 164, 174, n. 45, ci1. 2, 5. 3aHUM/BUBO je /1a je, OCMM Ha IOMEHYTUM
mkoBHUM TipeicTaBama Cetor Case, kpuntorpam ® X ® IT ucnucan, 10 jecT ypesan u Ha Kpajese
KPCTOOOPa3HOr 0TBOPA IITO YOKBMPYje decTurry YacHOT KpcTa, KOjy je IPBU CPIICKYU apXMUEIICKOI
mapoBao Manactupy JKuunm, a cadyBaHy y peMKBujapy U3 apyre nonoBuHe i Kpaja XIV Bexa (ITu-
jenia, Mysej nujenese), cf. Popovié, Staurotheke of Serbian provenance, 158, 162, fig. 5 (Bepsuja paga Ha
CPIICKOM je3uKy: uciiia, PusHnna cacema, 57, 71).
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Cn. 10. IIpksa Boropopuue Opururpuje y Ilehkoj marpujapumju,
csety Hukomnma n cprickn apxuennckon Janmno 11

kpuntorpamu @ X & IT kaTkay McMCMBaHM 1 Ha OfieXKIaMa HEKMX IPYTHX CpII-
CKUX apxujepeja, Kao LITO II0Ka3yjy MOCTXyMHM NOpTpeT apxuenuckona Januma I1 y
Ipxsu Boropopuue Opururpuje, ynpaso mopey paHuje nomenyre ¢urype Cperor
Hukone (cn. 10),”7 Te mopTpeT 371eTOBCKUX €MUCKOIIA JoBaHa ¥ ApceHMja y KaTo-
nMKoHy JlecHOBa, BUXOBOT KaTef[paTHOT MaHacTupa.”

*

Pasmarpame ocobeHoctu Tpuntruxa u3 Manactupa Csere Karapure ynyhyje
Ha NPETIOCTaBKY Jja je ped O [eny CPICKe CpellbOBEKOBHE YMETHOCTH. VIcTHHa,
HUje[Ha Off TUX 0COOEHOCTI He MOXKe Ce TPETUPATU Kao HeIIPUKOCHOBEH apryMEeHT
y IpUIOT HaBEeLEHOM IJICAMINTY, a/li OHE UIIAK JOBO/BHO PEUNUTO U YOe/bUBO CBe-
Jlode, HAPOUYMTO AKO Ce carjefajy objeanmeHo, IPOTUB MOTyhHOCTH Jia je TpUITHX
[OCIIE0 Yy CMHAjCKM MaHACTUP 13 HEKe IpyTe CTTIOBEHCKE 3eMIbe.

77 Mowiosuh, Ipo6 apxmemmckoma Jauuna II, 335; Bypuh, Heobopume crene, 177; laspunosuh,
Ipxsa boroponnie Opurnrpuje, 211, 224-225, cn. 133.

78 Bypuh, ,[pecto caerora Case”, 96; Babié, Les croix a cryptogrammes, 8, 9; la6enuh, Jleco-
BO, 210, cim. 117-118.



MWIOII JKMBKOBIU'R: Tpuntux n3 manactupa Csere Karapune na Cunajy ... 171

VY3 HaTmuce, 4Mje ce OfJIMKe He MPOTUBE 3aK/bYUKY Jia je TPUIITUX HACTAO Y
CPIICKOM MIbEY, O TAKBOM HeTOBOM ITOPEKTy TOBOPE U TMKOBHA CBOjcTBa. Haunn
pajia ayTopa MKOHe, BepOBaTHO IpKa, mpumajja CIMKapcKoM M3pasy IITO Ce Y CpII-
CKOM C/IMKapCTBY IOjaB/byje OKO cpenHe XIV BeKa, OMHOCHO TOKOM JIPYyTe II0/I0-
BuHe tor croneha. Taj sorpad je, BepoBaTHO, 610 06pa3oBaH y HEKOj YMETHUYKO]
PagVMOHMIN Y jY>KHUM KpajeBUMa CPIICKe ipxKase. VI3BecHe MKOHOrpadcke Crewy-
¢uaHOCTY Takobhe My y npuior HaBefeHOM MUIIbEY O IIPOBEHVjeHIVU TPUII-
tuxa. [Ipu Tome, Hajehy makmy 3acnysxyje nonpcje Cperor CredaHna, npuxasa-
HOT ¥ MUKOHOTPa)CKOM BMJY y KAKBOM Ce€ HberoBe MpefiCTaBe y MO3HOBU3AHTI)CKO]
€II0CY II0 IIPaBU/IY 110jaB/bYjy ¥ CPIICKMM cIIOMeHMIMMa. VI KpunrorpamMu Kojuma
Cy yKpallleH! KpcToBy Ha oModopy Ceetor Hukorne 6umm €y y CpIICKOj YMETHOCTH
IPWINYHO PacIpOCTpameHy, IIpeMia Huje ped o leTa/by Ha KoMe O ce Morao Io-
Y3[QaHO 3aCHMBATH CY7] O IOpeKIy TpunTuxa. Hajsazi, YBpcTe 1 KOHTUHYMpPaHe Be3e
usMeby cpICKuX cpeflbOBEKOBHUX 3eMaba ¥ CMHAjCKOT MaHACTVpa MPefiCTaBIbajy
BeoMa pejieBaHTaH (HaKTOP, MAKO caMo ex silentio, y IOTpasy 3a Hapy4moleM, ofi-
HOCHO NPBOONTHMM B/IACHMKOM TPUITHXA. YKOIMKO je OH M3BOPHO 0110 HaMereH
Manactupy Csete KaTapuse — TO jecT, aKO Ty HMje HAaKHAJJHO JJOCII€O0, IITO MUIAK
HIje He3aMUC/IMBO — OHJia je cacBUM Moryhe fia ra je Ty ZOHeO HeKIU CPIICKY XOJO0-
YaCHUK, MOX/Ia YaK MOHaX KOjM Ce TPajHO, U/IM Ha HEKO Jy)Ke BpeMe HacTaHMO Ha
CuHajy. IlopTaTuBHM KapaKTep TPUIITMXA CaMO [OJJaTHO UJie Y IPUJIOT TaKBOj I10-
mucnu. Kako ce Ha OCHOBY BeroBOI UKOHOIPagCKOr IporpaMa Moxe 3aK/byduTH,
HOOOXKHM IIOKJIOHMK KOjI I'a je Ha CBOM ITyTOBaky HOCYO ca COOOM II0/Iarao je Hajie
y 3actynuniuTso boropopyue u Ceeror Hukone mpep Xpucrom 1 6110 je Hapo4nTo
npuspxeH kynty Cseror Credana.

Ha xpajy, y pactpaBu o IopeKk/Ty TPUITHXA KOj)i pa3sMaTpaMo He CMe ce IIpe-
CKOYMTY HU je[JHO HEOOMYHO 3aHMM/BMBO M3BOPHO CBEJOYAHCTBO. Ped je 0 mojaTky
us Ilponowixoi suitiuja kpapa Munyiiuna, Koje je, BepoBatHo 1380. roguue, Hanm-
cao cabpar Manactupa Bamcke [JaHns0, moTomy narpujapx cpiucku (1390/1391-
1399/1400). ToBopehn o 3apgy>x61HaMa CBeTOT Kpasba, IOMEHYTHU IUCAL] HABOAY — U
TO Ha IIPBOM MecTy — boropopguunn manactup Ha CrHajy, KOji je CPIICKM BIajgap
6oraro obpmapuo u ,ykpacuo’. llItasuiue, Januno bamwcku U3PUKOM TBPAM fia je ¥
CMHAjCKOj ,1aBpu” MMIYTHH ,, /13 OCHOBA IIOAVUTAa0 M YKPacuo~ LPKBY ,IIPBOMYYe-
Huka Credana”:

»Bh CHHAHCEH TopE HAERE E(0)FORHABLL MOVCH Zphklle KKOYMHHS OIHEMb FOPELIS H
HEWMAARIEMS. MHWALCTRO EOTATHCTRA AWMS NMPEC(RE)ThIKE E(0ropoAH)LE MPHAOARHRE H 8KPACHRE.
H Bh TOHARAE AABPK Eh HUE MPKROUI(0V)T(€)H(H)KA (TEDAHA (OT[L] OCHORAHIA “(h(THK XpAUK
RhZARHZRE, H OVICPACH:” "

79 Josanoeuh, Curakcapcko JKITHje CBETOT Kpa/ba MumyTtuna, 226. Victy nmcan cactaBmo je
u Cnyx6y CsetoM Kpaby Munytuny. FbeHo HajHOBHje usgame mpupenuo je ucimu, Cryxba cBeToMm
Kpaby MunyTuny.
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HapefieHu nopjarak He MOCTOjU y CTapujeM ONUCY KTUTOPCKMUX MO yXBaTa
Kpasba MunyTuHa, OoHOM U3 nepa apxuenuckona Jaunna I (1324-1337),* ma ce
IpeMa beMy CBaKaKo MOpa 3aJp>KaTi U3BecHa pesepsa. Jmak, y Haynu je Beh yo-
4eHo fa ofcycTBo nomeHa Ilpkee Ceeror Credana y mpeny Jaunna II, koju rosopu
CaMo O Kpa/beBUM JapOBVMMa CHHAjCKOM MaHAaCTUPY, caMo IO cebu Huje TOBOJb-
HO J]a y HOTIYHOCT! 00e3Bpefy CBeJOYaHCTBO U3 XKNUTHUja KOje je CacTaBlIO HheroB
minahy nmemax. Kako je He Tako faBHO nctakao npocgecop Jparan Bojsomith, Mu-
TYTUHOBO CMHAKCAapCKO XXUTUje CaCcTaB/beHO je ,,y bamckoj, KpasbeBoM Maysonejy
nocsehenoMm cB. CredaHny, e ce Buille Hero Apyrae obpahana naxxmwa Ha MunyTn-
HOBe 3aCjIyre, HAPOUYNUTO OHE BesaHe 3a KyIT I[IpBoMyueHnka’, 360r dera je ,,Bp/io
BepoBaTHO ja je JJanmno bamcku M3Heo ayTeHTMYaH Hofarak.”®! YKOIUKO je Kpasb
Munytun sancra 6uo xrurop Ipkse Cseror Credana, koja y Manactupy Csere
KarapuHe nocroju u fanac — anm y o0/mKy Koju je go6ua IpuiMKoM 06HOBA Kpa-
jem XIX u y yeTBpTOj fieiennju XX Beka — *2 oHJja OU ce II0jaBa JIMKa TOT CBETHUTe/ba
Ha CMHAjCKOM TPUITMXY MOI/IA 06jallllbaBaTy ¥ KOHKPETHUjUM pasno3yrMa Hero
IITO je CIO3Haja O IOCeOHOM 3Hauajy 1 3HaUeHY HeroBOr Ky/ITa Y CPefihbOBEKOBHO]
Cp6uju. Ipyrum pednma, CpIICKM Hapy4uIall fieia O KOMe TOBOPYIMO, OJTHOCHO TBO-
pall BeroBor MKOHOrpadCKOr IporpaMa, Morao je fia ce of/Iydn fja ra ykpacu IIp-
BOMYYEHMKOBIM IIOTIPCjeM 3060T TOra IITO je My je OMIIO IO3HATO fia Ce Y CMHAjCKOM
MaHACTUPY Halasu weMy nocsehen xpaM, umju je KTutop 6o Kpab MuayTuH.
Huje, 3ampaBo, yomure He3aMIC/INBO Jja je TPUITUX 6110 HaMerbeH Oalll TOj CHHaj-
ckoj IIpxeu Ceeror CredaHa.

Ho, HaBefieHy IOMMCa0, KOIMKO rof, O1jIa pUBJIa4YHa, Y OBOj IPUINIIN 13-
HOCVIMO CaMo Kao jegHy of MoryhHocTH, Kojy TeK Tpeba Ba/baHO IOTBPAUTK (MK
OILIOBPrHYTH). Bajba, HauMe, IPUMETUTH [ja UCTOPUja CHHAjcKOr mapakica Ceror
CredaHa cexxe MHOTO Jja/be Y IIPOLIOCT, TO jeCT y paHOBM3aHTHUjcKo Jo6a.* 3Be-
CHO je, JaKJIe, Ia TY LIPKBY Huje carpanno Kpab Munytun. To, MehyTum, He Mopa fa

80 Tanmno Ipyru, 135 (,...na ceetn Cunaj 671axeHUM OLMMA IPUHOCUO je He Majia IPOHOIIIe-
13, 1 KAKO JIa M3peyeM HeMCIIOBeMBe herope MUIoCTumbe” ). O ommcuMa KTUTOPCKMX TIOffyXBaTa Kpa-
/ba Mty TiHa y fieny nomenyTor mucua yi. Toguh, 3apyx6une kpaba MunyTusa.

81 Bojsoguh, TIpunor nosnaBamwy ukonorpaduje n Kynra cs. Credana, 553, Ham. 136. V3 us-
BecTaH ompes, nomeH IIpkse Ceeror Credana Ha Cunajy y meny Januma bamcKor Kao BepogoCTojaH
moparak npuxsarta Jubenuh, Manactup Konde, 38, a ysumajy ra y 063up u Ipepagosuh, Munanosuh,
Onmrrexpunrhancknu csery, 108. a je kpas MunyTtun nogurao Ipksy Ceeror Credana Ha CuHajy
HaBOJM, 6e3 o6pasnoxetsa, Fine Jr., The Late Medieval Balkans, 439. C gpyre crpane, Toguh, 3amgyx6u-
He Kpa/ba MwmyTuHa, 155, Ham. 96, yopaja cunajcky I]pksy Cseror CredaHa y oHe 3ay>K61He Koje ce
Muty THHY Ipunucyjy ,,6e3 nKakBor OCHOBa .

82O ucropuju n apxurexrypu te kanerne cf. Myriantheos-Koyphopoulou, Bu{avtiva kat petapo-
Cavtiva mapekkAiota, eik. 218-237. 3a Beh momenyre nkone Cseror CredaHa Koje ce y 10j Hamase yII.
Hat. 54-55.

83y Manactupy Csere Karapune nponalena je jefina rpaHuTHa 1104a, Koja ce MOsKe JIaTOBATH
y VI-VII Bex, ca HATINCOM Y KOMe ce IoMMIIbe ,MapTupujyM cseror Credana’. ITopen Tora, TUIIONO-
ruja rpahesnHe ymyhyje Ha 3ax/bydak fja je OHa IIOJUTHYTA y HajpaHujoj $asu MCTOpuje MaHACTHUPA, cf.
Sevéenko, Early Period of the Sinai Monastery, 257, 263 (no. 9), fig 9; Myriantheas-Koyphopoulou, Bu{a-
VTva kot petaBulavtivd mapekkAnota, 126, eik. 236-237.
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3HA4M Jja IOMEHYTU CPIICKM B/Iafiap Huje OO BeH KTUTOP, OFHOCHO 0OHOBUTe/b. O
MurytnHoBOM MoryheM KTUTOPCTBY, OGHOCHO O IIPUBP>KEHOCTY CPIICKMX MOHAaXa Y
CuHajckoM MaHacTupy I[IpBoMy4eHNKOBOM KY/TY, IOCTOje 1 HeKa Apyra CBefj0YaH-
CTBa, MCTUHA, Mame-Bulle HocpenHa. Yuun ce, MehyTnm, na m1UxoBo pasmarpame
3axTeBa [0CeOHY pacIpaBy, y KOjoj 61 Oula geTa/bHUje IIpOyYeHa NCTOpHja Kalere
0 K0joj je pey, OHOCHO MOfpOOHMje IIPENCINTaH Xarnorpadcku mogatak o Mumy-
TUHOBO] 3ay>k61Hu Ha CHHajy.
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TRIPTYCH FROM SAINT CATHERINE'S MONASTERY AT SINAI
- AN UNKNOWN WORK OF OLD SERBIAN ICON PAINTING

Relations between Serbia and the famous monastery an Sinai, which was ded-
icated to the Mother of God since its founding in the 6th century, and to St. Cather-
ine from the end of the 15th or the beginning of the 16th century, were continuous
and very intensive during the Middle Ages. One important aspect of Serbian-Sinaitic
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ties was the pilgrimages of prominent Serbs, ie their endowment activity. As is well
known, the first Serbian archbishop Sava had a pioneering role in that regard. Sava
visited Sinai on his second pilgrimage to the Holy Land in 1235, after he retired
from the throne of the head of the Serbian Church. Following his example, the care
of the Sinai monastery was expressed in later times by Serbian medieval rulers and
nobles. Another, in a way even more interesting, and in terms of research more
complex, aspect of the Serbian-Sinaitic spiritual connection and cultural exchange,
concerns the presence of Serbian monks and the existence of a Serbian scriptorium
in Sinai. Numerous Serbian manuscripts from the 13th and 14th centuries - which
make up a majority in the collection of Slavic books in the monastery of St. Cather-
ine - are the best evidence of this phenomenon.

Given the chronological scale and nature of Serbian-Sinaitic contacts in the
Middle Ages, it is quite surprising that, besides the aforementioned manuscripts, no
other artifact of Serbian provenance was found in the monastery of St. Catherine -
icon, reliquary, liturgical object, etc. However, it is by no means excluded that some
future, systematically designed field research in that direction could be productive,
at least to some extent. One of our own, almost accidental discoveries in the Sinai
collection of icons leads us to such a perhaps too optimistic belief.

The work in question did not attract the attention of researchers of the rich col-
lection of icons in the monastery of St. Catherine. It is a triptych of simple form, com-
posed of three icons with Slavic inscriptions (fig. 1). The central place belongs to the
bust, semi-profile representation of the Mother of God. Saint Nikolas is shown in
direct communication with her. The bust of St. Stephen is the only one placed frontally.
Apparently, the Sinai triptych has reached our days in a fragmentary form. Based on
the appearance of the right edge of the icon of the Mother of God (fig. 2), it can be fair-
ly reliably assumed that there was another representation in the extension of the same
panel, which was cut off from the whole at some point. As the most reasonable, there
is a possibility that the frontal representation of Jesus Christ was located at the desig-
nated place. The Savior’s frontal figure would quite resemble the programmatic logic of
the triptych, so that semi-profile representations of the Mother of God and Saint Nich-
olas would be directed towards him, creating a composition of Deisis.

According to its stylistic features, the Sinai triptych can be dated quite reliably
to the 14th century. Parallels for some of his artistic characteristics can be found in
works from different developmental stages of painting in the 14th century (fig. 3).
Thus, for example, some images of the saints in the church of St. Nicholas in Palez,
which was most likely frescoed between 1350 and 1355 by artists from Macedonia,
are characterized by a certain rigidity and rigor in expression, as a result of intense
shading during face modeling (fig. 4a). In terms of the treatment of the faces, in
the search for even more related works, one should also bear in mind the paintings
from the second half of the 14th century. Thus, the three Sinai busts, and especially
their sharp-faced faces, somewhat «manneristically» painted, are worth comparing
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with the representations of the martyrs in the narthex of the Church of the Trans-
figuration of the Zrze Monastery (1368/1369). Although these «portraits» (fig. 48)
differ somewhat in physiognomy from the Sinai ones, as the color in Zrze is much
more intense and vivid, the two paintings bring together a related treatment of light,
performed with quick, clearly visible strokes, and shadows, achieved in a calmer but
rather wide coatings of paint. The green background also speaks in favor of classify-
ing the Sinai triptych into the painting of the 14th century. The green background
- and not the gold one, as was usually the case - appears during the mentioned
century on several icons painted by masters from Constantinople and Thessaloniki,
but also by painters from regional art centers, such as Cyprus or Veria. The coloristic
solution in question is also present in Serbian icon painting of the 14th century, al-
though it cannot be said that it was widely accepted.

Furthermore, certain features of Slavic inscriptions are not opposed to the
classification of the Sinai triptych into the corpus of Serbian medieval painting.
From the orthographic point of view, the way in which the words «saints» are ab-
breviated in legends with the characters of Saints Stephen and Nicholas is especially
interesting (¢THb). It is a spelling irregularity, so the thought arises that the painter of
the triptych was probably Greek. In the same way, the labels of the sanctity appear in
two monuments painted in the last decades of the 13th century - the third layer of
frescoes in the Church of St. Peter in Ras and on the wall paintings of the Church of
St. Achilleus in Arilje.

Finally, when trying to determine the provenance of the Sinai triptych, its
iconographic features deserve full attention. First of all, one should point the fact
that St. Stephen is not depicted in clothes and with the attributes of a deacon, but
in a chiton and himation, and with a scroll in his hands, that is, in the so-called ap-
ostolic form (fig. 5). This information is very indicative. Although they are known
from Early Christian and post-iconoclastic art, especially in Constantinople, the
representations of the Protomartyr in chiton and himation appeared almost exclu-
sively in Serbian art during the late Byzantine era (fig. 6). In addition to this distinct
iconographic feature, the Serbian images of St. Stephen had, as is well known, a
very prominent, especially chosen place in the painted programs of Serbian me-
dieval churches. This circumstance is convincingly interpreted as a kind of artistic
expression of the role that St. Stephen had as the patron of the Serbian ruler, ie the
Serbian lands. In contrast to this, during the 13th and 14th centuries, St. Stephen
was depicted in apostolic form in other areas of the Byzantine cultural world only
as an exception. It is an opportunity, in addition to the already known ones, to draw
attention to another such example here — an unpublished icon from the monastery
of St. Catherine, probably painted sometime during the ,,Palacologan Renaissance”
in Byzantine art (fig. 7).

Unlike the bust of St. Stephen, the other two representations on the Sinai trip-
tych are not characterized by such distinct iconographic curiosities. In this respect,
only the crosses on the omophorion of St. Nicholas require special clarification (fig.
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8), as they are decorated with the cryptograms ® X ® I1, which are resolved as ®ag
Xprotod Daivel ITaot («The light of Christ illuminates everything»). This acronym,
based on an excerpt from the Liturgy of the Presanctified Gifts, appears on the rep-
resentations of St. Nicholas on several late-Byzantine examples (fig. 9). It seems that,
in light of our earlier assumption about the Serbian provenance of the Sinai triptych,
the fact that the abbreviation in question was written on some very important fig-
ures of Saint Sava, as well as on the clothes of some other Serbian hierarchs, could
have a certain significance (fig. 10).

To conclude, consideration of the stylistic and iconographic features of the
triptychs from the monastery of St. Catherine suggest that it is a work of Serbian art
from the middle or second half of the 14th century. Its author was probably educated
in an art workshop in the southern parts of the Serbian state, perhaps in Macedonia.
If the triptych was originally intended for the monastery of St. Catherine - that is, if
it did not arrive there later, which is not unthinkable - then it is quite possible that it
was brought there by a Serbian pilgrim, maybe even a monk who settled permanent-
ly or for some longer time at Sinai. The portable character of the triptych only fur-
ther supports such a thought. As can be concluded on the basis of his iconographic
program, the pious devotee who carried it with him on his journey placed his hopes
in the intercession of the Mother of God and Saint Nicholas before Christ and was
especially attached to the cult of Saint Stephen.

Finally, in the discussion of the origin of the work of art in questions, one
must not skip an unusually interesting written testimony. This is the information
from the Synaxarion vita of King Milutin, which was probably written in 1380. by
the monk of the Banjska monastery, Danilo, the later Serbian patriarch (1390/1391
- 1399/1400). Speaking about the endowments of the holy king, this writer men-
tions — in the first place on the list - the Monastery of the Mother of God at Sinai,
which the Serbian ruler richly endowed and «decorated». Moreover, Danilo of Ban-
jska explicitly claims that in the Sinai «lavra», Milutin «built from the ground and
decorated» the church of the «first martyr Stefan». The mentioned information does
not exist in the older description of the founding endeavors of King Milutin, the one
from the pen of Archbishop Danilo II (1324-1337), so a certain reserve must be kept
according to it. In any case, if King Milutin was really the founder, ie the restorer of
the church of Saint Stephen, which still exists in the monastery of St. Catherine, then
the appearance of the figure of that saint on the Sinai triptych could be explained by
some more specific reasons than the knowledge of special significance of his cult in
medieval Serbia. In fact, it is not at all inconceivable that the triptych was intended
for that Sinai church. However, the above thought, however attractive, is presented
on this occasion only as one of the possibilities, which has yet to be validly con-
firmed (or refuted). A more comprehensive contextualization of the data from the
work of Danilo of Banjska certainly requires a special discussion, in which the his-
tory of the chapel in question and the hagiographic data on Milutin’s endowment in
Sinai would be studied in more detail.



