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ABSTRACT
This paper is based on the intersection of studies of performing arts, music and
digital media in the field of musicology, which I connected with empirical re-
search of professional musicians' attitudes towards Belgrade concert life in art
music in the first year of the coronavirus pandemic (COVID-19). The research
was conducted on the basis of a survey in which fifteen concert musicians par-
ticipated. Given the appropriate theoretical perspective, the considerations are
contextualized with respect to global changes of concert life.

KEYWORDS: coronavirus pandemic (COVID-19), musicians, concert, online concert,
concert life.
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ATICTPAKT

OBaj paa ce TeMesH Ha YKPIITalky CTYAUja M3BODAUKHX yMETHOCTH, My3HKe H
AUTUTAAHUX MeAHja y OOAACTH My3HKOAOTHje, a IPOMCTUYE U3 eMIIHPHjCKOT
HCTPaKHBamba OAHOCA IIPOPECHOHAAHNX My3UYapa MpeMa KOHLePTHOM )XUBOTY
Beorpapa y chepu ymernmuke mysuke y IpBOj TOAUHM IAHAEMHje M3a3BaHe
xoponasupycom (COVID-19). McTpaxkuBarbe je CIIPOBEACHO Ha OCHOBY aHKETe
y KOjoOj je y4ecTBOBAAO IeTHAECT KOHIEPTHHX Mysudapa. VMajyhu y Buay
oarosapajyhy Teopujcky mepcriekTuBy, pa3MaTpama Cy KOHTEKCTYaAM30BaHA C
0631upoM Ha ra0baAHe OKBUpE IIPOMEHA.

KAYYHE PEYM: manpemuja koponasupyca (COVID-19), Mysudapy, KoHIepT, OHAQjH
KOHI]epT, KOHI]epTHH )XUBOT.

OBaj pap ce TeMenH Ha YKPINTAEy CTYAMja M3BODAYKMX YMETHOCTH, MY3HKe H
AUTUTAAHUX MeAMja y OOAAQCTH My3HKOAOTHje, @ IPOUCTHYE U3 EeMIIHPUjCKOT
HCTPa)kKHBakba OAHOCA MPOQPECHOHAAHUX My3Hdapa IpeMa KOHLEPTHOM >XMBOTY
Beorpapa y cdepu ymernmuke Mysuke y IPBOj FOAMHU IAHAEMHUje H3a3BaHe
xopoHasupycom (COVID-19). V aHaAu3H peAeBaHTHHX HHPOPMALHja 3 AHEBHUX
U MeCeYHMX AMCTOBA U Ca 3BaHUYHMX BeO-CajToBa, KaHAAA Ha jyTjyby, 6aorosa u
APYIITBEHUX MpeKa My3H4KUX HHCTUTYIMja ¥ ¢pecTHBaAa U3ABOJHAE Cy Ce TI0jeAuHe
CIenUUIHOCTH AOKAAHOT KOHTEKCTa, aAM je cymmpawe rpahe u mopebheme
C IOAALFIMA C PAsAMYUTUX KpajeBa CBeTa yIyhMBAAO M Ha KAaydHe 3ajeAHHUKe
IIPOMEHe Y OAHOCY Ha BpeMe IIpe KOpPOHaBHpyca. ¥ papy caM ce 3aApKaAa yIpaBo
Ha 32jeAHITIKIM, TAOOAAHIM H3MeHAMa, KOje y CBAKOj AOKAAHOj CPEAUHH, IIa TaKO U
y camoM Beorpaay, mpoussoae jeAHy Bep3Hjy HOBe KOHIlepTHe peasHocTH. OHa je,
C jeAHE CTpaHe, OCBeAOYEHA IPAKCOM OHAQjH KOHII€pPAaTa eMUTOBAHUX Ha HHTEPHET
maarGopMaMa U APYIITBEHHM MpEeXaMa, Te 3HATHO CMAmbeHHM OpojeM My3HYKHX
Aorabhaja oApskaHMX Ipep IybAMKOM y KoHuepTHHM caaama. C apyre crpame,
yOuAUBa je TpaHCPOpMaliMja caMe HHCTUTYIIHje KOHIIePTa KaO YMETHUYKOT Aorabaja
U APYLITBEHOT PUTYaAa, KOja je ycAea yBolema erMAeMUOAOIIKHX Mepa IIpeTpIIeAd
MHOTe [IPOMeHe, 04 KOHBEHIIHja [IOHAIIAkha YMETHHUKA Ha CLIEHH U ITyOAUKe, IIPEKO
CTpareruja [AAHUpaka M KOHIUIIMpPamba pereproapa, A0 OpraHH30Bama mpoba u
usBobema nporpama. Fimajyhu y Buay te mpomene, poxycrupasa caM ce Ha MUIIbEEHA
CaMHX My3HM4apa aKTUBHO IPHUCYTHHUX Y jaBHOM KOHIIEPTHOM >XuUBOTy Beorpaaa.
MeToAOM KBAaAMTAaTUBHOT MCTPAXKMBamha ITyTeM aHKeTe OTBOPEHOr THIIA MCIHMTaA
caM U IPOOAEMATH30BaAd HUXOB OAHOC IIPeMa HOBOHACTAAMM IIPOMeHAMa, aAd H
IbMXOBE CTAaBOBE O TOME AQ AH C€ MOXKE OYEKMBATH AQ U3MEHE€HH ACIIeKTU KOHI[EPTHOT
JKMBOTA [TOCTaHy TPajHUju GaKTOPHU jaBHE My3HUKe CIieHe.

Y yBOAHHM IIOTAQBAUMA PA3MOTPEHHU CY OATOBapajyhu Teopujcku aclieKTH Koju
Cy 3aHYajHU 3a mpobaeMarusanujy rpalje, a mpeacTaBseH je U KOHIIENT IOMeHyTe
aHKeTe, KA0 METOAOAOIIKA OKOCHHMITA papa. CrcTeMaTH3anuja M aHAAN3a OATOBOPA
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U3 aHKETE CarA€AaHa je Y KOHTEKCTY TAODAAHUX U AOKAAHMX IIPOMEHA KOHIIEPTHOI
CBeTa. PaA HOKa3Yje Ad Cy HCIINTHBaba HEIIOCPEAHHMX HCKyCTaBa CaMHX HSBOba‘la
KOPHCHO ITOAAQ3HIITE MCTPAXKNBAIbA, TE Ad MOT'Y Ad AOIIPHHECY 60meM padyMeBamy
MY3HYKE KYATYp€ Y HOBOM BpEMEHY.

1. TEOPUJCKH ACIIEKTH

AWTHTaAHA TEXHOAOTHja 32 CHUMAbe U PEIIPOAYKOBAIbe CAMKE U 3BYKa, TAMETHH
TeAe(bOHI/I u HpeHOCI/IBI/I pa'{yHapH, KOMYHHK&LIHOHI/I CO(PTBQPI/I Ha I/IHTepHeTy u
APYIUTBEHU MeAHjU YCAOXKHUAHM Cy U y6psaau mponece meanjanuje (Jensen 2006),
LITO je CHAXXHO YTHIAAO HA IIPOMeHe HAuyMHA CTBApama, M3BOlermwa, apXUBHpamba,
aucTpubynmje u caymama mysuxe (Cook & Pettengill 2013; Jones & Bennett 2015;
Holt 2016; Cook et al. 2019). ITopeheme koHLepaTa H3BEACHHX YXKHBO M OHHX
IIOCPEAOBAHUX MEAMjHMA OKYIHPAAO je IaXIby jOII OA BpeMeHa papuja M IPBUX
ypebaja 3a cHuMarme 3ByKa, aAM je yIOTpeba caBpeMeHe TEXHOAOTHje BHIIECTPYKO
MPOIIMPUAA 1 peAePHHMCAAL OKBHPE TAKBHX HCIIMTUBAMKA. TeOpHjcKa M MpaKTHIHA
HCTPOKMBAMKA HAIYCTHAA Cy HEKAAANIY, PEAYKTUBHY OMHAPHY ONOSHIMjy H
TACAUINTA O SKMBOM U MEAMjCKH IIOCPEAOBAHOM H3BODhemy kao Melycobnum
CyporaTuMa, Haraamasajyhu BUXoBy MOBE3aHOCT i KOHBEPIeHTHOCT.

Cawm xonent ussohema yxuo (eHr. liveness), koju ce Besyje 3a cycper ussohaya
U IMyOANKe y peaAHOM BpeMeHy U MaTepHjasHO oMeleHOM mpocTopy, HHujaHCHPaHO
ce npobaemaruayje. [TojeANHH HCTPAXXUBAYN AOHEKAE I PEAATHBU3Yjy Mo3uBajyhu
ce Ha pasamdmTa cAymasauka uckycrsa (cf. Sanden 2019), nan ra npommpyjy moa
yTHiajeM MoryhHoCTH Aa myOAMKa MHTepPAKTHBHO NPHCYCTByje M3BOlhemHMa Ha
HHTEPHETY, Te AUPEKTHO AeAyje ,Ha KYATYypHA 3Hauera KOja FeHepHINy My3HIKH
porabaju (Bennett 201S: 4). Konuenr ussohema yxuBo Tpanchopmume ce u
KpO3 IpaKce TeAeMATCKUX U CAMYHUX BHAOBA MY3HIIMPaa Ha AASHHY, KOja ,MOTY
MMaTH IIOTEHIMjaA AQ IIPOMeHe U Ipounpe Hail ocehaj IpUCYycTBa, TeAq, YUbeba U
KOHTPOA€, Kao ¥ Hallle KOHBEHI[IOHAAHO cxBaleHe I10jMoBe ‘My3uke’ U ‘U3Bohemna)’
Ia 1 AQ ,TECTUPAjy Halle CIIOCOOHOCTH AQ CXBATUMO H3BOP, MECTO UAK TEMIIOPAAHO
nopexao 3Byka“ (Borgo 2013: 338).2

C apyre crpane, opHoc u3Melyy KoHuepTHOr H3BOhema yXHMBO M Herose
CHUM/’eHe pelpeseHTallfje yKasyje M Ha CYIITHHCKE HCKYCTBEHE M OHTOAOIIKE
pasanxe. O wuMa, Ha npumep, pacripasra Cysan Qacr (Susan Fast), pauynajyhu
Ha MaTepHUjaAHOCT KOMYHHUKAIIHj€e, TO jeCT Ha TEAECHO CAlPUCYCTBO U MHTEPAKIIH)Y
Y PeaAHOM BpeMeHy, Koju oMoryhaBajy Aa KOHLIEpPT Kao jeAMHCTBeH Aorabaj ysxuso

2 IlojMOBHM ITOIIYT TeAGMATCKe U MPeXHe My3UKe KOPHCTe Ce 32 BHAOBE My3HUIMpPamba Ha AASHHY, TPH
YeMy HH My3HMYapH HU ITyOAMKA He AeAe HCTH QU3HMUKH MPOCTOp, Beh mpocrop mpesxxe — uuTepHeTa.
3ajepHmuko u3Boheme M cAymame oMOryheHo je CriermjasM3oBaHEM COYTBEPHMA M CTPHUMOBABUMA
Ha AyAMOBH3YEeAHHMM IIAATGOPMaMa, a CBaKa 000 MMA HHAMBHAYAAHE YCAOBE M HCKYCTBO CAyIIAmha. 32
Iperae) pasBoja OBHX IPAKCH, Kao 1 AuTeparypy o muma cf. Loveridge 2020. u Rossetti and Bomfim
2021.
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YMHU 32jeAHHYKY Kpearujy Mysudapa u mybauke. ITomro Meanjcka mocpepoBama
ykupajy Ty nosparay copery, C. ®act cMarpa pa KOHIIEpTe M HHXOBEe CHHMbvEeHe
penpesenTanyje Tpeba IOCMATPaTH Kao (YHAAMEHTAAHO PA3AHYHTE BHAOBE
mysuakux uckycraa (Fast 2013). Camune nosunmje 3acryma u Tayea Xapmep
(Tauel Harper) xoju TBpau A2 OHAQjH u3BohemUMa HeAOCTaje ,jouissance’, TO ject
ocehame 3aA0BOACTBA AOXKHBAEHO ,KPO3 HECAMEPAHBY jeAMHCTBEHOCT aorabaja”
opranusosanor yxuso (Harper 2015: 17). Ilpema Xapmepy, TakBo HCKYCTBO
HMMaHEHTHO je U eKCTaTHYHO, OHO Ce He MOXKe OAPXKATH, 3aAPKATH, HUTH YHAIIpeA
nponucary, ,aau he umak ysek 6utu tpaxeno“ (Harper 201S: 22). Mssobema
OHAQjH MMajy IIOTEHIMjaAHO Behy AOCTYITHOCT, a 6yAth Ad TIpY>Kajy HEOTpaHHYEHY
MOI'YhHOCT per[poAyKunje, OHa MOTY Ad IIOHYA€ U Apyraqnje HaYMHE CAyIIara N
KPHTHYKOT BpPeAHOBama moHyheHor caapxkaja. MehyTum, ynpaso Taj OHTOAOMIKH
aCIIeKT MOTEHIMjaAHO 0eCKPAjHOT M CTAAHOT IPUCTYIA HACYIIPOT BUCLIEAAPHOCTH
HEIIOHOBAHMBOT MCKYCTBA KOHIIEPTa Y>KMBO MOrao OH, Kako HcTude Xaprep, aa
IpeACTaBAba IIPEAOMHY TauKy y K0joj ce Mel)ycoOHo pomymyjyha oHAajH 1 n3Bohema
Y>KUBO MOTY IIOCMATPATH U y aHTaroHUCTHIKOM Knydy (Harper 2015: 23-24).

Haxo AoHOCe pasanduTe, 4aK 1 MelycoOHO cympoTHe 3aKmyuKe, HABEACHE HAyqHe
HepCIeKTHBe II0Be3aHe Cy jeAHOTAACHHM CTaBOM O TOME ,Ad TEACCHO My3HYKO
HCKYCTBO Y)XHBO, AULIEM y AHUIle, HHje Y3yPIHUPAHO HAU 3aMEHEHO" y AUTHTAAHOM
OKpyxXemy, ,Beh Aa 3aysuma BaKHy M BHIIEMOAAAHY YAOTY Y KyATYPAAHOM,
KOHTEKCTYaAHOM II€j3aKy” KOjU cCe, 3axBanyjyhu TEXHOAOTHjH, CTaAHO Memba
(Jones & Bennett 2015a: [x]). Ha cauunum BuhemuMa 3acHHBa ce U AEAOBambe
MY3HYKUX IPAKTHYapa Y AUTUTAAHO] ChepH, U TO He CaMO My3HYapa HCKAYIHUBO
POKyCHpaHHX Ha KpeaTHBHA MCTPAXMBAha CaBpeMeHe TeXHOAOTHje M MHTepHeTa,
Beh u msBobhaya m amcambaAa KOjH Cy BUCOKO IIO3HIJMOHUPAHU Y TPAAUIIMOHAAHO
cxBahenom koHnepTHOM cBety. ITprmep pasa Bepanrcke raxapmMoHyje BepoBaTHO
je HajIO3HATHjH, jep Taj OpKecTap Beh Ayro M ycrmemHo pasBuja cBOjy AMUrHTaAHY
KOHIIepTHY ABOpaHy (2008) KojoM yTWde Ha YCIOCTaBbathe HOBHX IOCAOBHHX
MOAEAQ APYTUX BEAMKHX aHCaMbaAa u3 chepe ymeTHHUKe Mysuke. QyHkimornmryhn
Y CKAAAY C Pa3AMYMTUM CTYAMjaMa TPXKHIITA M IOTPeOOM 3a IMPOHAAAKEHEM HOBE
KOHIIEPTHE jaBHOCTU YpOMeHe y IIPOCTOp MHTepHeTa M APYIITBEHHX MPeXa,
AururasHa KOHIlePTHa ABOpaHa bBepamHcke ¢uAxapMoHHje KOHTHHYMPAaHO Ce
3acHMBa Ha Kopuuhery HACABPeMEHHjHX ayAMOBU3YEAHHX AAATa 33 CTPHMOBAbE
KOHI|epara, TO jecT yHampel)emy comCTBeHe AMrMTasHe maargopme ,Ha KOjoj ce
My3HKa AUTHTAAU3Yje U PelpOAYKYje YXKUBO, 1 HCTOBPEMEHO U CHHMA', IITO YHHH
3HavajHe eAeMeHTe cTparernje papa ose urcrurynyje (Rodriguez 2018: 85). Mako
je AeAoBaAa Ha Pa3BOj HOBHX MAPAAUTMHU CAyIIama Mysuke, PraxapMoHuja cBOjuM
IIOCAOBHHM MOAEAOM 3aCTyIIa CTaB ,Ad je HeMoryhe 3aMeHHTH HCKYCTBO KOHIIepTa
Y’KHBO,  T€ Ad je CACBMM OUHIACAHO AQ AWUTHTaAHA KOHI}ePTHA ABOPAHA M HEMA TAKBY
HaMepy, jep je IPBEHCTBEHO OKpeHyTa IIybAuIn Koja Huje y MoryhHocTu Aa mocehyje
KoHuepTHy cary y Bepanny (Rodriguez 2018: 96).

ITanaeMujcke OKOAHOCTH PEaKTHBHPAjy, AAU U Ha APYTaulje HAYHMHe HHTOHHPAjy
IUTakba O KOHIJePTHMA Y>KHBO U y AULTHTAAHOM OKpyerby. Byayhu aa manaemuja jour
yBeK Tpaje, HCIIMTHBAe HCKyCTaBa My3H4apa C Pa3AMYMTHX KpajeBa CBeTa KOjH Cy
AUPEKTHO YKAY4YeHHU Y KOHIIePTHpamhe MOXe Ad AOIPHHeCe HaBeACHOM KOHTEKCTY.
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Wmajyhu y Bupy Ty rao6aany AMMeH3Hjy, y 0BOM papy ¢okycupahy ce Ha MuIsema
0eorpaACKMX My3HYapa U BHXOBA MCKYCTBA y AOKAAHOM OKpyXemy, popMHpaHa
TOKOM IIpBe FOAMHE TTAHAEMUje.

2. METOAOAOIIIKA OKOCHMIIA UCTPAJKHBAA

KBaANTaTHBO MCTpaXKMBaEe IyTeM AHKeTe OTBOPEHOI THIIA M3abpPaHO je Kao
ONTHMAAHA METOAA KOja 61 oMOryhrAa MOAA3HINTE 32 KOH3HCTEHTHO CaTACAABAEbE K
po6AeMATH3AIMjy CTABOBA My3HMYapa IIpeMa HOBOHACTAAUM IPOMeHaMa. Y aHKeTH
j€ y4eCTBOBAAO YKYIIHO [IeTHAeCTOPO My3mdapa. Byayhu aa je ped o usBohaunma xoju
Cy BHIIIECTPYKO IPUCYTHH y My3HYKOM XHBOTY Beorpaaa, 3a ncrpaxusarme je A0
BA)KHO AQ aHKeTa He Oyae aHOHMMHA.® Y H0j Cy y4ecTBOBaAM caepehm ymeTHumIm:
Caobopan Tepuh, Mcnpopa Apamuhanns, Ceaena Jakossesuh, FBan Mapjarosuh,
Muna Menpeaco, /oy6omup Muaanosuh, Maja Muaarosuh, Mupjana Hemxosuh,
Cama Pomuh, Muaom Cumuh, Cphan Cperenosuh, Kara Crojamosuh, Hepa
Cperenosuh Xo¢man, Karapuna IIsjerkosuh u Jeancasera Yusosuh.*

MsBoheme ymeTHHYKe My3HKe IIPEACTaBAbA BEOMA KOHKYPEHTHY MPAKCy Koja
3aXTeBa CTAAHO YAArame BpPEMEHA y YCaBpIIaBalke U OAPXKaBambe H3BONaukor
HuBOA. Mysudyapy Cy 4ecTO eMOIMOHAAHO mocBeheHH CBOjUM Kapujepama, Ia
HX OHe 3Ha4ajHO oppelyyjy Kao AMYHOCTH, jep M3BODHAIITBO 32 HUX 3HAYM HE CAMO
npodecnonaaty peaatHoct, Beh u Hauun xuBota (cf. Cohen and Ginsborg 2021).
ITeTHaecTOpO My3HdYapa KOjH Cy y4eCTBOBAAU Y AHKETH YMHE PeIIPe3eHTATUBHY IPYILy
HCIIMTAHUKA y TOM KOHTeKcTy. Hanme, Hako camMo 4eTBOpPO MysHdYapa MMa CTAAHO
sarocaeme y ussohadkom cexropy (koHkpeTHO, y Beorpaackoj ¢puaxapmonwmju), a
BehuHa paau y MYSI/I‘lK006pa3OBHI/IM I/IHCTI/ITYLII/IjaMa,S ped je 0 yMeTHHIIIMA KOjH
Cy AO TOYeTKa IIAHAeMHje OMAM BeOMa aHTaXXOBAHH KAO KAMEPHH M OPKeCTapCKH
u3Bobaun, a mojeaunn meby muma u xao coamcru. ITopep pasHHMX MOBpeMeHHX
CacTaBa y KOjHUMa Cy HACTYIAAM, CBAKM OA UCIHTAaHHMKA CTAAHH je YAAH HajMame
jeAHOT aHcambAa. AeceTopo MysHuapa HACTyma y OKBHpYy opkecTpa I'yaaunm Cs.
Bopha, serBopo y cacraBy AHcambaa 3a HOBY My3HKY ,I'papuanimTe’, AOK je jepaH
My3Hdap YaaH 06a KaMepHa cacTaBa. ABoje u3Bohada CTaAHH Cy YAQHOBU AHcCaMbAa
» Kebeman®, a mo jeaHO op ucrnuranuka cupa y Cumdornujckom opkectpy PTC-a,
HoBocapckoM kamepHOM aHcambay, Ancambay ,Meramopdosuc’, Bojsohanckoj
OMAAAMHCKOj praxapMonuju, KamepHuM cactauma Classica Aeterna n Nexus, kao u

3 TIpuAmMKOM MOITymaBarka aHKeTe MY3HIAPHU Cy Ce CATAACHAM AQ C€ BHIXOBH OATOBOPH 00jaBe y OBOM
paay-

4 Meby wuma cy suoannucru (6) u Broaucru (4), AOK IO jeAHO Op H3Bobada CBUPa BHOAOHYEAO,
KOHTpabac, yaapasKe, KAQBUP U 060y.

S Aeceropo mysuyapa pase kao npodpecopu M NpepaaBadd Ha My3MYKHM ¢axysreTMma y Beorpaay
(5), Hosom Caay (1), Humry (1) u Kparyjesuy (1), y Illkoan 3a Mysuuxe Tasenre y Rynpuju (1) u
MysudKuM mkoaama y Beorpaay (1). ABe Hajmaabe Mysuuapke, Koje cy cTyAeHTKHIbe OCHOBHEX (1) 1
Aokropckux (1) cTyauja, Hemajy sarocaerbe.
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y Mehynapopunm opkecrpuma Balkan Chamber Orchestra, No Borders Orchestra,
Baltic Sea Philharmonic u omaapusckum oprecrpuma Euphony, Triorka u European
Spirit of Youth Orchestra (ESYO).

HaBepena pasmoBpcHocT omoryhaBa Aa ce Ha OCHOBY m3bopa Masor 6poja
yYeCHHKA aHKeTe IOKPHUje YKAYYEHOCT IIPEACTABHUKA PASAMYUTHX aHcambasa:
KaMepHI/IX nu CI/IM(POHI/IjCKHX, AOMahHX 48 MebyHapOAHHX, Te MabHuX KaMepHI/IX
cacTaBa, Kao U CyOBeHIMOHNCAHNX aHCaMbaAa nomyT Beorpaacke praxapmonuyje u
OHHUX KOju QYHKIMOHHIIY K0 YAPYKelba HAU yCTaHOBe KyAType. Takohe, 6yayhu aa
j€ ped 0 IPeACTaBHULIIMA HEKOAMKO CTApPOCHHX KaTeropHja, HCIIMTHBatbe oMoryhasa
pasMaTparbe CTaBOBA My3Hdapa KOjU Ce HaAase y PasAUdUTHM (azama yMeTHHYKe
kapujepe.®

CrpoBeAeHa aHKeTa, KOja YNHH OKOCHMIlY MCTPAXXKHBaha, OCMULIAEHA je Y TPH
Aeaa. TIpBH Op HHX CAAPKU OCHOBHE MOAATKE O My3H4apy/Mysudapku (crapocHa
rPyla, paAHM CTaTyC, CTAAHO YAQHCTBO y aHcambamma). Apyru ce OAHOCH Ha
nHpOpMaLHje 0 N3BOhAYKMM aKTUBHOCTUMA y TIPOTEKAO]j ropunu: (1) peaausosanu
KOHIepTH (HACTYIH y>KUBO; HACTYIIN OHAQjH); (2) MAQHUPAHY KOHL}EPTH, FOCTOBAbA
¥ TypHeje KOjH Cy ycAeA MaHAeMHje oTKa3aHy; (3) He/OCTBapeHe Apyre aKTHBHOCTH
u mpojexktu (CHMMamwa, paguoHHIE U cA). Tpehy, HajBOXHMjU CerMeHT aHKeTe
o6yxBaTa KOMEHTape M3 AMYHOI NPOPECHOHAAHOT YIAQ, U3HETE KPO3 OATOBOpE
Ha caepeha TPU MHUTamA: (1) Kaxo je maHpeMHja yTHIJaAQ Ha AOXKHBAAj KOHIIEPTa
kao porabaja, meby mssohaumma u mehy my6amkom? (2) Kaxas je Bam cras o
pasankama usmelyy KoHIepaTa yXuBo 1 Ha AuTUTaAHUM MAaTdopmama? (3) Aa am he
HOBOHACTaA€ IIPOMEHE Y KOHLIEPTHOM SKUBOTY TPajHHje 06EASKUTH KOMIIOHOBAbE,
usBolerbe, CAyIIatbe U pasyMeBarbe My3HKe y BpeMeHy [IOCAe KOPOHABHpyCa?

AHKeTa je CIIpoBeAGHa IIyTeM eAGKTPOHCKe IIpelMCKe II0 HaBpIIEeHO] IIPBOj
TOAMHU MAHAeMHje, TokoM armpuaa 2021. ropuHe, Ima Taj AATYM IPEACTaBs>A TOPEY
BPEMEHCKY IPaHHULly HCTPKUBAEbA.

3. YTI/ILIA_] ITAHAEMU]JE HA KOHIDEPTHE AKTUBHOCTHA

YKuAame HAU CMameH OOMM KOHIJePTHHX aKTHBHOCTH IIpep ITyOAHKOM TOKOM
MIAHAEMUje PeryAulle ce eMMAGMHOAOIIKMM MepaMa, a 3aBHCH OA IIePHOAA pacTa
U CITyIITamka eIHMAEMHjCKe KpHBe M IPHCTyIa APKaBHUX M AOKAAHUX YIpaBa U
OATOBOPHHX eIMAEMHUOAONIKMX TeAQ CIpeyYaBamy MKpema KOPOHaBLUpayca.

Y npBoj roAMHM IAHAEMHje OAAOXKEHH Cy MAM OTKa3aHU $peCTUBAAH, KOHIIePTH,
oIlepcke IpeACTaBe U Apyre My3uuke MaHHdecTanuje y yuraBoM cBeTy. Ilojeaune
KoHIjepTHe U omepcke Kyhe momyr Kapaerm xoaa m Merpomoauten orepe
KOHTHHYHPAHO Cy OHAe 3aTBOpeHe 3a IOCETHOLIE, AOK Cé OIPOMAH OPOj MY3HUKIX
HHCTUTYLMja M aHcaM0aAsa ca CBHX KOHTHMHEHaTa Cyod4aBao C AYTOTPajHUM
IpeKUANMA My3HULEIPaba IPeA IIyOAUKOM Y KOHIIEPTHUM ABOpaHama. Bpeme namelyy

6 Yersopo msBohaua je y ABapeceTHM, ABOje y TPHAECETHM, OCMOPO y YeTPAECETHM U jeAHO y
MeAeCeTHM rOAMHAMA KMBOTA.
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ABa poaeha 2020. 1 202 1. roauHe 61A0 je 06eAesKeHO IPOMEHAUBUM OKOAHOCTHMA
U HEM3BECHOCTHMA y KOjUMa Cy IIAQHHpame MysHukux Aorabaja m Ayropounmje
IPOjeKTOBakbe PaAd MY3UUKUX HHCTUTYIIMjA OUAHM 4eCTO HeOCTBAPUBH.”

Ilepuop Banpepsor crama y Cpbuju, Koju je Tpajao oA IIOAOBHHE MapTa AO 7.
Maja 2020. ropuHe, Kao U BpeMe HEeIIOCPEAHO MOCAE Hera, IPEACTABASAAM CY HAjAYKH
IpeKup y u3Bolersy MysHKe Ipea IIyOANKOM y 6€0rpaACKUM KOHIJEPTHHM CaAaMa.
Tako je mocaeama Tpehnna maanupane koHneprHe cesoHe 2019/20. ropure, xoja je
TpebaAo Aa ce 3aBpIIH Y jyHY, MOpaAa Aa Oyae oTkazana. Hacrojama pa ce TokoM AeTa
OpraHM3yjy My3HYKH Aoral)aju yraaBHOM Cy OCTajaAa HepeaAHM30BAHA, ITA Cy IPBU
KOHIIEPTH, KOjH Cy OAPXKAaHU Ha OTBOPEHOM, YCAEAUAHU KpajeM aBrycra. Konnepraa
cesona 2020/21. modeaa je y cermTeM6py. 3a pa3AMKY OA BEAHUKOT Opoja 3eMama y
CBETY, Y KOjUMa je IPeACTaBSAkbe MY3HKe YXKUBO IPeA ITyOANKOM TOKOM 3HATHOT AeAd
HAM 9aK TOKOM LIeAOT IIEPUOAQ OA jeceHH A0 mpoaeha 6uao onemoryhero, y Cpbuju
je OHO OHAO AO3BOMSEHO, y3 Kpahe IIpexnae H3a3BaHe OTOPIIAMHIMA EIIMAEMUOAOIIKE
curyanyje.”

Yumenna je, MehyTim, Aa je KoHneprHa cesona 2020/21. y Beorpaay mporumasa
y3 IOBpeMeHa OAAArama M OTKA3HBAa KOHIIEPATa, aAH H A je 6POj MAAHMpPaHHX
My3HIKHX Aoral)aja 610 3HATHO MamU y OAHOCY Ha BpeMe mpe maHaemuje. O Tome, Ha
IpUMep, CBEAOUH PeAyKOBaH My3HUKH mporpaM y 3aayx6unu Vanje M. Koaapia,’
Kao u y pehunu APYTHX KOHILIEPTHUX IPOCTOPA, Meby KOjuMa je 6MAO U OHUX C

7 3a uEpOpManHje U IperreAe CHTyalldje Be3aHe 3a KOHI[EPTHE aKTHBHOCTH y CBETY TOKOM IIpBe
ropuHe maapemuje Bupeti: Classic FM 2020, Bachtrack 2020a; 2020c.

8 VYpeabe, opayke, Hapepabe ¥ pelrera KOjuMa Ce peryAmire HOBOHAcTaAa cutyarmja y Cpbuju op
I0YeTKA [IAHAEMHje HaAa3e ce U3AOBjeHH Ha cajry Paragraf Lex. 2020. Op 24. aBrycra 2020. moueAu cy Aa
Ppaae 6HOCKOIIH, [IO30PHUIITA M KOHIIEPTHE ABOPAHE, a Mepe Koje Cy 0A TaAd O¥Ae Ha CHa3u AepHHMCAHE Cy
Tex ypeabom Baaae objasmenomy Cayscberom iracruxy 16. penembpa (Uredba o merama za sprecavanje
i suzbijanje zarazne bolesti COVID-19 2020), y x0joj je uaarom 10 nperusupano caeaehe: , ITpuankom
OAPIKaBakba jABHUX KYATYPHO-YMETHHUKHX AoTabaja y 3aTBOPEHOM IIPOCTOPY AO3BOSEHO je IPUCYCTBO
Hajsume S00 moceTHAAI]A HCTOBPEMEHO, M TO TAKO AQ CBAKO APYTO MECTO 3a ceperbe Oyae CAOOOAHO 1 Y3
00aBe3HO HOLIeHe 3ANTHTHUX MACKH [TOCETHAAL}A, KAO U 3AIIOCACHHX KOjH yUeCTBYjy y OpTaHM3aIMjH
aorahaja“ (ct. 1); ,Kapa ce jaBHU KyATypHO-yMeTHHUKHU Aorah)aj oApaBa Ha OTBOPEHOM IPOCTOPY,
AO3BONEHO je mprcycTBo Hajsume S00 moceTHAaria MCTOBPEMEHO TaKO Ad ce m3Mely mocermaara
OAPIKaBa AMICTAHIIA O HajMakbe ABA METPA, Y3 06aBe3HO HOIIeHe 3AIITUTHIUX MACKH [IOCETHUAAIIA, KA0 K
3aTOCAEHHX KOjH YYeCTBYjy y opranusanuju porahaja“ (cr. 2). Mcru uaan pomymen je Tpehum crasom
y Bepauju Ypeabe objasmenoj 12. mapra (Uredba o merama za sprecavanje i suzbijanje zarazne bolesti
COVID-19 (2021), xojum ce 3abpamyjy T3B. ecTpaptu porabaju. HaBeaeHH mpomnucy BaKHAH Cy AO
Kpaja eproAa KOjH je TPOydaBaH y OBOM pPaay.

9 Meceuynu pemepToapH C MOAALMMA O OAPXKAHHM M OTKA3aHHM KOHIIEPTHMA y HajBaKHUjeM
KOHIIEPTHOM IPOCTOPY Ipaad jacHo ymyhyjy Ha ymameHy Mysudky mpoaykimjy. Mssemraj o papy
Llentpa 3a Mysuky e ycranose (Dimitrijevi¢ 2020: S0-66) npysxa u Taune 6pojke Koje ce OAHOCe Ha
2020. ropuny. Hanme, kornepru y opranusanuju LlenTpa op moderxa 2020. A0 yBohema BaHpepHOT
CTama OAPXXABAAM Cy Ce y OKBHDY IIeT PasAMYUTHX IMKAYCa, AOK Ce HACTaBaK aKTUBHOCTH op 20.
cenrreMOpa ITa Hapase PEaAM30Ba0 caMo Kpo3 nukayce ,Koaapar — 1B0j cBer mysuke” u ,Beorpascke
npomenape”. Y nmpoaykiuju Llenrpa y 2020. rOAMHE OAPKAH je TPHAECET jeAaH KOHIIEPT, IIPH YeMy je
npe yBolema BAHPEAHOT CTakba PAeaAN30BAHO ABAAECET, A y IIEPHUOAY OA CerrTeMOpa A0 Kpaja AerieMbpa
caMo jepaHaecT My3udKux Aorabaja.
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AyXuM Tay3ama y paay.'’ Ha McTH 3akmydak HaBOAU M caraepaBarbe pecTUBAAA.
Behuna ¢pecTuBasa ycreaa je A2 OAPXKU KOHTHHYHTET, AAK Cy BUXOBA [IAHAEMUjCKA
u3pama OrAa peaansoBaHa y cMameHOM 00uMy. Taxo je Ha 52. BEMYC-y oppsxaHo
cepaM OA TIAAHHMPAHUX ABAHAeCT KOHIlepaTa (cf. BEMUS 2020). MebyHapoAHn
dectusaau pane mysuxe (17-30. cenrembap), opryma (11-18. okrobap), yembara
(16-17. noBembap), xapde (26. oxrobap, 12-13. u 26. penembap) u Apyre cAUdHe
MaHu$eCTalyje yHaIpea €y OnAn ocMuILbeHH Y ckpaheHOj popMu, Y3 IpeTesxHo
yuemhe poomahnx ymerHuka. "'

ITopep ymameHOr 6poja KOHIlepara, IyOAMKa KOja je MMaAa IPHAMKY Ad HX
nocehyje 6uaa je AoopaTHO pepykoBaHa 360r pecTpUKTUBHUX Mepa. Tako je Behuna
KOHIJePTHHX IIPOCTOPA MOTAQ Ad IIPHMA TeK [I0 HEKOAMKO AeCETHHA [I0CeTHAAI.

Y meaoM cBery jom op modeTka KoHIjeprHe cezoHe 2020/21. 6uao je jacHo
Aa usBoleme MysuKe YXHBO IIOApasyMeBa HOBe $popMe IOHAINAbA M HA CLEHH
u y my6annu. KoHiepr kao ymeTHnuku Aorahaj 1 APyLITBEHH PHUTYaA AOXHBEO
je TpaHcpOpMaIHjy Ha rAOGAAHOM HHBOY, YIPKOC IIAPOAUKOCTH Mepa Koje Cy y
PABAMYHTHM CPEAMHAMA PeTyANCaAe My3UIHpatbe Ipea rmybankom.* TTopea Tora mro

10 Ha npumep, AOK Cy KOHILepTH YXHMBO y peasmsanuju Kyarypuor nenrpa Beorpapa 6uam
peAaTHBHO pepOBHH, y3 Kpahe mayse, konuepry y Ilentpy aermx ymernoctu Guarnerius OAP>KaBaAH
cy ce op 9. oxrobpa Ao kpaja 2020. r., Aa 6u npBu KoHIepT y 2021. TOAMHH 6MO OPTaHM30BaH TeK
22. anpuaa (cf. Guarnerius Centar lepih umetnosti 2020-2021). Oaaarame xoHuepara y Tarepuju
CAHY HajaBseno je 6. HoBembpa 2020, Te ce OHH HICY OAPXKABAAM AO KPaja IIOCMATPAHOT IIEPHOAA.
Hernocpeano npe 3arapara 'asepuje, TOkOM OKTOOPa, peaAH30BaHa je cepuja KOHIjepaTa oA HA3HBOM
»MysnKa KOMIIO3HTOPa aKaAeMHKa: ITyToBae 1o Cpbuji’, koja je ocrBapena y AeseT rpapoBa’y Cpbouju
(cf. Srpska akademija nauka i umetnosti 2020).

11  3a mporpame u petase Bupern: Belgrade Early Music Festival 2020, Kulturni centar Beograda
2020-2021, Udruzenje harfista i prijatelja harfe Srbije 2020.

12 Ha npumep, 6poj nocermaara y lasepuju ,Aprrer” y Kyaryprom nenrpy Beorpaaa orpanudes je
Ha 25, a y CBeuanoj caau Cxymnurune rpapa u caau beorpaacke ¢puaxapmonuje Ha S0. Opranuszaropu
cy objaBsuBasn nHGOpMAIHje 0 00aBE3HO]j HAjaBH AOAACKA M Pe3epPBHCAlbY MeCTa 300r OrpaHHYIeHOTr
Opoja ceAMINTa U IIONITOBAbA eMHUAEMHOAOIIKHX Mepa. IIpema moparuma IlenTpa 3a MysuKy, y HpBHX
ABa U1 110 Mecella paaa y 2020. TOAMHM, AaKAe YOUH ITaHAeMuje, 6uao je 3abeaesxeHo 6.850, a y meproay
0 0OHAB&AKGY AKTHBHOCTH, OA cenrTeMOpa A0 aerieM6pa, camo 2.320 moceruaana. Ipurom, y Beankoj
caan KamaruTera 883 cepmimnra 6poj MOCETHAAIIA OA CenTeMbOpa A0 AeLieMOpa BapHpAOo je y 3aBHCHOCTH
op Tumma porahaja u rpeHyTHe enmaemuosomke curyanuje. OppkaBarme KoHIepara us iukayca ,Koaapary
~ TBOj CBET My3HKe", OCTBAPEHO je CaMO Ha MOYeTKy ce3oHe (TPH y3acTOIHA KOHL|EPTa BUOAHHHCTe
Hemame Papysosuha, 28, 29. cenrembpa u 1. okT00pa, U jeAaH KOHIJePT KOPejCKe IHjaHICTKUbE JOA
Eym Con, 17. oxro6pa). Te Mysuuke porabaje, peTXoAHO OAAOKeHE 360T BAHPEAHOT CTarba, IPATHAO
je 1.650 nmocernaana (o 450 na Papyaosuhesum nacrymuma, 300 Ha xouuepry J. E. Con). Llukayc
ybBeorpaacke mpoMeHape’, OAPXKABAH YTAQBHOM Y HEAGAHOM IIPENIOAHEBHOM TEePMHHY IIO3HATHX
»TIpOMeHaAHKX KOHIIepaTa’, OKYIIAA0 je 3HATHO Marbe IyOAKKe, Te je Ha YKYIIHO cepaM aorahaja u3 ose
cepuje 6ma0 camo 670 1moceTHAAIR, IPU YeMy je BHXO0B 6poj 110 KoHIepTy M3HOCKo n3mehy S0 u 200
(Dimitrijevi¢ 2020: 54-55).

13 TToce6HO Pa3HOAMKY OHMAM CY IPOIIMCH O PA3AMYHTHAM OOPACIHIMA CEACHhA, C IPA3HIM CEAHIITHMA
U/¥MIAU PEAOBHIMA, Y3 MpOIucaHy Mel)ycoGHY yAamEeHOCT OA jEAHOT, ABa HAM ABA U IO METPA, IOHETAE
u poparHO 06esbeheny mamomma op maekcuraaca. Takole, y mojeAMHHM KOHIIEPTHHM HPOCTOpPHMA
PA3BHjaHH Cy A€TASHHU EITHAEMIOAOIIKH IPOTOKOAH C TIAQHOM KPeTarha KOjH je 00yXBaTao jeAHOCMepHe
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je OCTA0 PeAAaK M AOCTYIIAH OTPAHUYEHOM OPOjy IIOCeTHAAIL]A, KOHIIEPT Ce H3MEHHO
y TIOTAeAy IpOrpaMcke U perepToapcke koHuemnnuje. [loTucHyTa je crampapaHa
IeAoBedeprba Gpopma Mysuukor sorahaja ycaep decror usbanusama mayse, 3Ha4ajHe
3a OKpeIlverbe My3Hdapa M IyOAMKe U COLMjaAHy KOMyHHKAIHjy Mely mpucyTHuMa.
OrpaungeH 6poj usBohada Ha CLieHH 06€AEXKHO je pellepToapcKe CTpaTeruje Koje cy
Ce MpeBAaCXOAHO GOKycHpase Ha M30OP A€AA 32 COANCTE U Marbe KaMepHe CacTase,
ymyqyjyhn U CUMQPOHHU]CKYy AUTEpPATypPy y PeAyKOBaHO] MHCTPyMEHTALUju 3a
KaMepHH aHCaMOA. AOK Cy XOPCKa AeAd 3HATHO IIOTHCHYTA C PeliepToapa, APACTHIHO
je cMameHO U usBoljerme omepa, Koje je y MAHAEMHjCKIM YCAOBHMA IPEACTABAAAO
HajCAOKeHHje H3Bohauke nsasose."

Hasepene Tpancdopmanmje obesexsse Cy U KOHTEKCT My3HUKOT H3BODamITBa
y camoMm Beorpapy op mouerka cesome 2020/21., koja je IpeBacXoAHO 6uaa
obeAesxeHa KAMEPHUM 3BYKOM M COAMCTHUKOM MY3MYKOM AHTEPATYypPOM y CBHM
KOHIIEPTHHUM IPOCTOPHMA. BeAnKy cyOBeHIIMOHNCAHN AHCAMOAU KOJU Cy Ce HAIIAH
npeA BUIIECTPYKUM MHCTHTYLIMOHAAHMM OAAYKAaMa IOKAa3aAU Cy PasAMYUTE HMBOE
AAANTHOMAHOCTH y HOBOHACTaAMM oOKoAHocTMa. Ha mpumep, Cumdonujcku
opkecrtap PTC-a ocTBapuo je cBOje KOHILlEpPTHe aKTUBHOCTHU IIpeA ITyOAMKOM Ha
IIOYEeTKY Ce30He, a 1o HacTyry Ha BEMYC-y ycaepraa je mecToMecedHa Imaysa y paAy
opkectpa.'® Ancamba Onepe Hapoaror nosopumra u Beorpaacka ¢puaxapmonuja
yAaraAu Cy KOHTHHyHPaHe Harlope y IPOMeHe YCTaseHUX CTPaTertja CBOT AGAOBalba,
C IIMAEM AQ OCTAHY Y AUPEKTHOM KOHTATKY ¢ IybarkoM. OAAYKa AQ Ce M3 CIjeHCKe
IpOrpamMcKe KOHIjEIIHje mpeMecTe y KOHIIepTHY cdepy papa omoryhuaa je Onepu
Ad KpO3 KOHIjepTHA HM3BOlea cerMeHaTa ONEPCKUX A€Ad M TEMATCKe KOHIjepTe
npoHalje npuxBaTAUBe BUAOBE IIPEACTABAAA COAUCTA, YAAHOBA OPKECTpa U xopa.'®
Beorpapcka ¢puaxapmoHuja ocTBapHaa je cepHje KOHIlepaTa y CBOjOj KAMEpPHOj CaAH,
usBoaehu rcTH IporpaM y HeKOAMKO KOHIIepTHHX TepMHHA 300T OrpaHuYeHor 6poja
CAyIIaAaria. 3a pasAmKy op aHcambaa Ormepe, KOjU je 0CTA0 y AOMUHAHTHO] cdepu
omepckux Hymepa, Puaxapmonuja ce Ppokycupasa Ha crposolerme mporpamcke
KOHIIEMIIMje CTUACKH PAa3HOBPCHMX KaMEPHHUX OCTBaperma 32 Pa3AMYHMTE CacTaBe,

cucTeMe 3a yaasak M m3aasak my6amke (Bachtrack 2020a). Y 6eorpaackuM KOHLiepTHHM carama
M30CTajaAr Cy TaKBH ACTAMbHU.

14  Opkecrapcxka pyrma, Koja je OOMYHO CMeIITeHa y3 orepcKy buny, Hema MmoryhHoCT poBeTpaBarmba,
I1a Cy OIlepCKe MHCTHTYIHje IIprberapase pasAMIMTHM pellerhMa Kako 61 obesbepnse mpeacrase. Ha
npumep, X0AaHACKA HAIjIOHaAHA ortepa mosehaaa je mpocrop 3a opkecrap, Onepay Pyany nckopucriaa
je aeo cepmmiTa y myOAnIH A2 0ca060am MecTo 3a Mysudape, Omepa y Iupuxy crpumoBaaa je 3ByK
opkecTpa ¢ Apyre Aokanuje, a Omepa ,3anep” u3 ApespeHa HAITYCTHAQ je HAEjy CIeHCKOr u3Bohema y
KopHCT ckpaheHOT, KOHIIEPTHOT MPEACTaBMaba My3HIKOAPAMCKUX ocTBapema (Bachtrack 2020a).

1S  Opxecrap ce BpaTno mpep mybanxy Tex 27. anpuaa 2021. roauHe, IleAOBeYePHUM KOHIIEPTOM Ha
yKoaapuy“ 3a aeTasme o konnepruma cf. RT'S Muzicka produkcija 2020-2021.

16 VsBobema cy 6rAa KOHIJMIIMPaHA TAKO AQ YAAHOBM XOpPAa M OPKECTPA HACTYIjy y KAMEPHHM
dopmarmjamMa, AOK Cy OIEPCKM COAMCTHM HACTYIAAUM Y3 KAAQBUPCKY HAM IIPaTEy PeAyKOBaHOT
opkecTapckor cacTasa. Mysudapu cy 6MAM CMelITeHH Ha CLieHH, Ha Mel)ycobHOj yaameHOCTH, @ AyBauKa
cexrmja 6mAa je opendeHA IAPABAHMMA OA IAEKCHTAAca. Y3 MHOpMaIHje 0 My3uukuM aorabajruma
HaBoheHO je A Ce OHH OAPIKABAjy y3 MOIITOBAK:E CBUX €ITHAEMHOAOIIKIX MePa 3alITHTe KOje IIPOIUCyje
Kpusnu mrab. 3a perame 0 Hacrynuma u peneproapy cf. Narodno pozoriste u Beogradu 2020-2021.
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yKmydyjyhu u npemmjepeHa msBohema HeAOBOAHO IIO3HATHX U HeyoOH4YajeHe
apamKMaHe IMO3HATHX M TOMyAapHHX kommosunuja.'’ Tako cy y mocMarpaHoM
cerMeHTy KoHIepTHe ce3oHe 2020/21. amcambau Omnepe u Ouaxapmonuje
[PEACTaBA>AAN HAjaKTHBHUje aKTepe jaBHOT My3HUUYKOT XUBOTA. '

Vmajyhu y BUAY YKPATKO OLIPTaH KOHTEKCT IIAHAEMHjCKUX KOHI[EPATa OAPYKAHHX
YKHBO IIpep ITyb6AMKOM, 3HaYajHO je ucTahu A2 Cy HOBe OKOAHOCTH BHIUIECTPYKO
CyKaBaAe pap aHcaMbaAa U coancTa. To ce MOXKe YOUUTH 1 Ha IPHMepPY aHKETHPAHUX
mysuuapa. ITopep OTKasuBama ¥ OAAArama IIOJEAMHHMX KOHI|EpATa y 3eMiH,
OTKA3aHU Cy CBH HUXOBU IIPETXOAHO IAAHUPAHH HHOCTPAHM HACTYIIH M TypHEje,
Ka0 M IIEAATOIIKe aKTUBHOCTH IIOjeAMHAI]d HA HHOCTPAHHMM CIIEIUjaAMCTUYKIM
KypceBuMa. 3aycTaBseH je U pap y Mel)yHapoaHMM opKkecTpuMa, a 6poj aKTUBHHX
Aomahux aHcamM6aAa y KOjuMa Cy paHHje PEAOBHO MY3UIJUPAAU 3HATHO Ce CMABUO. Y
IIOCMATPAHOM MePUOAY KoHIjepTHe ceone 2020/21. yerBopo uaanoBa Beorpaacke
rAXapMOHHje HACTYIIAAO je y OKBHPY PEAOBHOI Papa OBOT aHCaMbAa,' peceTopo
AHKeTHPAHMX My3HdYapa CBHPAAO je Ha KoHIepTuma I'yaada Cs. Hopha, oapsxanmm
npep mybauxoM y Beorpaay (31. oxro6ap) u Crapoj Ilasosu (1. nosembap),”
AOK je IO jepHa My3HWYapKa HACTYNHAA Ha KOHIEPTHMA jOII TPU OpKecTpa:
yMetamopdosuca“ y Beorpaay (20. cenrembap),”’ Bojsobharckor cumponujckor
opkecrpa y Yopranosuuma (29. centembap) u Hosom Capy (27. aeuembap; 9.
ampuA)** M JKEHCKOT MHCTPYMeHTaAHor aHcambaa Almazian Symphony y Beorpaay
(2S. oxrobap) u Hosom Caay (HOMYC, 26. okrobap).”> Mysudapke cy 6Guae
AKTHBHE Uy CBOjCTBY COAUCTA U KAMePHHX M3BOhaya. PecuTase M COAMCTHYKe HACTYIIE
ocrBapuae cy Kara Crojanosuh, Cama Pomuh, Muna Menpeacor, Hepaa Xopman
Cperenosuh u Jeancasera Ynsosuh, a y OKBHPY pasAMYMTHX KAMEPHHX CacTaBa
koHneprupase ¢y Cama Pomuh, Mupjana Hemxosuh, Mcupopa Apamuhanus,
Jeauncasera Yusosuh u Muna Menpeacon.”

17 Tpyaehu ce aa craano mpeacTaBsa pasandnTe CeKiuje cBOr opkectpa, Praxapmonuja je oppxkaa
u cBoj pecrusaa (2-13. pebpyap 2021). 3a AeTame 0 IpOrpaMuMa aHcaMbAa y IOCMATPAHOM IIEPUOAY
cf. Beogradska filharmonija 2020-2021.

18 ObjaBmyjyhu pemeproape Ha MeCeYHOM HHBOY, 0be HHCTHTYIje OCTBApHBAAE CY IPOCEIHO 10
HEKOAMKO KOHIIepATa MEeCEdHO, AAH je BUXOB OpOj BAPUPAO Y 3ABUCHOCTH OA TPEHYTHHX OKOAHOCTH.
Ha npumep, Ouaxapmonuja je y cenreMbpy opprkasa 3, y okroby 8, y HoBeMbOpy S xommepara. ITocae
IpPOAY>KeHe HOBOTOAMIIE€ [Tay3e K IIOrOPIIAHKX eITHAEMHOAOIIKHX YCAOBA YCAGAHAO je 13 KoHIlepara y
debpyapy, 7 y mapry u 10 y anpuay. ITopea HaBepaeHor, Tpeba rcrahu Aa cy 06e HHCTHTYIHje HAacTOjaAe
AQ AO IyOAMKe AOTIPY M CBOjUM HACTYIIMMA HA OTBOPEHOM, y ypOaHuM mpocropuma rpapa. Takobe,
DuaxapMoHHja je OCMHAMAA 1 TIpOjekaT ,Mysuka cBypa’, Koju 3aBpelyyje sace6Ha ncTpaskuBama.

19  Peuje o Mapuju Hemkosuh, Camu Pomuh, Cesern Jaxosmesuh 1 FiBany Mapjanosuhy.

20 Caobopan Tepuh, Mcupopa Apamuhanus, Cesena Jakosesuh, Mura Menaeacon, /oybomup
Musanosuh, Maja Musanosuh, Muaom Cumuh, Cphan Cperenosuh, Kara Crojanosuh, Karapuna
IIsjerxoBuh u Jeancasera Yusosuh.

21 Kara Crojanosuh.

22 Cama Pomuh.

23 Karapuna Isjerxosuh.

24 Kara Crojanosuh oppxasa je Tpu coaucrmuka konuepra: y Beorpapy (Tanepumja CAHY, 12.
oxrobap; Tsapnepujyc, 6. nosembap) u Kparyjesuy (Caaa Ilpse rumuasuje, 8. Mapt). ABa pecurasa
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Mako HejeAHAKO AKTHBHM y KOHIIEPTHpAlby IIpes IMyOAMKOM, aHKETHPAHH
My3HYapH ACAUAU CY CPOAHA IPOdEeCHOHAAHA HCKYCTBA M3 IIPBE TOAMHE IIAHAEMHje,
0 YeMy CBepOve U BHXOBU KOMeHTapH u3 Tpeher cermenTa ankeTe. Pasmuisajyhu o
OATOBOPY Ha IIPBO IIHTakb€, KOje Ce Be3yje 3a yTUIIAj ITAHAEMH)e Ha AOJKHBAAj KOHIIEpTa
kao porabaja, melyy usBohaunma u mehy mybauxom, Behuna mux poxycupasa ce Ha
eHOMEH OACYCTBa M CMameHOTr 0bKMMa KOHIIepTHUX Aorahaja, AOK ce HeKOAMIIMHA
My3HWdYapa AeTasHHje OCBPHYAA HA acHekTe TpaHCPOpMHCaHe (UIHOHOMIje
KOHIIEPTa U OAHOC IIpeMa IOCACAMITAMA Te II0jaBe.

3. 1. O 0ACYCTBY H/HAH PEAYKOBAHOM BPOJY KOHIJEPATA OAPKAHHUX Y>KHBO

YumeHNIa Ad Ce YaK AeBETOPO My3HMYapa IPBEHCTBEHO ycpeacpelyje Ha murama
IPUCYCTBA/OACYCTBA KOHIIEPTHHX AKTHBHOCTH Yy HOBOHACTAAMM OKOAHOCTHMA
jacHo ymyhyje Ha 3Ha4aj OBe AGAATHOCTH Y BHXOBO]j IPO(ECHOHAAHO], AAN U AUYHO)]
HMAEHTHPUKAIH)U.

Hanme, mectopo ymeTHHMKa rOBOPH O HOCTAATMjH M €KCIAUIIMTHO MCKa3yje
ocehame HepOCTaTKa My3MYKMX aKTHBHOCTH OA IIpe IAHAEMHje, IITO UX BOAH Ka
3aKAYUKY O TI0jaYaHOM HHTEPEeCOBakby My3Udapa U ITy OAMKe 32 OAPXKABarbe KOHI[epaTa
KOjH IIOCTajy Ba)XHHjU HETO Yy PAaHHMjUM OKOAHOCTHMA.

ITampemuja je mopemeTHAa CBAKOAHEBHH JXHMBOT, PaAHY PYTHHY M yCTameHe
HAaBHUKe, [Ta Ce HOCTAATHja 3a U3ryOAeHUM II0jaBAyje Kao jeAHO op decTux ocehara.
Ha mera pepepupa Hepa Xopman Cperenosuh koja mpumehyje ,Aa cBe akTuBHOCTH
KOje Cy HeKaAa b1iAe HOpMaAHe U ITOApasyMeBajyhe, capa mocMaTpamo ca AUCTaHIje i
ca usBecHOM A030M HocTaarHje”. To ocehame HepocTaTKa 1 MoTpebe 3a yekpahenum
Beayje ce 3a HacTyIIe, aAr ¥ 32 mpobe. Carma Pomuh 3amaska Aa je KOHIIEPT , AparoreH
Aorabaj xor ce yxxeaeaa Haira Iy6AuKa, a 1 Mu camu’, Musa Menpeacon npumehyje
»Aa Cy u3Bohaun, a MoceOHO ITyOAMKA, IIOCTAAM Y IIPABOM CMHCAY PeYH TAAAHH U
KeSHH KYATYpPHO-yMeTHHIKUX Aorab)aja’, a Karapuna I]sjerkoBuh nsHocu eaemenTe
HeKapalllibe TPOPecHOHAAHe PYTHHE MY3HYapa, KOjH y IPOMEHEeHHM YCAOBHMA
M30CTajy: ,u3Bol)adMMa MHOTO HeAOCTaje aTMOcdepa ca 3ajeAHHUYKUX mpoba u

Came Pomuh ¢ xapducrkumom Muaanom 3apuh ocrsapena cy y HoBom Capy (11. cenrrembap) u 'y
Beorpaay, y oxsupy ¢ecrusasa Ouaxapmonuje (9. pebpyap), a ABa koHiepra Mune MeHpeAcOH
¢ uraamjanckuM mujanucroM Hasapenom ®epyhom [Nazareno Ferruggio] y Bpmaukoj Bamwu (14.
nosembap) u Beorpaay (1S. nosem6ap). Heaa Xodman CpereHoBnh KOHLEPTHO je IpeACTaBHAA
cBOj koMnakT auck Apuiimuja (Tanepuja ,Aprrer, 2. HoBem6ap). Y oxsupy axrusHOcTH Kareape 3a
IyAQuKe HHCTPyMEHTe HACTYIIAAA je M KA0 KAABUPCKM CAPAAHHUK CTYAeHTKHIbe JeAncasere Ynposuh u
Apyrux Maapux ymernuxa (Guarnerius, 7. peuembap; CKL, 4. de6pyap; Beanxa aopana Koaapuese
3apyx6une, 25. pebpyap). Mehy kamepHuM koHLepTUMA Heka GyAy IOMeHyTa ABa Aorahaja us cesone
OuaxapmoHuje: Mysunuparme Mupjane Hemkosuh y ckaomy kaasupckor Tpuja (9. dpebpyap) u Cesene
JakoBmeBuh y OKBHpY IyAQUKOT KBapTeTa H KAQBHPCKOT KBUHTeTa (22. 1 23. alpHA), 3aTUM, KOHI|epT
Ha mpernocaepnoj Bedepu HOMYC-a, Ha xojem je Cama Pomuh cBupasa kao usaHMIja KBHHTETA
U cemnTeTa, Te KOHUEPT KaaBupckor Tpuja Classica Aeterna y KojeM, Kao CTaAHHM 4AaH, HacTyna Muna
Menpeacon (,Koaapan', 14. anpua).
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[O3UTHBHA TPeMa IIpeA HACTYII, IIOTOTOBO ITOBPAaTHA MHGOpMAaLHja IIyOAKKe 3a Ljeo
YAOXKEH TPYA U Paa’.

KoHmepr ce y MHOTMM KOMeHTapHMa IIOMHEbE KAO PEAAK F €KCKAY3UBaH Aorabaj,
Ia OBa IpyIla My3HMdYapa CMaTpa ,Ad je capa BEAMKO HMHTEpeCcOBabe 3a HACTYIIE
yxuso“ (C. Cperenosuh), Te pa ,koHUEpT [...] u3Bohaumma u my6amnu mpyxa
Behe 3apoBomcrBo Hero y ‘muphuMm’ Bpemenuma“ (H. Xo¢man Cperenoswuh).
yPearnsoBame U IAQHHpame OMAO KAKBUX KYATYpHHX Aorabaja mocraao je Beoma
HEHM3BECHO, a KA Ce HEeIlITO OCTBApHU — BeoMa cMo cpehnu’, HaBoar Mura MenpeAcoH
U HCTHYe AQ HAKOH KOHIIEPTA IOCTOjH ,03aPeHOCT” My3udapa U IIyOAuKe, KOjy
pannje Huje npuMehuBasa. Y3 CHOXXHMjY 3aHHTEPeCOBAHOCT U II0jadaHa IIO3UTUBHA
oceharsa Be3aHa 3a HACTYIIe Y)KHBO, KOHIIEPT 32 CaMe My3HdYape [OCTaje U3PasUTHja
NpOJeCHOHAAHA, AAM M JKMBOTHA BpeAHOCT. O TOMe HEABOCMHCAEHO CBEAOYH
caepehu craB Maape BuoannncTkume Kare Crojanosuh:

»Y MOM CAy4ajy, KOHLIEPTH Cy AOOHMAM Ha BOXKHOCTH y TOKy IIAHAEMHje, jep caM HX
panmje yemrhe nMaAa, HajMarbe jeAHOM MECEYHO, Te CaM HX y3HMaAa ‘3APaBO 32 FTOTOBO,
OHAM Cy cacTaBHU Ae0 Mor XuBoTa. Cap je CBaku KOHLIEPT APArolleH M 3HA4ajaH, U
TPYAHM Ce A My TaKO H IPHUCTYIINM, A2 Ce AOOPO IIPUIIPEMUM, KO Ad je IOCACABHL

3a PasAMKY OA HaBEAGHMX CTaBOBA, YUMHAK IAHAEMHje Ha M30CTaHAK PEAOBHOT
My3HIIpaba Ipej ITyOANKOM IIOCMATpa Ce M KPO3 MpH3My HerarmBHMX ocehama
THOMyT CTpaxa, yckpaheHOCTH, 3a6pHHYTOCTH U HEM3BECHOCTH, O KOJHMA AUCKYTYyje
Tpoje Mysudapa. IbuxoBM KOMeHTapu AOHOCE XeTepOreH CKYI pPa3MHILbamba
O TAAQHHPAKYy M PEAAHM30Baly HACTYIA, MHTEPECOBAMmY IyOAMKe 3a KOHIEPTE,
eHTy3Hja3My U3Bol)aua, yrpOKeHOCTH My3HUKe MPOdeCHje U pearoBamy MHCTHTYLHja
Y CHaAQXey C HOBOHACTAAOM CHTYaIlHjOM.

Taepumre Mupjane Hemxosuh o Tome pa j€ HOBOHACTaAa CUTYyallHja ,CTOIMPaAa
HHTepecoBame ITyOAUKe 3a KYATYpHe aora)aje” i Aa je THMe yMareH 1 eHTy3Hja3aM
u3Bohaya, cympoTHO je mpeTxopHMM KoMmeHTapuMma. ITopep Tora, Hemxosuhena
jeAHHA TIOMUbe HHCTUTYLIHje, ICTUIYhE Ad CY OHE , AOCTa HeaXyPHE KaAa je y IUTAkby
CHAaAQKeHe y HOBOHACTAAO] CUTYALUjHU, Te Ad ,IIOCTOjU CTPAX OA OPraHH30BambA
6HAO KOje BpCTe yMeTHHYKOT eppopManca’,

Ha mocrojame crpaxa ocsphe ce m Mpan Mapjanosuh, asu ra Besyje 3a
YTPOXXEHOCT caMe IIpodecHje Ha MOYeTKy IaHAeMuje: , BTy 3aTBoOpeH 1 MAamuTH ce
3a er3UCTEHIINjy OBe Ipodecuje yKacaH je AOKUBA). MelyTum, HeraTusHa ocehama
OH OINHUCYje Kao MPUBPEMEHO CTame, KOje je HeCTaAO C ACAUMHUYHUM IOBPAaTKOM
KOHILI@PTHOT KHBOTA:

»Kapa caM mocae Bumemeceuse mayse AOGHO IIPHANKY AQ 3aCBUPAM IIPeA ITyOAUKOM,
MaKap M OCETHO CMareHOM, ocehame HECHI'yPHOCTH je HECTAAO U JKUBOT je TIOAAKO
II0Y€0 AQ AMYM Ha OHaj npe maHaemuje. CTeKao caM yTHCAK Ad je MCTH CAYYaj K KOA
my6avke.”

Ocehame crpaxa camo je jeAHa OA AUMEH3Hja CAOXKEHHX ITpobaeMa yckpaheHocTH
usBobhaua u mybamke 3a Mysmuke porahaje, o uemy pasmumma Caobopan Iepuh
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KOjU OIpTaBa HHU3 COIIMjaAHO-KOHOMCKHX U KYATYPAaAHMX IMOCAEAMIIA M30CTaHKA
PeAOBHOT KOHIIepTHpama:

»L--] Hemoryhaoct wmactymama je oaysuMame OCHOBHE AEAATHOCTU CBAKOM
KOHIIEPTHOM u3Bobhauy, a Hajrope op cBera je HeoppeheHo Bpeme Tpajama
pecTpuxuuja. [...] Cako NAQHMpPae KOHIEPTHUX aKTUBHOCTH jeé BeOMa OTEXaHO.
IToceban mpobaeM je 3a Mysudyape KOjH HHCY CTAAHO 3allOCAeHH Beh MM je jeAuHU
IIPUXOA KOHIIEPTHO ACAOBAEbE.

ITybanka je Taxobhe yckpaheHa 3a pepOBHa KOHIIEpTHa AelllaBarba. Y BpeMeHHMa
KaAQ je MHaue CBe TeXe MAACHPATU M GUHAHCHPATH YMETHUUKY MY3HUKY, TaHAEMU]ja
3aAaje jak yaapal CBUMa KOju ce 6aBe OBMM ITOCAOM. Ped KyATypa 3Ha4u Herosabe, a
TO je roToBO HeMoryhe y oBUM yca0BHMa [...]. TToa TuMe oApasymeBaM u HeroBame
mybAVIKe, PEAOBHHM KOHIIEPTHHM AelaBamuMa. Ilybanka je 30o0r maHpeMmuje
AOAATHO yTIAQIIEHAa MAEjOM AOAACKA HAa KOHIIepTe, HAKO Ce Ha KOHI[ePTHMA IIOLITYjy
enupemujcke Mepe. CBe TO je AOAATHA QpycTpanuja, KAaKO 32 YMETHHKE, TaKO H 3a
1y 6AMKY.

3.2. O TPAHCOOPMHUCAHO] PU3UOHOMHUJU KOHIJEPTA

M3 opAroBopa Ha IIPBO [IUTAHE AHKETE U3ABOjHAQ Ce 3acebHA TeMa O HCKYCTBUMA U
AOKHIBAQjIMa My3HIapa 1 ITy OANKE HACTAAUM YCAEA TPAHCPOPMUCAHOT KOHIIEPTa KA0
aorabaja. Mako Behu 6poj Mysudapa momume U3MereH H3rAep KOHIIepaTa, CaMo IIeT
KOMeHTapa obyxBara 1 HeIIOCpeAHe YTHCKe Koje OBa IIpoMeHa n3asusa. Hajuemhe ce
npumehyje roroBo mpasHo raepaawure. JearcaBera YuBosuh H3HOCH AQ je ,lTOMAAO
TY>KHO BUAETH BeOMa MAAHM OPOj AYAU Y IIyOAMIIN®, AOK OCTAAM M30CTAHAK ITyOAMKe
BHAe K0 IPOOAeM KOjU OTexxaBa HAcTym Mysmdapa. Ilpema cepouersy Hcupope
Apamuhanus, uzBohauy je Hajrexxe Aa Mysunupa y mpasHoj caam: ,Ilybauxa je
HHTETPAAHH A0 CBAKOT HacTyma. 360r Tora, MCTHYE OHA, ,HEAOCTATaK IpeHOca
eHepIuje UTeKaKo Ce MOXKe OCeTHUTH Ha KOHIIEpPTHMA KOjU Ce OAPIXKaBajy 3a BpeMe
BaHpeAHOr crama.” HeraruBHe edexre ImprMeHe IIPOIKCAHOI OrpaHUYera Opoja
MIOCeTHAALIA, AU M APYTUX PeCTPUKTHBHUX Mepa, Maja MraaHoBuh AoxuBsaBa Kao
HOBe M TeIIKO NPUXBATAUBE eAeMEHTe KOHIIEpTa: ,Taj BU3YeAHH (2 M aKyCTUYKH)
MOMEHAT je HOB 3a My3Hdape ¥ Ha TO Ce He MOXeMO TeK Tako HaBuhu, Kao HU Ha
ImybANKYy KOja HOCH Macke. AOXMBAAj KOHIIEpPTa KAO HEIITO CAacBUM HOBO 3a
YMETHIKe AeTasHO KoMeHTapuie u /oybomup Musanosuh. HaBoaehu peayxosany
Iy OANIKY, H30CTAaHAK [1ay3e, HOIIEHhe MACKH 1 YCIIOCTABAAISE AVCTAHIIE Y TACAAAUIITY
U Ha CljeHH, OH mnpuMelyje HU3 HEraTHBHUX IIOCAEAUIIA OBUX PeCTPHUKIHja, Te Y
3aKAYIKY pedepHpa Ha yMameHy KOMYHHKATHBHOCT My3HYKOr aorabaja, ocehame
yCaMAeHOCTH U OTyherba y KOHI[EPTHOj CAAH:

»AKO 6UX MOPaO jeAHOM pedjy Ad OIMIIEM HOBOHACTaAy KOHLIEPTHY ‘HOPMAaAHOCT
[...], To 6u cBakako 6usa AUCTAHIIA. U To y cBakom mnoraeay. Camum TuM je
AOXKUB&Aj YMETHHUKA 1 ITy6ANKe, 6e3 MHTEpAKIMje U Y HEKOM YYAHOM ‘CaMOBamy’ y
KOHIIEPTHOj ABOPAHH, IOBPIIAH."
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3a pasauKy op ocrasux Mmysmdapa, CeaeHa JakoBmeBuD HACTOJH AQ caraepd U
[O3UTHBHE eAeMeHTe IPOMeHa Yy AOMeHY KOHIlepTHpatba, H3Hocehu cBoja Bubema
U3 MepCIieKTuBe YaaHa beorpaacke puaxapmonnje. ,OBa cuTyarmja uMa 1 CBOjUX
A0Opux crpaHa’, HCTHYe OHa, oOjambaBajyhu Aa usocraHak cuMGOHHUjCKe My3HKe
1 QOKYCHPAaHOCT ,Ha KaMepHO My3HLHpame 300I MPONNCAHHX Mepa“ Ipyxa
yHeKe HOBe MOryhHOCTH U MCKyCTBa 3a YAQHOBe cuM@oHHjcKor opkecTpa.” [Ipema
HBCHUM Pe‘IHMa, MYSI/I‘IapI/I HHTEH3HUBHO paAe Y MambHM IpylnaMa u HpO@eCI/IOHaAHO
ce yHampelyyjy xpo3 HOBOOAaOpaHy AuTeparypy. JakoBsesuheBa ce ocsphe u Ha
[OHABAabe My3HIKkux sorabaja: ,ITyOAuxke je MaAO Ha KOHIIEpPTHMA TAKO AQ CBUPAMO
TpHU BeYepH 3a PeAOM HMCTH Hporpam (Ha Taj HAYMH TPYAUMO Ce AQ HAC IUTO BHIIe
MyAH Uyje).

YBUAOM y HaBepeHe KOMEHTApe MOXKE Ce 3aKAyIHTH Ad CY PA3BAUYUTU ACIIEKTH
(peHOMeHa OACYCTBA M/HMAY CMAEeHOT IPHCYCTBA KOHI[epaTa U IIXOBE U3MeIbeHe
¢usroHOMMje y TPBOj TOAMHHM IAaHAEMHUje IIPeACTaBASEHHM M3 HelmOCPeAHOT
IPOECHOHAAHOT HCKYCTBA, Te€ OCBETAEHU M3 AUYHE AOXKHBAQjHE IIepPCIEKTHBE
KOHI|epTHHX Mysudapa. Maan 0Opoj KoMeHTapa HaAasu ce y MebycobHO]
CYIIPOTHOCTH, & AOMUHHPA BUCOK HUBO KOMIIA€MEHTAPHOCTHU HCKA3aHUX MUIIAEHHA,
jep ce PasAMYUTH YTAOBH PasMHIIbAIA Y BeAHKOj Mepu MehycobHO aomymyjy. OBa
CAVIKY AOAATHO he mpenusupary pasMaTpare OATOBOpPA Ha APyra ABa IIHTAEba U3
aHKeTe.

4. KOHL[EPTI/I Y2KHBO 1 HA AUTUTAAHUWUM ITAATOOPMAMA

ITosnaro je Aa je mpecTaHak KOHIIEPTHHX aKTMBHOCTH Ha IIOYETKY MaHAEMHje
610 ObGeAexkeH IpeMelITakheM My3UYKHX aKTHBHOCTH y IPOCTOP HMHTEPTHETA.
Aok cy OpojHH MysMYapH HAa APYIITBEHMM MpeXama oO0jaBmoHBaAM CBOje
My3HYKe BHAEO 3allFCe M3 M30AALUje, My3UdYKe U OIEpPCKe MHCTHTYLHje Ca CBUX
KOHTHUHEHATA TPYAHAE CY Ce Ad 3aApIKe KOHTAKT C IyOAUKOM KPO3 OTBApabe CBOjUX
ayAMOBU3yeAHUX APXUBA, 6ECIIAATHO EMUTOBabe KOHIIEPTHHX [IPEACTABA U3 IPA3HUX
CaAa, KaO M CHHMaKa OCTBaPeHHX IIyTEM Pa3AMIHNTHX BHAOBA MYy3HULMpabkba Ha
Aasuny. Y Beorpapy cy Hajopxe pearoBaan Hapoaro mosopumre u Beorpascka
¢uaxapmonuja. [Tosopuumre je yBeAO Ipakcy eMUTOBAEbA CHUMAKA CBOJUX APAMCKHX,
omepckux u 6aserckux mpeacrasa (cf. M.B./R.PN. 2020), a ®uaxapmonmuja je
OCMHCAMAQ OHAQjJH CE30HY KOjy je YNHHO AMHAMUYaH CII0j 3ByYHUX M BUACO 3alluca
13 QpHAXapMOHHjCKe apXHBe, TEKCTOBA, Ka0 U 6A0roBa yaaHosa opkecrpa (cf. Beo-
gradska filharmonija 2020). MebyTum, AOK Cy y MHOCTPaHMM CpeAMHAMA Pa3AMYHTH
Ha4MHU U3BOl)erba Ha AASHHY IIPEACTABAAAU BEOMA 3aCTYILbEHY IIPAKCY OBE3UBAbA
YAQHOBA aHCAMOAQ, KA0 U YAPYKHBara My3H4apa ¢ MehycoOHO yaameHIX AOKarmja
Y PeaAn3oBatsy 3ajeAHIHYKHX U3BODauKIX [IOAYXBATa, TAKAB BHA My3HLIpama 61O je
peaak y 6eorpapckoj cpeaunu.”

25 Ha npumep, y okBupy oHAajH ce30He Beorpapcke ¢praxapmoHuje objaBseH je cHUMaK uaBohema
Apyror craBa KoHilepra 3a BHOAMHY, BUOAOHUEAO M KaaBup Beropena [Ludwig van Beethoven], y
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MHOru MHOCTPaHHM aHCAMOAM, a HAPOYUTO OHM KOjH Cy Ce CyOdYaBaAH C
AYTOTPajHMM IIay3aMa y PaAy, HACTYIIAAH Cy y OHAQjH $OpMATy TOKOM Ce30He
2020/21. Ykoauko je mocrojasa u MoryhHocT 3a usBohema yX1BO, KOHIIEPTHPabe
peA ITy6AMKOM YABAjaHO je y OHAQjH cdepu.’® Y Beorpaay cy KOHIepTH OHAQjH 61AM
pebu, a Hajuemhe cy ra mpakTHKOBaAM IOjeAMHH KaMePHM KOHIJEPTHH IIPOCTOPU
u decruBasu. Tako je, Ha mpumep, Kyarypuu nentap Beorpapa koHTHHYHpaHO
06jaBAUBAO CHHMMKe KOHIIEPAaTa KOjU Cy HPETXOAHO OHMAM OAPXAHM y TaAepHju
»Aprret’, ykmyayjyhu u porabaje y oksupy momenyTux pecrubasa xapde u opryma.
HexoArKO KOHIJepaTa OCTBAapeHO je CaMO y OHAQjH BapUjaHTHU ycAeA HemoryhnocTn
aa ce peaamsyjy u yxuso (cf. Kulturni centar Beograda — Youtube 2020-2021).
Takobye, mojearru pecTrBaAK OUAK CY OCMHILASEHH Y MEIIOBUTOM $OPMATY, I1a Cy y3

KOHIepTe IIpeA ITy6AMKOM OPraHU30BAHU U My3HIKHU Aorabaju oHAajH.”

MckycTBO aHKeTHpaHUX My3udapa y cpepu OHAQjH KOHIlepaTa IPEBACXOAHO ce
3aCHHBA HA CHUMAIY U HAKHAAHOM eMHTOBamy My3HIKux porahaja. HajoOumuuju
IpojeKar OBe BPCTe IPEACTABAAAO je CHHMame H3Bohema HOBHX Aeaa 3a 29.

usBohemy coancra 6es opkecrpa. Aok cy Tujana Muaomesuh u Hemama Crankosuh HacTymasn us
Beorpaaa, med aupurent Ouaxapmonuje Fabpujea Gear [Gabriel Feltz], osor myra y yaosu nujanucre,
cBupao je us AoprmyHpa (Beogradska filharmonija — Youtube 2020). HexoAnko cHuMAaxa 0CTBApHAH
cy u ancambau PTC-a (RTS Muzi¢ka produkeija — Zvani¢ni kanal 2020a; 2020b; 2020c) 1 Onepe (cf.
M.b. 2020). Pey je 0 mpuao3uma y Kojuma je cBaKu H3BONad MOjeAMHAYHO CHUMAH Y3 MaTpUITY, A2 61
CHUMIJH ITOTOM OHAM TOABPTHYTH TEXHHMYKOj OOPAAM M MOHTAXXH, IIPH YeMy je UHTaB IPOLjeC yCMepeH
Ha CTBapame HAy3Hje 3ajeAHHYKOr My3HIHpama y peasHoM BpemeHy. OBaj BHA H3pape IMPHAOTA 3a
eMUTOBambe OHAAJH OHMO je BeOMa 3aCTYILweH y CBETY, AOK Cy APYIM HAUMHH KOjH IOAPAa3yMeBajy
32jEAHHYKO My3HIMpae ¢ GUIMYKH YAPASEHHX AOKAIMja ¥ peaaHOM BpemeHy 6maum pehu. Meby
PaBAMYHTHM TEXHOAOTHjaMa Koje ce Kopucre y oBe cBpxe, Texnoaoruja LOLA (LOw LAtency audio
visual streaming system) mpeAcTaBaya jeadH OA HAjHAIIPEAHUX CHCTEMA 32 MYSHMLUpPAmbe HA AASHHY
(cf. Dylan Smith et al. 2020). TIpema MOM casHamy, My3ULpale Ha OBAKAB HAIMH M30CTAjaAo je
y Beorpaay cBe A0 kpaja mocMaTpaHOTr IepuoAQ, a IPHUMEBEHO je cpeprHOM arpuaa 2021. ropuse y
oxsupy npojekra DEMUSIS, xapa cy cTyaenTH 1 HacTaBHMIH [je3a ¢ PakyaTeTa My3HdKe yMETHOCTH H
Kpasescke akapemuje u3 Xara OpraHM30BaAH 3ajeAHHYKO My3HIUpabe, Kopucrehu ypaso HaBepeHy
texnoaorujy LOLA (DEMUSIS Erasmus — Youtube 2021).

26 YV cAyuajy AOCTYIIHOCTH CaBpeMeHe CTyAHjCKe OIIpeMe Koja omMoryhasa crpuMoBarbe, H3Bohema cy
HCTOBPEMEHO AMTHUTAAM30BAHA, PEIIPOAYKOBAHA M CHHMAHA, OCTajyhu moxpameHa Ha oAroBapajyhum
AMTHTAAHMM IAATGOpMaMa. YKOAMKO Cy TaKBe TeXHHUKe MOTyhHOCTH H30CTajaAe, AO H3BOhera OHAAJH
CTH3aA0 Ce Ha TPAAMIIMOHAAHHjH HAYHH, TAKO IITO Cy KOHIIEPTH YHAIIpeA CHHMAHH, Te Cy CHUMIH
obpahuBaHn mpeMa TEAGBH3HjCKMM CTAHAAPAMMA M IOTOM O0jaBAMBAHM HA MHTEPHETY. 3a IPErAeA
HpUMepa MOjeAUHHUX OHAAjH H3Bol)erba OCTBAPEHUX y PasSAMYUTHM AeAoBuMa cBeTa cf. Bachtrack 2020d.
27 Ha npumep, Ha Ceamom MehyHapoaHoMm ¢ectusay cakcopona — Belgrade SAXperience (30.
cenTembap — 3. OKTO62ap) IpBa ABa KOHIEPTAa MOTAQ Cy AQ Ce IIPaTe caMO OHAQjH, AOK Cy APyTa ABa
KOHIIEPTA OAP)KAHA MPeA IIyOAMKOM y CaAH, Y3 IIPEHOC 3a ITyOANKY Ha nHTepHeTy. TrMe je omoryheno
u npahere HACTyIa MHOCTPAHUX My3M4Yapa, KOjU HHCY MOTAU Aa Hacryne y Beorpaay (cf. Belgrade
SAXperience - Youtube 2020). BaxxHo je momenyTu u ckpaheno usaame dpecrusara BYHT, koju je y3
"eTHpHU KOHIepTa npep mybankom (11-23. aeiembap) 06yXBaTHO U jeAQH OHAQjH KOHLIEPT y CAPAABH
¢ Koaextusom 3a mpomorujy caBpemene mysuke — Ancamba Cryauno 6. Konrepr je mpeacraBmen Ha
jyTjy6 kaHaay ancambaa u cajry BYHT-a (14. aetiembap), a IpeTX0AHO je 610 cHummen y Mraamjanckom
HHCTHTYTY 3a KyATypy y Beorpaay (cf. BUNT 8.0 2020).
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MehynapoaHy TprOUHY KOMIIO3HTOPA, OCTBapeHO y MapTy 2021. ropue, y Koje je
OHAO YKiy9eHO CeAMOpO aHKeTHpaHux Mysudapa.”® Kao craanm uaanosu I'ypaua
Cs. Hopha aAeceropo aHKeTHpaHHX My3Hdapa CBHPAAO je y OKBHUPY OpKeCTpa Ha
manu¢ecranuju ,Hoh Mysuke®, oapxanoj Ha Tammajaany 6e3 mpucycrsa IrybAuKe.
Aeo Te TpoaHeBHe MaHHdecTalyje, KOjU je IIPeACTaBHO HM3BoDhema aHcambaaa
PTC-a 1 MAQAMX COANICTA, CTPHMOBAH je YXKUBO Ha HHTEPHeT IMAAT$OpMamMa, AOK
Cy cHUMIU ApyTe U Tpehe Beuepy, y KOjIMa Cy y4eCTBOBAAU KaMepPHU OPKeCTPH,
emuroBanu Ha kaHaay PTC 2 (cf. RTS Muzi¢ka produkcija 2020). Opxkecrap I'ypaun
Cs. Hopha ocrBapro je 1 ABa My3nuka CIIOTa, KOjU Cy CHHUMAHU Ha Pa3AMIHTHM
I'paACKHM AOKaI_II/Ija_Ma, a II0TOM (bHAMOBaHH 1 €eMHUTOBAaHH Ha APYHITBCHI/IM Mpe)KaMa
(St George Strings, Belgrade — Facebook 2020a; 2020b). Ilopes HaseaeHor,
[OjeAMHAYHA MCKyCTBa Mel)y aHKeTHpaHMM My3HdYapHMa Y OKBHUPY OPKECTapCKOT
OHAQjH Mysurupama crekaa je Kara Crojamosuh, yvemhem y mpojexry mer
KOHIjepara aHcambaa ,MeTamMop¢osuc”) CHIMbEHUX y IpocTOpy bruockorma ,Baakan®
U eMUTOBaHUX Ha UHTepHeTY,” kao u Cama Pomuh, HacTyoM Ha HOBOTOAMIIEbEM
koHuepTy BojBobhanckor cumdonnjckor oprecrpa (27. senembap), koju je c Beanxe
crjede CpIICKOT HApOAHOT IIO30PHINTA CTPHMOBAH YXKMBO Ha jyTjy6 KaHaAMMA
Opxkecrpa u Mysuuxe omaasure Hosor Casa. PomuheBa je MMaAra M COAMCTHYKE
HacTynl ¢ rurapucroM 3opaHoM Axmhem Ha MelyHapopAHOM OHAQjH (ecTHBaAy
»NexTus“ (Bey, 18. anpua). Taxohe, onaaju xonuepr Hepe Xopman Cperenosuh
u Cphana CpereHoBrha IIpeTX0OAHO je CHUMMAEH, [Ta eMUTOBAH HA jyTjy0y y OKBUDPY
pernonaate nxnnujaruse United We Stream Balkan (United We Stream Balkan —
Youtube 2021).

Y mopehemy ¢ xoMeHTapyrMa Be3aHUM 3a IPBO IHTAHe U3 AHKETE, OATOBOPHU
Ha APyTO IHTaimbe, KOje ce OAHOCH HAa PasAMKe H3Mel)y KOHIlepara yXHMBO M Ha
AUTHTAaAHMM IAaTgopMaMa, yKasyjy Ha sHarHO Behy Mebycobmy ycaraameHocr
CTaBOBa QHKETHPAHUX My3muapa. Mako murame Huje OHAO IOCTaBAEHO C LUAEM
Ad Ce M3BOhauM oIpeAenyjy 3a jeAHY HAU APYT'Y BapUjaHTy KOHLIEPTHOT U3Bol)emba,
Mysudapu cy ocehaau morpedy Aa yrpaBo TO UnHe, jeAHOTAACHO Aajyhu mpeaHOCT
KOHIIEpPTUMA Y>KHBO, TAaYHMj€ OHUMA KOjH Ce€ OAPXKaBajy y KOHIIEPTHHM CaAaMa IIpeA
Iy OAMIKOM.

ABa oproBopa ymyhyjy Ha cTaB Aa KOHIIEPTH Y)XXHBO U Y OHAQjH popMary
He MOTY AQ Ce IIOpeAe, jep OBH APYTH ,mopcehajy Ha mpobe U CHEMame My3sHKe'
(. Mapjanosuh), Te 3ampaBo u ,Hucy KoHuepTH, Beh ,CTyAujcKa cHUMama,
OpraHM30BaHa y KOHL}ePTHOj ABopanu” (/o. Muaanosuh).

CBoje HEABOCMICAEHO OIIpeAesele 3a KOHIEPTe Y)XKHBO CBH My3HYapH

28  Peuje 0 craanum yaaHoBuMa opkectpa ,[pasuanmre” (H. Xopman Cperenosuh, C. Cperenosuh,
W. Mapjanosuh) 1 Mysudapuma koju cy y Aucambay 6uan anraxxosanu Tom npuankoM (C. Tepuh, M.
Munaunosuh, /o. Musanosuh), kao u 0 M. Hemkosuh, xoja je xao uaanuna ,Ipapnaumra” u opkecrpa
»Kebeman” yuecrBoBasa y HacTymuma oba aHcambaa. TpubuHa je eMHUTOBaHA Ha KaHAAY Ap)KaBHE
teaesusuje PTC Kaacuxa (14-19. jyn), a CHUMIM CBUX IIecT KOHLiepaTa KacHHje Cy IOCTaBAEHH Ha
3BaHMYaH jyTjy6 kaHaa Yapyxema komnosuropa Cpbuje (Udruzenje kompozitora Srbije / Composers’
Association of Serbia 2021). ¥ 2020. roannu Tpubuta Huje 61Aa OApKaHa 360T MaHAEMH]e.

29 3aperame 0 oBuM KoHnepTuma cf. Isakovid 2021.
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objamrsaBajy acmeKTHMa KOjU Cy 3a BUX CYIITHHCKH YMHHOLM HM3BODaIITBa.
yKoHTakT ¢ mybaukom’, ,138. feed-back™ ,uuTepaxumja“ u ,pasmena enepruje” ¢
mybANKOM, ,aTMOCcepa’; ,[IocebaH aApeHaAUH KOA u3Bohada, U Hapaxuyhe” — To cy
TePMUHHU ¥ CHHTarMe KOjHuMa Hajqemhe 03HAYaBajy AOKHBAAj KOHLIEPTHPAha YXKUBO.
TakaB AOXHBAQj omUCYjy Kao ,Hesamensus” (V1. Mapjanosuh), ,apyraunju (M.
Munanosuh), ma cy 1 KOHLEPTH yXuBO 3a Mysudape ,Hesamerusu” (M. Cumuh,
C. JaxoBmesuh), ,Haj6utauju“ (C. Jakosmesuh), ,ayTeHTHYHHU', ,HETIOHOBMUBH,
yHuKaTHEH Aorabaju’ (M. Menpeacon). CXopHO ToMe, M3BOhaun cMaTpajy Aa cy
OHAQjH HACTYIIH OOeAeXKeHH HEAOCTAINMA U 3HATHO CAAOHjUM YIHHKOM Y OAHOCY
Ha KOMYHHUKALIy AULeM Y AuLle’ ¢ myOAnkoM. Mysmdapu usHoce caepehe craBose o
OHAQjH KOHIIEpTUMa:

,duHE ce pa HeMa AOBomHO y36yhema koje Hocu HacTyn mpep my6amkom® (C.
Cperenosuh);

yHu Mysudapuma HU Iy6AuMLu TO He MOXe GUTH IPAaBH AOXKHBAQj — HEAOCTaje
anaaysa, y3byhema, nenspecnoctu” (K. Lisjerxosuh);

»[--] MH ka0 n3BOhauK He BupMMO 1 He ocehamo peakiujy Ty6ariKe, a my6AKKa He Tyje
YKUBO 3BYK U eHeprujy nssobhaua“ (J. Yusosuh);

»[-.] Temxo je Hauhu ce Ha oacycTBO MHTepakuuje usmehy my6auke u usohaya u
nponahu oarosapajyhy uncnupauujy“ (H. Xopman Cperenosuh);

y[-] KOHLIEPTH yXM1BO [...] y BeAHKOj MepH ry6e oA CBOje APaXKH M 4apOAHje KPO3
CHUMKe, 360T HEOIIXOAHOT HEeTIOCPEAHOT KOHTAKTA Ca ITy BANKOM, pa3MeHe eHepruje 1
ocehama“ (M. Hemxosuh);

yArrarasHe maarGpopme caMo mpeHoce uHpopManujy, 6es mMoryhHocTH mpeHoca
IpaBe 3ByYHE CAMKE U €HepIruje KOjy CTBapajy YMETHHULM, aAM M CaM KOHLepPTHH
npocrop” (C. Tepuh).

YkasuBarbe Ha IPEAHOCTH Koje oMoryhasajy AururasHe maar¢opme IpHCYTHO
je y camo Tpu KOMEHTapa, y KOjuMa Ce HCTUYE ,AAKIIA PACIPOCTPAEHOCT  My3HKe
(W. Apamuhanus) u meHa IomyAapH3anyja ,koa mupe mybanke” (M. Menaeacon),
Ka0 U AABarbe IIPUAUKE ,BEAUKOM OPOjy AYAH Ad TIPATe Pap YMETHHKA M AA Y5KUBAJY Y
My3HLH M OHAQ Kapa HUCY y MoryhHOCTH A2 ipucycTByjy yxuso“ (C. Jakopumesuh).

KapakTeprcTHIHO je AQ Ce HEKO OA My3H4apa He OCBphe Ha pasAHdmTe BAPHjaHTe
Aorabaja OHAQjH, HUTH Ha HHTePAKTUBHE MOI'YhHOCTH KOMYHHUKAILHje C Iy OAMKOM Ha
ApywTBeHHM Mpexama. CacBUM je OUMIAEAHO AA Cy HEAOCTATAK HACTYIIA y CaAaMa
IpeA IIyHUM ayAUTOPUjyMOM U IIpUberaBambe HACTYIIMMA OHAQjH 300 HAMETHYTHX
OKOAHOCTH AOIPMHEAH U CTaBOBHMMA H3BON)aua O OBOM APYIOM BHAY MY3HIIHPAIba.
OH ce AOXMBMSABA KAO ,HAYHH OAPYKABAIbA KOHIJEpATa“ KOjH ,je 60sU Hero HUIITA
y osum ycaoBuma“ (C. Tepuh), kao ,Heko TPeHyTHO TOMONHO CPeACTBO Koje Ham
omoryhasa pa ce My3nuKH (KyATYpHH) 5KMBOT HIIaK OABHja y HekoM 06auxy“ (M.
MeHAGACOH), aAH U K0 OILHUja KOja He MOKE AQ 3aMEHH HAU HAAOMECTH KOHLEPT
oapxat yxuso (C. Pomnh, Y. Apamuhanus).
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4. TIUTAKE TPAJHUJUX YTUIJAJA TIAHAEMUJE HA ACITEKTE
KOHITEPTHOT >KUBOTA

Aa an he HOBOHAacTaAe mpOMeHe y KOHIL|EPTHOM XXUBOTY TPajHUje OOEAeKUTH
KOMIIOHOBAe, U3BODeme, CAyllame M pasyMeBame My3HKEe Yy BPEMEHy IIOCAe
KOpOHaBHpyca? Y KOMeHTapHUMa BE3aHIM 32 OBO CAOXKEHO, 3aBPIIHO [IUTAlbe AHKETe,
BehuHa Mysuyapa ocTaje poKycHpaHa Ha KOHTEKCT KOHIIEPATa, IIyOAUKY M MY3HIKOT
U3BOhaya, AOK je HEKOAMIIMHA [IOACTAKHYTA HA PAaSMHUIIAAME M O APYTUM TeMaMa,
IOIyT KOMIIOHOBAKWA M AEAOBama HHCTUTYyHHWja. Takobe, MmojepAuHH MysudYapu
KpaTKo M3pa’kaBajy cBOje Hape Ad A0 Tpajuux npomena Hehe pohu (M. Cumuh, C.
Cperenosuh), a uckasyjy u xonrpactaa ocehama nomyr 6ojasuu pa he npomene
OCTaBHMTH HeraTHBaH Tpar y Mysudkoj kyarypu (K. Lisjerkosuh), opHOCHO yBepema
AQ TIpOMeHe He MOT'y Aa yrpose cmucao Mysuke (C. Pomuh).

ITeTopo My3uyapa ancoABHpa MUTabe KOHIepTHHX popmarta. FBan Mapjanosuh
HABOAM A2 Cy ,PasHM BHMAOBH HacTyIa mpeko uHepHeTa (,podcast’, BupTyesHu
9acoBU UTA.)“ IOCTOjAAU U LIMPHAM Ce U paHHje, Te Mucau (1 Haaa ce) ,Aa he ce
CTBapH BpaTHTH Kao wTo Cy Ouae mpe manpemuje.” 11 Hepa Xodpman Cperenosuh
npeaBuba MOBpaTak KOHIlepaTa U3 BpeMeHa Ipe KOPOHABUPYCA, AAH HCTHYE ,Aa he
Ce IMapaAeAHO Ca THM KOHIIePTH Yemrhe CHUMATH 1/ HAY IPEHOCHUTH, jep Ce IIOKa3aA0
Ad TIPEHOCH IIPEKO APYIITBEHHX MpeXa HMAjy BEAUKY TACAAHOCT. 3HATHH)Y
PAaCIPOCTPaEHOCT OBe IIPaKCe KA0 CBOjeBPCHO MO3UTUBHO HacAele manpeMujckor
KoHTeKcTa youaBa 1 CeaeHa JaxoBmesuh, xoja je curypHa ,Aa he u xonneprn Ha
AWTHTAAHHM HAAT$OpPMAMa OCTATH MHTEPECAHTAH HA4YMH papa’. Y HCTO Bepyje u
Hcupopa Apamuhanun, nctuayhu ae je 0Bo ,IoueTak jeAHe HOBe epe KOjy CBH
MOPaMO PUXBATHTH."

Kara Crojanosuh u /oybomup Munaanosuh moTBplyjy KOHTeKCT CBOjuX
IPETXOAHMX TBPABH, pasMulirajyhu o koHmepTHMa yxuBo. Aok ce CrojanoBuhesa
ocBphe Ha mojauany cBecT 0 3Hauajy usBobema Ipep IybAukoM, cMmarpajyhu pa
he ona Tpajuuje ocrati y Mysudkoj Kyarypu, MuaanoBuh uMa y BHAY cBeoITe
IPUCYTHY AMCTAHIly KaO TAODAAHY IOjaBy, Te HeMOryhHOCT IIOBpaTKa CTapor.
Mmax, oH u3paxkasa Haay ,Aa he TpeHA opraHu3oBara KOHIIEPATa Y)KUBO HACTABUTH

o
Y3AQ3HO Aa Ce pasBHja.

HexoAnko KoMeHTapa OCBeTAaBa TPAaHCPOPMICAHE ACIEKTE AEAOBaHbA CAMOT
usBohaua. Aok je Caobopan Tepuh curypan pa he ce mpomene ,HeraTuBHO OApa3UTH
Ha CBe KOju ce 0aBe KoHUepTHpameM', MuHa MeHAEACOH 3amaska KOMIIAEKCHU)H
aHIaXMaH My3H4apa YCA€A M3MEHeHOI KOHIIENTa HpHIpeMe My3HdKkor porahaja:
Oyayhu aa cy ,cBupame mpes MUKPOQOHUMA MAU Y BEAUKO]j KOHIIEPTHOj ABOPAHH
Melyco6HO BeoMa pasAMYMTH, ,yMETHHULM OA CAAQ MOPAjy OMTH CIpeMHH Ha obe
BapujanTe. C Apyre crpae, koMeHTap Maje Muaanosuh jeAuHn pAoTude Apyre
Ba)XKHE aKTHBHOCTH KOjHX je My3HYKHM H3BODau AMIIEH y YCAOBHMa IMaHAEMHUje:
yI1oce6HO HaM HeAOCTajy $ecTHBAAM M IOCTOBAMA Y HMHOCTPAHCTBY, IA€ CMO Y
HpUAULH AA capaljyjeMo ca yMeTHHIIMMA U3 APYTHX 3eMasa, Pa3MerbyjeMo HCKyCTBa
U Aa ce TpodecrnoHaAHo passujamo.” M3 nosunuje cBoje npodecuje, OHa UMa yTHCAK
»AQ OBA CHTYaI[Hja TPaje MHOTO AyKe“ y OAHOCY Ha PEAAHO BpeMe, F MULILAEHA je Ad
he y Tom moraeay ,,ipohu MHOrO BpeMeHa A2 ce U3ryb6seHO HapOKHAAM.
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Aok Cenena Jaxonesuh Bepyje ,Aa hemo y HapeAHHM ropuHama“ u y AOMeHy
KOMIIOHOBAMbA M pasyMeBama My3HKe ,yOUMTH BEAMKe IPOMeHe Koje HaM je
AOHeAa oBa maHaemuja‘, Mupjana Hemkosuh u JeancaBera Yusosuh ocsphy ce
Ha KOMIIO3UTOPCKH pap y peAauuju ¢ usBobhasem. IIpBa oa mux Bepyje aa he ce y
KOMIIOHOBalby OCETHTH Ipa3HUHA IOCAEe IIAHAEMH]E, ,jep Cy CTBapaoly, Kao H
usBol)auy, GUAUM CITyTaHM 3a CHOKHHjH YMETHIYIKH U3pa3.” Apyra HCTHYE Ad Ce capd
npumehyje KOAHKO je 3aHMMare My3HYapa HeCTAOMAHO y BaHPEAHHM CUTYaliHjaMa,
Te pa he ce 360r TOra , HeKM MAAAM ASYAU OKPEHYTH APYTOM IOCAY. CA€ACTBEHO TOMe,
OHa He HMCKnyYyje HH MoryhHOCT cMamema 6poja kommosutopa. Obe Mysuaapke,
kao 1 Muna MeHaeACOH, ocBphy ce u Ha IyOANKY, aAM CBaKa OA BUX TO UMHH U3
pasamunTHx yraosa. Aok HemxosuheBa pasMuisa o OBpaTKy MyOANKe Y ABOpaHe
u npumehyje pa he Ourn ,0Tpe6GHO BpeMe Aa ce AYAH IIOHOBO OCMEAE AQ AOAA3e
Ha yMeTHHYKe IepOpMaHCe U Ad IIOHOBO yXuBajy", MeHAeACOH ce PpOKycHpa Ha
AUTI'UTaAHe BHAOBe usBolema 1 cMarpa aa he Bpeme Tek rmokasaru Aa au he mprmena
OBe Ipakce ,y Behoj MepH IIOITyAApU30BAaTU KAACHYHY MY3HKY KOA IIHpe Irybanke.”
YusosuheBy 3aHMMa IMTame HABUKA CAyIIaba My3HKe Y KOHTeKCTy mmocehuBama
KoHIepTHUX porabaja. ,Kap ce cBe Bparu y Hopmaay, curypuo hy wemhe nhu Ha
KOHIjepTHe Hero npe’, ncrude YuBosuheBa, aAu ce IIUTA ,,AQ AM TO BOXKH 3a CBE, AA AUL
MOXAQ IIOCTOje HEeKH AYAHU KOJU Ce IPOCTO OABHKABAjY OA CAYIIAEa My3HKe YXKHBO',
AQ HH KacHHje ,BHIIe Hehie TOAVIKO 4eCTO OAAQ3UTH HA KOHIjepTe.

IojeanHn usBol)aun pasMHUIISAjy B O ACAOBAISY PEABAHTHHX HMHCTHUTYLHjA U/
HAU APYTHX YMHHAQLIA § KOHTEKCTY My3muke kyarype. Tako Carapa Pomuh cmarpa
Aa he curypro pohu A0 HekHX IpOMeHa IOCAe IIAHAEMU]E, AAM AQ OHE HCKAYIUBO
3aBHCe OA Mys3udapa M BUXOBe O0opbe 3a Mysuky. IIpema Mupjaru Hemkosuh,
»OA QHTAXXOBAA CBUX KYATYPHHX HHCTHTYLHjd, YMHOTOMe he 3aBHCHTH ITOHOBHO
Oybeme kyarypHe creHe u Hampepak ucre’, AOK /oybomup Muaanosuh HaBoAu
YMeTHIKe U OpraHHU3aTope: Ha IBbUMA OCTaje A Ce ,IIPUAAroAe Ha Hajoosu Moryhu
HAYMH HOBOHACTAAUM TPEHAOBHMA" U AQ Ce 3ajeAHIUKH ITOTPYAE ,Ad OyAe LITO BHIlle
[paBUX KOHIlepara, ca ITyOAMKOM y KOHLepTHUM ABopaHama.” Caobopan Iepuh
jEAUHI IIOMHEbe APYKABY U PA3MHIILbA Y IIPABLY KYATYPHE U COLMjaAHe [IOAUTHKE Y
AOMeHY YMeTHOCTH: ,AocTa Tora he 3aBucuTH 1 0A CTaBa Ap>KaBe y Be3H ca cBemhy o
TOMe KOAHIKO je KYATYpa IIOTpeOHa I KOAMKO AYAH KOjH OH Tpebaso Aa OpHHY O H0j
HMajy XKese M HadMHA A IOMOTHY YMETHHIINMA, II0CeOHO OHMMA KOjH CaMO OA TOTa
JKUBE.

S. KA 3AKAYYKY

OaHOC My3uyapa Impema KOHIIePTHHM aKTHUBHOCTHMA Y IIPBOj TOAUHHU MaHAEMHje
y Beorpaay, uurauran us crnpoBepaeHe aHkeTe, yryhyje Ha 6pojHe TeMe Koje ce y
AATOM KOHTEKCTY MOT'Y HAeHTHQUKOBATH: IINTAaba IIPUCYCTBA,/ OACYCTBA KOHI[EpaTa,
3aTUM OAHOCA HACTYTIA Y>KMBO M OHAQjH My3HIHPalba, KA0 M TPaHCPOPMAIIHje CaMOoT
KOHI[epTHOT Aorabaja; mpobaemu Mysuuke IpodecHje KOjU YKAYUYjy HECHI'YpaH
COLIMjaAHU IIOAOXKAj M3BODaua, 3aXTeBHUjU pap y IPHUIIPEMH HACTYIA, AMIIEHOCT
capaAme C THOCTPAHUM KOAETaMa M HeMOT'yhHOCT [Ty TOBamba; aCIeKTH KOMYHHUKALIHje
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U pa3MeHe eHeprHje C IyOAMKOM, IOPACT MAM IIap MHTEPecOBama ITyOAHMKe 3a
My3uuke sorabaje, opBukaBarme op mocehuBama KoHIepara, HeMoryhHoCT HeroBama
CAyIIAAAId y HOBMM OKOAHOCTHMA; IIOTpebe 32 pearoBameM ApKaBe Koja Tpeba Aa
nmoMorse ymerHunuma. Mako cy mojepuHe TemMe caMO AMCKPETHO Ha3HAaueHe, Kao
CIIOpeAHe Y OKBUpHMa AaTe aHKeTe, Pa3MHILAAha My3Udapa yKasyjy Ha BUIIECAOJHOCT
acrexara KOHIIEPTHOT CBeTa Y KOHTEKCTY MaHAeMuje.

Ilpucrynu Mysuyapa mnuTamuMa M3 aHKeTe AATH Cy M3 HEHNOCPEeAHOT
npodecroHarHoT nckycTBa. OHO MOApasyMeBa M AMMEH3H]y AMYHE AOKHBAAjHE
MePCIeKTUBE KOja YKiydyjeé €eMOTHBHE M IICMXOAONIKE H3a30B€ y Be3U C
HAEHTUTETCKHUM ITO3UITMOHUPAbUMa KOHI[EPTHOT My3HUYapa. Y ToMmmoraeay H3ABajajy
Ce IpyIle My3H4apa Koje UCTHYY IO3UTHBHA AU HeTaTUBHA oceharba, TO jecT papocr,
ycxuherbe M OAYIIeBAEHOCT HACYIIPOT CTPAXY, HeU3BeCHOCTHMA U yckpaheHocTHMA
Y KOHIIEPTHOM CBETY Y BpPeMEHY IaHAEMH]e. Y ucrom KoHTEKCTy CTOje M BHXOBa
PpasMHUIIbAa O AASHM MCXOAMMA ITPOMEHA M3a3BAHUX IAHAEMHUjOM, Te Ce jeAHHU
HapQjy A2 HOBOHACTaAe TpaHcpopMarmje KOHIepTHOr cBeTa Hehe OuTH TpajHujer
KapaKkTepa, AOK APYTHM He AeAe OBO Mulnere. MehyruM, pasamamrocr craBoBa
Mama je y OAHOCY Ha MeljyCOOHY CAMYHOCT, KOMIIATHOMAHOCT U KOMITAEMEHAPHOCT
MUIIAEHA KOje My3WMYapd MCIOAABajy IO HAjBAXHUjMM IMTAakbHMMa Ha Koja ce
$okycupajy.

AOMHUHAHTAH 3ajeAHHYKH CTaB My3UIapa OAHOCH ce Ha koHIjepTe. C jeaHe cTpaHe,
OBH yMEeTHHIIM IMajy CYLITHHCKH jeAHAK OAHOC IIpeMa KOHIIEPTY Kao Aorahajy yxxuso,
KOjU YMHY HajBOXHUjy M HEH30CTABHY MHCTHUTYLHjy IHHXOBE M3BODhauKe Ipaxce U
KoMyHuKanuje ¢ mybankoM. C Apyre cTpaHe, OHM OHAQjH HACTYIIe IPUXBATA]y, AAU
Cy TakBe BpCTe MY3UIIMpama 33 BUX CEKYHAAPHE U MamKaBe Y OAHOCY Ha KOHLIEPT
IpeA ITyOAUKOM.

CraBoBu 6eOI‘PaACKHX My3udapa HHCY CYHOPpOTHH HCKYCTBHMa Y APYIMM
cpepnHama. BehmHa KoHIepTHHMX My3H4apa U IPEACTaBHHMKA M3BODAUKUX
I/IHCTI/ITYLII/Ija M3 3allaAHOEBPOIICKMX 3€Maksa, TA€ Cy BHIIEETAIIHM IIEPHOAU
‘3aKyuaBama [OAPA3YMEBAAM AYTOTpajHe M30CTAHKE HACTYIA IIpep IyOAMKOM,
MHIILbEEba Cy AQ H3BODera OHAAjH AOHOCe OPOjHA OrpaHMYera H AA OTEAOTBOPEHa
HHTepAKIHja CBOjcTBeHa AorahajuMa y>XHBO He MOXKe AQ Ce 3aMeHM HHUTH KOIMpa
MY3HIHPAEM Ha AASUHY. OsBo HOTerHA)YjY HCKyCTaBa HOj €AMHHNX XOPCKHX I1€Ba4Ya
(Daffern et al. 2021) u 4aanoBa opkecrapa (Cohen and Ginsborg 2021), xao u
6PO]HI/I KOMEHTapH YMETHHKA CYyOY€HHUX C TEXHHUYIKHUM U EMOITMOHAAHHUM HU3a30BUMa
TOKOM HACTYIIa y IIPa3HUM casama.>

ITocmarpano M3 yraa TEOPHjCKMX pa3MaTpama IPEACTABAEHUX HA IIOYeTKY
PaAa, MoXe Ce 3aKAYYUTU AQ CY HAaMeTHYTe TTAHAEMHjCKe OKOAHOCTH PeakTHBUPAAL
CTepeOTHIIHE CTABOBE O MY3UIMPAky OHAQjH KA0 CyporaTy KOHIjepara y>xuso. Tome
jé AOIIPMHEO U CaM Ha4YMH MAACHpara OHAJjH Aorabaja, Ka0 U IbUXOBH CaAPXKajH
Meby xojuma BehuHa 3amcra n $pyHKIMOHMIIE KO 3aMeHA HACTYIAIbA Y>KUBO HAU
Kao BUX0BO yABajame. CTora je KOPHCHO MOACTHIJATH OHE OHAQjH CyCcpeTe Koju He
KOINPajy KOHILepT Beh Texxe cTBaparsy COICTBEHNX MOAEAQ IIPe3eHTaLHje CAAPIKaja,

30 Buaerw, Ha ipumep, HHTepBjy Aupurenta Xanca Ipada / Hans Graf (Bachtrack 2020) 1 nojeaune
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VMAHTE€HTHHX AUTUTAAHO] TEXHOAOTHJH H MorthOCTnMa HMHTEpHEeTA. OCTajth
Y KOHTEKCTy 3aKiydKa OBOI PaAd YHHE Ce AQ TEOPHUjCKe IepCIleKTHBe Tpeba jade
MOBE3aTH C EMIIMPHjCKHM HCTPaXKMBAIbHUMa, HAPOYUTO y BPEMEHY HMHTEH3MBHUX
TpaHcpopMaluja U IpeAOMa KOjU Cy TEIIKO CAaTAGAUBH KaAad YHHE AEO CaAALIHOCTH.
My3udapu KOju FOBOpe AUPEKTHO U3 IPaKce OCeOHO Cy PeAeBAHTHH CATOBOPHHIIM
Yy TOM KOHTEKCTY.
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BiLjANA MILANOVIC

MusiCIANS' ATTITUDES TOWARDS CONCERT ACTIVITIES IN THE FIRST YEAR OF
THE COVID-19 PANDEMIC:
BELGRADE CONTEXT

(SUMMARY)

This article is situated at the intersection of the studies of performing arts, music and
digital media in the field of musicology, which I connected with empirical research
of professional musicians’ attitudes towards Belgrade concert life in art music in the
first year of the coronavirus pandemic (COVID-19). In my research, I had in mind
a number of global changes in the sphere of concert practices, which produced spe-
cific versions of the new concert reality in each local environment. In that context,
I focused on the opinions of musicians, actively present in the public concert life of
Belgrade. Using a method of qualitative research through an open-ended survey, I
examined and problematized musicians' attitudes towards the recent changes, based
on their answers to the following three questions: (1) How did the pandemic af-
fect experiences of performers and audience related to the concert as a live event?
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(2) What is your position on the differences between online and offline concerts?
(3) Will the new changes in concert life more permanently mark the composing,
performing, listening and understanding of music in the time after the coronavirus
pandemic?

Significant topics have been identified through the analysis, systematization and
contectualization of answers and comments, showing that the diversity of attitudes
of musicians is smaller in relation to the mutual similarity, compatibility and com-
plementarity of their thinking. The dominant common attitude of the musicians
refers to the concerts. On the one hand, musicians have essentially the same atti-
tude towards the concert as a live event, which makes it the most important and
indispensable institution of their performing practice as well as materialization of
their communication with the audience. On the other hand, they accept online per-
formances, but such types of music making are secondary and deficient for them in
relation to the concert in front of the audience.

These opinions are also considered in a theoretical context of music and digital
media studies, with a conclusion that coercive pandemic circumstances have reacti-
vated some stereotypical views about online concerts as a surrogate of face-to-face
corporeal live musical experience. Such a situation is also affected by new ways of
creating, promoting and programming online events during pandemic, the majority
of which indeed serve as replacements of traditional live performances or as their
duplication. It is therefore useful to direct those online musical meetings to not copy
the concert, but instead strive to create their own models of presentations that are
immanent to digital technology and internet opportunities. It seems that theoreti-
cal perspectives have to be stronger connected with empirical research, and this is
especially true during intensive transformations and fractures such as the pandemic
time in which we live. The musicians who speak directly from practice are especially
relevant interlocutors in that context.

KEYWORDS: coronavirus pandemic (COVID-19), musicians, concert, online concert, con-
cert life.
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